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TIOTELS CAN SAVE N.Y. SHOW BIZ’ 
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Lincoln Center Blueprinting Still 
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In advance of next Thursday (14) 
ter of Performing Arts in N.Y, has 


ground-breaking, the Lincoln Cen- 
revealed some details, though the 


projects are mostly still in draughting or executive phases. The $58,- 
000,000 construction investment will provide these capacities: 


Metropolitan Opera House 
Philharmonic Hall : 
Theatre for Dance & Operetta. ° 
Repertory Drama Theatre ..... 
Juilliard School Theatre 
Chamber Music & Recital Hall 
Museum of Performing Arts ... 
Below-surface construction, 
financed by City of New York. 
drive directly to entrances of new 
either about the number, 
or or who will get these franchises. 


including garage, is 
Not clear as yet is whether 


3,800 
2,400 


being done ‘and 
cars can 


Met and Philharmonic. Not clear 


nature and location of the commercial stores, | 


Judy Garland Hits Bw: way Big, Hard: 
Looks Bit Wagnerian at Met Opera 


By LEONARD TRAUBE + 


Judy Garland, registering high} 
Met-abolism, fractured them in an 
opera setting, too, as Sir Harry 
Lauder did years ago. Though late- 
ly carrying the weight of a short- 
etatured Wagnerian soprano which | 
gives her the appearance of an 
oversized kewpie doll, she’s still a 
whammo click in a variety ‘“ex- 
travaganza” that mixed sittees and 
stoodees to full-pack the Metropol- 
itan Opera House Monday (11)! 
night. At $50 top for the preem,} 
the week's run benefits the Chil- | 
dren’s Asthma Research Institute 
& Hospital of Denver. Otherwise, | 
it's scaled to $9 and $10, latter tab 
for weekend performances, Open- 
ing take was estimated at a huge 
$75,000. House capacity is 3,600. 

Taking benefit and partisan au- 
diences into account, it was never- 
theless so lusty a crowd as to sug- 
est that a Garland cannot err. 


‘hey kept on mitting her through- | . 
cut’ event he het bar when? QOWLELS Ou ummer of Ballyhoo’ 


she launched an otherwise familiar | 
song with verse that must have} 
been obscure to many. j 
Miss Garland is slow getting | 
settled in the first half, apparent- 
(Continued on page 66) 


Magic Show For 
Veiled Moslems — 
Of Zanzibar 


Zanzibar, May 12. 

An international magician who 
gets into remote places is S.S. Sor- 
car. He and his company are cur- 
rently here following a tour of 
Kenya, Uganda, Tanganyika. His 
dates have been expanded thanks | 
to the airplane. East Africa Air- | 
ways brought the party here to 
the Khalifa Hall. 

British Resident (i.e. Governor) 

(Continued on page 79) 
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NBC RADIO PASTOR SAYS: 
‘DO LIKE HITLER DID’ 


Praise for Hitler’s 1933 burning 
of the books was broadcast over 
NBC radio recently by the Rev. 
Peter Eldersveld of the Christian 
Reformed Church. “We don’t know 
exactly which books went into the 


fire, but we do know chey were 
morally obnoxious,” said the pas- 
tor. Morally obnoxious to that 


great authority on morals-—Hitler? 
-—has been the reaction of those 
|hearing, or hearing about, the 
comment. 


“Piles of bad publications went 


| to destruction in that fire,” boasted 


(Continued on page 52) 
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Only 30 Top Writers & Even They 
Can Be Bad: Froug s Vidpix Lament 


SHOWMEN MUST | 
AULE, NOTC.P.A'S 


By JOE COHEN 


| 
| 

New York is letting its preeml- 
nence as an entertainment centre 
go by default, according to Wil- 
liam Zeckendorf Jr., head of the 
Zeckendorf Hotels chain, which 
now has the largest number of 
rooms in New York. “We have let 
two baseball teams go, we almost 
lost the Patterson-Johansson fight, 
and we are letting our entertain- 


| ment industry go to seed,” he said. 


Part of the reason was ascribed 
to the general inertia of the 
hotels. Zeckendorf said that the 
inns must convert their dining 
rooms to class restaurants and pro- 
vide sufficient entertainment to 
restore New York as a “good time 
town.” Gotham must also be re- 
established as a town for the stay- 
er-uppers. “Otherwise,” he said, 
“We shall follow Chicago and Los 
Angeles. Once that happens, we 
shall lose conventions as well.” 

The major fault, according to 
Zeckendorf, is that auditors for a 
hotel scream when reports show 
perhaps an average $500 loss in an 
entertainment room. What these 
reports cannot measure, he said, 
is that the entertainment has at- 
tracted perhaps $5,000 weekly 
business of other kinds into the 
hotel. “It’s a peculiarity that 
guests in a hotel will sometimes 
ponder where to eat that evening 
despite the fact that the hotel in 
which they are staying houses per- 
haps five or six restaurants, It’s 
up to the hotels to reverse this 
trend of thinking.” 

The Zeckendorf Hotel, to be 


(Continued on page 66) 











BLACKFACE HUMOR 
UNFUNNY TO VETS 


Saratoga, N. Y., May 12 

Complaints by several patients, 
both white and Negro, against a 
minstrel show presented at the 
State’s Veterans’ Rest Camp on 
Mt. McGregor (outside Saratoga 
by a volunteer group from Castle- 
ton area, six weeks ago, have led 
Supt. George E. Hubbard to bar 
“for the time being” blackface 
shows or other entertainment in- 
cluding “jokes that pick out any 
race, creed or color.” 

All shows presented at the camp 
by outside organizations for the 
entertainment of the patients will 
be screened in advance, to insure 
they contain no material which 
would “offend the sensibilities of 
any veteran here,” Hubbard was 
quoted as saying. 


He admitted there had been 
“some” complaints after previous 
minstrel shows, but “not as voci- | 


ferous” as those registered after 
the recent one. Complaining pa- 
tients told Hubbard they believed 
blackface acts were a form of 
racial snobbery designed to make 
Negroes seem incurably stupid. 

Observing that the camp's pa- 
tients include members of various 
races and creeds, and that “they 
are not always feeling their best,” 
Hubbard explained, “They may be 
a little more sensitive.” 

He continued: “We do not wish 
to do anything to upset them. If 

(Continued on page 79) 
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[With a ‘Recognized’ Film Festival] 
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Presstime flash: Federation 
has “recognized,” not “recom- 
mended” Moscow Fest this 
summer. U. S. abstained from 
voting, probably will abstain 
from participation. Main 
Kremlin theatre seats 1,200, 

Cannes, May 12. 

Soviet Russia apparently will be 
host to an “approved” Film Festi- 
val this summer, probably Aug. 
3-17. It will be staged inside the 
Kremlin at Moscow. This is con- 
tingent upon expected approval by 
the International Federation of 
Film Producers and an “A” 
The French and Italians are strong- 
ly supporting the Russian wish. 

These countries suggested, and 
Russia okayed, 
film “invited” to participate will 
automatically be booked by the 
Russian film trust for the coun- 


| try’s regular playoff. 


Russia is having an all-out 
ballyhoo for itself this summer 


rating. | 


that any foreign | 


via its Arts Exposition at the 

Coliseum, Manhattan; its 

folkloric dance and song show 

at Madison Square Garden and 

the showcase-rental of the 

Mayfair in Times Square for 

42 days to exhibit its Russian 

equivalent of Cinerama, 

American film showmen attend- 
ing the 12th annual Cannes Film 
Festival now current here are not 
opposed to a film festival in Mos- 
cow but think it’s being “rushed” 
for 1959. They feel it has been 
hurriedly organized and may show 
it and that a certain secrecy in 
negotiations is not ideal for any in- 
ternational film festival. However 
the Soviets have been trying here-! 
tofor and are very pressuring at 
moment. 

This is actually the second Rus- 
sian try to have a festival “recog- 
nized.” They tried at the last 
Federation meeting, after per-' 


suading the Czechs to step back in! 


| all set. 


| 


their favor. They appeared to 
have no problems persuading the 
Czechs to drop their request to 
have Karlovy-Vary (former Carls- 


bad) recognized. There was sup- 
| posedly an understanding between 
the Sovie's on one hand and the 
Italians and the French on the 
other but that when it came to last 
year’s voting, the Soviets suddenly 
found that it had gone against 
them. } 

Asked whether the proposed 


festival in Moscow would get an 
“A” rating from the Federation, 
which would imply that all IFPA 
member companies would be 
obliged to participate officially, a 
spokesman for the Soviet delega- 
tion here shrugged and said “It’s 
V. Surin, the Vice-Minister 
of Culture, has sent a letter to the 
IFPA.” 

This, too, has a rather hollow 
echo for the Americans, who sense 

(Continued on page 7 


Hollywood, May 12. 

There are no more than 30 to 
40 “good professional television 
writers” in Hollywood, in the opin- 
ion of “Philip Marlowe" producer 
William Froug, and they are so 
busy that even they turn in “some 
unbelievably bad” scripts 

Froug, a former writer himself 
and an ex-CBS Radio program 
exec, is exc cutive producer for all 
Goodson-Todman film shows here. 
He states that outside of these 
top 30 writers, there is no quality 
writing available in Hollywood. 
And because of the unusually high 
demand for their services, the top 
30 are working far below their 
capabilities 

“I've received some 
bly bad scripts from 
them,”” Froug asserts, “and when 
I've complained they're bad and 
asked for a rewrite, they've ac- 
knowledged the fact that they are 
poor but said they're so busy with 
other assignments they don’t know 
when they can get to a rewrite.” 

The problem with these good 
writers, Froug states, is strictly 
economic, and he admits to having 
no solution for it. His “Philip Mar- 
lowe” scripts are pegged at an 
average $1,750 each, well above 
scale, and Froug is willing to go as 
high as $2,500 per script with a 
top writer he believes will do a job 
for him. But the demand is so 


unbelieva- 
some of 


| great for the services of the hand- 


ful of top writers that everyone 
will pay that much for their serv- 
ices and because the writer will 
take as many assignments as he 
can, the overall quality suffers. 
Raising the script budget isn’t the 
answer, 

One solution is makeshift— 
Froug stays up nights, he says, do- 
ing rewrites. Another is to de- 
velop new writers, but the demand 
is so heavy he can't keep them 
once they've learned the basics, 
Froug says he worked with one 
novice, and after completion of 
two scripts the youngster got a 

Continued on page 46) 


Gordon Currie 
Helps Humanize 
Austere Banks 











American banks, like other big 
biz orgs, want to seem lovable, 
blessed with a sense of humor and 


free of stuffiness. Hence the ap- 
pearance over the past several 
years of a wisecracking cartoonist, 
Gordon Currie, who sets up his 
drawing board in banks and, work- 
ing from 9 a.m. to 2 p.m., draws 
100 caricatures of the first-to-arrive 
applicants 

Currie’s success, with some 46 

(Continued on page 79) 
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SF. Ballet Surprise—No Russe Names 


Christensen & Kalimos Argue That Moving Pictures 
Over-Praise Selves as Ambassadors of Good Will 


“Film men always include their 
medium, along with music, as 
America’s best international am- 
bassadors. We're a long way from 
agreeing that our Hollywood prod- 
uct does a job among foreigners so 
jar as their impressions of Ameri- 
can culture is concerned.” 

The above statement para- 
phrases the joint comments offered 
by Lew Christensen and Leon Kali- 


mos, of the San Francisco Ballet, 
upon returning from a tour of 
Africa and the Near East | 


subsidy by the U.S. State Dept., 
via ANTA. 

There are great films which to | 
vorably impress the world, the bal- 
let managers concede, but add that 
again and again in Greece, Turkey, 





- 
| 





Bye-Bye Bruno Zirato 

Bruno Zirato’s retirement as 
manager of the N. Y. Philhar- 
monic Orchestra was senti- 
mentalized last Thursday (30) 
when he was called to the plat- 
form by conductor Leonard 
Bernstein. 

Zirato has been 32 years 
with the Philharmonic, knows 
every conductor and soloist of 
note in two generations. He 
came first to the States as 
Enrico Caruso’s secretary. 

His son Bruno Jr. is a CBS 
director. 








US. and Canada 


Lebanon, Syria, Iran, Ethiopia, 
Sudan, Egypt and Libya they heard | 
natives profess surprise that 
Americans had ballet. “They 
thought we just had gangsters, 


highschool delinquents and street | 


gangs 

Jazz is undoubtedly 
U.S. export. It has the advantage 
of appearing as an art-form in- 
vented by Americans, though the 
American Negro usually gets the 
credit overseas. Concert and dance 

Continued on page 76) 





Romp in Newshen-Yard; 
Mirth Re Clare Luce; 


Parody on Potomac 


Washington, May 12. 
Nothing was sacred—not even the 
U.S. Supreme Court—when the 
Women's Natienal Press Club pre- 
sented its annual stunt party har- 
pooning Washington big wigs Sat- 


urday night (9) 
Entitled, “Forgive Us Our Press 
Passes,’ the show rolled back the 


curtain of history to ancient Athens 
and found politicians in those days 
of Grecian glory acting like, and 
having the same names as, today’s 
headline makers 

Chief Justice 
some of his 


Earl Warren and 


judicial associates saw 


an effective | 


Bid f | iSi | 
Dublin, May 12 
Award of contract to run Irish 
TV has been narrowed down from 
more than 12 to three, with U. S 
strong in two of them and Cana- 
dian Roy Thomson, chairman of 
Scottish TV, dominating third 
bidders. 
NBC is linked with Irish lan- 
guage group, Gael-Linn, which has 
been making short documentaries 


| for some time past for theatre ex- 


themselves by the newspaper-| 
women, wearing black robes and 
singing to the tune, “Alice Blue 
Gown 
“Is our it little flowing black 
owns 
We're the ost controversial 
around 
The American Bar says we're 
going too tar, 
And both Cor ngre ss and Ike say 
we certa y are 
Directed ~s Arch Lustberg 
drama instructor at Catholic U, the 
show also panned out the recent 
Luce controversy. Senator Dirksen 


took the stage and orated: 
“This is no bag of bones 
But a bag of stones, 
I've been practicing with them 
Under my tongue like the 
great Demosthenes.” 
Then, in blonde wig Clare Luce, 
(Continued on page 50) 


| Committee 


hibition. CBS is linked with Pye 
radio and telecommunications com- 
pany and the British ATV group 
Thomson was first on his own, but 
is now reportedly associated with 
an Irish banking corporation. 

Three members of TV Commis- 
sion, which has been examining 
propositions for more than a year, 
recently returned from U. S. where 
they gandered NBC and CBS set- 
ups. Commission is now mulling 
its report for the government, but 
is due to lay it on the table within 
two or three weeks. 





Legislation Required 
To Unload Copyrights 
Seized During War Il 


Washington, May 12 

At the Justice Dept.’s request 
Rep. Oren Harris (D-Ark.) has in- 
troduced a bill to allow the Gov- 
ernment to dispose of motion pic- 
ture film, some 300,000 copyright 
interests and several hundred 
trademarks seized at the beginning 
of World War II under the alien 
property program 

Without a new law, the Govern- 
ment can't get rid of them. And 
Attorney General William P. Rog- 
ers wrote Harris, House Commerce 
chairman, that it is 


;costing the Government more to 


retain them than it makes out of 
royalties and payments on them 
Also, Justice is anxious to termi- 


‘nate the alien property program. 














154 West 46th Street 











Subscription Order Form 





Enclosed find check for $ 


Please send VARIETY for 


Three Years—$39.00 
Canada and Foreign—$1 Additional Per Year 


[] One Year 
[] Two Years 
[) Three Years 


ne 
(Please Print Name) 

STEED. sva.nnccubmdaniebebenigiilesopiiebeenbieeeeeadan 
ee ‘cbeeenenwensedeced Mc Es. 0000 
Regular Subscription Rates 

} One Year—$15.00 Two Years—$28.00 





nc. 
New York 36, N. Y. il 








*-|ticn. not a straight co 


DE BANFIELD CLEANED OUT 





| 
| Italian Composer In U.S. To 
} Arrange Opera Productions 





Rafaello De Banfield, Italian 
composer and stage director on his 
| way from Milan to Hollywood and 
| back, stopped over in N.Y. to dis- 

cuss two of his forthcoming operas 
| with his publisher. During his stay 
| at the Plaza Hotel he was robbed 
one evening of all his suits, shirts, 
coats, passport and addressbooks. 











| Only shoes were left (they didn’t | 


fit the thief evidently). 


| Banfield will stage 
(with Jean Madeira conducted by 
| Andre Kostelanetz) at Hollywood 
| Bowl in July, returning to Italy 
| where the “Villa Olmo Festival” 
on Lake Como will do a new one- 
act work commissioned for the 
Festival. The same company will 
take Banfield’s “Lord Byron's 
| Love Letter” (text by Tennessee | 
Williams) on a tour to Paris, Mu- 
nich, Stockholm and Oslo. His 
ballet “The Duel” will be given the 
first time at the Vienna Opera on 
May 22nd, choreographed by 
Dimitri Pavlic. 

Banfield is also working on his 
latest project “Orpheus Descend- 
ing” libretto by Williams after his 


plav 


t 


Treasury Audit 
On of Pre-1548 
Capital Gains 


Bureau of Internal 
now getting 


Revenue is 
around to an audit on 
the sale by major film companies 
of their pre-1948 backlogs to tele- 
vision. In effect this amounts to 
a review of application of the tax 
laws to the tv unloading, it being 
the official audit on tax situations 
previously given an unofficial okay. 

In other words, 


the film com- 
panies sold their libraries on the 
understanding that proceeds were 


subject only to capital gains taxa- 

rporate in- 

be double 
RKO is the 
ait 


would 
TV divestiture by 
fret 


come which 


zoing the 


Federation of Music Clubs 
Spans Scholarships, Blind, 
International Scores 


By ELVIRA T. MARQUIS 
San Diego, May 12 
ant hearings in Washing- 
ton on the jukebox bill’ prevented 
ASCAP president Paul Cunning- 
ham from keeping his scheduled 
appearance as guest speaker at the 
30th Biennial Convention of the 
Federation of Music 

here recently 

current jukebox controversy 
of vital concern to NFMC 
‘rs ‘approximately 600,000 
delegates accepted 


“Import 


National 
Clubs 


The 





ynvention 


Cunningham's last minute cancella- 
tion philosophically when learning 
of its justifying reason through 


Mrs. Ronald A. Dougan, National 
President of the organization. 

As spokesman for the National 
Federation of Music Clubs, she 
has appeared several times in 
Washington to speak in support of 
the bill. And Federation officers 
and members in many states have 
barraged the Judiciary Committee 
of the Senate with letters and tele- 
grams urging favorable action on 

Continued on page 60) 


“Carmen” 
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Novel Not (It Says) About O'Neill 


‘Trouble in the Flesh’ ” Ad ete Author Max 
Wylie Proves Anew the Genius Thesis 


+ 





? 


Maidenform Tie-Up? 
Ottawa, May 12. 

The oh-hum press stunt of 
the season, whether or not 
Luben Vichey’s imported from 
Paris troupe of Jungle danc- 
ers, “Les Ballets Africaines,” 
should appear in a couple of 
scenes sans brassieres found 
a willing publication in Cana- 


| 


da, Maclean’s Mag, which 
polled 15 Canadian cities 
(eight replying) on the mo- 
mentous, phoney issue. 

One unconsciously funny 
crack did develop when the 


acting mayor of Victoria, B.C. 
declared: “I wouldn't want my 
daughter to appear in p 
so exposed.” 


Fernandel Eyeing 
Debut at Waldorf 


iolic 








French comedy star Fernandel 
is flirting with a New York nitery 
debut at “the Waldorf-Astoria in the 
same idiom of a limited eight 
| shows a week, a la Maurice Che- 
valier. 

Fernandel passed through New 
York, en route to Paris last week 


following two weeks of concerting 


in Montreal and Quebec where 
because of the large French-speak- 
ing population, there is no lingu 
istic handicap. For Yank audiences 
he panto-comic is concerned be 


his limitations on the 
lingo, or so he thinks 
the Waldc 
has no qualms on t 


cause of 
Anglaise 
However, 
Philippe 
score 


Romero on the Road 
In Couture Kick; They 
Love Him in New Haven 


New Haver lay 12 


In the old vaude « s, the ex 
pression two-a-day meant two 
shows a day of variety entertain 
ment. Today, the « ession } 
means two sho' I eas 
the case of Cesar Romero, 
time they are fashion shows. 

In town (5) on a _ buttons-ar 
bows assignment for a nati 
dress manufacturer, Romero pulle 
700 and 1,200 femmes, respective 
into Malley’s department store for 


fashion commentat to work or 
It was one of the ost 
promotions of its kind the store 


has had to date 


successiu 


Home stretch of a five-week, 26 
city (Dallas to Bu tour found 
the actor doing “off the-record 


yawn at the daily routine of travel 


By ROBERT J. LANDRY 


Max Wylie, himself a writer, did 
not invent the proverb that writers 
are sometimes excessively peculiar. 
But he re-states the thesis in his 
new novel, “Trouble In The Flesh” 
(Doubleday, $4.95), with a detailed 
eloquence that will suffice, for 


| most people, as proof of the maxim. 


Wylie’s prototype is the greatest 
dramatist of the 20th Century. 
Since his father is an Irish actor, 
since the whole breed is hexed by 


| the potato famine, general neurosis 
jand a 


wild Hibernian perversity, 
not to mention the mother's dope 
addiction ‘though here cured), it 
will take more than a disclaimer 
up front to persuade readers 
against a pervasive resemblance, 


though not in all essentials, to the 
late, stone-faced, morbid, barfly 
genius, Eugene O'Neill. 


O'Neill has fascinated more than 
one of his writing contemporaries, 
[his is at least the second hefty 
novel about the playwright who 
had a touch of the poet and at 
least one play now going the 
rounds, Elwood C. Hoffman’s “Per- 
Souls,” examines the genius- 
fame-morbidity syndrome. At least 
a half-dozen biographies of the 

obel Prize dramatist are believed 

process 

Wylie’s volume is sure to attract 

Continued on page 79) 
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QUESTION IF O’NEILL 
‘CURSE’ LITERALLY $0 


“The Curse of the Misbegotten” 


by Croswell Bowen, assisted by 
Shane O'Neill ‘McGraw-Hill; $5), 
recounts the lives and unhappy 


times of playwright Eugene O'Neill, 
is parents, wives and children. 
Brown, a former reporter, puts 
is book together like the good 
ewspaperman he is. His inter- 
of persons who touch his 
s are remarkably complete and 
succinet. His selection of back- 
ound material is well-done and 
properly credited. In 1946, 
s assigned to cover 
O'Neill for a N.Y. Sunday supple- 
ment. What the author learned 
about his subject at that time. he 
now expands into a workmanlike 


ews 


Eugene 


l-length portrait. With the aid 
of Shane O'Neill, the dramatist’s 
rviving son ‘Eugene O'Neill Jr, 
nitted suicide in 1950), fresh 
material is presented, not only 
bout Shane, but also concerning 
Fugene O'Neill's relationship with 
s sons and his daughter Oona 
Mrs. Charlie Chaplir 
Shortcoming of this ambitious 


ne would seem to lie in the 


effort to prove that a “curse” rested 
on the O'Neill « a Certainly, 
isfortune beset many of them— 


: but to tie 
“black Irish” 


in some cases, tra sed 
these events into the 


gab, sleep, ad infinitum, but his noture of the family, provides a 

public appearance sparkled (Continued on page 79) 
—— = 7 
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Over 500 theatres in America 
have thus far held “open showings” 
of an intimate health film, “Time 
and Two Women,” produced by the 
American Cancer Society. Film 
runs 18 minutes, was scripted by 
Earle Peirce and directed by Alex- 
ander Gansell at Audio Produc- 
| tions, N. Y. 


deadheaded their services for the 
showings. A count in Dallas shows 
| 70,000 women, one-fourth the femi- 
| nine population there, attended. 


' giving the film a big bally. 


Cancer Film’s Bookings || = | 


IATSE boothmen in some areas | 


Various local sheets, such as St. | 
Louis Globe Democrat, have heen | 
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YATES YIELD OF REPUBLIC SET 





UA Borrowing at 67, Once Paid 129, “PARTER ALS A] 


New Financing Via Prudential and Pilgrim Reflects 


Bettered Status of Producer-Distributor 
+o 


United Artists has set arrange- 
ment for $15,000,000 in new financ- 
ing, primarily.with Prudential In- 
surance Co. of America, in a move 
which is coupled with retirement 
of the debentures which the com- 
pany issued in 1957. 

This means reflection of a 
sweeping change, on the upbeat, 
in the UA fiscal picture. 

It means, for one, greater free- 
dom for diversification and expan- 
sion; limitation had been imposed 
via the issuance of debentures. It 
further provides UA with greater 
financial stability. 

The deal with Prudential, along 
with the Puritan Fund Inc., of 
Boston, and other private invest- 
ors is in the form of 6% participat- 
ing promissory notes due June 1, 
1974. Of the $15,000,000 total, $10,- 
000,000 will be taken down ini- 
tially and the balance, at UA’s op- 
tion, any time within the next two 
years | 

It was just a few years ago that | 
UA, having been in a less solid po- 
sition, was borrowing money from | 
the Walter E. Heller factoring out- | 
fit of Chicago at 12°%. 








The profits participation given 
Prudential, et al., adheres to a 
tricky formula keyed to net earn-| 


irgs atte: $350C,000 per annum | 
but in eny event can provide the | 
lenders wi‘h what is said by in-| 


siders to be only relatively small 
amount 
As explained Fy UA board chair- ; 
man Robert S. Becjanua, the fi-| 
nanceir-distributor has called the | 
(Continued on page 77) 


This Here Pic Biz 
Still Fascinating 





Bigtime investors in the thea- 
trical stock issues on the New 
York and American Stock Ex- 
changes, at least in a couple of 
instances, are investigating the 
possibilities of moving into direct 
participation in theatrical film and 
telefilm production. . 

It's known that two major in- 
vestment houses, for example, 
have asked knowledgeable show 


business citizens for their counsel 
on the wisdom of setting up pro- 
duction companies on their own. 

These are Wall Street outfits 
which have gotten rich in the last 
vear or so via investments in pro- 
duction companies, virtually all of 
which have -soared in pre-share 
trading price 

Apparently not content with 
their riches from the indirect par- 
ticipation, the well-heeled inves- 
tors want to become directly part 
of the production asylum. 


Allied Artists’ Roxy Date; 
Rothafel Setting Films 
Into January of 1960 


Allied Artists’ “The Big Circus,” 
starring Victor Mature, Rhonda 
Fleming and Red Buttons, has been 
booked by New York’s Roxy The- 
atre, marking the first time the big 
showcase has taken an AA release 
in its history Slotting of “Circus” 
is part of Roxy picture scheduling 
that extends into next fall 

Universal's “Imitation of Life,” 
currently in its fourth week, is to 
be followed May 29 by United 
Artists’ “Pork Chop Hill,” starring 
Gregory Peck. “Circus” bows in 
late July This will be followed 
in late August or September by 
20th-Fox’s “The Man Who Knew 
Understood Women,” starring Hen- 
ry Fonda and Leslie Caron. 

Roxy, operated by Robert C. 
Rothafel, is intent on setting its 
procsramming into late January, 
1960 Bookings to this time are 
now in process of negotiation. | 





WB Apes 20th 





Now 874,000 Shares 


United Artists’ common 
stock listed on the Néw York 
Stock Exchange now totals 
874,722 shares, 

This takes into account a 
new issuance of 34,332 shares 
which presumably represents 
debentures which have been 
converted into the common. 








0'Seas Overseer 
Structuring 


Paris, May 12. | 

Following somewhat in the foot- 
steps of 20th-Fox, Warner Bros. 
now also has abolished its Conti- 
nental sales supervisory office. 
Continent from now on will be run 
by Arthur Abeles from his London 
headquarters. 

The various WB personnel in- 
volved will, for the most part, be 
absorbed or transferred to other 
countries. It’s understood that 
Warners at the moment is look- 
ing for a sales manager for Conti- 
nental Europe. 

Question arises of what effect 
this decentralization trend in Eu- 
rope—if it continues—will have on 
the overations of the Motion Pic- 
ture Export Assn. which maintains 


1a close liaison with the Continen- 


tel managers. Observers see an 
increasing reliance on the New 
York homeoffices to make all the 
decisions. However, via its Conti- 
nental sales topper WB will have a 
rep in Paris. 

When Variety broke the orig- 
inal story of 20th dissolving its 
sales supervisory organization in 
Europe, it also indicated plans on 
the part of Warner Bros. to make 
a similar move, Wolfe Cohen, prez 
of Warner Bros. Intl., denied the 
story at that time. 


Universal's 0'seas 
Biz Tops Domestic 


For the first time in the com- 
pany’s history, Universal's foreign 
business topped the domestic take, 
foreign general sales manager 
Americo Aboaf revealed Monday 
(11). Although he declined to give 
exact percentages, Aboaf stated | 
that the overseas business ac- 
counted for “slightly more than 
50°” of the company’s overall 
billings. 

In line with the policy of other 
American companies in acquiring 





| foreign product for overseas dis- 


tribution, Universal {s also on the 
lookout for suitable product, Aboaf 
indicated. But he added that U-I 


had no intention to compete if 
foreign producers upped their 
prices. U, he stressed, will rely 


mostly on its own product. 

Despite the presence of certain 
soft spots, the U executive waxed 
enthusiatically about the potential 
of the overseas market and said 
that his company was looking for- 


ward to “a banner year.” He 
pointed out that the final week of 
U-I's_ international sales _ drive, | 


concluded on May 2, had set a 
record weekly high for the com- 
pany’s Overseas operations. He 
noted that this record had been 
established with the company’s 
so-called backlog films and that it’s | 
potent domestic grosser, “Imita- 
tion of Life,” had not been in- 
cluded in the results. 

Aboaf, who just returned from a 
world tour of U-I’s offices, pointed | 
out that the soft spots were due | 
to (1) television, as in England and 
Australia, (2) economic reasons, | 

(Continued on page 77) 


|rated as having more of a chance 


| and presumably retire. 


+ 





| 





Hysteria Catching? 


Look Out TV! 


10 PER CHART Theatre Showmen, Now Calm, Foresee 


By GENE ARNEEL 


Flash at VARIETY’s press 
time yesterday (Tues.) had it 
that Herbert J. Yates had con- 
summated the deal cited be- 
low. Reported price is $10 per 
share. 

Full voting control would 
swing to Carter although 
Yates, retaining a small por- 
tion of his stock holdings, will 
have what amounts to an hon- 
ary position with the com- | 
pany. Carter will take over 
the presidency. 


Herbert J. Yates, 78--year-old 
one-man boss of Republic, has been 
offered the opportunity to sell out | 
his control of the company. It’s | 
not a new situation. A buyout of | 
his stock interests has been put to 
him many times in past. In all 
cases Yates remained at the helm. 

The would-be buyers this time, 





than any of his predecessors, is 
Victor M. Carter, member of the | 
Rep board, holder of about 100,000 

Rep shares’ (making him second 

largest stockholder to Yates), a di- 

rector of the Bank of California and 

a prominent operator in California 

real estate. 

Sources close to both Yates and 
Carter profess “no knowledge” of 
terms of the projected buyout 
Elsewhere it’s hinted that Yates at 
this time is more minded to unload 
It’s said 
that he disavowed any intent to sell 
when reports were first circulated 
of the Carter offer. But in recent 
days he has been non-committal, 
which may suggest change of heart 

One inside source saic Yates’ 
likely will reveal his decision at a 

(Continued on page 77) 





Balaban Trouble-Probe 
Of Paramount Studio 








Barney Balaban, president of 
Paramount, was in Washington 
early this week, expectedly will re- 
turn momentarily and then goes to 
the Coast anent looming changes 
in the top echelon of the Par or- 
ganization. His trip to nation’s 
capitol concerned the Telemeter 
subsidiary. 

While adjustments in the Par 
makeup are due, “nothing has 
been decided,” said an informant 
late yesterday (Tues.). Rumors 
abounded. 


National Boxoffice Survey 


Trouble Ahead for 


WB HQ Move to London 


The Continental headquar- 
ters of Warner Bros. will be 
shifted from Paris to London. 

Official announcement of 
the shift will be made by WB 
International topper Wolfe 
Cohen next week. 


Soviet Theatres: 
65,000 Regular, | 
35,000 Mobile 


Cannes, May 12. 

According to Gregori Britikov, 
official Russian representative to | 
the Cannes Film Festival, Russia 
produced 105 pix in '59 and is aim- 
ing for 109 in '60. About 60° were 
made in color and only eight in a 
C’Scope process. 

Britikov said that there were 
now 65,000 regular film theatres in 
Russia anc 35,000 ambulating and 
specialized club theatres. There 
were 3,200,000,000 patrons last year 
and the building of new houses had 
him estimating a yearly attendance 
of 5,500,000,000 by '65. The usual 
filmgoing came to 19 times per 
year for city people and 14 for 
country people expected to climb 
to 25 and 19 respectively. 

Britikov expected 115,000 thea- 
tres by '65 and said that television 
would never be the threat to films 
it is in the West due to govern- 
mental control. 

New features now hit tv 91 days 
after release instead of the 14th 
day as previously. There are two 
channels for video which run five 
hours a day. Britikov said he did 
not know exactly how many sets 
were in operation. 














Larry Bachman to Metro 
Lawrence P. (Larry) Bachman, 
formerly Paramount's European 
production head, will join Metro 
June 1 as liaison representative for 
its production in Europe. 
Bachman, who'll operate under 
production chief Sol C. Siegel, will 
headquarter in London. 


Trade Very Spotty; ‘Some Hot’ Champ, ‘Life’ 2d, 
‘Al Capone’ 3d, ‘Count’ 4th, ‘Dog’ 5th 


Warmer weather is cutting into 
film grosses in key cities covered 
by Variety this stanza as many 
exhibitors hold back on unveiling 
new product until later in the 
month. Only the established long 
run blockbuster pix are making 
much of an impression at the 
wickets as some of the recently 
launched fare failed to catch on 
in numerous keys. 

“Some Like It 


Hot” (UA), 


which was No. 1 by a narrow mar- 


gin last session, is holding on to 
first place though closely con- 
tested by “Imitation of Life” (U). 
The two films are coming through 
with almost the same amount of 
total gross but the take for “Life” 
is spread out among more key 
cities. “Life,” of course, is an easy 
second-place winner. 

“Al Capone” (AA) is capturing 
third position by dint of splendid 
showings in ‘some eight keys. 
“Count Your Blessings” (M-G) is 
winding up fourth. It was fifth a 
week ago. “Shaggy Dog” (BV), 
third last round, is taking fifth. | 

“South Seas Adventure” (Cine- 
rama) is landing in sixth position. 
Pic was seventh last stanza. 
“Gigi” (M-G), long high on the 
list, is winding up seventh. 

“Alias Jesse James” 


j 


(UA), 


1 (UA) 


| (WB) 


far, is perking this round to cop 
eighth spot. “Compulsion” (20th) 
is dipping to ninth. 

“Room At Top” (Cont), British- 


made pic, is finishing 10th al 
though very big in the five keys 
where currently playing. “War- 


lock” (20th) is taking 11th money 


while “Mating Game” (M-G) 
rounds out the Top 12. 
“Green Mansions” (M-G), 


| which has been much higher; and 


“South Pacific” 
top 12 for many 
two runner-up pix. 

“Diary of Anne Frank” (20th). 
comparatively new, looks okay in 
Chi, good in Boston, but fair in 
N.Y. and limp in L.A. “World 
Flesh and Devil” (M-G). also new, 
is hotsy in Boston and good in 
Detroit. “Thunder in Sun” 
good in K.C. and Frisco, 
drab in Seattle. 

“Hey Boy, Hey Girl” (Col) 
looks slim in L.A. and Seattle. 
“Gideon of Scotland Yard” (Col) 
is rated sad in Buffalo. 

“Around World in 80 Days” 
Shapes big in L.A. on its 
marathon run. “Auntie Mame” 
is perky in L.A. “Modern 
Times” (Lopert) set a new rec- 
ord at the arty Plaza in N.Y. 

(Complete Boxoffice Reports on 


in the 
are the 


(Magna), 
weeks, 


shapes 


iwhich has been a bit laggard so | Pages 8-910) 


+ 
| theatre business plus the anticipa- 


, reached unsound 


(Par), | 


Home-Screea Foes 


The recent slight increase in 
tion of added wicket activity dur- 
ing the summer months has in- 
duced a state of euphoria in the 
not-long-since hysterical film busi- 
ness, per observers who boast them- 
selves “realists.” The pre-supposi- 
tion that the pre-1948 pix will be 
completely dried up shortly as well 
as the belief, strongly held in some 
quarters, that the industry will be 
able to “hold the line at '49” are 
cited as the type of warped think- 
ing that has brought about a de- 
gree of complacency in recent 
months 

It's agreed, to be sure, that a 
hefty portion of the outstanding 
oldies have already been shown on 
tv during prime time. However, it’s 
stressed that these films can be 
brought back innumerable times 
without satiating the full potential 
audience. Moreover, these same pix 
can be shifted around the clock to 
pick up viewers who haven't seen 
them even once, it’s added. Those 
assuming this position further con- 
tend that these films can be placed 
in mothballs for two or three years 
if necessary and then can be shown 
again 

Television sources regard as ludi- 
crous the point of view, held by 
many industryrites, that once the 

(Continued cu page 77) 


Film Issues Rest 
Between Sprints 


As though weary after a longrun 
acrobatic performance, film indus- 
try stocks on the New York Stock 
Exchange last week seemed not go- 
ing any place. Prices were static; 
trading was relatively light. 

In marked contrast to recent 
past, when every week or so saw 
one, two or three film issues hitting 
new highs, there wasn't a single 
new high-water mark set 

The general market was off, with 
some comeback registered Friday 
(8). This situation was attributed 
to national economic conditions, 
profit-taking, a lowered appraisal 
of key issues by the influential Mer- 
rill Lynch, Pierce, Fenner & 
Smith, and other factors 

At least one reason for sluggish- 
ness in film securities seemed pe- 





|culiar to the film industry itself. 


The trade’s blockbuster produc- 
tions now on the market have been 
arcund for some time. There hasn't 
been a new biue-chips contender 
from any of the companies within 
the past several weeks that would 
stimulate buying of any individual 
producer-distributor’s stock 

Further, and this applies to the 
overall market as well as the the- 
atrical equities, there's growing 
feeling that trading prices have 
heights. In any 
event, some investment caution is 
being noticed. 


British Exhibs May Ask 
Show Down en FID0’s 
Efforts for Industry 


London, May 12. 

Pressure is being brought to 
bear here on the Film Industry 
| Defense Organization, formed last 
year to stop further old feature 
| pix going to tv, to reveal the titles 
|of the 15 oldies of which it’s ac- 
| quired covenants together with the 
|names of the 31 others for which 
jit is negotiating. Move reflects 
some disquiet, mainly in exhibitor 
jcircles, following FIDO’s break: 
down of results achieved in the 33 
| weeks to April 18 together with a 
| Statement of its financial standing 
at that date. 

FIDO reported that it had cob 
lected nearly $816,500, of whic} 

(Continued on page 77) 
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Europe's Dollar-Hungry Producers 


Give U.S. Importers Promissory Chokes 


By FRED HIFT 


Cannes, May 12. 
There's something of a revolt go- 
ing on against the extremely high 
being asked from Amer- 
distributors by 
particularly 


guarantees 
ican independent 
Furopean producers, 
the French 

The indies, all assembled here 
for the past two weeks during the 
film festival, are grumbling about 


European rreed”’ and muttering | 
that they won't pay those high} 
pledges any more “If they can 


ask a $150,000 guarantee for a 
short, then something’s wrong and | 
we ought to stop playing the fame,” 
commented Richard Davis, one of 
the prominet indie importer-dis- 
tributors. | 
Others concurred, many saying | 
they wouldn't go for top guarantees 
any more. “I’ve seen lots of good 
films, which might do well in the 
States,” observed Richard Brandt | 
of Trans-Lux, but I just won't pay | 
$100,000 and take the chance. | 
What's the use of paying that 
much and, with the added ex- 
penses, having to work hard just 
to break even?” 
Similar expression 
Edward L. Kingsley 
International However, all of 
these men recognize that these 
problems are partly of their own 
making. While some of the indies 
see guarantees going out of this 
world, others—particularly those | 
fairly new to the field—appear 
willing to shell out to get good pic- 
tures. The French picture, “Les 
400 Coups” (The 400 Blows), di- 
rected by the young Francois Truf- | 
faut, was bought for $100,000 by | 
Dan Frankel’s Zenith Amusement | 
Co., which also acquired the 
French “Les Amants” ‘(The Lov- | 
ers) for such an amount. } 
There are, more drastic examples, | 
such as Walter Reade’s deal for 
“Mon Oncle All of them add up 
to the conviction on the part of the 
Europeans (and this now includes 
Continued on page 15) 


came from 
of Kingsley- 


Authors’ Eye On | 


Theatre Vs. Home 
New Day-a-Comin’ 


Cannes, May 12. 
three day huddle the | 
of International Film 
bared the fruits of its dis- 
meeting with the press at 
the 12th Cannes Film Fest. The 
gist: television has crimped film 
style all over the world ‘however ; 
the Russians say not in Russia) but 
it is possible to create a modus 
vivendi between the theatre and 
home screens before it is too late.” 


Following remarkably neb- 


After 
Federation 
Authors 
course 


a 


this 


jlous statement the script gentry 
deplored tv program exchanges, 
now going on between European 
countries since author’s rights 
were lost in the shuffle. To over- 
come this, authors ought to either 
produce their own works or be co- 


produc 


Federation declared that other 
countries should follow France's 
pattern and give authors a per- 
centage of the gross instead of 
lump payments 


Russians Lease 


N.Y.’s Mayfair 


Washington, May 12. 

Russian government has reached 
an agreement to lease New York’s 
Mayfair Theatre for 42 days 
screening of their Cinerama-type 
film, “‘Wide Is My World,” begin- 
ning June 30, Turner Shelton, who 
represented U. S. Government in 
the negotiations said. 

The 90-minute film, which Rus-! 
sians cali Kinapanaraina, is part of 
Red exhibition in New York. 

Shelton is director of motion pic- 
tures for the U. S. information 
Agenc) 


| 
| 
| 
| 
| 





LITCHFIELD OUT AS 


20TH-FOX SEC IN BRIT. 


London, May 12. 

Latest victim of the interna- 
tional economy drive within 20th- 
Fox is Basil Litchfield, a director 
and secretary of the British setup 
20th* Century-Fox Film Co. Ltd 
He held this post since Kenneth 
Hargreaves left a few years ago 
to join the Rank Organization 
Litchfield quit Friday (1) and told 


| VARIETY that he didn’t know what 


his future would be. 

Litchfield joined 20th-Fox in 
1943 and, in addition to taking 
over the secretary-director 
became m.d. of the company’s 
British production outfit and a di- 
rector of its newsreel. 


Graetz’s Tinter 





US. Break-In 

Cannes. May 12 
In an important deal, designed to 
put National Telefilm Associates 


in the foreign film import biz in 
the States, French producer Paul 
Graetz has sold his tinter, ‘“Faible 
Femmes,” to NTA _ International 
It'll handle the picture in the U.S 
and Canada. Paramount has taken 


| it on for a number of foreign ter- 


ritories, including Britain, Latin 
America and others. 
“Faible Femmes.” which NTA 


will call “Women Are So Weak,” 
stars Mylene Demongeot, Pascale 
Petit and Alain Delong along with 
Jacqueline Sassard. Final details of 
the arrangement were worked out 
here in Cannes. 

However, the NTA association 
with Graetz goes further than that 
He’s sold a package of six of his 
old pictures to NTA, to be released 
dubbed for U. S. television, and he 
has signed a deal under which he’s 
to produce 12 90-minute tv shows 
for NTA in Europe. Eaclhi will be 
located in a different country. The 
first will be shot in France. Others 

(Continued on page 15) 


What's ‘News to 


posts, | 


L. A. to N. Y. 


Armand Alzamora 

Mortimer Becker 

Hal Belfer 

Mac Benoff 

Milton Berle 

| Sydney Boehm 
Phil Cohan 

Richard Egan 

| Mel Ferrer 

| Alan Hewitt 

| Henry Jaffe 

Hal March 

| Tony Martin 

Mack Millar 

Mort Mitosky 

Jose Moskowitz 

Sam Northcross 

Richard Shephe 

Jerry Wald 

Henry Wilcoxin 

Herbert J. Yates 


N. Y. to L. A. 


yn 


rd 
| 
| 
| 


Barney Balaban 

Henry Denker 

Ray Harrin 

Irving H. Ludwig 
Europe to U. S. 

Fred Becket 

Reginald Denham 


Sidney Grace 
Dick Henry 
Yousuf Karsch 
Michael] Langham 
Arnold M. Picker 
Bill Rasor 
William Reich 
Bishop Fulton J. Sheen 
Robert D. Swezey 
William Sylvester 
Peter Wood 


U. S. to Europe 
Ted Ashley 
Robert Baral 
Gertrude Brooks 
Paddy Chayefsky 
Maurice Chevalier 
Clarence Derwent 
Angna Enters 
Jacqueline Evans 
Leonard Field 
Fernandel 
Harry E. Gould 
Charles Hundt 
Nancy Kenyon 
Jack Lemmon 
Francis S. Levien 
Giovanni Martinelli 
Harold Mirisch 
Patrice Munsel 
Kim Novak 
Lilian Okun 
Millie Perkins 
Jean Sablon 
Paul Stevens 
Robert Taylor 
Frances Trocair 
Mary Ward 
Billy Wilder 
Earl Wilson 
Marian Winters 


a Photographer? | 


Girls, Girls, Girls Is Complex of Those Who ‘Cover’ 


Cannes Film Festival 


Cannes, May 12 

The’ international press 
which it appears to be primarily 
arranged, giving 
film festival one of 
headaches. 

This year, as in past years, the 
accredited correspondents were 
complaining that tne festival was 
“too quiet,’ that not enough news 
was being ‘“‘made”’ for them. There 
were a coupie of high-level of the 
Cannes brass to see what might be 
done about the problem. News, it 
would appear, is not a matter of 
digging it out, but more a question 
of having it conveniently pre- 
sented in neatly summarized press 
handouts or at tightly-organized 
press conferences. 

The internation] press, which of 
course includes a swarming mass 
of photographers, has a_ rather 
curious concept of what “news” is 
It clamors for scandal, real or 
imagined; it pays endless attention 
to scantily-clad girls braving the 


for 


Cannes 


biggest 


the 
its 


is 


'(ecold) Mediterranean; it waits 
hopefully for juicy quotes from 
Zsa Zsa Gabor on such _ varied 


topics as love in Europe, Europeans 
in love, the extent and quality of 
her affairs and the virility of her 
escorts; it happily attends smal! 
luncheons and _ big receptions 


| where fest officials invite stars and 


starlets in the expectation that 
quotes will flow, and it peoples the 
hotel lobbies and the lobby of the 
Palais du Festival at night to snap 
beauties in gala dress sweeping in 
and out. 


But there is a natural limit to 
such goings-on, and the men who 
come to Cannes for the most part 


have been on the festival circuit so 
long that the w 


10le thing is viewed 
by them with a rather jaded air, a 
series of endless repetitions set in 
so attractive a panorama that it’s 
difficult to choose between the 
lure of the beach, the sunny seat 
at the coffee house and the neces- 
silty of finding the news 
To an astor ingly large de- 
gree, they make the ‘possibly log- 
ical) choice of the beach and the 
coffeehouse, leaving to the fest or- 
ganizers the trying task to dig up 
“copy.” This in itself represents 
something of a limitation since the 
Cannes organizers are, of course 
not eager to draw negative aspects 


of the event to the a 
assembled new 


ttention of the 
spapermen. It's only 


the “diplomatic frictions,” such as 
the Germans keeping the Soviet 
film, “Destiny of Man,” out of the 
fest's competitive frame, that are 
recognized by the Cannes officials, 
who realize that such news can't 
be suppressed 

Of course, the dilemma of the 
press at Cannes is simply that it 


must have news, whether it’s real 


or not. The trouble is that, being } 
of a routine mind and more often} 
than not possessed of news values 


on the Playboy mag level, the as- 
sembled press corps tries earnestly 
to turn Cannes into a flippant, 
glamorously inconsequential affair, 
which possibly is one reason why 


Doing The Cannes-Cannes 


Cannes, May 12. 
Juliette Greco's Daog-Critic 

Characters here put on the dog at night with full dress but Juliette 
Greco has been going them one better by bringing her dog along, a 
little whippet given to her by Darryl Zanuck. It whines throughout, 
actress confessing the mutt does not like films. No respecter of per- 
sons, the beastie yapped during the 20th-Fox entry “Compulsion,” pro- 
duced by Richasd Zanuck. 

But He’s A Capitalist 

Richard Davis, the only man to pay a major price for a Czech film 
for the U.S., “Weapons of Destruction,” was not invited to the Czech 
cocktail party. 


Talent and Friendship 
There has been an avalanche of starlets Some visiting young 
Yank pic personages are organizing a starlet party. Besides trying to 
discover some new talents, it is a good way to meet girls. Organizers 
include Warner LeRoy, George Stevens Jr. and Peter Stone. 





Motivations—Usual Question 

Usual whispers about changes. Russians took back their “Other's 
Children” allegedly for Russian prudishness, it being about illegitima- 
cy and deemed not honorable for an international cultural affair. 
Could be, of course. However, others favor idea that Soviet gave time 
to French “Hiroshima Mon Amour’ as possibly awkward for Yanks. 
Only the Yanks seem not to feel that way, the film in question not be- 
ing anti-American but a straight plot about the A-Bomb aftermath to 
a love affair of a French girl and a married Japanese gentleman 

Nationalistic Mediocrity 

Festival concludes this Fri. nite (15) with bestowal of awards and 
the showing, out of competition, of “The Diary of Anne Frank" (20th). 
| This 1959 Fest denoted itself (a) stronger on the commercial side, ‘b) 
fair to above average in the quality of pix unspooled, and ‘c) not quite 





| delivering highpowered publicity personages promised. 

But one thing is again clear. Cannes has to take a firm stand and 
| be strong enough to repulse films that have definitely no place at such 
jan event. French diplomacy remains the villian in admitting mediocre 
product. 

‘Eva’ From Hungry (Austria) 

The Austrian “Die Halbzarte” (Eva) got nothing but bad press which 
| will hurt its career. Austrians refused to withdraw, though requested. 
A gag here is that a French producer, who had bought this banal 
comedy of manners, sight unseen, fainted during the showing 


Doubling Proves Exhausting 
| Festival should also cut down on the number of features to prevent 
nightly double features, since those present reach satiewy. The charm- 
'ing full-length Czech puppet pic “A Midsummer Night's Dream” was 
ill-served by doubling it with an other picture. A ludicrous Indian 
| melodrama “Lajwanti” could have been honorably refused also 
“Regulars” A Poor Audience? 

It is hard to judge a film’s impact from the reactions of the “regu- 
lars” at the official screenings. Audience reaction to the Anglo entry 
|"‘Room at the Top” was good but sans the spontaneity that the film 
merited. There were bursts of applause for Simone Signoret's acting 
| during the pic, but it is felt her lag in standing up in the balcony right 
| after the pic did not help keep up and swell the reception. However, 
when she went outside she got a solid hand. 

Personality Fluff 

Zsa Zsa Gabor got plenty of attention in a black wig Laurence 
Harvey and Jack Clayton, star and director of “Top,” in... George 
Stevens and son arrived and will stay till the showing of “The Diary 
of Anne Frank’’ May 15. Stevens is sitting in on a three-day meeting 
of the International Federation of Film Authors. Discussion revolves 
around whether there is a world film crisis and whether a renaissance 
is in sight and in which countries Tennessee Williams expected 

has been in Paris working on the script of “Suddenly Last Sum- 








mer” for Sam Spiegel. In Paris he looked in on the French legit ver- 
sion of his “Orpheus Descending 
Nazi Horror From Russia 
Russo actor-director Serge Bondartchouk present. His “The Des- 


tiny of A Man” was to be the Russo entry here but was pulled out at 
the festival’s request due to its detailing of Nazi horrors during Big 
War II. However, feature scored at the recent Russian Film Week in 
Paris and will be shown to the press here in a town film house during 
the fest. It has already been bought for French distrib 
Talk About Common Market 

According to Fritz Kretschmer, head of film export for the French 
producing company Franco-London Film, the Common Mart will! soon 
be a benefit to French film export though it is not apparent yet after 


being in operation for six months now. Kretschmer feels that Italy 
and Germany are the top marts for French pix, and the CM will soon 


have all’ quota restrictions removed 


to French films there 


was the main hindrance 
if the films do not please and 


which 
He maintains that 





entice audiences the lowering of barriers will not help. German and 
Italo pix have not fared too well of late on French screens, and when 
and if they do he feels it is a benefit to ail filmmakers as any film 
that brings in audiences is 

Two other top marts, according to Kretschmer, for French films are 
Spain and Japan. The former may eventually come into the CM, and 
its many coproducitions with CM countries is bringing it in on a film 
front anyway. The latter, however, is a mart that has to be won by 
good pix, like all marts basically 

Wakeman’'s ‘Wastrel’ In Greece 

Greek jury member Michael Cacoyannis finding time for a little of 
his own work in signing Trevor Howard to star in his next pic, “The 
Wastrel,” which will roll in Greece next summer. It will be made in 


English with Ellie Lambetti costarring 
on Frederic Wakeman’s novel d the 


Script by Cacoyannis is based 
an latter also produces 
Montand To Sing—Only 
Yves Montand says he is giving up film and legit acting work to de- 
vote himself to his singing. He feels one thesp in the family, his wife 
Simone Signoret, is enough. Montand feels confident his wife will cop 
the thesp award here for her work in “Top.” 
Mediterranean Hors D’Oeuvs 
Greek entry “Bloody Twilight” uses camera to rove primitive land- 
scape and up and down panting lovers ... Pierre Braunberger show- 
ing an hour of rushes of the documentary “America Seen By a French- 
man” to scribes ... Orson Welles opines that E. G. Marshall is one 
cf the few actors in film history with the fine sobriety given in acting 
by giving the impression of thinking as well as acting. Others were 
|Raimu and Garbo and, of course, Charles Chaplin. Welles may do a 
film with Francoise Sagan writing and Darryl Zanuck producing with 
Juliette Greco to star Israeli violinist Ivry Gitlis gave a recital 


the fest gets so little newspaper| at the Casino here and managed to hold his own against screen glamour 
(Continued on page 15) 


| attention in the States. 
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Deadline for entries in the 1959 Creative Film Award competition 
for the best creative experiment in film form is- June 1, 1959. The 
award is sponsored jointly by the Creative Film Foundation and Cine- 
ma 16. Universal has signed David Rose to write the score for “Op- 
eration Petticoat’ and Alex North for “Spartacus... . Bernice Living- 
ston has been retained by Continental Distribution Inc. to handle spe- 
cial publicity and promotion on the new French film, “The Mirror Has 
Two Faces.” She's the wife of Universal's ad manager Jeff Livingston 
... Samuel Goldwyn’s “Porgy and Bess” booked into Detroit's Mercury 
Theatre for an early fall preem ... Universal has closed a deal with 
Susan Hayward's indie company, Chalmar Productions, for “Elephant 





Hill,” based on Robin White’s novel. 
Paul B. Ross, formerly with Universal, named head of the N.Y. mo- 
tion picture department of the Rogers & Cowan praisery . . . Joseph 


Moskowitz, 20th-Fox v.p. and eastern studio representative, back at his 
homeoffice desk following studio confabs with Buddy Adler . . . Shir- 
ley MacLaine arrived in Gotham to Lally “Ask Any Girl.” 

“Ten Commandments” now providing Paramount with a steady 
$150,000 in weekly film rentals ... UA’s Bill Heineman relates “The 
Horse's Mouth,” Alee Guinness starrer, grossed $340,295 in 26 weeks 
at the local Paris Theatre ... Walt Disney's distribution costs in terms 
of prints and advertising, etc., have more than doubled, amounting to 
nearly $2,000,000 in the past six months .. . Jack Lemmon, Billy Wild- 
er, writer I. A. L, Diamond and Harold M. Mirisch, president of the 
Mirisch Company, all in London in behalf of the overseas bally for 
their pet current entry, “Some Like It Hot.” 

“The Travels of Jamie McPheeters,” the Pulitzer Prize winning novel 
by Robert Lewis Taylor, is a Metro screen property. Film company 
bought the book at the time of publication. It’s set for the company’s 
1959-60 schedule with Lawrence Weingarten producing for his own 


Avon Productions Millie Perkins, whom 20th-Fox raised to solo 
star billing above the title of “The Diary of Anne Frank,” off on a 30- 
day, 10-country European tour on behalf of the George Stevens pro- 
duction Robert Montgomery Jr. wi!! be directed by his father for 
the first time when he appears in “The Gallant Years,’ which Mont- 
gomery Sr. is producing and directing Alfred Hitchcock makes 
sure he gets into the act earlier than usual in his latest pic. ‘North 
by Northwest.” The producer-director, whose brief appearances in his 


pictures have become his private quirk, flashes on the screen during 
the main titles—simultaneously with his name. 

Irving Brecher signed to write the screenplay for “Cry for Happy,” 
the George Campbell novel which William Goetz will produce for Col- 


umbia release. Joe Schoenfeld of the William Morris Agency set the 
dea Robert Taylor a brief Manhattan visitor on his way to The 
Netherlands to star in “The House of Seven Hawks,” which David Rose 


is making for Metro 


Kenneth Clark, veep of Motion Picture Assn., and Hugh M. Flick, 


ex-chief censor of N.Y. State and target of a statement by Clark sev- 
eral months ago, criticizing the educator's advocacy of censorship, met 
for the first time during the recent U.S. Supreme Court hearing on 
the “Lady Chatterley’s Lover” appeal. Flick, current executive assist- 
ant to State Education Commissioner E. Allen Jr., introduced him- 
6 to Clark 

Chicago Sun-Times is starting a new daily column to be called “The 
Livel Arts,” with three staffers each contributing once a week and 
Art Buchwald’s syndicated pieces filling the other two days. Glenna 
Syse will make the drama and legit entries, Robert Marsh music, and 
1 AS Nol s b Oks 

Jerry Bresler winged to New York from Coast,to meet with execs 


of Dick Clark’s Drexel Productions and is expected to wrap up a deal 


to produce “Harrison High,” John Harris novel which will be first 
of two proje Drexe! will film for Columbia release. Clark, busy with 
a daily television show out of Philadelphia and a weekly show out of 
New York. presumably will be available to star in film in August. No 
one has yet been signed to pen screenplay from the Harris tome 


Dore Schary, playwright and film producer, hit Dixie lynch mob psy- 





chology at the 22d annual dinner of the Massachussetts Committee of 
Catholics, Protestants and Jews in Boston Thursday (7) at which he was 
presented a citation. “‘The Mississippi lynching of a Negro shames our 
entire national community and leaves disquietude in our conscience,” 
he said. “It is an awkward time for any American citizen to be accept- 
ing a brotherhood citation. Perhaps we should all be in Mississippi ap- 
plying our energies to the solving of a reprehensible crime of murder.” 

Film star Joan Crawford becomes a-lady tycoon, the first femme 
elected to the Pepsi-Cola board, in deference to her late husband, Al- 


fred N. Steele, board chairman. She also goes on the payroll for her 





pr. tours, a chore she did voluntarily when traveling with her hus- 
band. Herb Barnett, prez, is now the senior executive officer 

\s anticipated, the new Grove Press edition of D- H. Lawrence's 
“Lady Chatterley’s lover’ has run afoul of post office. Last week it 
seized mailings of the unexpurgated romance ‘(now okay with U.S. Cus- 
tom preparatory to making a test of whether the book falls under 


the ban of the obscenity sections of the postal laws. 


Che Mysterians,” a dubbed-into-English-Japanese-made sci-fi entry 
acquired by Metro, set for a 50-theatre saturation opening in the L.A. 
area on May 27... Samuel Goldwyn’s “Porgy and Bess” has been 


picked as a Play of the Month selection 
known that he’s not a Coast director but a member of N.Y.’s Local 
161, Assistant Directors, IATSE . Joan Crawford returns to the 
screen in a top role in Jerry Wald’s “The Best of Everything.” 

»\A confirmed the appointment of James Velde as president of 
its sales managers committee. The United Artists sales chief succeeds 
20th-Fox’s Alex Harrison Still more prominence for the Picker 
family name in show business as David Picker has been named v.p. 
of United Artists Records. His grandfather, of whom he is namesake, 
was an early-day business intimate of Marcus Loew and Nicholas M. 
Schenck, his father is Eugene Picker, president of Loew's Theatres, 
and his uncle is Arnold Picker, UA’$ foreign distribution v.p. 

From Columbus, Ohio, along with a subscription renewal, comes 
word from James (‘I Kept Acting until I passed my 80th birthday) 
Valdare, who recalls that when he eloped on Dec. 18, 1905 to his pres- 
ent and only wife, the news appeared in Variety's third issue... 
Valdare knew Sime Silverman and other pioneer staffers of this sheet 
such as Al Greason and Epes Sargeant, now departed . .. Valdare re- | 
calls nostalgically the fine 5¢ beer at Joe Smith’s saloon at 14th and 4th. 

Nonee Sen, European rep of the Shaw Bros. of Singapore subbing | 
at the Cannes Fest for Run Run Shaw who had to decline due to his) 
commitments as host of the presently unspooling Asian Film Festival. ; 


. Mickey Phillips wants it 
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FEAR OWN CUT 


FROM CABLE-SEE: 


By HY HOLLINGER 


Dissatisfaction with the terms 
offered film exhibitors by Matty 
Fox for the proposed closed-circuit 
theatrecast of the Bolshoi Ballet 


caused theatres and arenas to al-| 


most universally reject the event. 


scheduled for June 2 and 3, and | 
resulted in cancellation. The given | 
reason for calling off the telecast, | 


per telegrams from Irving B. Kahn, 
president of TelePrompter, which 
was acting as agent for Fox’s Skia- 


tron TV, was that the time was too | 


short to assemble a “network” for 
the event. 
trade. 
the reason commoniy accepted. 
Originally, Kahn, who said he 
was relaying Fox’s demands, asked 
for a 50-50 split after expenses. 


However, when theatres and audi- | 


torium op@trators balked at these 
terms, four-wall 
offered, with theatres and arenas 
promised 45c per seat for each 
seat in the house. The producer, 
in addition, offered to assume all 
expenses. However, theatre execu- 
tives queried said they did not con- 
sider this guarantee sufficient to 
cancel two evenings of regular film 
programming. The $7.50 ticket for 
the event asked by Fox also served 
as a deterrent in many situations 

A number of exhibitors offered 


the comment that they did not 
feel that the portable projection 
and screen units that would be 


available would present the ballet 
to the best advantage. One thea- 
tre executive said he did not feel 
that the event had the necessary 
mass appeal, particularly at the 
admission prices demanded. In ad- 
dition, he said he wasn’t sure that 
it would have the power to sus- 
tain two evenings. 
$50,000 To Company 

Bolshoi Dancers have proved an 
enormous draw in America, the ad- 
vance ticket sale practically put- 
ting enough cash in the till to 
finance the whole 170-member ex- 
pedition prior to its departure 
from Moscow. The Metropolitan 
Opera scale has been $15 down- 
front, $12.45 most of the main 
floor ‘premiere commanded up to 
$50 in boxes 
teed $50.000 weekly in “concert.” 

As a theatre-cast event the Bol- 
shoi was apparently a good bet 
llowever the who-gets-what ques- 
tions were extremely involved 
The Russians are known to be very 
cagey about U. S. coin, since Sol 
Hurok cleaned up a year ago with 

(Continued on page 15) 


This is not credited in| 
Lack of profit potential is | 


deals were then | 


Company is guaran- ! 








| Shulman’s H’wood Novel 


| “How crazy are they in 
| Hollywood, anyhow?” may be 
the question asked by readers 
of Doubleday’s new $3.95 
novel, “The Velvet Knife.” 
| Author Irving Shulman seems 
to be doing a prose reprise of 
the old “Friendship, Friend- 
ship” spoof in “DuBarry Was 
A Lady.” 

The central character is a 
fat boy N.Y. pressagent who 
transfers west. He’s masochist, 
hypocrite, pious fraud with 
will-of-steel, as well, very com- 
plex along with most of the 
characters he manipulates 

Shulman writes persuasively 
though what he is saying in 
the end is not entirely certain 
—unless it is that you gotta be 
nuts to start with, or it helps 
He has a hidden trick for the 
| final chapter. The dream-girl 


and shocks him back to sanity. 
| There's a lot of recognizable 

stuff about film industry 

shenanigans and some that 
| seems more author imagina- 
|} tion than fact rendering. 
Land 


| tells her idolatrous fat boy 
| what she yearns (Scatalogical 
hints) after marrying him— 


Red Film Puffery 
About as Extreme 
As Yank Ballyhoo 





Washington, May 12 
“U.S.S.R monthly magazine 


English the Russian 
government to be sold in the U.S 
gives strong promotion in the cur- 
rent issue to the seven Red films 
involved ir the Yank-Soviet film 
exchange agreement and com- 
ments: 

“a the of Soviet mo- 
tion picture that this film 
exchange will be the first of many 
to come and that it will serve to 
inaugurate oth common efforts, 
particularly the joint production of 


printed in by 


hope 


studios 


is 


feature and documentary films bs 

American and Soviet writers, di- 

rectors, actors and scenic artists 
“Soviet motion picture’ indus- 


Continued on page 7 


Wald’s Vituperative Valentine: To Max 


Oscar Plenty Good to Exploit, But U.A. Notoriously 
Doesn’t Help, Says 20th Producer in N.Y. 


Producer Jerry Wald unleashed 
a blistering blast at United Artists 
and Max Youngstein, basing his 
charges on the UA's executive's re- 
cent attack on the Academy Award 
telecast. Wald, in New York for 
the location shooting of “The Best 
of Everything,” accused UA of be- 
ing the “worst offender” in failing 
to lend assistance in the assembling 
of the tv event. At the same time 
that Youngstein attacks the Acad- 
emy Award, W*'d noted, his com- 
pany makes fai use of the Oscar 
label in promoting “Separate 
Tables,” “I Want tc Live” and “The 
Defiant Ones.” 

Stressing that he was speaking 
as an individual and not as a mem- 
ber of the Academy or a represen- 
tative of 20th-Fox, Wald charac- 
terized UA as being “strictly gyp- 
sies’’ who take what they can from 
the industry and contribute nothing 
to its future. He accused the com- 
pany of “chopping down the trees 
and neglecting to replan‘'” and 
“taking the cream and Icoaving the 
milk.” In explaining hi; meta- 


phors, the 20th-Fox producer noted 
that while most of the major com- 


panies spent as much as $500,000 

annually for talent development, 

UA did absolutely nothing to as- 

sure the future of the industry and 

spent no money to develop new 

performers, writers or directors 
Broadside 

“If every company operated like 
UA,” Wald declared, “there would 
be no film business in a few years 
I think it's fine that they pay the 
most and spend the most, but 
they're ouly worried about yvester- 
days. What are they doing about 
the future?” 

Wald further contended that all 
Youngstein does is “sputter and 
splatter” in his attacks on indus- 
try activities and offers no con- 
crete suggestions of how things can 
be improved. He declared that UA 
is more interested in selling stock 
than building up the industry. “UA 
is very vocal in its pious attitude 
on how it's saving the industry,” 
Wald cont nued, “but it is really 
destroying it.’ 

Terming Youngstein's attack on 
the telecast “a tremendous injus- 
tice” on the only event that unifies 

(Cont nued on page 17) 


Of ‘South Pacific’ In 35m Version 


+ 


A distribution formula similar to 
Paramount's “Ten Command- 
ments” policy will be employed by 


20th-Fox for the release of the 
55m version of “South Pacific.” 
The picture, heretofore released 
only in Todd-AO by Magna Thea- 


tre Corp., has racked up some $9.- 
000,000 in world-wide film renial 
so far, according to 20th sales ex- 
eculives 

The 35m version, starting late 
in June, will be offered to thea- 
tres “on a special handling basis 
\lthough 20th officials were care- 
ful to emphasize that the comnany 
had no con‘rol over a theatre's ad- 
mission price policy, C. Glenn Nor- 
ris, assistant 


general sales man- 
ager, stated: “We get the impres- 
sion trom our customers that this 


is merchandise for which they can 
expect to get more than their reg- 
ular admission price.” Because of 
the length of the picture —two 
hours and 50 minutes—the plan is 
ior theatres to show the film once 
each evening, with one or two mat- 
inees daily depending on the sit- 
uation 

The policy, 
chief Alex Harrison 
ales topper Joe 
as not a policy 


Norris, sales 
and Magna 
Sugar described 
but a plan of dis- 


which 


tribution that will best fit each 
cliy in each territory, was formal- 
ized tollowing a hop around the 
country by Norris and Sugai 
Downtown Status 
The distribution pattern, as out- 


lined by the three execs at a press 
conierence last week, calls for (a) 
exclusive downtown engagements 
in ci ies where the Todd-AO ver- 
ion has not played ard (‘b) se- 
ected bookings on a zonal basis in 
cliies where the picture has com- 
pleted i Todd-AO run. For ex- 
ampie, in Chicago the 35m version, 
a non-CinemaScope but nonethe- 


*ss 2.55 anamorphic print, will 
play eight widely scattered thea- 
tres simulianeously. The number 


oi theatres in each community, 
however, will vary depending on 
| ! circumstances. Accordin’ to 


Harrison 


last rule 
' 


there will be no hard and 
on the terms, each deal 
epending on the individual thea- 
tre involved 

The 35m version an exact dupli- 
cate of the Todd-AO entry. will not 
be oltered in cities where the 
Yodd-‘O roadshow engagements 
are still running or where there is 

ll hope of obtaining a Todd-AO 
bockine. So far the film, produced 


20th production chief Buddy 
\dler, has played some 58 Todd- 
\O dates in the U. S. and Canada 
t's expected that a maximum of 


65 Todd-AO dates will be obtained. 
Following the Todd-AO playoffs in 
each section, the newly-devised dis- 
tribucion pattern will be instituted. 


Ten domestic Todd-AO engage- 
ments are presently running and 
there's hope of obtaining a few 
more, according to Svuear. if ex- 
libiiors can get the equipment 
Aim of the distribution paitern 
Norris said, is to keep the picture 
Continued on page 17 


WIDOW USES THEATRE 
FOR EXHIB’S OBSEQUIES 


La Verne, Minn., May 12 

Palace theatre here one day last 
week wes filled to capacity—and 
durirg the afternoon at that—for 
the first time in the past 10 vears, 
or ever since television started 
making inroads on local attend- 
ance 

However, it wasn't 
picture responsible for the full 
house. The occasion was funeral 
ervices for Herman Joachims, its 
79-vear-old deceased owner 

Because it was known that many 
industry members from all parts of 
the territory, as well as townspeo- 
ple here, would wish to pay their 
last respects to one of their pioneer 
theatreowners his widow decided 
to hold the funeral services in the 
theatre which he had built back 
in 1914 and operated ever since. 

No other place in town would 
have been large enough to ac- 
commodate the outpouring of 
mourners. 
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Ask Any Girl 
C’SCOPE-COLOR 


Outstanding comedy perform- 
ance of Shirley MacLaine 
makes this a hot b.o. entry. 
David Niven, Gig Young and 
a generally funny script cen- 
tribute to over-all hilarity. 
Metro release of Joe Pasternak  pro- 
duction. Stars Shirley MacLaine, David 
Niven and Gig Young. Features Rod Tay- 
Jor, Jim Backus, Claire Kelly, Flisabeth 
Frazer, Dody Heath, Read Morgan and 
Carmen Phillips. Directed by Charles Wal- 








Bronner’s CinemaScope - Metro- 
color camera has finely captured 
various aspects of New York life. 
Other technica! contributions’ are 
equally outstanding. Holl, 





Hereules 
(EASTMAN COLOR) 


An inexpert “epic” relying on 
a pile-driver campaign which 





should help initial showings. 


Levine 
by 





Warner release of Joseph E 
(Embassy Pictures) import. Produced 





ters. Screenplay, George Wells, from the | Federico Teti. Stars Steve Reeves, Sylva 
novel by Winifred Wolfe: camera, Robert | Koscina; features Fabrizio Mioni, Ivo 
Bronner; editor, John McSweeney Jr..,| Garrani, Arturo Dominici, Mimmo Pal- 
music Jeff Alexander. Previewed at! mara, Lidia Alfonsi, Gina Rovere. Di- 
Loew's 72d St., N.Y. April 28, '57. Run- rected by Pietro Francisci. Screenplay, 
ning time, 98 MINS, Francisci, Ennio De Concini and Gaio 
Miles Doughton David Niven Frattini, from story by Francisci; camera, 
Meg Wheeler Shirley MacLaine , Mario Bava; editor, Mario Serandrei; mu- 
Evan Doughton Gig Young | sic, Enzo Masetti. Screened at WB home- 
Ross Taford Rod Tayior , office projection room May 7, ‘59. Run- 
Mr. Maxwell Jim Backus | ning time, 107 MINS. 
Lisa Claire Kelly | Hercules .............00. Steve Reeves 
Jeonnie Boyden Elisebeth Frazer Tole ...... cove ., Sylva Koscina 
Terri Richards Dody Heath | jason ...... DORR E. Fabrizio Mioni 
Bert cmap med hs. EEOC Cee Cer vo Garrani 
Refined Young Lady Carmen Phillips | Eurysteus ........ ..++..Arturo Dominici 
| > eee sosececees se —— 
7” ’ “ » e Sy . idi ons 
There’s no need to “Ask Any | amazon — — “ 
Girl.” Shirley MacLaine is suf- Ulysses sees. Gabriel Antonini 
ok ‘ > rt a ferves MOOTUBS cc cccccvccveses Andrea Fantasia 
ficient. The pert and effervescent | fooee cr". sachets: Aldo Fiorelli 
actress, who gains increased sta-| Orpheus (222111!": Gino Nattera 
ture as a performer and a person- + hen Or teense G. P , Resmine 
: par wy ing og ME \sseseeeues Afro Poli 
ality with each new outing, again | antes Giaeias Wivia Sewante 


comes through with a performance | 


that is a sheer delight, even top- 
ping her Academy Award nomina- 


tion stint in “Some Came Run- 
ning.’ Her brand of whackiness is 
contagious and her appeal is 


unique in that it commands atten- 


tion among both sexes and all age | 


groups. “Ask Any Girl” is worth 
seeing just to watch Miss Mac- 
Liine in action as a smalltown 
girl on the loose in the big city. 
Moreover, the picture, which 
looms as a strong boxoffice con- 
tender, is endowed with additional 
satisfying ingredients. David 
Niven, fresh from his Academy 
Award as the unstable major in 
“Separate Tables,” displays his 
versatility as he returns to com- 
edy. He makes the perfect foil for 
Miss MacLaine in his depiction 
as her serious-minded boss. And 


Gig Young, as the perennial wolf, | 


again (as in “Teacher's Pet”) gives 
hefiy evidence of being a superior 
delineator of a comedy role. 

The trio is helped no end by the 
hep and mostly hilarious screen- 


There's an important trade angle 
which, perhaps, rates Paragraph 
One attention in a trade analysis 
of “Hercules,” the Italian-made 
production imported by Joseph E 
| Levine of Boston and Embassy 
Pictures. This centers on Levine's 
wisdom in blueprinting an ad-pub 
campaign which figures to cost 
several times over the expense for 
distribution rights. And to be ac- 
, counted for, too, before he can re- 
coup are the outlay for prints and 
WB's participation in the gross 
One look at the picture, which 
lacks professional production 
know-how, makes it a certainty 
that Levine is taking a gamble in 


a manner interpreted widely as 
| dynamic showmanship. 
| “Hercules” on it’s own in the 


American market has not too much 
to recommend it. It has produc- 
tion size, to be sure, and a subject 
(mythology’s great man of muscle) 
that inspires interest. Clearly Le- 
vine and Warners, which is han- 
dling the release, have seen enough 


‘ y ac achi 
play George Sg a ere | in these two items to have be- 
from Winifred Wolfe's novel. A! ome interested. 
preview audience roared con- Det : fr ; 
tentedly through the unfolding of etracting from them in terms 


the adventures of a girl who comes 
to New York not to seek fame and 
fortune but in search of a husband. 
The picture’s premise is that any 


girl in similar circumstances has 
a hell of a time preserving her 
virginity before landing the legal 
ring on her left hand. 


Miss MacLaine has a penchant | 





losing her clothes—not a ia 
igitte Bardot, of course. On 
arrival at Penn Station, her 
suitcase is stolen. Later an angry 
roommate locks her out of their 
apartment 
She changes jobs when bosses 
make passes. She is lured to a 
country house on false pretenses. 
A supposed aunt and uncle are 
not present. She staves off what 
men want most with ingenuity, a 
strong right, and plain fast run- 
ning. But when she sets her sights 
on a husband, he’s a dead pigeon. 
As a secretary and interviewe) 
in motivational research agency, 
headed by the brother team of 
Niven and Young, Miss MacLaine 
suppesedly has her eye on Young 
and nvinces Niven to join her 
in employing modern marketing 
tec:iniques to nail Young to the 
altar Niven, formerly the all- 
business-and-no-play type, con- 
fiscates his brother's little black 
book and. in the interest of re- 
search samples the telephone 
numbers and addresses. The re- 


sult is a composite femme that 
Miss MacLaine assumes and which 
results in eliciting a proposal from 
Yo The obvious switch, how- 
ever, takes place and she ends up 
in Niven’s arms 

The plot line occasionally bogs 
down but the overall effect. he'ped 
considerably by Charles Walters’ 
fast-paced direction, is maintained 
by the comedy inherent in the in- 
dividual scenes. There's the time, 
for example, when Miss MacLaine, 
as a house-to-house interviewer, 
is picked up in a raid of a toll-sex 
establishment. Or Miss MacLaine 
becoming acquainted with martinis 


ing 
INS 


for the first time, fending off 
avdent swains, coping with bheat- 
ns, and acting as the composite 
femme fatale. The nicture lends | 
itself to the introduction of a 
parade of pulchritude as repre- 
sented by such lookers as Claire 


Kelly, Casey Rogers, Dody Heath, 
Carmen Philips and Myrna Han- 
sen 


Top-drawer supporting perform- | 


ances are offered by Rod Taylor, 
as a subtle pursuer; Jim Backus, 
as a boss who gets ideas, and 
Elisabeth Fraser, as a chvhty sym- 
pathetic friend. 

Joe Pasternak has provided lush 
Production values and _ Robert 


of Yank audience acceptance, for 
the most part, is a story line that 
lacks clear continuity. It’s a 
sketchy affair in which Hercules 
and his 12 labors ‘imposed upon 
him because of Juno's animosity 
toward him) are unveiled only in 
part, and with not one seguing into 
the other evenly. 

The strongboy of Mythology 
saves the princess from a runaway 
chariot, and conquers the famed 
Nemean lion. In pursuit of his as- 
signment he also downs the Cretan 
Bull which was designed as his 
malefactor. Enter the story of 
Jason, and his search for the 
Golden Fleece, which will justify 
Jason's claim to the throne, and 
the tale of the Argonauts—a fami- 
liar matter for those who remem- 


ber their high school Latin. The 
princess, whom Hercules has so 
bravely saved, and Hercules pro- 
vide the romantic interests. The 


meler-dramatics further focus on 
an enchained Hercules belting 
down an army of would-be cap- 
ful 


tors, Jason taking over his right 

throne and the evil King Pelias 

taking poison as a way out. 
Backgrounds are good _ and 


photography in Eastman Color not 
bad at all. The abrupt change of 
scenes and story sequences are re- 
sponsible for the major letdown 
No help is a dubbing job that ad- 
mirably is sometimes not apparent 
at all, and at other times glaringly 
out of syne. 

Any attempt to judge individual 
performances or credits could eas- 
ily run amiss because of the mod- 
est caliber of the overali work 
Suffice to say that Steve Reeves 
looks the part of Hercules, 
Sylva Kosgina makes an attractive 
princess, Fabrizio Mioni and Jason 
might have had a lot in common 
and Ivo Garrani is properly sinister 
as the bad monarch. 

Music by Enzo Masetti is a lot 
of pounding business in keeping 
with the screen action’s emnvhasis 
on strong derring-do. Technical 
credits are fair. 

Non - discriminating 
may accept “Hercules”. It does 
have some robust action scenes 
As for the sophisticates, well, how 
stop that word of mouth? Gene. 


llona Massey Back 


Hollywood, May 12. 
Ilona Massey is breaking a nine- 
'year film retirement for role in 
|“Jet Over Atlantic” for Benedict 


audiences 





| Bogeaus. 

Picture due on location in 
Mexico City will topline George 
Raft, Virginia Mayo and Guy 
Madison. 


Shake Hands With 
The Devil 


Name-stacked cast in story of 
1921 Irish revolt. Fairish b.o. 


Hollywood, May 8. 

United Artists release of Pennebaker 
production Stars James Cagney, Don 
Murray, Dana Wynter, Glynis Johns 
Producer-director, Michael Anderson. 
Executive producers, George Glass and 
Walter Seltzer Screenplay, Ivan Goff 
and Ben Roberts; based on the novel by 





Rearden Conner; camera, Erwin Hillier; 
music, William Alwyn; editor, Gordon 
Pilkington Previewed at Goldwyn _ stu- 
dio, May 5, "59. Running time, 104 MINS. 
Sean -Lenihan James Cagney 
Kerry O'Shea Don Murray 
Jennifer Curtis Dana Wynter 
citty Brady Glynis Johns 
The General Michael Redgrave 
Lady Fitzhugh Sybil Thorndike 
Chris Noonan Cyril Cusack 
Mary Madigan Marianne Benet 
McGrath John Breslin 
Cassidy Harry Brogan 
Sergeant Robert Brown 
The Judge Lewis Casson 
Mike O'Callaghan John Cairney 
Clancy Harry Corbett 
Mrs. Madigan Eileen Crowe 
Captain Allan Cuthbertson 
Willie Cafferty Donal Donnelly 
Tommy Connor Wilfred Downing 
Eileen O'Leary Eithne Dunne 
Doyle aul Farrell 
Terence O’Brien Richard Harris 
Sgt. Jenkins William Hartnell 
British General John LeMesurier 
Michael O'Leary Niall MacGinnis 
Donovan Patrick McAlinney 
Paddy Nolan Ray McAnally 


Sir Arnold Fielding Clive Morton 


Li 


am O'Sullivan Noel Purcell 
Captain Peter Reynolds 
Col. Smithson Christopher Rhodes 
Sergeant Ronald Walsh 
Capt. Fleming Alan White 


A strong and unusual story has 
been diluted in its telling. The 
double - ply, 
theme suffers most from the inter- 
polation of unnecessary elements, 


including some naive and some 
shabby sex. 
The stars, James Cagney, Don 


Murray, Dana Wynter and Glynis 
Johns, fare least well in the Penne- 
baker production for United Art- 
ists. It was produced and directed 
by Michael Anderson, with George 


Glass and Walter Seltzer as ex- 
ecutive producers. Thanks to an 
exceptional supporting cast, the 


picture has moments of quiet truth 
and beauty. 





action - psychological | 


The theme is that those who! 
“Shake Hands With The Devil” 
often find they have difficulty 
getting their hands back. Two 
such, in the Ivan Goff-Ben Roberts 
screenplay, from the novel by 
Kearden Conner, are Cagney and 


Murray. Against a background of 
the 1921 Irish Rebellion, Cagney 
is a professor of medicine at a 
Du university, and Murray, an 





American veteran of 


World War I 











is his student, Cagney is also a 
commandant” of the underground 
uid Murray's father an Irish 
vatriot. was killed while working 
with Cagney. 

The problem, aside from action 

i story, is that 

idealist forced 
un-toting—and 
Cagney Ni 
the part, and 
assumes i 
a try at pene- 
ating S Intriguing aspect of 
revi in s ing that when com- 
ssionate intellectuals such as 
turn to terror, usually in 
¢ S sé defen they often 
| the most I iless and 
( ed killers For it 
( ne \ » wants » continue the 
te 8) nen ie | der of the Irish 
naependence movement, Michael 
Redgrave, works out a treaty with 
the British that eventually lezds 
to freedom 

As a straight narrative exploring 
these paradoxes Shake Hands 
With The Devil” could have been 
an important Instead, it 
seems to have ided to play it 
safe” by injection of elements as 
synthetic as a Paddy brogue, 

A nude bathing scene by Miss 
Johns is dubious considering the 
locale and the climate, and its use 
as motivation for Cagney is mis- 
leading Romantic interest be- 
tween Murray and Miss Wynter is 
not basically wrong, but it is al- 
lowed to assume improbable im- 
portance. Again, a scene of Miss 
Wynter in bed, apparently covered 
by nothing but a blanket, is out 
of key. 


The principals, paced by Cagney, 
are inte resting and sometimes mov- 
3ut they seem posed against 
the Irish background, rather than 
part of it. Perhaps because they 
are required to posture in situa- 
tions not authentic, the supporting 
cast looms larger than it should. 

Sybil Thorndike, for instance, 
as a titled Irish lady lending her 
name and fierce old heart to the 
cause, is fine. Redgrave has digni- 
ty and strength in his few scenes. 
Cyril Cusack, Ray McAnally, Lewis 
Casson, Harry Brogan and Richard 
Harris, some in for only bits, have 
impact, 

Erwin Hillier’s camera work is 
good, creating g grim, gray Ireland 
ithat is a natural setting for the 


ing. 


| cars. 
| ring is after this 


| 


art direction is valuable, and, on 
the basis of this film, Ireland’s 
new studios at Bray seem adequate 
to handle almost any production. 
Powe. 





Invisible Invaders 


sanguine struggle. Tom ‘es 


Dull science fiction. For juve- 

niles. 

United Artists release of a Premium 
Pictures Inc. presentation produced by 
Robert E. Kent. Co-stars John Agar, Jean 
Byron; features Philip Tonge, Robert 
Hutton, John Carradine Directed by 
Edward L. Cahn. Written by Samuel New- 
man. Camera, Maury Gertsman; editor 
Grant Whytock. Previewed N.Y., May 7, 


59. Running time, 67 MINS. 
Major Bruce Jay 
Phyllis Penner 

Dr. John LaMont 
Dr. Adam Penner 
The Farmer 

Dr. Karol Noymann 
WAAF Secretary 
Cab Driver 
General Stone 


John Agar 
Jean Byron 
Robert Hutton 
Philip Tonge 
Hal Torey 

John Carradine 
Eden Hartford 
Jack Kenney 
Paul Langton 


Half of a UA “thrill 


er” package 
is “Invisible Invaders,” a science 
fictioner produced by Robert E 
Kent, It offers little interest to 
adult audiences. but the Saturday 
matinee trade should find it in- 


teresting escapist fare. 

Kent has assembled some good 
actors for this bargain basement 
chiller but they're largely wasted 
in the Samuel Newman script. Here 
we have invisible invaders from 
outer space who give the earth 24 
hours to capitulate. Within a cou- 
ple days more than half the globe 
has been laid waste. 


Although the spacemen are lit- 
erally breathing on their under- 
ground bunker, scientists Robert 


Hutton and Philip Tonge come up 
with a weapon that saves man and 
the world. Hutton and the late 
Tonge do as best they can under 
Edward L. Cahn’s undistinguished 


direction. 

John Agar is forthright as an 
Army major who battles the in- 
vaders while Jean Byron, as 
Tonge’s daughter, provides the ro- 
mantic interest. John Carradine is 


seen briefly as a scientist who 
loses his life in an atomic explo- 
sion. Stock characterizations are 
supplied by the balance of the cast. 

Technical aspects of the picture 
reflect the low budget. Much of 
the footage is padded with news- 
reel shots of floods, fires and other 
disastrous fhis, however 
has been expertly spliced by editor 
Grant Whvytock. Maury Gartsman's 


scenes 


fresh lensing is good. Al Overton's 
sound and art direction of William 
Glasgow are fairish Gi 


Hoppla. Jetzt Kommt 
Eddie 
(Hoppla, Now Comes Eddie) 
(GERMAN) 





Bet May 5 
Kurt I ch 
Ma 
Mi t Krue 
e car Erich ¢ ~ 
Kla I 
P 
} at 1 Eddie ¢ t 
Maria Matt i a Se 
Fred Uhlim her Lue 
Juanita Pere Mi S i 
Manuel Fa 1 Pe N ‘ 
( 1 Alme E k g 
The first German Eddie Co 
stantine film made under Constan 
tine’s four-vear contract with Be 
lin’s Kurt Ulrich Productions. Fi 
makes an obvious attempt to fo 
low the pattern of those French 
gangster parody pix which made 
the Constantine name so popula: 
on the Continent 
Germans haven't exactly an easy 
hand when it comes to such type 
of films, not too much was ex 
pected. However, this pic comes 
through nicely. It hasn't the imagi 
nation of Constantine’s better 
known French vehicles, it’s true 
but there is enough pace so that 
Eddie’s numerous German fans 
will hardly see the difference. He’: 
at his usual ease with uppercuts, 
tough guys, all types of femmes 
and whisky. Constantine’ easily 
doninates the film. 
Constantine is a Hamburg sea- 
man who has been hired to take 


care of a bunch of South American 
beauties of whom one, daughter of 
a Nobel Prize-winner, is of special 
importance. Her late father has 
made an invention which could re- 
place the expensive gasoline in 
An international gangster 
invention ands 
there are the usual fights, chases 
and complications until the whole | 
matter is cleared up. 
Werner Klinger’s direction {fs 
okay. Background music has a real | 
rhythm. Michael Jary has written | 
a song, “Hoppla Eddie,” lyrics by! 
Bruno Balz, occasionally sung by 
Constantine, which is easy on the 
ear. Technical credits are good. 
Hans. 


Battle Flame 





Routine war feature, 


Hollywood, May 5.. 
Allied Artists production and_ release, 
Stars Scott Brady and Elaine Edwards; 
features Robert Wayne fleffley, 
Gordon Jones, Ken Miller, Arthur Walsh, 
Richard Harrison, Gary Kent, Peggy Mof- 
fitt, Jean Robbins, Richard Crane. Proe 
ducer, Lester A. Sansom. Directed b 

R. G. Springsteen. Screenplay by Elwo 





Ullman, from a story by Sansom and@ 
UUman; camera, Carl Guthrie; editor, 
William Austin; music, Marlin Skiles, 
Previewe April 28, ’59. Running time, 
78 MINS. 

Ist Lt. Frank Davis : Scott Brady 
Mary . Elaine Edwards 
Corp. Pachecho Robert Blake 
Teac bin wihmnbnne Wayne Heffley 
Set. McKelvey Gordon Jones 
ar re Ken Miller 
Nawlins os Arthur Walsh 
2nd Lt. Wechsler .. Richard Harrison 
Gilchrest Gary Kent 
Nurse Fisher Peggy Moffitt 
Nurse Claycomb Jean Robbins 
Dr. Stoddard Richard Crane 


“Battle Flame” sputters through 
wartime cliches as if lonely 
marines and lousy rations were 
fresh enough to arouse an audi- 
ence’s untouched sympathies. 
They're not and, while the Allied 
Artists production gains zest mid- 


way through its 78 minutes, a 
rambling start makes it just an- 
other programmer 

The half-way boost, which fol- 


lows a run-of-the-mill war oe 
interlaced with nondescript stoc 
war footage, is powered by a plot 
development by which five Amer- 
ican nurses are captured by the 
North Koreans. At this point the 
film finally sets a goal for itself— 
the freeing of the femmes—and 
the picture, under R. G. Spring- 
steen’s direction, begins to roll. 
Elwood Ullman screenplayed from 
a story he co-authored with pro- 
ducer Lester A. Sansom 

Scott Brady and Miss Edwards 
perform admirably, he as a marine 
lieutenant and she as one of the 
nurses. Brady ha¢#all the guts and 
strength his position demands and 


he appears genuine in his love 
for Miss Edwards who, in turn, 
ably depicts the conflict that 


weighs her love for the lieutenant 
and her engagement to Richard 
Crane, a navy surgeon 

Wayne Hefflevy, Gordon Jones, 
Ken Miller, Arthur Walsh, Rich- 
ard Harrison and Gary Kent are 
fine as gyrenes, with Robert Blake 
a standout. Nurses Peggy Moffitt 
and Jean Robbins also are good 


Technically, the film was well 
photographed by Carl Guthrie; 
well edited by William Austin, 


with art direction by David Milton 

and sound by Ralph Butler and 

Anthony Carras capably handled. 
Re 


18 


Archimede Le Clochard 
(Archimede The Tramp) 
(FRENCH) 





Supporting ca 


Paris, Mav 5 

( s e of Fi!msonor-Intermonm 
I i Ss! s m7 Gab fea- 
s De Cow Berr 1 Blie Carette, 
ora Doll J € € l lan. Directed 
t Gilles Gri é Screenplay Albert 
i Miche \ ird: camera, Louis 
I e: € rr. Jacq jot. A al- 

Paris. Rumning time, 85 MINS 
hime Je Gabin 
D Cow 
ex Carette 
P 1 Bernard Blier 
I ette Dora Doll 
Film is primarily a vehicle for 
Jean Gabin who plays a crusty old 
ramp. It delves into a series of 
S adventures making this sketchy, 
1 spite of some good bits It is 
o talky, slanting this primarily 
is a local bet Foreign chances 
will lean n ly on the Gabin 

name 
Gabin wrecks a bar to spend 
winter in jail but is foiled by 
court leniency He gets involved 
with a dog stealing tramp and has 
some run-ins with the rich. He 
spouts tramp phiiosophy but all 
this is too slim and held together 
only by Gabin’s exuberant antics. 
It is technically good, with a nice 
‘ Afoc! 


Douze Heures D’Horloge 
(Twelve Hours By the Clock) 
(FRENCH—GERMAN) 


Paris, May 5 

Fernand Rivers release of Estela-Tran® 
ocean production. Stars Eva Bartok: fea- 
tures Hans Messemer Lino Ventura, 
Laurent Terzieff, Ginette Pigeon cil 
Vidal, Guy Trejan. Directed by Geza Rad- 
venyi Screenplay. Boileau Narcejac; 
camera, Henri Alekan; editor. Rene Le 
Henaff. At Biarritz, Paris. Running time, 
105 MINS. 
BOTDAFS 2.202000. Eva Bartok 
Serge lans Messemer 
Albert Lino Ventura 
Kopetski ....... Laurent Terzieff 
Lucette Ginette Pigeon 
Maurice Guy Vidal 
Policeman Guy Trejan 


Familiar tale follows three es- 
caped cons on the run. Attempt 
to join the wife of one with some 
getaway dough is foiled by love 
and some tragic twists. But this 
does not shape with enough origi- 
nality to be anything but a pro- 
grammer both here and abroad. 

Acting is acceptable. Lino Ven- 
tura has the best bit as one of the 
cons saddled with an affectionate 
cop. Technical credits are . 

Mosk. 
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Gunfight at Dodge City 
(COLOR; C’SCOPE) 


Competent Joel McCrea pro- 
gram western; strong for its 
class. 


Hollywood, May 1. 
Artists release of Mirisch Co. 
Stars Joel McCrea; costars 
hn McIntire, Nancy Gates. 


United 
production 
Julie Adams, Jc 


Produced by Walter M. Mirisch. Directed | 
by Joseph M. Newman. Screenplay, Dan- 
iel B. Ullman and Martin M. Goldsmith; 
story, Daniel B. Ullman; camera, (DeLuxe 
Color) Carl Cuihrie: music, Hans J. Sal 

ter; editor, Richerd V. Heermance. Pre- 
viewed at Goldwyn S udio, April 30, ’59. 
Running time, 80 MINS. 

Bat Joel McCrea 
Pauline Julie Adams 
Doc John MclIntire 
Lily Nancy Gates | 
Dave Richard Anderson 
Rev. Howard Jim Westerfield 
Ben Walier Coy 

Regan . Don Haggerty 

Billy e6es Wright King 
Ed nid .... Harry Lauter 
Forbes Myron Healy 
Purley Mauritz Hugo 
Bartender Henry Kulkey 





This is a competent western of 
the kind the Miristhes used to turn 
out for Allied Artists and are now 
releasing via United Artists. 
There’s no pretention about “The 
Gunfight At Dodge City,” but 
there's nothing disappointing 
about it either. It’s frankly a pro- 
gram picture and it fills the bill. 

Joseph M. Newman directed the 
Daniel B. Ullman-Martin M. Gold- 
smith screenplay, from a story by 
Uliman. It has 
Bat Masterson, at a point in his ca- 
reer where he 


of the love of a pure woman. 
Neither works out very well, law | 
r love, but McCrea holds the bul- 

es and the toughs to a stand-off. 


He doesn’t get the girl he thought | 


he wanted, but he gets a girl and | 
the wrap-up is satisfactory to all 
concerned except the bad guys. 


McCrea can do this sort of thing | 
(leaving his | 


with his left hand 
right hand free for the gun), and 
he even has a few chances in “The 
Gunfight at Dodge City” to give a 
reminder that when he wants to 
be, and has the chance, he is one of 
the most accomplished light com- 
edians around Julie Adams is 
competent as the initial love in- 
terest to take McCrea’s eye, and 
Nancy Gates is interesting as the 
girl who eventually gets him. John 
McIntire contributes a good char- 
acter portrait, and Wright King, 
Walter Coy, Richard Anderson and 





Jim Westerfield are notable in 
support 

Newman's direction is first-rate 
handling of an action script, a 

ript, identally, that is refresh- 
ingly free of the cliches of the 
western Carl Guthrie's Cinema- 
Scope photography is also inter- 
esting, and the DeLuxe color. is 
generally good, although a print 
shown for review had a tendency 
to be bli -ish in cast owe, 


The Four Skulls of 
Jonathan Drake 
the 


Weak horror meller for 





duals; thin b.o, prospects. 

1 ted A sts release of a Vogue Pic 
tures prese t produced by Robert E 
Kent Co-st i Edu ! Franz, Valerie 
French, Grant Richards, Henry Danfell 
Directed t Ecward I Caho. Written 
by Orville H. Hampton. Camera, Maury 
Gertsman; ¢ ee Mann; music, 
Paul D od N.Y., May 7, °59 
R n “70. MINS. 

J in I t Eduard Franz 
lerie French 

t Henry Daniell 

Lieut. Rowar Grant Richards 
Kenneth Drake Paul Cavanaugh 
Dr. Brad Howard Wendell 
Zutai Paul Wexler 
Rogers Lumsden Hare 
Lee ( Ite Frank Gerstle 
Replete th shrunken heads and 
boiling cauldrons, “The Four Skulls 
of Jonathan Drake” is an inept 
horror meller turned out by Rob- 
ert E. Kent for United Artists re- 
lease. It's packaged with the same 


Invisible Invaders,” a 


ion entry. 


producer’ 
science Lict 


Cast of both films is light on 
marquee values. But despite this 
deficiency and a pair of far-fetched 
stories, the package has some ex- 
ploitable ang.es that could pay off 
in the juvenile market and with 
horror fans 

Black aris as practiced by the 
Jivaro Indians of the upper Ama- 


zon are tapped somewhat ineffec- 
tually by scripter Orville H. Fie imp- 
ton. It seems that Eduard #ranz, 
descendant of an Amazon trader, 
has fallen heir to a curse decreed 


by the savages 180 years ago. 
Curse calls for decajstation and 
dridine of the victim's head. 


Franz narrowly misses this grue- 
some fate with the help of daugh- 
ter Valerie French and detective 
Grant Richards, Latter eventually 
solves the case by exposing arch- 
aeologist Henry Danie!l as the true 
ulprit. 

Performances are mechanical 
under Edward L. Cahn'’s wooden 
direction. Franz, however, manages 
to appear suitably frightened and 
Daniell is relatively menocing as 


| Gievanni 


the heavy. Richards is unconvinc- 
ing as the copper while Miss 
French is on hand mostly as aj} 
decoration. Fair support is con- 
tributed by Howard Wendell and 
Paul Wexler, among others. 
Film’s meagre production values 
are attested to by its use of a sta- 
| tion wagon to transport victims in 
lieu of the customary ambulance 
Maury Gertsman’s camerawork is 
par for the course as is Edward 


| Mann's editing and other tectinical 


credits. The Paul Dunlap score fre- 
quently is more hair-raising than 
the shrunken heads. Gilb. 





Tuiti Innamorati 
(Everyone’s in Love) 
(ITALIAN-FRENCH) 

Rome, May 5. 

Cineriz release of a Royal Film (Rome 
-France Cinema (Paris) coproduction. Fea- 
tures Marcello Mastroianni, Jacqueline 
Sasserd, Marisa Merlini, Gabriele Ferzetti, 
Memmo Carotenuto, Nando Bruno. Leo- 
poldo Trieste. Ruggero Marchi, Franco 
di Trocchio. Directed by Giuseppe Orlan- 
dini. Screenplay, Guerra, Rossi, Prosperi. 
Fes.a Campanile, Franciosa; from an idea 
by Francieosa and Campanile. At Metro- 
Poliian, Rome. Running time, 100 MINS. 


Marcello Mastrianni 


a Tied a eines . Jacqueline Sassard 
a, OTe Marisa Merlini 
Arturo ......seeeeess Gabriele Ferzetti 
Ferruccio : Nando Bruno 
Libero Franco di Trocchio 

Lightweight item with tight 


|; script and excellent dialogue cut- 


ting it several notches above the 


| local norm. Winnin erformances 
Joel McCrea as | Re 


are another plus factor. Several 


| : . 

| foreign markets even outside the | 
takes over as the | 
law in Dodge City under pressure | 


lingual orbit should be interested. 


It’s one of those interwined story 
lines, with a good main plot con- 
cerned with a young widower who 
falls for a teenage schoolgirl—and 

vice-versa. He's tempted, she’s 
game, but his conscience bothers 
him into feeling he’s robbing the 
cradle. His son is another obstacle. 

It all works out in the end, after 
some warm and charming moments 
as he rediscovers young love's 
beauty. Marcello Mastroianni and 
Jacqueline Sassard are very good 
as the couple while Gabriele Fer- 
zetti and Marisa Merlini animate 
one of the subplots. Able char- 
acterizations are also turned in by 
Nando Bruno, Leopoldo Trieste, 
Ruggero Marchi, and Franco di 
Trocchio, who steals many scenes 
as Mastroianni’s infant. 


Giuseppe Orlandini directed his 


first picture with a light hand. 
Technical credits are all good 
Hawk. 














Red Puffery 


ame Cont nued from page 5 =m 


try,” it continues, “has made many 
joint films with in 
other countries—India is a 
Besides the mu- 


such studios 
many 


recent example. 


tual contribution they make to film 


techniques. they serve most sig- 
nificantly to foster understanding 
between peoples of different coun- 
There is perhaps no other 
ass medium today that can con- 
tribute so much toward that end.” 


tries 


Otherwise, six-page spread on 
the seven Russian films in the deal 
establishes the kinship of press 
agents the world around. The text 
illustrated by numerous pictures in 
color and black and white, uses a 
shower of adjectives to describe 
each of the motion pictures sepa- 
rately Whole thing leaves even 
the most sophisticated reader in 
doubt abovt which of the seven 
is supposed to be the greatest mas- 
terpiece 

The seven are “The Cranes Are 
Flying” (1958 Cannes Film Fes- 
tival top award winner), “Othello” 
(which took a 1956 Cannes prize), 
“Swan Lake,” “Circus Actors,” 
“The Idiot,” “Don Quixote” and 
“Quiet Flows the Don.” The maga- 
zine avnarently misunderstands 
about the agreement on “Quiet 
Flows the Don” (‘also called “The 
Silent Don” It is three films ac- 
tually, and U. S. audiences will see 
only the first of the group. The 
mag writer seemed under the im- 
nression ali three will be exhibited 
here 





Soviet Ballyhoo 


mued from 


=a ( 


—— page 1 


that all the decisions have already 
been made and that the meeting 
this week was designed only to 
“rubber-stamp” the arrangement. 
The Russians say their Moscow 
fest will be elaborate, and one re- 
port is that they plan to hold it in- 
side the Kremlin walls, to give it 
added standing and prestige, par- 
ticularly with the foreign press 
which rarely gets inside that inner- 
sanctum of Communism. Plan is 
to invite a number of American 
journalists to the festival. 


: 





Sen Noci Svatojanske 

(A Midsummer Night's Dream) 
(CZECHO—COLOR—C’SCOPE) 
Czech State Film production and re- 
lease. Written, directed and animated by 
Jiri Trnka, after the play by William 
Shakespeare. Camera (Eastmancolor). Jiri 
Vojta: editor, Hana Walachova. At Cannes 
Film Fest. Running time, 80 MINS. 


Enchanting is the word for this 


| puppet film which tells the story 


of Shakespeare’s “A Midsummer 
Night’s Dream.” But its poetic 
mingling of the real ard super- 
natural does have some repetitive- 
ness and remains mainly an arty 
house item. There is some com- 
mentary to explain the characters 
but then they go their way visually. 
Jiri Trnka has filled the C’Scope 
screen with uncannily animated 
puppets who give it all a dreamlike 
quality. Blending of color, the 
right music and the sly underlining 
this an unusuat pic. However. it 
wil need specialized handling 
abroad. Mosk. 





Touha 
(Desire) 
(CZECHOSLAVAKIAN) 
Cannes, May 12. 

Crech State Film production and re- 
lease. Features Jan Jokes, Vaclav Babka 
tana Brejchova, Jiri Vala, Vera Tichan- 
voya and Vaclav Lohnisky. Directed by 
Vojetch Jasny. Screenplay, Jasny, Valdimir 
Valenta; camera, Jaroslav Kucera; editor, 


Jan Chaloupek. At Cannes Film Fest. 
Running time, beg MINS. 
Toska ‘ Jan Jakes 
ee Vaclav Babka 
SEED svapecvecceessss Jana Brejchova 
ME | w00-s0sewessssencens Jiri Vala 
EY dccteensovenes . Vera Tichankova 
DEE. 6-06-o00000008 Vaclav Lohnisky 
Mother .. Anna Meliskova 
This tender film deals with the 
phases of childhood, adolescence, 
middle age and old age via four 
sketches. It has touches of poetry 


and imagination, but its delicate, 
tenuous structure, and its dealing 
only with a sentimental phase of 
things. makes this only for special 
or art situations abroad. Individual 
handling might make this pay off. 

A child gets his first feel of life 
with the arrival of a baby sister. A 


young girl is shown having her knowing but too academic to miss | 
first short-lived love affair one the feel of life the pic needs. Tech- 
summer. A hard headed peasant nical credits are excellent. This 
girl, over 30, fights against co-op‘emerges a worthy offbeater with 
farms in another sketch. A mother | chancey possibilities abroad. 

dies as her son’s wife awaits a Mosk. 
baby in the final sketch. cman 


Knowing imagery from director 
Vojtech Jasny is well supported by 
sensitive performances and fine 
technical work. But with its Czech 
origin and subject matter this 
looks like a chancey if deserving 
entry for foreign marts. Woshk. 


Sudba Czelovieka 


(Destiny of a Man) 
(RUSSIAN: 


Cannes, May 12 
Mosfilm production and release. Stars 
Serge Bondartchouk; features Zinaida Kir 


ienk Pavlik Boriskine, Youri Averine 
Directed by Bondartchouk. Screenplay, 
Youri Loukine. F. Chakhmagonova from 
story by Mikhail Cholokhov; camera, 
Viadimir Monarkhov: editor, B. Bassner 
At Connes Film Fest. Running time, 95 
MINS 
Sok v Serge Bondartchouk 
Ivinia Zinaida Kirienko 
Vanioucha Pavlik Boriskine 
Muller Youri Averine 
Though shown’ outside’ the 
Cannes Fest in a private theatre, 
this got plenty of press coverage. 
It was the official Soviet entry that 


the fest authorities asked the Rus- 
sians to replace because of its lu- 
cid portrayal of Nazi atrocities dur- 
ing the last war. Tt is a well made. 
moving film with fairly good 
chances abroad 

It details how a Russian prisoner 
of war has only the thought of get- 
ting back alive to his family. After 
manv adventures and _ privations 
he does find them but all are 
dead. He adonvts a homeless boy 
to give him the necessary love ard 
reason to go on living. 

Serge Bondartchouk has served 
himself well as director except for 
some slow progression and over- 
done camera bravura. But it has 
evecatching style and depicts 
Nazi brutalitv. Pic scored in a re- 
cent Russo Film Week in France 


iOSK 


an 


Hiroshima Mon Amour 
(Hiroshima My Love) 
(FRENCH-JAPANESE) 

Cannes. May 

Pathe relesse of Argos-Daiei 

tion. With FEmmanuele Riva, Fiji 

Stella Dassas. Pierre Barbaud, 

Presson Directed by Alain 

Screenplay, Marguerite Duras: 

Sacha Vierny, Takahashi Michio: 

Henri Colpi. At Cannes Film Fest. 

ring time, 95 MINS. 

French Woman 


12. 

produc 

Okada 
Bernard 

Resnais 
camera, 
editor, 
Run- 


Emmanvete Rivas 


Japenese Man Eiji Okada 
Mother Stella Dassas 
German Soldier Bernerd Fresson 

A “first” for its director, film 


can be classed as a noble try to 
make a statement on human love 
and the Atom Bomb (hardly a 


lovable thing) but it’s too literary 
| in conception and too cerebral In 
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treatment: makes it chancy and Matomeno 
spe cialized art item. Heliovasilema 
A woman and a man, in a (Bloody Twilight) 
lover's embrace, talk of Hiroshima GREEK)” 
Horrors of the Bomb are evoked ’ 

“i , : * secon Lambrinos production and release. With 
Lovers are a French woman, _1N | Efi Oikonomou, Spyros Fokas, Kakia Ana- 
Japan working on a film calling iyti Written and directed by Andreas 
Den x ane an e ang _— -ambrinos Camera, osias Philippou; 

| for world pe _ and a Japan¢ ee editor, Kostas Kapmissis. At Cannes Film 
architect. Then = follows” their Fest. Running time. 91 MINS. 


realization of the impossibility of 
their love since both are married 

Film then welds in her souve- 
nirs of a first love during the war 
in France with a German soldier, 
his death, ier breakdown and her 


reacceptance of life. The film 
plods 
Director Alain Resnais has 


directed with sombre feeling and 
tact. It makes a plea for love ard 
world humanity but does it with- 
out finally making the love a real, 
palpable thing, and it remains a 
symbolical trauma tied up with 
Hiroshima and the occupation. 
OSK 





Edes Anna 
(Sweet Anna) 
(HUNGARIAN) 
Hunnia Film production and 
Stars Mari Torocsik; features Karoly Ko- 
vacs, Maria Mezeyv. Zsigmond Fulop. Di- 
rected by Zoltan Fabir. Screenplay, Peter 
Bacsi, Fabir from novel by Deszo Kosz- 
tolany; camera, Szecsenyi Ferenc: editor, 
Maria Szecsenyi. At Cannes Film Fest 
Running time, 85 M 
Anna 
Monsieur 
| Madame 
Nephew 


release 


Mari Torocsik 
Karoly Kovacs 
Maria Mezey 
Zsigmond Fulop 


A little, timid maid is driven to 
kill her employers in the Hungary 
of 1919 when maids were treated 
like slaves. Film is somewhat too 
didactic in making its villains com- 
pletely black. But it is well told 
and expertly directed. 

Mari Torocsik imbues the maid 
with a pulsating life and tender- 
ness, under her drabness, to give 
her role dimension. Her seducer, 
the nephew of her employers, and 
her bosses all remain somewhat 
one-sided. The aborted Communist 


revolt of the time remains in the 
storv’s background. : 
Direction by Zoltan Fabir 


Die Halbzarite 
(Fva) 
(AUSTRIAN—COLOR) 


Cosmopol Film preduction and release 





Stars Romy Schneicer: features, Carlos 
Thompson. Magda Schneider, Gertrud Jes 
erer, Alfred Costas. Directed by Rolf 
Thiele. Screenplay Hans Jacoby, Fritz 
Rotter: comer giecolor Klaus — 
Rautenfeld:  ectite Henny 3ausch 
Ccnnes Ff Fest. Runnine time, 92 MINS. 
Nicole Romy Schneider 
'rving Carlos Thompson 
Doassou Magda Schneider 
Brigitte Gertrud Jesserer 
Thomas Alfred Costas 
Film tries to satirize the young 
girls who write sexy novels. but 


turns out heavvhanded and stilted 
This is primarily a local bet with 
foreign chances restricted to 
foreign languace markets. 

A zany family pools its reserves 
to write a naughty play about an 
immoral youth An American 
buyer demands the writer, who is 
the innocent if curious teenager of 
the house. A series of complica- 
tions keep her pure till she marries 
her American. Directing is obvious, 
acting ordinary and any chances 
will depend on the exploitation of 





a timely, if badly done, theme. 
Mosk 

Sterne 

(Stars) 


(BULGARIAN-EAST GERMAN) 
DEFA production and release. Features 
Sasha Kroucharska, Jurgen Frothripp,. 
Erich Klein, Gueorgui Naoumov, Naytcho 
Petrov. Directed by Konrad Wolf. Screen 
play, Angel Wagenstein, camera, Weraer 
Bergmann; editor, Christa Wernicke. At 
Cannes Film Fest. Running time, 94 MINS 


Ruth Sasha Kroucharska 
Walter Jurgen Frohripp 
Kurt Erich Klein 
Bay Petko Gueorgui Naoumovy 


A tale of a so-called “good Ger- 
man” during the last world war 
is spared the “rehabilitation” tag 
by achieving a universality in de- 
nouncing man’s inhumanity to 
man. This is a story about a Ger- 
man soldier who falls in love with 
a Jewish girl which his outfit is 
deporting to a concentration camp 
and certain death. 

This may be a somewhat famil- 
iar theme by now, and since East- 
tern pic, with its downbeat theme. 
it is chancey for Yank marts. But 
it is well made and has a sincerity 
and depth which could slant it 
for arty theatre or special situa- 
tions. 

Director Konrad Wolf has given 
this vehicle a good mounting but 


has let it lag somewhat via too 
much philosophical talk before 
| ending it on a _ powerful note 


| Technical credits are excellent. 
Mosk. 


is 


| what 


A Swedish girl goes to Greece 
looking for a reincarnation of the 
God Pan and finds it in a shepherd. 
However, it leads to tragedy when 
she is killed by her suitor and he 
in turn by the father of his jilted 
tiancee. 

Execution of plot is amateurish 
This emerges mainly an exploila- 
tion item on its heavy-breathing 
love scenes and nudity. But direc- 
tion fails to give it the depth it 
needs for a tragic affair. Acting is 
only passable and technical credits 
below par. Mosk. 


Zafira 
(Sugar Harvest) 
(ARGENTINIAN- 

ALEXSCOPE-COLOR) 

Sono Film production and release. Fea- 
tures Graciela Borges, Alfredo Alcon, 
Enrique Fava, Atahualpa Yupanqui, Luis 
Castro. Directed by Lucas Demare. Screen- 
play, Sixto Pondal Rios; camera ‘(Agta- 
color), Antonio Morayo; editor, Jorge 
Garate. At Cannes Film Fest. Running 
time, 85 MINS. 

Damaina 
Teodoro 
Bruno 
Galvan 
Fabian 


Graciela Borges 
Alfredo Alcon 
Enrique Fava 

Atahualpa Yupanqui 
wuis Castro 


Pic is a familiar one about the 
revolt of some expioited Indians 
on a sugar cane plantation. But it 
is soberly executed even if having 
some color in the native dances 
and songs. 

Thus shapes mainly for lingo 
spots in the U.S. Its adventuresome 
qualities and C’Scope-type screen 
and tinting could also slant this 
for dualers abroad. It is well acted 
and conventionally directed 

Mosk. 


Tang Fu Yu Sheng Nu 
(The Sinner) 
(CHINESE) 


Hsing-Chou production and_ release. 
With Mu Hung, Li Ying. Directed by Tien 





Shen. Screenplay. Chung Lei, Wang Yun- 
Mei; Camera, Hung Ching-Yun; editor, 
Chou Lan-Ping. At Cannes Film Fest. 
Running time, 102 MINS 
Clair De Lune Mu Hung 
Ling Chu Li Ying 
The first Chinese pic to enter 
an international film fest from 


Formosa, this shapes a fairly well- 
made yarn about a heroic woman 
during the Sino-Japanese war of 
1895. She is branded a traitor by 
error when a wily brother-in-law 
blames her to save his own skin. 
But she is exonerated 50 years 
later 

This is somewhat slow 
stilted for any chances in the USS. 
except for in foreign language 
spots. However, it shows a budding 
film industry with a comprehen- 
sion of technique, thesping and 
production filmically Mosk 


and looks 





Btn 
Rosge 
(Story of a Goldfish) 
(FRENCH-COLOR) 


Historic Poisson 


Requin release of J. Y. Cousteau pro- 
duction. Directed, photographed (East- 
mancolor) and edited by Edmond Sechan. 
Screenplay, Roger Mauge; music, Henri 
Crolla, Andre Hodier. At Cannes Film 
Fest. Running time, 20 MINS 

Color short is in the same vein 


s “The Red Balloon.” It concerns 
a little boy, who owns a canary and 
who wins a goldfish. This is well 
photographed and has a beguiling 
quality though lacking the whimsy 
“Balloon.” This could run as a fine 
short for art houses or general 
spots. 

Cavortings of the animais to 


the jazz music of Henri Crolla and 
ped Hodier are the highlights. 
Edmond Sechan's_ direction is 


knowing. Mosk. 


Viak Bez Vosnog Reda 
(Train Without a Timetable) 
(YUGOSLAVIAN- 
TOTALVISION) 

Jadran production and release 

Stole Arandjelovic, Olivera Markovic, Iv- 

ica Pajer, Milan Milosevic. Directed by 

Veliko Bulaiic. Screenplay, Slavko Kolar, 


With 


Stepian Ferovic. Ivo Bravt, Elio Petri; 
camera, Krexo Greevic; editor, Blazenka 
Jenci. At Cannes Film Fest. Running time, 
120 MINS. 
Lovre Stole Aranadjetovic 
lka Olivera Markovic 
Nikolica Ivica Pajer 
Peso Milan Milosevic 
Film ts somewhat reminiscent 
of “Grapes of Wrath,” since it has 


the same human values. It deals 
with a group of peasants uprooted 
from their old sterile lands and 
their trip to new land given them 
by the state. It is long and some- 
conventional but is given 
(Continued on page 10) 
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Mild Weather Sloughs L.A. Trade; 


186, ‘80 Days’ Fast 156 in 124th 





Los Angeles, May 12. 

Lack of any strong openers, 
plus outdoor weather, is taking its 
toll at local first-runs this week, 
with only spotty trade in sight. 
Slack is being taken up somewhat 
by a trio of holdovers, two of them 
hard-ticket pictures. “South Seas 
Adventure” looks sock $19,500 in 
33d stanza at Warner Hollywood 
while “Around World in 80 Days” 
looms fancy $15.000 in 124th round 
at Carthay. - 

Regular run_ blockbuster is 
“Some Like It Hot,” smash $18 - 
000 in fifth frace at the Chinese. 
“Imitation of Life” is rated okay 
7.500 playing solo at the Hill- 
street in second round. 

Of newcomers, “Sound. and 
Fury,” on first multiple run, looks 
light $13,000 or close in three 
theatres. “Tempest,” on __ initial 
general run, shapes dim $12,000 | 
or near opening week in three 
spots. “Hey Boy”-“Young Land” 
combo is heading for slim $9,600 
in three locations. ; - 

“Shaggy Dog” continues fine in 


Broadway Grosses 


Estimated Total Gross 





This Week $467,000 
(Based on 21 theatres) 
Last Year $514,800 | 


(Based on 23 theatres) 


‘Capone’ Huge 256, 
Philly; Hope 156 


Philadelphia, May 12. 
Balmy weekend weather and 
annual spring repairs to midtown 





| streets will clip first-runs here this 


round. However, two newcomers 
got away to fast starts. “Al Ca-| 
pone” shapes sockeroo on initial 
session at Stanton while “Alias 





eighth round as does “Gigi” in 
some three houses, one of them in | 
sixth session. | 
Estimates for This Week | 
Hollywood Paramount (P&M) | 
(1.468: $1.40-$2.40)—“Count Your | 
Blessings” (M-G) (2d wk). Dull | 
$6.700. Last week, $9,000. 
Orpheum, Hollywood, Wiitern | 
(Metropolitan, FWC, SW) (2,213; | 
736; 2,344; 90-$1.50)—""Tempest” | 
(Par) and “King of Wild Stallions” | 
(AA). Dim $12,000 or near. Last | 
week, Orpheum with Hollywood, | 
“Thunder In Sun” (Par) with 
“Bandit of Zhobe” (Col), $14,400. 
State, Hawaii ‘UATC-G&S) (2,-} 


404: 1,106; 90-$1.50) — ‘Mating | 
Game” (M-G) (2d wk) and! 
“Crooked Circle” (Fav). Pale $7,- 


000 on first multiple release. Last | 
week, $9,700. 

Pantages, Downtown, 
Beverly ‘RKO-SW) (2,815; 1,757; 
1,612; 90-$1.50)—“Hey Boy, Hey | 
Girl” (Col) and “Young Land” | 
(Col). Slim . $9,600. Last week, | 
Pantages, Hillstreet, Wiltern “Imi- 
tation of Life” ‘U) (1st. multiple 
release) and “Step Down To Ter- | 
ror” (U) $20,700. Downtown and } 
Warner Beverly, “A Question of | 
Adultery” (Breg) (2d wk-5 days), 
$3,000 | 

Hillstreet (RKO) (2.752) (90-| 
$1.50\—"‘Imitation of Life’ ‘(U)| 
and “Step Down To Terror” (U). | 
Okay $7,500 


Warner | 


Los Angeles, Uptown, Loyola | 
(FWC) (2.017; 1,715; 1,298; 90-| 
$1.50)\—“Sound and Fury” (20th) 


and “These 1,000 Hills” (20th) (1st | 
multiple release). Light $13,000) 
or close. Last week, Los Angeles | 
“Warlock” (20th) and “Rx Mur-| 

(Continued on page 10) | 


Mols. Lagging But ‘Hot’ 
Hep $6,500; ‘Life’ 76; 
‘Windiammer’ 126, 25th 


Minneapolis, May 12. 

of “Al Capone” spells 
the loop’s only shot in the box- 
office arm. With holdovers still 
clinging on at nearly all spots, 
twin bills at RKO Pan and Subur- 
ban-World do not amount to much, | 





Arrival 


Many of longruns appear to be tir-| |, 


ing. 

Hard-ticket “Windjammer’s” in| 
25th week at Century still is po-| 
tent. “Shaggy Dog” is tall in fifth 
at the Gopher. “Some Like It Hot” 


and “Imitation of Life,” both are} 


virile in third sessions. Second for 


| “Some Like It Hot” 


| (12th wk). 


Jesse James” is rated smart on 
first at the Goldman. 


“Shaggy Dog” looms big in sec- 


| end at Randolph while any num- 


ber of longruns are faring well. 
“Imitation of Life’ looks big in 
fourth round at Arcadia while 
continues 
smash in eighth frame at Stanley. 
“South Seas Adventure” is nifty 
in 12th week at the Boyd but | 
“Warlock” is only fair in second 
at the Fox. 
Estimates for This Week 

Arcadia (‘S&S) (536; 99-$1.80)— 
“Imitation of Life’’ (U) (4th wk). 
Big $14,000. Last week, $15,000. 

Boyd (SW-Cinerama) (1,430; 
$1.10-$2.60/—"‘South Seas Adven- 
ture” (‘Cinerama) (12th wk). Trim 
$12.800. Last week, $14,000. 

Fox (National) (2.250; $1.10- 
$1.80'\—"*Warlock” (20th) (2d wk) 
Fair $10,000. Last week, $15,000. 

Goldman (Goldman) (1,200: 99- 
$1.80) — “Alias Jesse James” (UA) 
Smart $15,000 for Bob Hope come- 
dy. Last week, “Sleeping Beauty” 
(BV) (7th wk), $12,000. 

Midtown ‘Goldman) (1.250; 94- 
$1.80) — “Separate Tables” (UA) 
Down to fair $4,000. 
Last week, $5,000. 

Randolph ‘Goldman) (2,500; 94- 
$1.80) — “Shaggy Dog” (BV) (2d 
wk). Big $17,000. Last week, 


Stanley (SW) (2.900; 99-$1.80)— 
(Continued on page 10) 





Buff on Skids Albeit 
‘Life’ Lively 11G, 3d 


Buffalo, May 12. 


First-run biz shapes almost 


| brutal here this round, with very 


few bright spots. Best of these is 
“Imitation of Life,” great in third 
round at the Lafayette. “Count 
Your Blessings” is slow at the 
Buffalo while ‘Young Land” looms 
dull at Paramount. “Gideon of 
Scotland Yard” is getting no place 


| at the Century, this being one of 


lightest weeks in many months 


| “Some Like It Hot” is rated okay 


in seventh stanza at the Teck. 
Estimates for This Week 
Buffalo (Loew) (3,500; 70-$1) — 
Count Your Blessings” ‘(M-G) and 
“Lonelyhearts” (UA). Slow $7,000. 
Last week, ‘‘Naked Maja” (UA) and 
“Menace In Night” (UA) (6 days), 
ditto. 
Center (AB-PT) (3,000; 70-$1)— 
“Tank Commandos” (AI) and 


“Compulsion” at Academy is doing | “Operation Dames” (AI) split 9- 
better comparatively than opener. | day run with ‘Rodeo Races” (AT) 


Daylight saving time is still a box- 
office curse here. 
Estimates for This Week 

Academy (Mann) (947; 85-$1.25) 
—‘Compulsion” (20th) (2d wk). 
Favorable word-of-mouth and ef- 
fect of crix’ praise spell prosperity 
here after a modest start. Strong 
$6,000 Last week, $6.500. 

Century ‘S-W) ($1.75-$2.65) 
“Windjammer” (NT) 
Doubtful if this one: has done as 
well in other cities. Still going 
great, $12,000. Last week, $12.500. 

Gopher (Berger) (1,000; 85-$1)— 
“Shaggy Dog” (BV) (5th wk). Tall 
$5,000. Last week. $5.000. 

Lyric (Par) (1,000; $1-$1.25) — 
“Some Like It Hot” (UA) (3d wk). 
Hep $6,500. Last week, $8.000. 

RKO Orpheum (RKO) (2,800; 90- 
$1.25\—“Imitation of Life’ (U) (3d 
wk)’ Viri'e $7,000. Last week, $7,- 
500 

RKO Pan (RKO) (1,800; 75-90)— 
“Good Day for Hanging” (Col) and 

(Continued on page 19) 


+ 


(25th wk). | 


{anda “Daddy-O” (AI). Drab $7,50u. 


| Last week, “Come Back, Little 


Sheba” (Par) and _ “Detective 
Story” (Par) (reissues) (5 days), 
$4,000. 


Century (UATC) (2,700; 70-$1)— 
“Gideon of Scotland Yard” (Col) 
and ‘“Verboten” (Indie). Sad $3.- 

| 500. Last week, “Compulsion” 
| (20th) and “Alaska Passage” (20th), 
$7,500 in 9 days. 

Lafayette (Basil) (3,000; 60-$1.25) 
| —“Imitation of Life” (U) (3d wk). 
Great $11,000. Last week, $15,000. 

Paramount (AB-PT) (3,000; 70- 
$1)—“‘Young Land” (Col) and 
“Face of Fugitive” (Col). Slow $8,- 
000. Last week, ‘“‘Westbound” (WB) 
and “Born Reckless” (WB) (6 
days), $7,000. 

Teck (Loew) (1,200; 70-$1.25)— 
“Some Like It Hot” (UA) (7th wk). 
Okay $6,000. Last week, ditto. 

Cinema (Martina) (450; 70-$1)— 
“Gigi” (M-G) (5th wk). Good $2,- 

‘000. Last week, $2,200. 


|‘Sun’ Sparkling $7,000, 
| KC; ‘Seas’ Giant 166, 


Fury’ Tame $13,000, ‘Some Hot’ Socko | 


| Haunted Hill” 


| the Brookside and ‘“‘South Pacific” 
|at the Capri. “South Seas Adven- 


‘ eee 9 —wW:9L1 
Pacific’ 7G, ‘Life’ 656 

Kansas City, May 12. 
Newcomers show up in only two 
theatres as long runs predominate 
here. “Thunder in Sun” moved in- 
to the Paramount Friday with nice 
play. “Mating Game” in second 
week at Midland is fair. ‘House on 
in four Dickinson 
theatres still looks good in second 
week. Among the longruns, “Imi- 
tation of Life’ at Roxy holds heady 
pace, as does “Sleeping Beauty” at 


ture” gains strength as it nears 





end of its run. 
Estimates for This Week 
Brookside (Fox Midwest) (750; 
75-$1.50'\—"‘Sleeping Beauty” (BV) 
(7th wk). Steady $6,000, holds. Last 
week, same. 


Capri (Durwood) (628; $1.50, | 
$2.25. $2.50)—‘“South Pacific” 
(Magna) (7th wk). Bright $7,000. 


Last week, $8,000. 
Isis, Fairway, Granada ‘Fox Mid- 


west) (1.360; 700; 1,217; 75-90) — 
“Uncle Tom’s Cabin” (Indie) (re- 
issue) and “Villa” (20th). Average 


$8,000. Last week, Isis, Fairway on 
subsequents. 

Kimo (Dickinson) (504; 90-$1.25) 
—‘My Uncle” (Cont) (6th wk). 
Okay $1,200. Last week, $1.400. 


Midland ‘Loew) (3,500; 75-$1)— 
“Mating Game” ‘(M-G) and “Gideon 
of Scotland Yard” (Col) (2d wk). 


Fair $5,500. Last week, $7,000. 
Missouri ‘SW-Cinerama) (1,194; 
$1.25-$2) — “South Seas Adven- 
ture” (Cinerama) (20th wk). Giant | 
$16,000 as run closes out Sunday 
(17). Last week, $11,000 
Paramount (UP) (1,900; 75-$1)— 
“Thunder in Sun” (Par). Nice $7,-| 
000. Last week, “Giant” (WB) and 


“Mister Roberts’ (WB) (reissues), 
4,500. 

Rockhill ‘Little Art Theatres) 
750; 90-$1.15\-—“He Who Must 


Continued on page 10) 


‘Capone’ Hot 96, 
Omaha; Came’ 66 


Omaha, May 12. 
Considering fact there's only one 


Pitt Lively Despite 


H.0.s; ‘James’ 


Oke $10,009, ‘Dos’ 9G, ‘Life’ 56, 6th 





Key City Grosses 


Estimated Total Gross 

This Week $2,183,000 
(Based on 22 cities and 224 

theatres, chiefly first ruis, in- 

cluding N. Y.) 


Last Year ... $2,249,500 


(Based on 22 cities and 239 
theatres.) 





cA 


‘Capone’ Tall 186, 
St. L.; ‘Live’ 106 


St. Louis, May 12 

Three new pix, all of them doing 
well, will give first-run biz a boost 
this week. “Green Mansions” at 
Loew's shapes stout. “Al Capone” 
at the Fox is heading for a big 
take. “Compulsion” at the St. 
Louis is rated solid. The Orpheum 
is doing nifty biz with re-runs of 
“I Want to Live” and “The Defiant 
Ones.” “Gigi” in fifth frame at 
Shady Oak is still big. 

Estimates for This Week 

Apollo Art (Grace) (700; 90-$1.25 
—‘Folies Bergere” (Indie). Good 
$2,600. Last week, “Cry From 
Streets” (Indie), $2,400. 

Fox (Arthur) (5,000; 60-90)—“Al 
Capone” (AA) and “Arson for Hire” 
(AA). Lofty $18,000. Last week 
“Thunder in Sun” (Par) and 
“Tokyo After Dark” (Par), $13,500 





Loew’s (Loew) (3,600; 60-90) — 
“Green Mansions’ ‘(M-G) and 
“Nowhere to Go” (Col). Stout 
$15,000. Last week, “Some Like 


It Hot” (UA) (6th wk), $9,000 

Orpheum (Loew) (1,900; 60-90)— 
“I Want to Live” (UA) and “De- 
fiant Ones” (UA) (reissues). Big 
$10,000. Last week, “Shaggy Dog” 
BV) and “Gunman From Loredo” 
(Col) (7th wk), $7,000 

Pageant (Arthur) (1,000; 60-90)— 
“Teahouse of August Moon” (M-G 





new entry, biz at the downtown | ard “King and I” (20th). Okay 
first-runs this session is satisfac- $5.000. Last week, “Don’t Go Near 
tory. Lone opener is “Al Capone,” Water” (M-G) and “Tender Trap” 
big at Tristates flagship, the Or-! (M-G) (reissues), $3,200. 
pheum. Second stanzas of “Shane” | St. Louis (Arthur) (3,800: 60-90 
at the Omaha and “Mating Game” |— “Compulsion” 20th). Solid 
at the State are fast. “South Pa-! $18,000. Last week, “Sound and 
cific’ is sagging a bit in its 29th | Fury” (20th), $15,000 
hard-ticket round at the Cooper. Shady Oak (Arthur) (760; 60-90 
Estimates for This Week —‘‘Gigi” (M-G) (5th wk). Great 
Cooper Cooper 708; $1.50- $4,000, same as last week, 
$2.20! — “South Pacific’ (Magna ——- 
29th wk). Okay $5,500. Last week. 
. - peepee Wades Seattle Off But ‘Hot’ 
—-“Shane” (Par) (reissue) (2d wk). | Lush 10G, ‘Life’ OK 4G 
Seck $6,000 after $7,500 bow Seattle, May 12 
+ ay ao kar a 1S New product shapes uniformly 
cae oe an ev AA Rated weak currently here, and result is 
s ong 9. _or near. Last week, | a very offish session However, 
Warlock” (20th), $5.000 “Some Like It Hot” continues 
Bg ny ey “aa, — “Mat- great in second round at Para- 
Seek task eaae ots wk). Big mount and “Imitation of Life” is 
$6,0 ast week, $5,500 rated good in third at the Blue 
——_———___——- Mouse. “Hey Boy, Hey Girl,” 
‘ *. 9 es |Thunder in Sun,” “Night- To Re- 
Mating’ Fairish $9,000, —member.""Man in “Net"’ and 


’ . - ‘ . > . 
L’ ville; ‘Life’ 66 in 2d 
Louisville, May 12. 

“Mating Game” at United Art- 
ists is the only new entry which 
looks passable this week. Derbv- | 
town businesswise is slow, and 
that goes for all types of retail 
business as well as cinemas while | 
the races are in town at Churchill 
Downs. “Girl In Bikini” and} 
“Flesh And Woman” at the Brown} 
are rated lively. “Imitation Of 
Life” in h.o. stanza at the Ken-| 
tucky is very good, “Warlock” at | 
Rialto is dull. 

Estimates for This Week 

Brown (‘Fourth Avenue) (1,200: 
60-90)—"‘Girl In Bikini’ (Indie) | 
and “Flesh And Woman” (Indie) 
Lively $5,500. Last week, “Young 
Land” (Col) and “Hey Boy, Hey 
Girl” (Col), $3,500. 

Kentucky ‘(Switow) (900: 5- 
$1.25)—“Imitation of Life” (U) (2d 
wk). Very good $6,000 after first 
week's $10,000. 

Mary Anderson (People’s 
60-90)—"‘That Naughty Girl” (In- 
die). Fairish $4,500. Last week, 
“Operation Dames” (AI) and “Tank 
Commandos” (AI), $4,000. 

Rialto ‘Fourth Ave.) (3,000; 60- 
90) “Warlock” (20th). Dull 
$5,000 or near. Last week, 
“Shaggy Dog’ (BV) (4th wk), 
$5,200. 

United Artists (UA) (3,000; 60-| 
$1)\—“‘Mating Game” (M-G). Fair 
$9,000 or close. Last week, “Green 
| Mansions” (M-G), $8,000. 


(1,000; 


“Crawling Eye” all are highly dis- 
appointing for opening rounds 
Many of them are very slow. 
Estimates for This Week 
Blue Mouse (Hamrick) (739; 90- 
$1.50)—“Imitation of Life” (U) (3d 
wk). Good $4,000. Last week, $5.- 
00. 


Coliseum (Fox-Evergreen) (1,- 
870; 90-$1.50/—‘‘Hey Boy, Hey 
Girl” (Col) and “Jukebox Rhythm’”’ 
(Col), Slow $5,000 or near. Last 
week, “Young Land” (Col) and 
“Ride Lonesome” (Col), $5,300. 

Fifth Avenue (Fox-Evergreen 


(2,500; 90-$1.50) — “Thunder in 
Sun” (Par) and “City of Fear” 
(Col). Drab $6,000. Last week, 


“Tempest” (Par) and “Young Cap- 
tives” (Par) (2d wk), $5,100. 

Music Box (Hamrick) (850; 90- 
$1.50) — “Night to Remember” 
(Indie). Slow $2,500 but may hold 
Last week, “Count Blessings” 
(M-G), $2,000. 

Music Hall (Hamrick) (2,200; 90- 
$1.50)—“Man In Net” (UA) and 
“Island of Lost Women” (WB 
Slight $4,000. Last week, “Don't 
Steal Anything Small” (U) and 
“No Name on Boat” (U), $5,200 

Orpheum (Hamrick) (2,700; 90- 
$1.50)—“Crawling Eye” (DCA) and 
“Cosmic Monster’ (DCA). Poor 
$5,000. Last week, “Naked Maia” 
(UA) and “St. Louis Bank Rob- 


| bery” (UA), $3,600. 


Evergreen 
Like It 
Hotsy $10,000 


(Fox 


Paramount 


(3,107: 90-$1.50)—"‘Some 
Hot” (UA) (2d wk). 
| Last week, $14,800. 


Pittsburgh, May 12. 

Only two new pictures down- 
town, “Alias Jesse James” at Har- 
| ris and “Green Mansions” at Penn. 
| Latter is rated mild but “James” 
| looks okay and may hold. “Imita- 
|tion of Life’ at Fulton and 
|“*Shaggy Dog” at Stanley are 
winding up long runs satisfactorily. 
“South Seas Adventure” is edging 
forward in finish of five-month 
run at Warner. Squirrel Hill’s “In- 
tent to Kill” is dull. 

Estimates for This Week 

Fulton (Shea) (1,700; 90-$1.50)— 
“Imitation of Life’ (U) (6th wk). 
This one’s been a real winner and 
will exit with okay $5,000. On top 
of last week’s $6,000 it will give 
this Lana Turner starrer more 
than $60,000 on run, sensational. 

Guild (Green) (500; 99-$1.25)— 
“Cry In Streets” (Cont). Fine no- 
tices but not much business, may- 
be $2,000. Holds in hopes of pick- 
ing up. Last week, “Third Sex” 
(Indie) (2d wk). $1,100. 

Harris (Harris) (2,165; 85-$1.25) 
—"“Alias Jesse James” (UA). Bob 
Hope starrer got excellent reviews 
and okay $10,000 looms. Doubt- 
lessly stays. Picture was sold away 
from Penn, which has first call on 
UA product, because of big back- 
log latter house has. Last week, 
“Warlock” (20th) (2d wk), $4,000. 


Penn (UA) (3,300; 85-$1.25)— 
“Green Mansions” (M-G). Crix 
gave this one the thumbs down 


and it'll be lucky to do mild $9,- 


000. Last week, “Mating Game” 
M-G), $12,000. 

Squirrel Hill (SW) (900; 99- 
$1.25\—“Intent to Kill” (20th). 


Going nowhere at slow $1,600. Last 
week, “Black Orchid” (Par) (2d 
wk), $2,000 

Stanley (SW) (3,800; 85-$1.25)— 
“Shaggy Dog” (BV) ‘4th wk). Best 
thing they've had here since 
“Auntie Mame” (WB). Finishing 
strong at $9,000. Last week, $12,- 
200 

Warner ‘(SW-Cinerama) 
$1.20-$2.40)—“‘South Seas Adven- 
ture” (Cinerama) (21st wk). Not 
one of the better runs and this is 
the finale. “Seven Wonders of 
World” comes back Sunday (17) 
for a four-week return. Should 
push to around okay $10,000. Last 
week, $9,500 


‘Rio’ Rich $17,000 In 
Toronto; ‘Hot’ Tops At 
206, ‘Life’ Bangup 76 


Toronto, May 12 

Newcomers include “Rio Bravo” 
and “Black Orchid,” both doing 
hefty biz. “Some Like It Hot” in 
fourth frame, however, is still lead- 
ing the city, with “Imitation of 
Life” also wham in seventh stanza. 
Solid, too, is “Too Many Crooks” 
in second frame, but “Alias Jesse 
James” looks modest in second. 

Estimates for This Week 

Carlton (Rank) (2,318; 75-$1.25) 
—"Alias Jesse James” (UA) (2d 
wk Mild $7,000 Last week, 
$10,000. 

Downtown, Glendale, Prince of 
Wales, State (Taylor) (1,059: 995: 
1.200; 694; 50-75\—“Blood on 
Sword” (IFD) and “Wolf Larsen” 
AA). Light $12,0000. Last week, 
n 10-house Taylor tiein, with seat- 
ing capacity of 9.631 at 60c-$1 
scale, “Al Capone,” (UA), $80,000. 

Hollyweod (FP) (1,080; $1-$1.25) 


(1,500; 





—Black Orchid” (Par). Okay 
$9,000. Last week, “Bell, Book, 
Candle” (Col) (4th wk), $7,000. 
Hyland (Rank) (1,057; $1)—''Pas- 
sionate Summer” (Rank). NSG 
$5,000. Last week, “Next to No 
Time” (Rank) ‘2d wk), same. 


Imperial (FP) (3,343; 75-$1.25)— 
“Rio Bravo” (WB Hefty $17,000. 


Last week, “Hanging Tree” (WB) 
2d wk), $11,000. 

International (Taylor) (557; 
$1.25)\—"“Gigi” (M-G) (41st wk). 
Lively $4,500. Last week, $5,500. 

Loew’s (Loew) (2,098; 75-$1.25'— 


“Some Like It Hot” 
Wham $20,000. Last week, $22,500. 

Tivoli (FP) (995; $1.75-$2.40)— 
“South Pacific” (Magna) (44th wk), 
Solid $9,000. Last week, ditto. 
Sold out till end of May. 


(UA) (4th wk). 


Towne (Taylor) (695; 75-$1.25)— 
“Too Many Crooks” (Rank) (2d 
wk Hefty $5,000. Last week, 
$6,000. 


Uptown (Loew) (2,743; 75-$1.25) 
—‘“Imitation of Life’ (M-G) (7th 
wk). Holding at sock $7,000. Last 
(week, $8,500. 
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Daylight Time, Weather Slow Up Chi 
But ‘Capone’ Mighty $36,000, ‘James 
Hep 266; ‘Tempest’ 216, ‘Life’ 19G, 8 


Chicago, May 12. 
Combination of DST and mild 
weather is hurting several de- 
luxers here this round. However, 
some new entries ard stout long- 
runs are helping to bolster the 
over-all take. New arrivals in- 
clude “The Tempest,” reaching 
for a fair $21,000 at the Chicago 
and State-Lake’s “Alias Jesse 
James,’ ’ with hefty $26,000. 
‘Al Capone” initialer at Todd's 
Cinestage is taking a smash $36,- 


000. Monroe's “Senior Prom” and 
“City of Fear” tandem looks fair 
$4,000 


Second frame of “Count Your 
Blessings” has a light count at the 
Oriental “Compulsion” shapes 
nice in fourth round at the Woods. 
Esquire’s “Room at Top” looms 
socko in third stanza. 

Eighth session of “Imitation of 
Life” continues hep at Roosevelt. 

“Some Like It Hot” looks fine at 
the United Artists, also in eighth. 
“Shaggy Dog” is lively at Gar- 
rick, playing eighth frame. “Horse’s 
Mouth” is dropping off but still 


good in 10th World week “Gigi” is | 


rated torrid in 11th session at 
the Loop 

Of the hard-ticket pix, 
of Anne Frank” is just 
second week at McVickers. 
Seas Adventure” looms 
33d stanza at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 90-$1.80) 
—‘The Tempest” (Par). Fair $21,- 
000. Last week. “Rio Bravo” (WB 
(4th wk), $18,500. 

Esquire (H&E 
$1.50 Room at Top” 
wk Socko $14,500. 
$19,000 

Garrick (B&K) (850; 90-$1.25)— 
Shaggy Dog” (BV?) (‘8th wk) 
Hotsy $16,000. Last week, $17,500. 

Loop (Telem't) (606; 90-$1.80)— 
“Gigi «(M-G) (11th wk). Torrid 
$15.000. Last week, $17,000. 

MecVickers (JL&S) (1,580; $1.25- 
$3\—"'Diary of Anne Frank” (20th) 
(2d wk). Okay $17,500. First was 
$22.000 

Monroe (‘Jovan 
“City of Fear” 


“Diary 
okay in 
“South 
hep in 


Balaban) (1,350; 
(Cont) (3d 
Last week, 


(1,000; 65-90)— 
Col) and “Senior 
Prom” (Col Oke $4,000. Last 
week, “Good Dav for Hanging” 
(Col) and “Ride Lonesome” (Col 
(2d wk. £4,000 

Oriental ‘Indie) (3,400; 90-$1.50) 
— ‘Count Your Blessings” ‘(M-G 

Continued on h page | 10) 


Cincy Off But ‘Watusi’ 
Good $8,500; ‘Life’ Loud 
8G, ‘Dos’ 66 for 4th 


Cincinnati, May 12. 
Film biz here this week is in sea- 


sonal stride, a dip from takes of 
recent sturdy sessions. New bills 
“Compulsion” at Albee _ and 
“Watusi’ at Palace shape only 
okay “Imitation of Life’ at 
Grand and “Shaggy Dog” at 
Keith's continue firmly in fourth | 
weeks “South Seas Adventure” | 
remains hotsy in 28th round at | 
Capitol Lou Wiethe’s suburban 
deluxer Valley has “Auntie Mame” | 
for two-week gap between s'!x- 
week run of “Sleeping Beauty” 
and resumption of hard-‘icket po- 
licy May 21 with “Diary of Anne 
Frank 


Estimates for This Week 


Albee (RKO) (3,100; 90-$1.25)— 
“Compulsion” (20th). Barely okay 
$10,000. Last week, “Some Like 
It Hot” (UA) (4th wk) $9,000 at 
$1 50 top 

Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65)—“South Seas Adven-| 
ture” (Cinerama) (28th wk). Hotsy 
$17,500 on pickup of out-of-town 
school groups. Pic's hula star 


Ramine focused press, radio and tv 
plugs Monday (11) while Sheraton- 
Gibson birthday party guest. Last 
week, $17,000 

Grand (RKO) (1,400; 90-$1.50)— 
“Imitation of Life’ (U) (4th wk). 
Hep $8,000. Last week, $9.000. 

Keith’s (Shor) (1,500; 90-$1.25)— 
“Shaggy Dog” (BV) (4th wk). All 
right $6,000 after $7,300 
week 


“Watusi’ (M-G). Good $8,500. 
Last week, “Count Your Blessings” 
(M-G), at 90-$1.25 scale, $8,000. 


third | 
Palace (RKO) (2,600; 90-$1.10)— | 


y* 
- 





Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; ie., 
without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


‘Compulsion’ Fine 
$10,000 in Balto 


Baltimore, May 12. 
Big opener here is “Compulsion” 
which is rated sock at the Town. 
Also solid is “Room at Top” in 











| 


| second at the Playhouse and 
|*Shaggy Dog” in fourth at the} 
New. Elsewhere, biz is down. | 


| “Watusi’ shapes slow at the Hippo- | 

drome while “Alias Jesse James” 
is not getting far at the Stanley. 

“Some Like It Hot” is holding 
nicely at the Century in eighth 
week. 

Estimates for This Week 

Century (R-F) (3,100; 50-$1.50)— 
“Some Like It Hot” (UA) (8th wk) 
Holding at big $5,000 after $6,200 
in previous week. 


Cinema (Schwaber) (460; 90- 
$1.50'\—“‘Eighth Day of Week" 
(Cont! (2d wk). Oke $2,000 after 


same in first. 
Five West (Schwaber) (460; 90- 
$1.50\—“‘Law is Law” (Cont) (2d 


wk!. Okay $1,800 after $2,000 in 
first 

Hippodrome (R-F) (2,300; 50- 
$1.25 “Watusi" (M-G). Slow $6.- 
000. Last week, “Warlock” (20th) 
(2d wk), $5,000. 

Little (R-F) (300; 50-$1.25) — 
“No Escape” (Indie). Fair $1,500 
Last week, ‘“Two-Headed Spy” 
Col) (4th wk), $1,000. 

Mayfair (R-F) (900; 50-$1.50) — 
“Imitation of Life’ (U) (7th wk). 


Down to $3,500 after 


| sixth 


$4,000 in 


(R-F) (1,600; 50-$1.50) — 
“Shaggy Dog” (BV) (4th wk). Nice 
$7.000 after $10,000 in third week. 


Playhouse (Schwaber) (460; 90- 
$1.50/\—“‘Room at Top” (Cont) (2d 
wk). Fine $3,000 after same in 
first. 

Stanley (R-F) (2.800; 50-$1.25)— 
“Alias Jesse James” (UA) (2d wk). 
| Siow $5,000. First was $9.000. 

Town (R-F) (1,125; 50-$1.50) — 
“Compulsion” (20th). Stout $10.- 
000. Last week, “Thunder in Sun” 
(Par), $6,000 





‘NAKED’ SLOW $4,000, 
INDPLS; ‘LIFE’ 5G, 4TH 


Indianapolis, May 12. 

Outdoor competition 
keeping first-run activity in the 
usual May !ull. “Shaggy Dog” at 
the Indiana is holding up best and 


| week, “Shameless Sex” 


here is| 


| continues to lead the city in third | 


stanza. “Compulsion” looms weak 
at the Circle while “Naked Maja” 
is slow at Loew's. “Imitation of 
) L ife’’ is rated good in fourth week 
lat Keith's. 

Estimates for This Week 


| Cirele (Cockrill-Dolle) (2,800; 
75-$1) — “Compulsion” (20th). 
Drab $6,000. Last week, “War- 
lock” (20th) and “Island Lost 
| Women” (WB), $7,000. 

| Indiana (C-D) (3,200; 75-$1)— 
“Shaggy Dog” (BV) (3d wk). Nifty 
$8,000. Last week, $11,000. 


Keith’s (C-D) (1,300; 90-$1.25)— 
|“Imitation of Life’ (U) (4th wk). 
Good $5,000. Last week, $7,500. 

Loew’s (Loew) (2,427; 75-$1)— 
“Naked Maja’ (UA) and “Fear- 


makers” (UA). Slow $4,000. Last | 
week, “Mating Game” (M-G) and 
“High Flight” (Col), $6,000. 

Lyric (C-D) (850; 90-$1.25)—“10 
Commandments” (Par) (return 
| date) Oke $5, 500. Last week, 

‘Sleeping Beauty” (BV) (6th wk), 
| $6, 000. 


( 


NAKED,” “DEVIL 


Boston, May 12. 
Biz has turned brigher here this 
round with a rash of new prod- 
uct. Outstanding newcomers are 





—+ 





“Naked Maja” at Gary and “World, | 


Flesh and Devil’ at State. 
at Top” opens at Kenmore tomor- 
row (Wed.), 
for personals. 

“Some Like It Hot” at Orpheum 
in seventh round, and “Shaggy | 
Dog” at Met in fourth, continue to | 
be big grossers here. “South Seas | 
Adventure” is holding hotsy at the 
Boston in fifth week. “Gigi” con- 
tinues to rack up fine trade at 
Beacon Hill in 19th week. 

Estimates for This Week 


“Room | 


with Heather Sears in | 


| 


Astor (B&Q) (1,371; $1.25-$1.50) 
—‘“It Happened to Jane” (Col). 
Opened today (Tues.) for benefit 
with Doris Day personal. Last 
week, “Sound And Fury” (20th) 
‘5th wk), $5,000. 

Beacon Hill (Sack) (678; $1-$1.50) | 
—“Gigi’ (M-G) (19th wk). Fine | 
$10,000. Last week, $11,000. 

Boston (SW-Cinerama) (1,354; | 


| $1. 25-$2.65)—"‘South Seas Adven- 
| ture” (Cinerama) (5th wk). Big 
| $25,000. Last week, $26,000. 


Capri (Sack) (1,150; 90-$1.50) — | 


“He Who Must Die” (Indie) (4th 


wk). Good $5,000 Last week, 
$6,000. 

Exeter (Indie) (1,376; 75-$1.25 
—“Law is Law” (Indie) (4th wk) 


Third week ended Saturday (9), 
okay $3,000. 

Fenway (Indie) (1,376; 75-$1.25) 
—‘‘Lonely Sex” (Indie) and ‘Giris 
Inc.” (Indie). Fair $3,000. Last 
(Indie) and 
“Girl With It” (Indie), ditto. 

Gary (Sack) (1,240; 90-$1.50) — 
“Naked Maja” (UA). Climbing to 
sock $23,000. Last week, ““Compul- 
sion” (20th) (4th wk), $8.000. 

Kenmore (Indie) (700; $1.25- 
$1.50)\—“Lonelyhearts” (UA) (3d 


wk-final). Fair $5,000. Last week. 
$6,700. “Room at Top” (Cont 
opens tomorrow (Wed.) with 


Heather Sears personal 
Memorial (RKO) (3,000; 60-$1.10) 
(Continued on page 10) 


‘Sun’ Good $12,000, 
Frisco; Hot 186 


San Francisco, May 12. 

Home stand of Giants’ baseball 
team and fine weather are cutting 
into first-run grosses here this 
stanza. However, “Some Like It 
Hot” still is grea* in third session 
at the United tists. “Compul- 
sion” looks fairly good opening 
round at the Fox while “Al 
Capone” is rated excellent in third 
frame at Golden Gate. “Count 
Your Blessings” looms tair In sec- 
ond Warfield stanza, but “Thunder 
in Sun” shapes good on _ initial 
Paramount week. 

Estimates for This Week 

Golden Gate (RKO) (2,895; $1.25) 

—‘“Al ‘Capone” (AA) and “Sveed 





| Crazy” (AA) (3d wk). Excellent 
$13,000 or near. Last week, $17,- 
500. 

Fox (FWC) (4.651; $1.25-$1.50)— 
“Compulsion” (20th) and “Man In 
Raincoat” (Indie). Fairly good $14.- 
000 or thereabouts. Last week, 
“Warlock” (20th) and ‘“Lonely- 
hearts” (UA) (2d wk-6 days), $9,- 
500. 


Paramount (Par) (2.646; 90-$1.25) 


—‘Thunder In Sun” (Par) and 
“Tokyo After Dark” (Par). Good 
$12,000. Last week, “Young Land” 
(Col) and “Hey Boy, Hey Girl” 
(Col), $10,000. 

St. Francis (Par) (1,400; $1.25- 


$1.50)—‘Question Of Adultery” 
(Indie) and “Murder By Contract” 


(Col). Fairish $9,000 or close. Last 
week, “Naked Maja” (UA) (2d wk) 
and “La Parisienne” (UA) (re- 


issue), $9,000. 

Orpheum (SW-Cinerama) (1,456; 
$1.75-$2.65)—“‘South Seas Adven- 
ture” (Cinerama) (24th wk). Okay 
$14,000. Last week, $13,500. 
; United Artists (No. Coast) 
51; : ; 
Hot” (UA) (3d wk). 





(1,- 
It 
Sensational at 





$18,000. Last week, $22,000. 
Stagedoor (A-R) (440; $1.25- 
$3) — “Gigi” (M-G) (44th wk). 


Fancy $8,000. Last week, $9,000. 
Presidio (Hardy-Parsons) (774; 
$1.25-$1.50)—"‘Mad Little Island” 


(Continued on page 10) 


| row 


| was $7,200 


Weather Wilts N.Y. But ‘Times’ To 


CanK NEW p|y Record $23,700; ‘Capone’ Smash 276, 


‘Life’ Rousing 556, ‘Some Hot’ 406 


More ideal outdoor weather, , 
with mercury climbing to hot side, | 
and a dearth of new films will take 


a toll at Broadway first-run thea- | “ 


tres this session. “Modern Times,” 
the oldie Chaplin comedy, soared 
to a new record of $23,700 open- 
ing week at the arty Plaza. But 
| generally business is unexciting. | 

“Warlock” leoks to drop off 
sharply to fair $28,000 in second 
week at the Paramount while 
“Mating Game,” also in second, 
will sag to mild $18,000 at Capitol. 


Both are set to stay only three 
weeks 

“Count Your Blessings’ with 
stageshow looks to land a solid | 
$130,000 in third session at the 
Music Hall, and stays only one | 
more week. “Imitation of Life” 
| plus stageshow is heading for a 


fine $55,000 in current (4th) round 
at the Roxy, and continues on two 
more weeks. 

“Al Capone” wound up _ its 
seventh stanza at the Victoria with 
a great $23,800, not far from sixth 
week's take. Continued strength of 
this film has held up the preem of 
“Naked Maja” much longer than 
originally figured on. “Gigi" was 
another strong longrun, landing a 
socko $18,700 in 27th session at 
the Sutton, all the more remark- 
able when it’s realized that this 
big Academy winner had an ex- 
tended-run on reserved-seat at a 


legit house before moving to the 
Sutton 

“Some Like It Hot” held with 
smash $40.000 in sixth round at 


the State, far above opening weeks 
for many pix at this house when it 
had a much larger seating capac- | 
ity. Comedy is now in its seventh 
round. with the end far from being 
in sight. 

“Separate Tables” 
final (2Ist 
with a fair 


is winding its 
frame at the Astor 
$10,000, “‘Alias Jesse 
James” replacing tomorrow 
(Thurs.). “Sleeping Beauty” con- 
cluded its 12th round at the Cri- 
terion with an okay $12,000. 
“Young Philadelphians” replaces 
May 21. 

“Room at Top” 
its sensational 


still continues 
pace at the Fine} 
Arts with a wow $15.500 for sixth 
stanza. “Shaggy Dog” is down to | 
about $8.000 in eighth session at 
the Odeon, where “Gideon of Scot- 
land Yard” opens May 19. | 

“South Seas Adventure,” down 
to only fair biz in recent weeks, 
calls it a day next Sunday (17) | 
after a very solid 43-week run | 


House will close to revamp for 
“Porgy and Bess” preem_ on 
June 24 


Estimates for This Week 
Astor (City Inv.) (1,094; 73-$2)— | 
“Separate Tables” (UA) (21st-final | 
wk). This closing week ending to- | 
day (Wed.) looks to get fair $10,- 
000. The 20th was $11,000. “Alias 
Jesse James” (UA) opens tomor- | 
(Thurs.). 
Baronet (Reade) (430; $1.25-$2) | 
—‘‘Romeo and Juliet” (Indie) (3d 
wk). Second round finished 
Thursday ‘7) was fine $6,800. First | 





Beekman (R&B) (590; 
$1.75)—"“He Who Must Die” 
(20th wk 


$1.20- 
(Kass) | 
The 19th week ended | 


Saturday (9) was oke $4,900. The| 
18th week, $5,900. “Of Love and |“ 
Lust” (Indie) opens May 25 
Capitol (Loew) (4.820; $1-$2.50) 
—‘Mating Game” (M-G) (3d wk). | 
Second stanza finished yesterday 
(Tues.) was mild $18,000 or less. |, 


Initial week, $24,000. “World, | 
Flesh and Devil” 


(M-G) is due in| 
here May 20 


Criterion (Moss) (1,671; 90-$2.40) 
—‘Sleeping Beauty” (BV) (13th- 
final wk’. The 12th session com- | 
pleted yesterday (Tues.) was okay | 
$12,000. 
“Young 


Philadelphians” (WB) 


opens May 21. | 


Fine Arts (Davis) (468; 90-$1.80) 
—“Room At Top”.(Cont) (7th wk). 
Sixth week finished Sunday (10) 


;}was great $15,500 after $18,200 in 


fifth round. | 

Guild (Guild) (450; $1-$1.75)—| 
“Embezzled Heaven” (Indie) (3d | 
wk). This round looks like fancy 
$12,000 after $11,500 for second. 
Continues 

Normandie (Trans-Lux) 
$1.80-$2.80' — “Separate Tables” 
(UA) (21st’ wk) Present frame 
ending today (Wed.) looks to get 


(592; 


| With 


| pone” 


| Great $16,000. 


The 10th week, $15,000. |“ 


| $2,000 
| (Indie) 2d wk), $2,900. 


| $15,000. 


okay $5,300. The 20th 
$6,800. Stays on. 

Palace (RKO) (1,642; $1.50-$3)— 
Diary of Anne Frank” (20th) (9th 
wk). Eighth session completed 
yesterday (Tues.) was good $18,000, 
with one extra show, The seventh 
week was $17,500. 

Odeon (Moss) (813; 90-$1.80) — 
“Shaggy Dog” (BV) (8th wk). Cur- 
rent stanza ending today (Wed. 
looks to hit okay $8,000. Seventh 
was $11,000. This stays until “Gid- 
eon of Scotland Yard" (Col) opens 
May 19. 

Paramount (AB-PT) 
$2)—"Warlock” (20th) (2d wk). 
| This stanza finishing tomorrow 
‘Thurs.) looks like fair $28,000. 
Opener was $38,000. Stays on. 
“Woman Obsessed” (20th) 
due in May 22. 

Paris (Pathe Cinema) (568: 90- 
$1.80)\—“‘Heroes and Sinners” (Ja- 
nus). Opened Monday (11). In 
ahead, “Horse's Mouth” (Lopert) 
(26th wk), landed fair $6,000 after 
$6,300 in 25th week. 

Radio City Music Hall (Rocke- 


week, 


(3,665; $1- 


fellers) (6,200; 90-$2.75)—"Count 
Your Blessings” (M-G) and stage- 
show (3d wk). Present round fin- 


ishing today (Wed.) is heading for 
fine $130,000. Second was $142,- 


000. Stays a fourth session, and 
that is all. “Ask Any Girl” (M-G) 
opens May 21. 

Rivoli (UAT) (1,545; 90-$1.25)—~ 
“Compulsion” (20th) (7th wk). 
Sixth round ended _  yesteraay 


(Tues.) was fair $10,500. Fifth was 
$11,500. 
Plaza (L opert) (525 
“Modern Times” (L overt) (reissue) 
(2d wk). Biz virtually even with 
opening week in first four days. 


; $1.50-$2) — 


| Initial week hit $23,700, new ree- 


ord here 

Roxy (Indie) (5,705; 90-$2.50) — 
“Imitation of Life” (U) and stage- 
show (4th wk). Current session 
winding up tomorrow (Thurs.) 
looks to land solid $55,000. Third 
was $61,000. Stays a fifth and sixth 
week. “Pork Chop Hill” (UA) is 
due to open May 29. 

State (Loew) (1,900; 90-$2) — 

(Continued on page 10) 





‘Some Hot’ Boff $16,600, 


D.C. Ace; ‘Capone’ Hotsy 
136, ‘Room’ Lofty. 106 


Washington, May 12. 

Holdovers continue to set pace 
for a generally robust mainstem 
here this stanza. “Some Like It 
Hot” shapes socko in eighth round, 
giving Capitol its longest run in 
three years. “Shaggy Dog” is boff 
in seventh week at Columbia. 
“Imitation of Life” holds firm in 
sixth session at Keith's. “Al Ca- 
is solid in second stanza. 
“Room at the Top” likewise looks 
tall in second at the Ontario. 


Estimates for This Week 


Ambassador - Metropolitan (SW) 


(1,490; 1,000; 90-$1.25)—"West- 
| be und” (WB) and “Born Reckless” 
(WB). Mild $8,500. Last week, 
“Lonelyhearts” (UA), $9,000. 


Capitol (Loew) (3,426; 90-$1.49)— 
Some Like It Hot” (UA) (8th wk). 
Last week, $17,000. 

Columbia (Loew) (904; 90-$1.25)— 

“Shaggy Dog” (BV) (7th — Oke 

$6,500. Last week, $7,000 
Keith's (RKO) (1,850; 90- $1.49) — 

“Imitation of Life’ (U) (6th wk) 
Still strong at $7,000. Last week, 
$8,000. 


MacArthur (K-B) (900; $1.10)— 
“He Who Must Die” (Kass) (3d wk). 
Fair $3,300. Last week, $3,900. 
Ontario ‘K-B) (1,240; 90-$1.49)— 
Room at Top” (Cont) (2d wk). Tall 
$10,000, Last week, $13,000. 

Palace (Loew) (2,390; 90-$1.25)— 

“Al Capone” (AA) (2d wk). Hefty 
| $13,000 after $18,000 opener. 

Plaza (T-L) (276; 90-$1.49)—“Sins 
of Youth” (Janus). Dandy $5,500. 
Last week, “Home on Waterfront” 
Union) (2d wk), $2,300. 

Town (Ind) (600; 90-$1.25)— 
“Tank Battalion” (AI). Okay 
Last week, “Naughty Girl” 


(1,308; 
Adven- 
Solid 


Warner (SW-Cinerama) 
$1.20-$2.75)—"‘South Seas 
ture” (Cinerama) (21st wk). 
Last week, $17,000. 
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‘Room Zooms to Boom $16,000, Det.; 
‘Dog’ Sock 256, ‘Life’ Boff 216, 3d 





Detroit, May 12. 

Great week is in prospect for 
downtown houses, with “Shaggy 
Dog” leading the way with a wow 
take at the Michigan. “Room at 
Top” is smash at the United Art- 
ists. “Al Capone” stays torrid in 
second round at Palms. “Imitation 
of Life” looks solid in third frame 
at Madison. “World, Flesh and| 
Devil” is good in second week at | 
the Adams. | 
Long-termer, “South Seas Ad-| 
venture” rolls on in boff style in| 
32d week at Music Hall. “Compul- | 
sion” slows to an okay take in| 
second stanza at Fox. 
Estimates for This Week | 
Fox (Fox-Detroit) (5,000; $1.25- | 
$1.49) —“Compulsion” (20th) and} 
“Mugger” (UA) (2d wk). Okay | 
$12,000. Last week, $18,000. | 
Michigan (United Detroit) (4,000; 
$1.25-$1.49) — “Shaggy Dog” (BY) | 
and “Rawhide Trail’ (Indie). _Ter- | 
rific $25,000. Last week, “Some 
Like It Hot” (UA) and “No Name 
on Bullet” (UA), $19,000 in sixth | 





week. 
Palms (UD) (2,961; $1.25-$1.49)— | 
“Al Capone” ‘AA) and “King of | 


Wild Stallions” (AA) (2d wk). Great 
$21,000. Last week, $24,000. | 

Madison (UD) (1.900; $1.25-$1.49) | 
—“Imitation of Life’ (U) (3d wk). | 
Socko $21,000. Last week, $24,000. | 

Broadway-Capitol (UD) (3,500; | 
90-$1.25) — “Uncle Tom's Cabin” 
(Rep) and “Zorro Rides Again 
(Rep). Slow $7.500. Last week, 
“Operation Dames” (AI) and “Tank | 
Commandos” (AI), $8,000. 

United Artists (UA) (1,667; $1.25- 
$1.75) — “Room at Top” (Indie). 
Smash $16,000 or over. Last week, 
“Sleeping Beauty” (BV) (9th wk), | 
$8,600. a 

Adams (Balaban) (1,700; $1-$1.25) | 
—“World, Flesh, Devil’ (M-G) (2d | 
wk). Good $9,000. Last week, | 
$12,000. | 

Music Hal) (SW-Cinerama) | 
(1.208: $1.55-$2.65) —“South Seas 


| 


Adventure” (Cinerama) (32d wk). 
Sensational $18,000. Last week, 
same 

Trans -Lux Krim (Trans - Lux) 
(1,000: $1.49-$1.65) — “Night to 
Remember” (Indie). Opened today 


(Tues.). Last week, “Heroes and | 
Sinners” (Indie), $4,500 in 9 days. 


BOSTON 


(Continued from page 9) 
—“Warlock” (20th) and “Great St. 
Louis Bank Robbery” (UA) (2d 
wk). Rousing $19,000. Last week, 


$24,000. 
Metropolitan (NET) (4,357; 70- 
Dog” ‘BV) (4th 


$1.10)—“Shaggy 

wk). Third week ended Sunday 
(10) was siick $17.000. Last week, | 
$20,000. 

Paramount (NET) (2.357; 70- 
$1.10\—"Place in Sun” ‘Par) and 
“Stalag 17° (Par) (reissues). Oke | 
$9,000. Last week. “Al Capone” 
(AA) and “Accused” (AA) (3d wk), 


$10.000. 

Pilgrim (ATC) (1,000; 60-$1.10) 
—“Tempest” (Par) (rerun) and 
“Off Limits” (Indie). Oke $7,000. 
Last week, “Road Racers” (AI) and 
“Daddy-O” ‘AI), $9,000. 

Saxon (Sack) (1,100; $1.50) — 
“Diary of Anne Frank” (20th) (2d | 


wk). Good $15,000. Last week, 
same. 

Trans-Lux (T-L) (730; 75-$1.25) 
—"Violated” (Indie) -nd “Tilicit | 
Love” (Indie). Oke $4,500. Last 


week, “Sex Pot” (Indie) and “Hell | 
Bent for Pleasure” (Indie) (2d wk), ! 
$4,000. 

Orpheum (Loew) (2.900; 90- 
$1.50\—“Some Like It Hot” (UA) 
(7th wk). Still wham at $20,000. 
Last week, $24,000. 

State (Loew) (3,600; 90-$1.50) — 
“World, Flesh, Devil” (M-G) and 
“Nowhere to Go” (M-G). Hotsy 
$18,000. Last week, “Imitation of 
Life” (U) ‘6th wk). $10,000. 


MINNEAPOLIS 


‘Continued from page 8) 


“Man Inside” (Col). Mild $4,000. 
Last week, “No Name on Builet” 
‘U) and “Once Upon Horse” (U) 


split with “Wild Heritage” (U) and 
“Man in Vault” (UA), $3,000. 

State (Par) (2.200; $1-$1.25) 
“Al Capone” (AA). Still one more 
advanced-scale pic. Opened Sun- 
day (10) after departure of legit 
show, “Dark at Top of Stairs,” 
which ran entire previous week. 

Suburban World (Mann) (800: 
$1.25)—“Devil Strikes at Night” 
(Indie) split with “Silk Stockings” 
(M-G) (2d run). Moderate $1,500. 
Last week, “Tosca” (Indie) (2d wk), 
$1,800. 

World (Mann) (400; 85-$1.25)—{ 
“Green Mansions” (M-G) (2d wk). 
Tapering off sharply to good $4,- 
000. Last week, $5,500. | 


‘ORCHID’ BRIGHT 736, 
PROV.; ‘LIFE’ BIG 96, 2 


Providence, May 12. 
RKO Albee’s second week of | 
“Imitation of Life” is leading a 
fairly moderate town. Majestic is 
close with “Black Orchid,” which 
looks good. State is sluggish with 


“The Journey.” “Alias Jesse 
James” is dull in second Strand 
week. 
Estimates for This Week | 
Albee (RKO) (2,200; 70-$1)— 
“Imitation of Life’ (U) and 
“Money, Women, Guns” (U) (2d 
wk). Big $9,000. First was sock 
$13.000. 
Majestic (SW) (2,200: 65-80)— 
“Black Orchid” (Par) and “To 
Catch A Thief” (Par) (reissue). 


Steady $7.500. Last week, ‘Sheriff 
of Fractured Jaw” (20th) and 
“Mark of Zorro” (20th), $9.000. 

State ‘Loew) (3,200; 70-90)— 
“Journey” (M-G) and “Senior 
Prom” (Col). Mild $7.000. Last 
week, “Some Like It Hot” (UA) 
(5th wk), $9,000. 

Strand (National Realty) (2,200: 
65-80)—“Alias Jesse James” (UA) 
and “Tokyo After Dark” (Pat) (2d 
wk). Poor $3,000. First was $5,000. 


LOS ANGELES 


(Continued from page 8) 





der” (20th); Uptown, “Warlock” 
| with “Bandit of Zhobe” (Col) (2d 
wk), $7,500. 

Downtown Paramount (ABPT) 


(3,300; 90-$1.50)—"“Naked Venus” 
(Indie) and “Time Lock” (DCA 
(3d wk). Good $7,500. Last week, 
$11.000. 

Four Star (UTAC) ‘868: $1.25- 
$2)—“Compulsion” (20th) (3d wk) 
Somnd $7,500 Tast week. ©2990 

Chinese (FWC) (1,408; $2-$2.40) 
—‘Some Like It Hot” (UA) (5th 
wk). Sock $18,000. Last week, $16.- 
800. 

New Fox ‘FWC) (765; 90-$1.50 
—‘Auntie Mame” (WB) (5th wk 
and “Alias Jesse James” (UA) (2d 
wk). Perkv $5,000 or near. Last 
week, $3.900. 

Fox Beverly, Iris, El Rey (FWC 
(1,170; 825; 861; 90-$1.50)—“Gigi” 


(M-G) (lst wk, Fox Beverly; 2d 
wk, El Rey; 6th wk, Iris) and 
| “Gidget” (Col). Trim $10,000 or 


close. Last week. Iris, Loyola, E! 
Rey, “Gigi” and “Gidget”, $12.000 


Last week, Fox Beverly, “Green 

Mansions” (M-G), $2,800 
Feyptian ‘UATC) (1.392; $1.45- 

$3.30)\—“‘Diary of Anne frank" 


(20th) (6th wk). Limp $5,500. Last 
week, $5,100. 

Fine Arts, Vogue (FWC) (631: 
825; 90-$1.50)—“Shaggy Dog” (BV) 
(8th wk). Great $10,000. Last week 
$11,800. 

Fox Wilshire (FWC) (2.296: 
$1.50-$2.40) — “Sleeping Beauty” 
(BV) (15th wk). Hefty $4,500. Last 
week, $4,800. 

Warner Hollywood SW-Cine- 
rama) (1.389; $1.20-$2.65)—"South 
Seas Adventure” (‘Cinerama). 
Started 33d week Sunday (10 
after big $15,000 last week. 

Carthay ‘FWC) (1,135; $1.75- 
$3.50\—“‘Around World in 80 
Days” (UA) (125th wk). Fine $15,- 
000. Last week, $11,500. 


SAN FRANCISCO 
(Continued from page 9) 


“Three Strange Loves” (Indie) 
$2.300. 

Vogue (S.F. Theatres) (364: 
$1.25\—"‘Three Strange Loves” 
(Indie) (2d wk) and “Miss Julie’ 
(Indie). Good $2,200. Last week 
“Three Strange Loves” (Indie 
$2,300. 

Alexandria (United California 
(1,170; $1.50-$3.50)\—“South Pacl- 
fic’ (Magna) (45th wk). Good $10.- 
000. Last week, $9,000. 

Warfie d (Loew) (2.656: 90-$1.25 
—“Count Your Blessings” (M-G 
(2d wk). Fair $7,000. Last week 
$13,000. 





KANSAS CITY 
(Continued from page 8) 
Die” (Indie) (2d wk). Light $1,000 

Last week. $1,200. 

Roxy (Durwood) (879: $1.25- 
$1.50)\—“Imitation of Life’ (U) (4th 
wk). Happy $6,500. Last week, $7.- 

00 


Shawnee Drive-in, Leawood 
Drive-in, Dickinson, Glen (Dickin- 
son) (1,100 cars; 900 cars: 750; 700: 
90\—“House on Haunted Hill” 
(AA) and “Accursed” (AA) (2d wk). 
Good $6,000. Last week, $10,000, 
best of season. 

Uptown (Fox Midwest) (2,043: 
75-$1)—"“Compulsion” (20th) (2d 
hg Slow $4,000. Last week, $4,- 

0. 


‘Windjammer’ Wow 126, | 
Port.; ‘Hot’ Torrid 156 


Portland, Ore., May 12. 

Cinemiracle has come to town 
via ‘Windjammer,’ which is 
rated mighty opening week at the 
converted ace nabe house, the 
Hollywood. Despite this, 
Like It Hot” also looms great 
opening round at the Fox. Other 
newcorrers are modest feeling the 


competish of these two. biock- 
busters. 
Estimates for This Week 

Broadway (Parker) (1.890; $l- 
$1.50)—“Stranger In Arms” (‘(U)} 
and “Silent Enemy” (U Slim 
$4.500. Last week, “Imitation of 
Life” (U) (2d wk), $5,900. 

Fox Evergreen) ($1-$1.49)— 


“Some Like It Hot” (UA). Torrid 
$15.600. Last week, “Shaggy Dog” 


BV) and “Looking For Danger” 
(AA) (4th wk), $8,800 

Hollywood (Evergreen) (1.200: 
$1.49-$1.75)—"‘Windjammer”™ (NT). 


Whopping $12,000. House convert- 


ed to Cinemiracle this round 
Orpheum Evergreen) (1.600: 
$1-$1.49)—"These 1,000 Hills” 


20th) and “Intent To Kill” (20th) 
Fair $6.000. Last week, “Young 
Land” ‘Col) and “Bandit Zhobe” 
Col), $5,800. 

Paramount Port-Par) 
$1-$1.50)—""Man In Net” (UA) and 
“Lonelyhearts” (UA). Dull $4.000 

Last week, “Naked Maja” 
and “Lost Missile” (Col), 


3,400: 


or less 
UA 
$3,900 


‘NEW YORK. 


Continued from page 9) 
“Some Like It Hot” (UA) (7th wk) 
Sixth stanza finished Saturday (9 
was smash $40,000. The fifth was 
$48,500. 

Sutton (R&B 
“Gigi” (M-G 
round ended last Saturday 
big $18.700 after $19.700 
week. Stays indefinitely 
gait 

Trans-Lux 52d St. ‘T-L) (546; $i- 
$1.50'\—"‘Shaggy Dog” ‘(BV 8th 
wk-5 days). This week ending Mon- 
day (11) was fair $4,000. Seventh 
full wecd:, $7,000. “The Roof” (T-I 
opened yesterday (Tues.). 

Victoria ‘City Inv 1,003; 

‘Al Capone” (‘AA) (8th 
Seventh session ended last 
Tues.) was great $23,800. 
was $27,300 

Warner (SW-Cinerama) (1.600: 
$1.80-$3.50)\—“‘South Seas Adven- 
ture” (Cinerama 43d-final wk). 
The 42d stanza finished last Satur- 
day (9) was fair $16,800. The 4st 
week was $18.200. Winds run on 
Sunday (17). Then closes to prep 
for “Porgy and Bess” (Col) which 
is due in June 24 


PHILADELPHIA 


Continued from page 8) 
‘Some Like It Hot” (UA) (8th wk). 
Smash $13,000. Last week, $15.000. 

Stanton ‘SW) (1,483; 99-$1.40)— 


561; 95-$1.80) 
28th wk). The 27th 
9) was 
in 26th 
at this 


50-$2) 
wk) 

night 

Sixth 





“Al Capone” (AA). Giant $25.000. 
Last week, “House on Haunted 
Hill” (AA) (2d wk), $8,000. 


Studio ‘Goldberg 83; 90-$1.80 


—‘Isle of Levant” (Indie). Stout 
$4,800. Last week, “Gigi” (M-G) 
$4.000 on return date 

Trans-Lux (T-L) (500: 99-$1.80) 
— “Green Mansions’ (M-G) (3d 
wk) Slow $5,100 Last week, 
$7,500. 

Viking (Sle) 1,000; 75-$1.80)— 
“Compulsion” (20th) (3d wk). Mild 
$8,500. Last week. $10,000 


World ‘Pathe 
“Man in 
$2,500 


(604; 94-$1.80)— 
Raincoat” (‘Indie Oke 

Last week, “Bolshoi Bal- 

Indie) (reissue 

CHICAGO 

‘Continued from page 9) 

2d wk). Fair $17,000. Last week. 

$19.000, and below estimate 

Palace SW-Cinerama) (1,434: 
$1.25-$3.40)—“‘South Seas Adven- 
ture” (Cinerama) (33d wk). Happ: 
$24,000. Last week. $23.000 i 

Roosevelt (B&K 1.400; 
$1.80 ‘Imitation of Life” 
8th wk Strong $19,500 
week, $22.000. 

State-Lake ‘B&K 2.400: 
$1.80)—“‘Alias Jesse James” 
Dandy $26.000. Last week. ‘ 
ng Beauty B\ 12th 
$15.000 
Surf ‘(H&E Balaban 
Happ) Bride” 
800. Last week 
Todd's Cinestage 
90-$1.80 “Al ( 
Great $36,000. Last 
mandments Par) 
wk!, $4.500 

United Artists B&K) 
$1.80 Some Like it 
8th wk). Trim $18,000. 
$17,000 


let” 


90- 
(U) 
Last 


90- 
UA 
Sleep,- 


wk), 


685 
Kass ,, 
reissue 

Todd) (1,036 
ipone”’ AA 
“10 Com- 
reissue) (4th 


$1.25 
Mild 


j 
is 


e9 


week 


1,700; 90- 
Hot” (‘UA 
Last week 


Woods Essaness) (1,200; 90- 
$1.80/\—“Compulsion” (20th) (4th 
wk). Good $14,500 Last week 
$18.000. 

World (Teitel) (606; 90-$1.50)— 
“Horse’s Mouth” (Lopert) (10th 
wk). Fair $3,700. Last week, $4,- 


500, and below forecast. 


“Some | 
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Buy-Sell Report As of April 10 
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Washington, May 12. 


Large turnover in Columbia Pictures common stock highlighted the 


latest monthly report of the Securities and Exchange Commission on 
security transactions for the period March 11-April 10. 

The estate of the late Harry Cohn disposed of 30,000 shares of Col- 
umbia Pictures during March, leaving 172,752 shares still owned. Fico 
Corp. acquired 20,000 common shares, elevating its holdings in the 


film firm to 96,287 shares. 


Other entertainment industry transactions, some of which took place 


; before March but have not previously been reported, included in the 


report are: 


More than 8,000 shares of Loew's Inc., common stock were bought 


and nearly 7,000 shares were sold, Acquiring additional shares were 


Nathan Cummings, 5,050 shares 


bringing his total stock ownership up 


to 56,550 shares); Joseph A. Macchia, 200 shares (this is his total own- 


ership); Benjamin Meiniker, 685 


total up to 1,185); and Robert H. 


O’Brien, 685 (total also up to 1,185). In further Loew's Inc., trading, 


Jerome A. Newman both bought 


and sold 500 shares, leaving him 


| with 5,770 shares, where he began, and Graham-Newman & Co. pur- 
| chased 900 shares and disposed of 6,465, for a resulting total owner- 


ship of 1,100 shares. 


Frank M. Folsom sold 3,000 shares of Radio Corp. of America com- 
mon stock, leaving him with 10.700 shares. 


In three Skiatron Electronic & 


TV common stock tradings, Arthur 


Levey bought 20,000 shares, kiting his holdings to 270,431; Marion 
Davies sold 8,400, keeping 21,600 shares; and Kurt Widder disposed of 


2,500, having 1,500 shares left. 
Harry Brandt added 200 shares 


crease his personal holdings to 168.500 shares 
several corporations and a foundation, he 


tional shares. 
Jack L. Warner acquired 13,800 
ers Pictures, swelling his 


ownership 


of Trans-Lux Corp. common to in- 
Through his wife and 
has interest in 51,530 addi- 


additional shares of Warner Broth- 
to 242,799 shares of common, 


ate,é 


while William T. Orr bought 900 shares of the same company, for total 


holdings of 16,900. 


Lawrence E. Tryon sold all his holdings of Walt Disney Productions 


common stock, 164 shares held per 


sonally and 20 others as custodian 


Billy Rose bought 1,350 shares of Webb & Knapp Inc., 6“ preferred, 


while selling 590 shares, leaving him 
p 


stock, William Zeckendorf Sr., 
selling 500, for a resulting total of 


Samuel A. Alesker has 5,559 con 


after buying 839. 


320. In Webb & Knapp common 
urchased 53,300 additional shares, 
3.972.255. 


1mon shares of ABC Vending Corp. 


Louis G. Cowan increased his-CBS holdings to 3.193 common shares 


after buying 1,545. 
In Desilu Productions Inc.. 
common stock, for a total of 40 
for his sons 
Hammond Organ Co 
were reduced to 6,960 shares with 
Paul Raibourn 


Mart 


100 | 


purchased 900 s 


N. Leeds added 100 shares of 
ld personally, plus 1,200 in trust 


ir 


common stock holdings of Raymond Mooney 


the sale of 1,200. 


s of Paramount Pictures com- 


are 


mon, leaving him 1,000 shares total 


There were the following trans: 


ns in National Telefilm Associ- 


t 
ct 


ates common stock. Harold Goldman sold out his 40,025 shares to Na- 


tional Theatres Inc., 
shares which he holds; 


and then exercised a 
Ely A. Landau, in a similar deal, sold 80,350 


n option to purchase 9,000 


shares and then bought 20,000 under option, for a resulting NTA own- 


ership of 20,010; and Bernard Tabakin 


in transactions dating back to 


last June, disposed of 3,000 shares and acquired 500 shares, ending 


with holdings of 1,050 


In a single National Theatres Inc 
Barker, Jr., bought 500 shares of c: 
Walter Craig of Norman, Craig 
TelePrompter Corp. common stock i! 


ing 3,000 
David Fogelson, through Schwa 
Stanley Warner Corp 


transaction reported, Charles A. 
ymmon, his total ownership. 

& Kummel ad agency, raised his 
terest to 15,125 shares after add- 


rtz & Frohlich, sold 300 shares of 
common stock, retaining 336. 


E. H. Ezzes doubled his Television Industries Inc., common stock, 


buying 100 shares for a total of 2 


0 














Film Reviews 


Viak Bez Vosnog Reda 
sound thesping, story values and 
colorful aspects on the voyage. 

As a Yugoslavian film, it still 
looks limited for foreign chances 
except for language spots. Firm- 
ness in progression might make it 
possible in some special spots of 
the U.S. 

Various love stories unfold dur- 
ing the trip, with different char- 








acters reacting to the new_ life 
differently. Director Veljko Bula- 
jic always has everything under 
control to keep this overlong pic 
moving. It has fine technical 
values. Mosh 
Lajwanti 
(INDIAN) 
and rele 


Delux Films production 
Stars Nargis; features Balraj Sahni 
Naaz. Prabhu Dayal, Radhakishen 
rected by Narenda Suri reenplay, Sac! 
Bhan; camera, M. Malhotra; editor, Prat 
Dave. At Cannes Film Fest. Running time 
120 MINS. 
Kavita 
Nirma 
Renu 
Sunil 
Uncle 


Bat 


Ss 


Nar 
l Balraj Sahr 
Bab) ‘ 
Da 


Prabhu 
Radhak 
This is the type of Indian f: 
mainly for home consumption and 
only for a few lingo spots abroad 
It is an old fashioned meller about 
a husband who throws out his wift 
when he thinks she is cheating 
with an artist friend. Actually 
was only having a portrait ma 

for him. 

Ten years later, he tries to get 
her back, but there is the problen 
of winning over the daughter, now 
grown up. Songs and dances 
dumped into this haphazardly 
this treacle and modernism 1s W 
done technically. But it 1s not oj 

| fest calibre or interest Mos 


A 


From Cannes 








from page 7 a 
Zamach 
(The Attempt) 
(POLISH) 
Polski Film production and release, 
With Bozena Kurowska. Graznya Stanis- 


zewska, Zbiginiew Cynkutis, Tadeusz Wom- 
nicki. Directed by Jerzy Passendorfer. 
Screenplay, Jerzy Stawinski; ‘camera, 
Jerzy Lipman; editor, Czesiaw Raniszew- 
sk At Cannes Film Fest. Running time, 
8S MINS. 


Slick little film details an attack 
by a young resistance group on 
Nazi headquarters during the oc- 
cupation in Poland. It emerges a 
well-paced actioner but sans any 
undue eclat or depth. Pic may do 
as possible actioner spotting 
abroad 

This moves along well and builds 
p suspense before and during the 





ttack as well as in the ensuing 
escape. Direction is clean and 
functional. The actors all contrib- 


e to make it all creditable. Tech- 
nical credits are fine Mos} 


Kihapsodia Portuguesa 


(Portugese Rhapsody) 
(DOCUMENTARY-COLOR- 
TOTALVISION) 

Cannes, May 5 

release nd production 

by Jsao Mendes. Written by 

Ferro, Fernanda De _ Costro; 

nentarVY said by Andre Reyt n 

ra (Eastmancolor Mario Moreir 

louis Barao. At Cannes Film Fest 
inning time. 80 MINS, 


_ Sonora Film 


rected 


Antonio 


edi- 


This amounts to a travelog on 
ttle-known Portugal. However, a 
ick of clear progression suggests 
lrastic need of trimming. Edited 
down it could be a good program 
filler for possible foreign s‘tua- 
tions, for it has some well done 
oments on fishermen and their 
%. bullfights, folk dances and 
holiday manifestations. 
Color is okay and Totalvision 


Mos!- 


ves it a sweep in spots. 
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MPAA HOSTS WITH MOST BEEF 





. * ’ ° 
Open-Minded’ Eric Johnston 
Motion Picture Assn. of America, said president Erie A. John- 
ston this week, is approaching with an “open mind” its meeting to- 
morrow (Thurs.) with the Congress of American Exhibitors—and 
the inference was immediately drawn that MPAA for the first time 
in its history might concern itself with the field of trade practices. 
Committees representing MPAA and ACE are to meet in New York 
in what Johnston described as an exploratory session. 
The only decisions to be made at this meeting will center on 


whether there’s 


reason for future meetings with definite agenda. 


The get-together tomorrow, in other words, 1s to determine if the 
two sides are to sit down again on the matter of improving exhib- 


itor-distributor relations. 


MPAA through the years has remained aloof from anything re- 
lated to the business of distributors’ licensing of pictures to exhib- 


ltors 
the industry antitrust suit. 


The Association, as such, for example, was never a part of 


Now, though, there’s a distinct clamoring among both exhibs and 
distribs for adjustments in the decrees which stemmed from this 


trust action. 


minded” 


—— 





This brings the suggestion, ‘Of 
meeting with ACE, that MPAA may change its position. 


in light of the “open 





Big Biz Into Show Biz by Back Door 


‘John Paul Jones’ Made i in eet Thanks to Gen’! 
Motors, Fi irestone, Kodak, Et Al. 


Some prominent industrial cor- 
porations of the United States are | 
participating in the Samuel Bron- 
ston independent production ot| 
“John Paul Jones,” which Bron- 
ston has said was brought in at a 
cost of $5,300,000. The Warner | 
Bros. release, in Technirama, is to | 


open June 16 at New York's Rivoli | 
Theatre 

For his made-in-Spain feature, 
Bronston worked out barter deals 
(involving his use of their frozen 
currency with General Motors, 
Firestone, Eastman Kodak and 
others, who in turn will be paid 
off in dollars from the picture's 
earnings. Locationing work, in ad- 
dition to Spain, took place in 
France, England and the U.S. 

Film has Robert Stack in the 
title role and “guest stars” includ- 
ing Macdonald Carey, Jean Pierre 
Aumont, David Farrar and, via 


“special appearance,” Bette Davis. 
John Farrow directed 

Bronston 
in Spain, having already obtained 
an import license from the Madrid 


government for $10,000,000, it’s 
claimed. Slated as his next is “Son 
of Man,” story of Christ. 








KANSAS CITY ROXY’S 





will continue working 


| 


NEW SEATS ’N’ GEAR 


Kansas City, 
Theatre, 


May 12. 


Roxy downtown 


first | 


run operated by the Durwood cir- ! 


cuit, will close June 1 for a period | unjustified. 


of extensive remodelling. Stage 
and proscenium are to be moved 
back, new screen installed, 
new seats added. Balcony seats are 
to be respaced 

Work is expected to take about | 


Chevalier Into ‘Can-Can’ 


Hollywood, May 12. 

Maurice Chevalier joins Frank 
| Sinatra in a starring role in Jack 
Cummings’ 20th-Fox production of 
“Can Can,” film version of the Cole 
| Porter-Abe Burrows musical. 

Actor-singer will play role of 
“the president of the court,” a role 
which screenwriter Dorothy King- 
sley expanded from the original 
work. Sinatra’s role—a young law- 
yer—is entirely new. Barrie Chase 
is the only other film casting for 
pic which rolls this fall. While no 
director assignment has been made, 
George Cukor has been mentioned. 


Reissue Hassle 


Looms in Italy 


Rome, Mav 12 

Recent ANICA proposal that 30 
Yank films.be allowed to be reis- 
sued during the coming 1959-60 
season by Italo distribs, continues 
to produce objections on the part 
of local unions and organizations 
who claim the move would throw 
them out of work. Either that or 
it would result in a serious drop at 
the b.o. for local pictures. 

ANICA itself meanwhile has re- 
plied that such fears are entirely 
It explains that Italian 
films this season have enjoyed a 





| better boxoffice reception than in 


and | 


many years. The fact that only 30 
reissues are planned is cited as in 
| itself a restrictive move made to 
| anticipate an even larger number 


two weeks, according to John Du-| of such requests from exhibs anx- 


gan, manager. Extensive refurbish- 
ing recently was completed on the 
lobby, foyer and marquee of the 
theatre 

Seating has been about 850, and 
the new project is expected to 
maintain the count around that fig- 
ure. Some seats will be lost in the 
balcony, some gained on the main 
floor 

Theatre currently is playing 
“Imitation of Life,” which will con- 
tinue until the June 1 date. 

Ralph Buhrmester recently was 
appointed house manager. He has 
served previously at several thea- 
tres here, but until a few weeks 
ago was in Denver, 


Brandt's Martin Levine 
Heads for Jerusalem 





Martin Levine, general manager 
of Brandt Theatres, planed to Lon- 
con, Paris and Rome _ recently 
on a combined business-pleasure 


trip 
1 to 


B'rith, 


As delegate from District No. 
the Supreme Lodge B'nai 
he will attend the 1959 Tri- 
ennial Convention of B'nai B'rith 
in Jerusalem. Five-day conclave 
opens May 25. 

While abroad, Levine will also 


attend the Cannes Film Festival 
with a view -toward acquiring 
fresh product. He’s the U.S. dis- 


tributor of the S. Hurok presenta- 
tion of the Italian-made “Tosca.” 


| be 





ious to solve the local product 
shortage and distribs wishing to 
service them. Third reason ad- 
vanced is the reissues will mainly 
absorbed by subsequent-run 
houses and alfresco spots open this 
summer in addition to normal num- 
ber of cinemas. Hence, it will not 
affect the market situation. Also 
pointed out that there is no law in 
this country which forbids or limits 
reissues. 

However, ANICA points out in 
this connection that competent au- 
thorities have in the past repeated- 
ly been asked by the inaustry asso- 
ciation to limit censorship permits 
on all films, both Italian and for- 
eign, to a six-year maximum dura- 
tion, to obviate porblems arising 
from oldies which in some cases 
threaten to become a drag on the 
market. 


Steve Broidy in N.Y. 


Steve Broidy, president of Allied 
Artists, arrived in Manhattan from 
the Coast last week for huddles 
with homeoffice execs anent the re- 
lease of “The Big Circus,” believed 
one of the most expensive AA re- 
leases in recent years. 

Broidy is consulting with, among 
others, Morey R. Goldstein, v. P.- | 











| arbitration — represents 


EXHIB: ‘TOUGH 
AECENING LINE 


The enlargement of the Motion 
Picture Assn. of America com- 
mittee that is scheduled to meet 
with representatives of the Ameri- 
can Congress of Exhibitors tomor- 
row (Thurs.) is believed to have 
cast a cloud on the already murky 
outlook for an agreement on trade 
practices between the production- 
distribution companies and exhibi- 
tors. 

To be sure, the meeting itself— 
the first time the MPAA has agreed 
| to sit down with representatives of 
exhibition on matters other than 
a sig- 





{nificant departure from the pre- 
| vious adamant position of the film 


| 


companies against an overal! round 
table conference. However, the 
addition of Columbia’s executive 
v.p. Abe Montague and Universal's 
general counsel Adolph Schimel to 
the MPAA committee has caused 
considerable eyebrow-lifting in ex- 
hibitor circles, particularly among 
members of Allied States Assn. 


| Allied leaders recall their experi- 


ence with Montague and Schimel | 


Hot Weather Product Down by 297,; 
63 Pix Available Against ‘58's 89 





575 Burners for ‘Hot’ 


Following through on what 
already is established as a ma- 
jor click, United Artists this 
week disclosed it has set 575 
booking dates for “Some Like 
It Hot” during next month, 
This kind of rapid play is de- 
signed to capitalize on the ad- 
pub campaign and word of 
mouth that has been de- 
veloped. 

UA source said the Marilyn 
Monroe-Tony Curtis-Jack Lem- 
mon starrer grossed about $2,- 
600,000 in its first 96 situa- 
tions. This includes $324,477 in 
the first five weeks at Loew's 
State, New York. 


Disney 27-Week 
Net $906,485 








during the past efforts to establish | 


an industry arbitration system. An 
Allied official charged that Mon- 
tague and Schimel represented the 
immovable forces in the attempts 
to arrive at a satisfactory arbitra- 
tion agreement. 

Early Schooling 
is further alleged that Mon- 

and Schimel represent 
thinking of the _ so-called 
“old Guard” in all = matters 
dealing with exhibitors. Another 
condition that has some exhibitors 
worried is the inclusion of a 
lawyer — Schimel—for the first 
time in a meeting involving the 
Congress of Exhibitors. When 
Spyros P. Skouras, president of 
20th-Fox, summoned exhibitors to 
the 20th homeoffice and urged them 
to organize the Congress of Ex- 
hibitors, he made a point of ex- 
cluding lawyers on the organizing 
committee He intimated that 
many of the problems confronting 
the efforts to solidify both seg- 
ments of the industry stemmed 
from the interference of the 
lawvers 

Although Arthur B. Krim, presi- 
dent of United Artists, is a lawyer, 
his presence on the committee was 
not regarded with suspicion be- 
cause he was accepted as a spokes- 

(Continued on page 19) 


It 
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Walt Disney Productions had 
net profit of $906,485, or 57c per 
common share, for the six months 
(27 weeks) ended April 4. Provi- 
sion for taxes amounted to $920,- 
000 Corresponding period (26 
weeks) ended March 29, 1958, 
brought earnings of $1,633,250, or 
$1.06 per share 

Timing of releases accounts for 
a substantial portion of the drop in 
earnings Revenue from “Sleep- 
ing Beauty” and “Shaggy Dog,” for 
example. expectedly will boost the 


second half of the current fiscal 
year. 
Total gross in the new period 


was $23,430,211, up from the pre- 
vious year’s $22,499,750, with both 
figures including the intake from 
Disneyland Park, which is 65.52° 
owned. 

Paul L. Pease, Disney treasurer, 
said an improvement exnected 
in gross film rental for all of fiscal 
1959 but the margin of profit will 
be somewhat less than 1958's $2.51 
per share. This was attributed to 
amortization of the high-costing 


is 


“Beauty.” 

Film rentals in the new period 
were listed at $8,493,092, up from 
last year’s $7,707,280. Television 


income slipped slightly to $7,626,- 
370, from last year’s $7,886,027 


etal * 


:Who- Gets-What From TV Sales 


fesee 


Whalley, B. C. 


Editor, VARIETY: 


Your article titled “Reissue Pairs 
In Nifty Takings: Gruesome Light 
On Library Selloffs” on page 7 in 
the April 22nd issue of VARIETY 
points out, in fact, a far greater 
problem the Hollywood studios will 
haveto face within the foreseeable 
future. 

Probably the most disgusting as- 
pect of the “selloffs” is the fact 
that the people involved in making 
the films originally have not been 
compensated in any way from the 
huge sums made by the studios. 
The argument that the “films” are 
theirs to do as they please has 
some merit as far as it goes. But it 
does not go far enough. The movie 
business is unlike the automobile 
or corn flakes business—it sells 
dreams and it sells stars. Both of 
these are indefinables, possibly, but 
I do believe the Courts a few years 
ago stopped Bette Davis from mak- 


|} ing movies away from Warners on 
the basis that she was an tangible 


investment —i.e. that her movies 
were worth so much in the market 
and that the studio—developing to 
the pay-off stage her star-status— 
should rightfully be the first to 
have call on her services. But the 


|court further pointed out that the 


“star” should be so compensated in 
relation to her value at the box 


general sales manager, and Norton | office and to the studio. Now that 
of Allied | Warners sold, amongst others, this 
| stars’ earlier great film successes, 


V. Ritchey, president 
Artists International. 





[Pr ove quite inte 


PEFFSSFSH eH He eee 
1how can its director's claim full 
| 100°% of the cash received. With- 
out the “star” content, physically, | 


the films are worth very little. 

It may well be that some of the 
‘stars’ like Bette Davis, Hedy La- 
Marr, Judy Garland, Mickey Roo- 
ney, ete.—who find it difficult to 
get stories suitable to their person- 
alities as they are today—will go 
to the Supreme Court for a ruling 
on these “‘selloffs.”’ It may well be 
that they will prove to be illegal 
and it would most assuredly force 
the studios to 
people in relation to the power the 
film has in relation to the television 
public 

As a 


of fact, all 
point to a major upheaval in 
Hollywood within the next two 
years. The days of abusing its tal- 
ents are over—and it may well be 
that the combination of writer-star- 
director will be the rule of the day 
and Hollywood's studio’s will have 
to compete with the world-wide 
facilities available to a movie-mak- 
ing machine. 

Wasn't Deanna Durbin once 
looked on as a $10,000,000 star 
value”? It is worth noting, that when 
Universal sold its physical assets 
and film library, this star received 
no compensation whatsoever. 

As I say, when the “stars” 
up — Hollywood will be in great 

| trouble. No matter how one looks 
at it, the coming months should 
resting. 

John G. Windsor 


matter 


compensate these | 


| 
signs 


wake | 


Hollywood, May 12. 

1 The B-hives of Hollywood won't 
sweeten up theatres this summer 
depending on secondary product. 
|Output for the summer months 
|}ahead is 29% below that of the 
{same period last year. The big 
| ones, however, will keep coming 
}at the customary gait for those 
who seek air-cooled theatres for 
| relief from the scorching heat. 

| Some 11 Hollywood distributors 
have set a minimum of 63 features 
for summer release, compared with 
89 during the same period last 
year. The number of “A” and “AA” 
pix remains about constant at be- 
tween 25 and 30, however, and a 
company like American Interna- 
| tional Pictures, for instance, has 
cut its release program for the 
three months from 12 to 6 but has 
hiked production budgets on the 
half-dozen that it will distribute 
this summer. Allied Artists, like- 
wise, has fewer pictures to go out 
but has one—‘“The Big Circus”’— 





which surpasses in size and cost 
anything that AA released last 
summer. 


Tentative skeds reveal that Co- 
lumbia, 20th-Fox and United Art- 
ists each will distribute nine fea- 
tures in the June-July-August pe- 
riod, with Allied following with 
seven, Paramount, Metro and AIP 
with six each, Warner Bros, with 
four, Universal-International with 
three and Buena Vista and Roger 
Corman’'s The Filmgroup with two 
each. There are, of course, other 
small distributors which anticipate 
summer releases, mostly of the ex- 
ploitation variety. 

The 1959 summer sked, as laid 
out thus far, includes: 

Columbia — “It Happened to 
Jane,” “Anatomy of a Murder,” 
“Middle of the Night,” “The Leg- 
end of Tom Dooley,” “Battle of 
the Coral Sea,” “30-Foot Bride of 
Candy Rock,” “H-Man,” “Woman 
Eater” and what may well be one 
of the year’s big films—Samuel 
Goldwyn’s “Porgy and Bess”—~ 
which has been set for limited sum- 
mer bookings. It's likely that Co- 
lumbia will expand this three- 
month sked to fill out the month of 
August, and among the films which 
are possibilities for summer dates 
are “Idle on Parade.” “The Mouse 
That Roared,” “The Crimson Ki- 
mono,” “Adamson in -Africa” and 
William Goetz’s “They Came to 
Cordura.” 

Twentieth-Fox — “Woman Ob- 
sessed,” “Say One for Me,” “The 
Man Who Understood Women,” 
the 35m run of “South Pacific” and 
Associated Producers Inc.'s “Here 
Come the Jets,” “Return of the 
Fly,” “The Miracle of the Hills,” 
“The Alligator People” and “Ore- 
gon Trail.” 

United Artists—‘‘Shake Hands 
With the Devil,” “The Horse Sol- 
diers,” “A Hole in the Head,” “Day 
| of the Outlaw,” “The Rabbit Trap,” 
“The Hound of the Baskervilles,” 
“The Four Skulls of Jonathan 
Drake,” “The Invisible Invaders” 
and “Cry Tough.” Possibilities for 

(Continued on page 19) 


POPE’S ‘GOOD WORK’ 
TO LEGION OF DECENCY 


Washington, May 12. 

Pope John XXIII has praised the 
American National Legion of De- 
cency on its 25th anniversary and 
called on U.S. Catholics “to re- 
main unflagging in their support of 
the Legion” and to “take pains to 
find out" how a film is rated be- 
fore going to see it. 

The Pope also exhorted Cath- 
olics “to be faithful and generous 
in following its (the Legion's) rec- 
ommendations, which are intended 
solely for the greater good of their 
souls and for the defense of the 
noblest values of our civilization.” 

His views and blessing were sent 
in a letter written by Domenico 
Cardinal Tardini, the Vatican's 
| secretary of state, to Bishop James 

A. McNulty of Paterson, N. J. 
Chairman of the U. S. Bishop's 
|Committee on Motion Pictures, 
| Television and Radio. 
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Japan's Delayed Pix Import Policy 
Allows 221 Feature Films in Year 


4 








Tokyo, May 5. + 


Delayed Finance Ministry 1959 
fiscal film import policy announce- 
ment will allow a total of 221 fea- 
tures to be imported during the 
period which began last April 1, 
an increase of 20 over the past 
fiscal year. Basic allocation of 166 
permits remain the same as does 


the figure of an additional 20 “in- | 


centive” permits for qualified ex- 
porters of Japanese products. Bo- 
nus permits for foreign films on 


| 


educational and cultural merits has 


been eliminated, however. 

Hike in total permits is due to 
27 “special adjustment” permits al- 
located to importers who have been 
forced to enter distribution of their 
own product as a result of ruling 
effective next fiscal annum where- 
by licenses will be designated to 
distributors rather than importers. 
An additional eight “adjustment” 
licenses were 
hitherto distributors. 


Breakdown of basic allocation 


for U.S. distribs is as follows: AA 
(5); Columbia (9); Select Inter- 
national (2); Paramount (14): Brit- 


ish Commonwealth Films (8); 20th- 
Fox (13); Metro (15); UA i7); 
Universal (11); and Warners (14). 

Reflecting on the announcement, 
MPEA Far East veepee Irving Maas 
acknowledged that there were no 
surprises, but expressed disappoint 
ment that the Ministry chose to al- 
locate licenses to the individual 
member companies rather than al- 
low the MPEA to redistribute them 
among its eight members according 
to the MPEA formula which he said 
“is permitted in all other countries 
where there is a limited import 
quota.” He added, “There is a cer- 
tain inconsistency in assigning ad- 
ditional licenses on one hand and 
in not applying our formula on the 
other.” 

RKO, Republic Status Dubious 

The Ministry withheld disposi- 
tion of licenses previously held by 


awarded to four 


RKO and Republic pending further | 


investigation into the status of 
those companies. They have submit- 
ted data attesting to their still be- 
ing in business and expect a favor- 
able ruling 

Other features include a flexi- 
bility in the print restriction which 
will permit a company to import 
two additional prints on certain 
product for greater distribution. 
These choices must be made at the 
time of import, however, since the 
added prints will be deducted from 
other films of that distributor. The 
change can boost the number of 
imported prints on a picture to 14 
or if a master print is brought in, 
then 18 prints can be made locally. 


| 
| 


A key feature of the announce- ' 


ment was the elimination of the 
“global” and “non-dollar” licenses 
designations which separated cate- 
gorically U.S. films from others in 
years past. Now all are on an equal 
footing, a deference to the free 
currency adjustment made in Eu- 
rope. 

Ministry also abolished the quota 
system for import of short films. At 
the same time is prohibited the 
practice of re-edited features be- 
ing brought in as “shorts.” It is 
expected that foreign films made 
for tv programming will find their 
Way ci to local theatre screens as 
a@ result of the free import on 
shorts. 


Oxenberg Bids to Poulenc, 
Callas for Opera Society 


For its eighth season the Ameri- 
can Opera Society, alter ego for 
Allen Sven Oxenberg, will again 
mount rarities, the first full-score 
performance of ‘Les Troyens” by 
Hector Berlioz and an American 
first of “La Voix Humaine,” the 
Jean Cocteau libretto. 

“Les Troyans” will be sung in 
two parts the evenings of Dec. 29 
and Jan 12 with Sir Thomas Bee- 
cham on the stick. Oxenberg is 
seeking Francis Poulence. the com- 
poser of “Humaine” to 
Manhattan to supervise the produc- 
tion of Feb. 23, at which time his 
“Les Mamelles de Tiresias,” done 
in 1957, will be repeated. 


come to) 


| Morgan Phillips that there was no | 


Maria Callas who did “II Pirata” | 
for the Society February, after the | 


Met cancelled her, 
again next season for another spe- 
cial with the Society. 





may return! 


Old Gimmick, New Pic 
London, May 5. 

20th-Fox is giving the “no- 
entry-till-end-of-film” edict to 
ticket-buyers turning up at the 
Carlton during the last 25 min- 
utes of the gic. 

The film is “Compulsion,” 
and the idea is to prevent 
other patrons having their at- 
tention distracted during Or- 
son Welles’ speech against 
capital punishment in his role 
as defending counsel. 


Irish Slash Tax 


On Cinema Ducats 


Dublin, May 5 

Irish government is to raise the 
limit of tax-free admissions from 
5¢e to 9c, and will clip an average 
of 1!2c off the tax on all other ad- 
mission prices to cinemas, effec- 
tive Aug. 1. The decision follows 
an intensive campaign by exhibi- 
tors and trade union. 

The government says this will 
cost at least $400,000 this vear. and 
it has increased the rebate of tax 
which it gives to the 3,500-seat 
Theatre Royal here for running 
cine-variety shows. It’s the only 
house in the country staging this 
type of entertainment. After Aug 
1, it will get back 75°o of its tax 
instead of the 50°7, as at present. 

This is second year in succession 








Irish film trade has won govern- 
ment concessions. Last year, the 
10°2 import duty on films was 


scrapped. 





Nationalization Threat 
Made in British Gen’ 


Election by Socialists 


London, May 12. 

Opening salvos have been fired 
on what promises to be one of the 
major battlefronts in the British 
General Election by the Institute 
of Directors’ publication of a list 
of companies which, it’s alleged, 
will be nationalized if the Socialists 
are returned to power. The list in- 
cludes several major show biz en- 
terprises in the picture, television 
and legit field. 

The Institute has taken as target 
the last statement of official Labor 
Party policy which declared that 
“fewer than 600 giant privately- 
owned firms dominate the produc- 
tion, investment, finance and trade 
of the private section of Britain's 
economy” and that public control 
must be extended to insure that 
the decision of the boards “are in 
line with the nation’s interests.” 

Though it has recently been de- 
nied by Morgan Phillips, the So- 
cialists’ secretary, that the party 
will nationalize large firms, the) 
Institute has compiled its table of | 
520 companies with a capital of 
more than $7,000,000 challenging 
that “those who threaten to na- 
tionalize industry through the back 
door . have certainly not 
abandoned the idea which could 
give the State a shareholding in | 
individual firms, a loud voice at 


shareholders’ meetings, and _per- | 
haps a State nominee on the 
board.” 


The Institute's list of the “threat- 


ened” companies appears in a 
booklet, “Mind Your Own Busi- 
nes,” which has been sent to its 


31,000 members. Among those in 
the show biz field are Associated 
British Picture Corp., Decca Rec- 
ords, Electric and Musical Indus- 
tries, the Granada Group, Moss’ 
Empires, Pye, and the Rank Organ- 
ization. Others, such as Daily Mir- | 
ror Newspapers and News Of The | 
World, have stakes in commercial | 
tele. 

Immediate sequel to appearance 
ct booklet was a reiteration by | 


intention by his party to nation-| 
alize the large firms and that the | 
list, together with another issued 
hy the Conservative Central Office, 
was “phoney.” 


9 US. Pix Among First 
20 First-Run Grossers 
In Italy; ‘Night’ Hot 


Rome, May 5. 
Seasonal first-run grosses for the 
Italian market as of last April 5 
see nine Yank releases among the 


first 20 pix, as against six Italo- 
| mades, 


four Italo-French co-pro- 
ductions and one German entry. 
First two vehicles, far in the lead, 
are Italo-made films but made in 
Yank firms. These 


combo with 


| American companies have much of 


The two pix 


foreign distrib rights 
are “Tempest” and “The Naked 
Maja.” 

Full list of winning grossers is 


DeLauren- 
Soliti 


“Tempest” 
Titanus —_ 


as follows 


tiis), ‘Maja’ 





Incom-French-Italiar Dangerous 





Ignoti’ (Lux-Italian “The Vik- 

| ings’ (UA); “Cat on Hot Tin Roof” 
M-G), “Vertigo” (Par Les Tri- 
cheurs” Metro - Franco - Italian), 
“Raintree County” (‘(M-G “Mon 
Oncle” Titanus - Franco - Italian 
“Indiscreet”’ WB), “Summer 
Tales” ‘(CEI-INCOM-Italian), “In- 
spector Maigret” (‘Titanus-Franco- | 
Italian), by Night” (WB- 
Italian 6th Happiness” 
20th), Atlantis-Ger- 
man Karamazoff” | 
M-G Malheur” ‘Cei- 


Wives’ Lux-Italiatr “Bravados” 
zOth and “Bonjour Tristesse” 
Col). 

Heavy grosses currently being 
racked uv bv Avers Film's “Eu- 
rope by Night.” a potpourri of Eu- 
repean vaude and nitery acts, re- 
leased here by Warner Bros. has 
resulted in at least two ore ve- 
hicles patterned after it beins 
planned. “The World at Night.’ 
one of them. will be shot in Tech- | 
nicolor by Luigi Vanzi Lense! 
Tonino delli Colli will join Vanzi 
on a worldwide trek starting In 
Paris, and covering London, Ham- 


burg. N. Y Las Vegas, among 
other world centers, where acts of 
note will be filmed for the produc- 
tion. WB also will release this sec- 
ond item 

Other effort along 
will be the one by Giulio 
for IFI Productions It will be 
called “Oriental Night Shoot- 
ing starts next month in Tokyo 


lines 
Macchi 


these 


COL CO-PROD PIX DEAL 
IN BELGRADE LOOMS 


“annes, May 12 
Mike J. Frankovich, head of Co- 
lumbia Pictures in Britain, and 
who, under a recent reorganization 
is to play an increasingly important 


role in regard to the company’s 
offshore productions, left here 
yesterday ‘Mon.) for Belgrade to 


begin talks on a long-range deal 
with Avala Films 

Provided available facilities are 
up to modern requirements and 
Avala is prepared to invest sub- 
stantially, Frankovich is to discuss 
the prospect of a co-production 
program which would be spread 
over a period of time 

Immediate objective of the Bel- 
grade visit, however survey 
the prospects of using Avala’s facil- 
ities for two upcoming Columbia 
releases, Carl Foreman’s “Guns of 
Navarone’ and Warwick's “Long 
Ships.” Foreman currently in 
Greece in connection for ‘Nava- 
rone,” will join Frankovich in BeF 
grade this week. 


is to 





Council of Europe’s 
Awards at Edinburgh 
Edinburgh, May 5. 
Highlighting the international 
aspect of the Edinburgh Film Fes- 


| tival, this year’s junket will be the 


scene for presentation of the 1959 
Council of Europe Awards. Sixteen 
nations of Western Europe are 
sending their films to Edinburgh 
to be shown to a special Council 
of Europe panel of judges. Na- 
tions competing include Italy, Swe- 
den, Denmark, France, Federal 
Republic of Germany, Greece, Ice- 
land, Luxembourg, Ireland, Neth- 
erlands, Norway, Turkey, Spain 
and the United Kingdom 

Awards are made to films which 
“besides possessing great artistic 
value, faithfully, portray the way 
of life and thought of nations, and 


increase understanding and co- 
operation between them.” 
The 1959 International Film 


Festival is set for Aug. 23-Sept. 12. 


Formosa: Mad About the Movies 


By DON FRIFIELD 


It was a sight to inflame the jaded emotions of an old-time 
Hollywood mogul. The Sunday lines were endless, bending out of 


Sight two blocks away 


The police were politely but firmly sing- 


ling out the “yellow oxen,” or ticket scalpers. The queue moved : 


but imperceptibly. 


It could have been any Sunday afternoon, or indeed any eve- 
ning. The filmgoers on this Nationalist Chinese island 100 miles 
off the coast of mainland China are a hardened, patient lot. Even 
today’s comparative prosperity does not allow many luxuries— 
true enough, nearly everyone who wants one has a bike, a radio, 
electric lights, books to read, food and clothing enough, quite a 
provender for the Orient. Night clubs and automobile trips are 
somewhat out of the question, though—and you can't hike up to 
Grass Mountain or into the zoo and the parks every time. 

The throng is laughing and joyous-appearing, compared to the 


sober-sided visages one sees in the Western world 
Red Chinese lanterns hung on wires along the 
shops were open, as they are every Sunday 
Entire families, couples, soldiers, and a notice- 


of everyday event. 
arcaded sidewalks; 
and every evening 


It was a kind 


able sprinkling of Americans formed the bulk of the crowc 
Cheap seats, after all, are only 9c; the best seats, on the balcony, 


run to 27c. At any price, 
without popcorn and 


however, 
candy the 


you're lucky to get in. Even 


children are well behaved, al- 


though mystified at the voluble expressions of appreciation, laugh- 
ter, sighs, and other audible emotions of their elders 


Six shows a day are the general rule in 
But even in the smaller towns and farm villages the 


of 800,000 


Taipei, a bustling city 


cinema craze is undiminished. The island has 10 million people in 


an area about the size of 


previous year. Tickets 
country theatres 


Maryland (or 
motion picture houses seat 562,000 people, a 10°% 
sometimes run 


New Brunswick). Its 388 


Jump over the 
in the smaller 


as low as 3c 


The picturesque Americans are the most popular film-makers of 


all. From the U.S. last 
shown in Taiwan. Of 
Europe only 73 
Themes that 
with-human-institutions 
history War and Peace 
reel (“Sayonara 
ture over of Nymphet 
smash hits of 1958 


year 


lined 


Love 


came 
the remainder, 


candal 


in t 


375 of the 472 foreign films 
Japan provided 24, and all of 


i them up were human-nature-at-loggerheads- 
Bridge on the 

never-t 
Main Street S 


River Kwai"), Napoleonic 
he-twain-shall-meet-until-last- 
Peyton Place”), and ma- 


e Afternoon”). These were the 





Jamaicans’ Pride-Burst 
On Havana Festival; 
67 in Talent Party 


By DUDLEY MACMILLAN 
Kingston, May 5 
artists numbering 67 

aica Mili- 
Ivy Baxter 
Dancers returned here scor- 
ing a success at Festi- 
val of Goodwill in Havana as guests 
of the Cuban Government 
Mrs. Norman 
Jamaica's Chief Ministe: 
companied the group, declared on 
her return to Jamaica 
I have never felt prouder of 
Jamaica. As long as I live I will 
never forget Louise Bennett-Cover- 
ley pitching her voice at a hitherto 
unheard of shriek of excitement 
and in one minute there was dead 


Jamaican 
headed by the Ja 
Band 


and 
tary and the 
after 


the Cuban 


Manley wife of 


Who a¢ 


silence and Jamaica began to come 
through as the Baxter Dancers 
moved forward across Capitol 


Square. 

‘The Mavor of Havana said: ‘It 
is terrific. terrific’ and Dr. Ribena 
of the Ministry of Education said 
‘It is the hit of the night.” 

Mrs. Manley continued: “The 
feeling I got was that once again 
our tiny troupe of dancers, singers 
musicians by their very sheer in- 
tensity of effort, created something 
so vivid that they shone in spite 
of the glittering competition around 
them. Also and perhaps far more 
important they gave the impression 
of not only depending on spon- 
taneity—there was study and 
planning. 

“The Carnival was enormous. It 
lasted from 9 a.m. to 3 a.m. and 
thousands of peeple took part. But 
Jamaica got the biggest applause 
It was glorious and joyous and the 
result of tremendous and arduous 
organizing 

“Cuba did a wonderful job, and 
ch; how kind and thoughtful they 
were to us all. They gave us won- 
derful hospitality which we will 
never forget.” 


Bogeaus Film in Mexico 


Mexico City, May 5. 

Second major Hollywood produc- 
tion in Mexico is set to roll around 
mid-May, being 
Benedict Bogeaus’ film. 
Over the Atlantic.” Bogeaus is here 
supervising construction of sets 
with Virginia Mayo, Guy Madison 
and George Raft expected to plane 
in shortly. 

Last film Bogeaus did here was 
science fiction yarn ‘From Earth 
to Moon,” starring Joseph Cotten, 
Debra Paget and George Sanders. 


this 
“Terror 


producer | 


Spain s Arts Fest 
Name-Studded 


Madrid, May 12. 


Victoria de los Angeles, Jose 
Iturbi, Alexander Brailowsky and 
the New York Philharmonic Or- 


chestra will participate this vear in 
Festivales de Espana,” Spain's an- 
nual May-to-September music-bal 
let-theatre fiestas that opened last 
week in Santa Cruz de Tenerife 
Canary Islands) with legit pere 
formances staged by the Lope de 
Vega Company 

Ministry of Information’s festi- 
val bureau has this year organized 
over 300 al fresco concerts and per- 
formances in an art-mass educa- 
circuit that will reach forty- 
cities and an audience esti- 
mated at over a million 

Ballet companies scheduled to 
participate are those of Marquis de 
Cuevas, Maurice’ Bejart, Paris 
Opera, Stockholm Opera, Ameri- 
can Festival Ballet and two Span- 
ish troupes—headed by Pilar Lo- 
pez al d Luisillo 

Sharing legit chores with Jose 
Tamayo's Lope de Vega Company 
are Nuria Espert’s Theatre Group 
and the Tirso de Molina Company. 
Lope de Vega's presentation of a 
Sophocles classic at the Roman 
rheatre and Roman Amphitheatre 
at Merida next month is considered 
one of the festival highlights 

Jose Tamayo will also contribute 
in the lyric field with light opera 
performances by his recently-or- 
ganized Amadeo Vives Company. 
Madrid's popular Teatro de la 
Zarzuela, this vear directed by Lola 
Rodriguez de Aragon, will likewise 
barnstorm the provinces with a va- 
ried program of Zarzuelas ‘Spanish 
operettas 

Orchestras appearing with solo- 
ists or billed for concert programs 
include the Spanish National Sym- 
phony, the Madrid Symphony, the 
Madrid Chamber Music Ensemble. 
In addition, the Chamber Music 
Orchestras of Zurich and Stuttgart 
will join the New York Philhar- 
monic in featured spots at some of 
the more prominent festivals or- 
ganized within annual network. 





three 


Priestley Comedy For 
Pic With Stellar Cast 


Frankfurt, May 5 

The J. B. Priestley comedy, “The 
Scandalous Affairs of Mr. Kettle 
and Mrs. Moon,” will be made into 
a German film this vear. Pic is be- 
ing made by H. R. Sokal and Peter 
Goldbaum for CCC Film’s Arthur 
Brauner. O. W. Fischer, Ulla 
Jacobsson, Robert Graf and Vera 
Tschechowa head the cast. 

Film is being shet in the CCC 
studios in Berlin-Spandau. 
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Rank Seen Expanding Outside Pix, 
Seeking More Shares in Southern TV 


London, May 12. 

The involvement announced last 
Friday (8) of the Gaumont group 
of companies, hitherto concerned 
solely with cinema operations, with 
the wider affair of the Rank Or- 
ganization is seen here as signifi- 
cant on two counts. One is that it 
indicates Rank’s growing concen- 
tration on ventures outside the 
confines of films, while the second 
points to a dogged intention to ac- 


quire further shares in Southern 
Television Ltd., the South of Eng- 
land commercial tv network in 
which Rank already has a one- 
third stake 

The “CMA Scheme Rationaliza- 
tion Plan,” as it’s styled, was de- 
tailed in a letter dated May 8, 
signed by Lord Rank as chairman 
of Gaumont-British Picture Corp. 


Ltd., and sent to shareholders of 
the G-B group. Among other points 
made were that the two boards 
had decided 

To extend for 50 years, the pool- 


ing agreement on circuits opera- 
tion handled via Circuits Manage- 
ment Assn. Ltd., with the theatre- 
owning companies getting pool 
profits on the basis of 432% for 
the Gaumont group and 5612°% 
for the Rank Organization irrespec- 
tive of the shuttering and disposat 
of cinemas 

That ail new developments, such 
as commercial tv, disk production 

i distribution, relay wireless and 
t would be shared between the 
tv groups in the 4310°%-5612% 
ratio. Likewise with other estab- 
] 


ed interests not hitherto shared 






- distribution, cinema opera- 
t not included in the CMA 
scheme, Rank Precision Industries 
Ltd. and Rank Cintel Ltd. 

The Rank letter revealed that 
t In ae lent Television Au- 
thority | »proved G-B’s acquir- 
i in int terest in Southern TV, so 
that G-B now becomes entitled to a 
43 interest in the Rank invest- 
ment therein at original cost. “Any 
further “acquisition of capital in 
Southern Television will be dealt 
wi on t agreed 5612°0-4312% 
fe ula,” said the letter 


Capital Realignment Changed 


ropos this tv move, the letter 





> 
— 


Takarazuka Troupe Set 
For 14-Week Tour Of 





Tokyo, May 5. 
Impresario Albert B. Gins and 
Klaus Kolmer of the William Mor- 
ris agency finalized arrangements 
for Japan's famed all-girls Taka- 
razuka troupe to make a 14-week 


North American tour, opening in 
Vancouver Aug. 10. The duo com- 
pleted selection of repertoire for 
the trek which was two years in 
the making. But ali has now been 
cemented with tross-country en- 
gagements that include 21 per- 


formances at the Met in New York 
beginning Sept. 16, the Shrine Au- 
ditorium in Los Angeles, 





No. America; Aug. Preem | 


the Chi- | 


cago Opera House and closing at | 


the Civic Opera House, San Fran- 
cisco 

Some 40 performers and a staff 
of 12 will make the tour This 
includes a Japanese conductor 

The splashy revue-type Takara- 
zuka displays made their only 
American tour in 1939, The com- 
pany has performed in Hawaii 
three times since the war. An in- 


stitution in Japan, the troupe was 
fictionalized by James A. Michener 
in “Sayonara,” which drew further 
attention in the film of that title. 
Takarazuka members did not ap- 
pear in the film, however, balking 
cn publication of the book that the 
story was detrimental to their in- 
terests 

A Takarazuka company toured 
Europe in 1939 and 17 members 


plaved Paris and Rome in 1954. 
In the latter city, the members 
were engaged in the Italo-Japanese 


co-production of a film version of 
“Madame Butterfly” which starred 
Takarazuka’s Kaoru Yachigusa in 
the te role. 


Philippine Dance 
Group Gets Break 


Wiesbaden, May 5. 

The Philippine Folk Dance 
Group of Manila got a luckly break 
here in being hired to replace the 
American All-Star Ballet Company 
(Alicia Alonso and Igor 
vitch) at the Wiesbaden May Festi- 
val May 20-21. The All-Stars had 


reported that to facilitate the ar- 
rangements, the Ordinary capital 
r British and Dominions Film } 
Corp. Ltd.. previously owned by 
the Rank Org. and Gaumont groups | 
in the proportion of 74°-26°%, 
had been rearranged so that the 
holdings became 56! 2°? and 4312°% 
respectively. B. and D. would ac- 
c e the two groups’ interest in 
Southern TV. It was proposed that 
t name be changed to Rank 
Te'evision and General Trust Ltd. 


The Rank Org's determination 


to buy further into Southern TV 
is aided by the fact that, as an 
€ ting partner therein, it has first 
and equal chance alongside As- 
sociated Newsvapers Ltd., which 
also has a one-third holding, to bid 
for the 3 . stake of Amalga- 
I ed Press Ltd. Last named has 
to be disposed of. inasmuch as the 
Amalgamated assets have been 
t 1 over by Daily Mirror News- 
papers Ltd. which is a stakeholder 
in Associated TeleVision. Under 
t Television Act, no one individ- 
ual or group can have a financial 
int¢ t in more than one commer- 
cial tv web. Major barrier to a 
Rank buy hitherto has been the 
price asked by Daily Mirror about 
$4,750,000. At that figure, even 
taki over an added sixth hold- 
ir has been stalled. 


Chile Censors Ban 


3 Yank, 3 French Pix 


Santiago, May 5. 
Chile’s film censorship board 
stepned up its activities by black- 
balling five productions — two 
A ns and three French, These 
\ La Escuela del Vicio” (High 
School Confidential), (M-G), “Vidas 
Frivadas” (The Delinquents) (UA); 
: Vida Entre Dos,” (Leo Films), 
a 1a Guitry story, with Fer- 
I 1; “Armas de Mujer (“Les 
Bi tiers du Cair de Lune”), (Col), 
st x Brigitte Bardot, and “Re- 
< is en la Ciudad” (“Rafles sur la 
Viile’) (Leo Films), 
etro’s “High School Confiden- 
tia!” was passed originally by the 
board. Later the Ministry of Jus- 
tice intervened and asked that it 


be kept in the can. 


to cancel out because of an acci- 
dent, and the 47-member troupe of 
young Philippine dancers, all ama- 
| teurs, is getting its big chance as 
the replacement. 

The Philippine group, which re- 
cently made its successful debut 
during the Paris Festival at the 
Theatre des Nations, is making its 
first appearance in Germany 

Group comprises 30 dancers, a 
six-member rondalla orch plus ad- 
visory and production staff headed 
by Nicanor Reyes Jr., veepee of 
the Far Eastern University of Ma- 
nila. Troupe is also set to tour Hol- 
land, the Sandinavian countries, 
Spain and the U. S. 


Germans Seek Own 


Youske- | 


Callas on Black Market 
Frankfurt, May 12. 
Whammo rush for concert 
tickets, and black market sales 
mark upcoming series of 
Maria Callas concerts in Ger- 
many. But, protests an angry 
press, how few of these people 
are genuine music lovers, and 
how many are hoping for an 
outburst of temperament? 
With Callas singing May 10 
in Wiesbaden, May 15 in 
Hamburg, May 19 in Stuttgart 
and May 23 in Munich, tickets 
have sold for unheard-of high 
prices of from 10 to 100 marks 
$2.50 to $25), and are going at 
‘several times that amount 
black market 
Callas will bar photograph- 
ing during the concert — an 
unusual in Germany, where 
artists are typically snapped 
__thruout performances. 








Bing Sounds Off 


On Maria Callas 


Atlanta, May 12. 

Don't be surprised if Atlanta 
comes up with a full week of opera 
after this season. Rudolf Bing, Met- 
ropolitan Opera Assn.’s_ general 
manager, expressed the opinion 
that if Atlanta wants it, he is for 
it 

Met finished a four-day, five- 
opera run here Saturday (2) with 
SRO sign hung out weeks before 
first curtain went up. Opera plays 
Fox Theatre, Wilby-Kincey’s 4,400- 
seat flagship here, and annually 
grosses around $125,000, which 
does not include $5 Atlanta Opera 
Guild membership tap season 
ticket buyers must pay. 

Francis Robinson, Met’s assistant 
manager, admitted that a week- 
long season for Atlanta is under 
discussion. 

In re the Maria Callas incident 
Bing had this to say: 

“There is no story. I ama 
grect admirer of Maria Callas, 
who, in my view, is one of the 
outstanding artists of our time. 
But, she is unable to fit into 
any organization that is not 
tailored around her. The Met- 
tropolitan cannot be that flex- 
ible 

“I'm rather oldfashioned, ex- 
cept about productions, I hope. 
In my time, great reputations 
of singers have been made by 
jiwing perjormances, not can- 
celling them.” 

't was confirmed here on 
final night of “season” that 
Met would present full week 
of opera, seven performances 
in 1960, instead of bobtailed 
four-day stand. 

Atlanta operagoers Friday (1) 
got their chance to hear Minneapo- 
lis-born Cornell MacNeil, 
scored a success when he replaced 
Robert Merrill at the Met in New 
York when the latter had to drop 


out of the title role in “Rigoletto.” | 





Clarence Moss Hospitalized 
San Antonio, May 12. 

Clarence Moss, manager of the 
State Theatre for the 
Theatre Circuit has returned home | 
and is convalescing following an | 
operation at the Veterans hospital | 
in Houston. 

He is scheduled to return to the 
hospital on Friday (8) for further 
treatment. 


‘United Front’ 


who | 


Intersiate | 








Two Major Italo Film 
Producing Outfits To 
Resume on Big Scale 


Rome, May 5. 
Italian production 


Two 
forms, 
drastically curtailed their activity 
during the last few years because 
of the general Italian pic industry 
slump, plan a full-scale return to 
filmmaking this year, reflecting 
current industry optimism. 

Lux is already on its way with 


major 


| “Carthage in Flames,’ a big-budg- 
eted spectacle now shooting at 
Cinecitta, with an _ international 


cast headed by Jose Suarez, Pierre 
Brasseur, Daniel Gelin and Anne 
Heywood under the direction of 
Carmine Gallone, whose produc- 
tion firm is also associated in the 
production. Several other efforts 
are soon to be announced by Lux. 

Documento has announced “The 


Traveler” for a June start with 
Marcello Mastroianni and Jeanne 
Moreau; “Via Margutta,” directed 
by Mario Camerini, to start in 
August; “The Damned,” for De- 
cember. In 1960, Documento plans 
three major pix, “La Figlia di 
lorio.” “Salambo” and “Sapho.” 

ANICA has meanwhile an- 
nounced that 16 new production 


companies have been officially ac- 
cepted into the Italo producers 
union, thus bringing the total of 
member firms to 82. 


French, Russian 


Show Biz Closer 





Paris. May 5. 

Sueess here of m any Russo folk 
| es nee companies, the Bolshoi, the 
| Moscow Art Theatre and the hit 
| of the Cannes Film Fest prizewin- 
| ner, “Flying Cranes,” plus tighter 
| cultural exchanges, have made 
| show biz ties between France and 
| Russia tighter 


| A Russo-French pic is now being 


made in Russia, ““Normandie-Nie- 
| man "It’s about French fighter 
| pilots who fought alongside the 


| Russians in the last World Wai 
ie other pix are in preparation 
4 French Film Week unspooled in 
| Russia and a Russian Film Week in 
| France last month. Now M. Lum- 
broso, chief importer of Eastern 
bloc show units, is planning a super 
hcuse revue to use French and 
Eastern stars to bow at the Al- 
hambra Music Hall next year. 
, Theatre director Andre Barsacq 
is to stage this revue. French stars 
| already named for this East-West 
|}show biz gambit are Arletty, 
| Philine Clay. Charles Aznavour 
and Georges Ulmer. Idea is to have 
}a sort ofa fresco of Russian life 
| vaguely inspired by the Ostrovski 
cumedy, “The Fiancee Without, a 
| Dowry.” This is in the early plan- 
ning stages. Russo folk dance seg- 
| ments would. make up the terp 
| aspects. 


kor Day of Reckoning With ‘TV 


Vienna, May 12 
a view to presenting 
united front 
which really has be 
film 


With 
sonably 


a rea- 
to television, 
sun to hurt the 
SPIO, 


business in Germany, 


the German equivalent of the Mo- 


tion Picture Assn. of America, is 
in the process of collecting the tv 
rights to as many of its member 
companies’ films as it can get 
Aim, aceording to Horst von Hart- 
lieb, head of the German d'stribu- 
tors group, is twofold: (1) To con- 
trol the flow of films to video, and 


2) to deal with televis 
united basis and thus 
ter prices, 

“We are under no illusion that, 
with television, becoming so big 
and important, we shall have to 
sell films. And there is really no 


on on a 
to obtain bet- 


de al 
we want 


reason why we should not 
with tv. But if we do so, 
it to be on a 
gent basis We are not going to 
throw away pictures for nothing 
when, dealing through one com- 
pany, we can get much better fi- 
nancial results.” 

So far, only a handful of Ger- 
nan language films have been 
sold to German tv There is no 
antitrust problem involved via the 
SPIO arrangement since television 
in Germany itself is a monopoly. 

If and when German pictures 
are sold, their showings will be 
carefully controlled. The first 
meeting to discuss the various 
conditions, such as the dates and 
times of airings, was held in Baden- 
Baden last week between SPIO 
reps and the tv service. Included 
on the 


realistic and intelli- | 


agenda of these discussions | 


is a demand that, if and when the 
tv people go into production, es- 
tablished film studios shall be 
used. Also, SPIO wants to make 
sure that, when theatre tv arrives, 
it'll be the theatres and not other 
halls which will be tied in. 

We want to become another part- 
ner of television,” Hartlieb said 

Difference between what the 
new SPIO tv company 
from tv acting as an industry body, 


? 


| Man 


Irked by Failure of German Pix 
To Make Strides in British Mkt, 
Bonn Govt. Now Threatens Reprisals 


~ 


Cannes, May i2 
Annoyed by the failure of Ger- 
pix to make any noticeable 
impression in the British market, 
the Bonn government, with the 
backing of the German picture in- 
dustry, is threatening to introduce 
sanctions against British films, as 


| a reprisal step. 


Lux and Documento, which | 


On May 26, a delegation headed 
by a Minister in the Bonn admin- 
istration is to visit London for di- 


rect talks with the Board of 
Trade. The German industry will 
be led by Dr. Gunther Schwarz, 


head of the Export Union, and will 
include leading producers and dis- 
tributors, among them Herbert O. 
Horn, chief of Neue Film, and V. 
Bada!. the Transocean topper. 

The British film industry also 
has been invited to take part in 
the parlays at the Board of Trade, 
and Arthur Watkins, president of 
the British Film Producers Assn., 
will be the main spokesman for the 
local film makers. it is understood 
the Germans have requested that 
leading exhibs should also partici- 
pate in the round-table. But it is 
considered unlikely that the main 
circuits will be represented 

Last year, a German delegation 
to London ‘without Bonn backing) 
put the case before the BFPA, but 
so far without avprecialble results. 
On May 26, the Germans will make 
their position clear: either dhey’re 
given the opportunity of taking 
some revenue out of the British 
market, or they will impose new 
restrictions on the import of Brit- 
ish films into Germany 


Already, because of quota re- 
strictions, Britain only receives 
some 30 licenses annually from 


Germany. And there is keen com- 
petition for these as Germany is 
one of the sturdiest markets in 
Europe. On the other hand, Brit- 
ain imposes no import restrictions 
on foreign films, but the Board of 
Trade ‘which administers film in- 
dustry legislation) has always had 
to explain that its jurisdiction is 
limited. Also, that while it can 
compel exhibitors to show British 
films, it cannot order them to show 
the product of any other particular 
country. 





‘Vikings’ Runs Ahead Of 


can get) 


and what the producers would nor- 
mally get negotiating singly, will 
be used for distribution among, 


members whose films have—delib- | 


erately or for some other reason 
—not been sold. Hartlieb said he 
was frank to admit that his con- 


stituents had learned a bitter les- 
‘son from the U.S., where compa- 
nies sold out to tv, some even giv- 
ing up their negatives. 


| director) 


Russ Film in Germany 
Frankfurt, May 5. 

In a study just made of the biggest 
grossing foreign films in Germany 
for the first half of the 1958-59 
playing calendar, the Norsemen 
and the Russians are fighting for 
top place. Showing a slight lead 
is United Artists’ “The Vikings,” 
which opened in West Germany 
last December. Competing with it 
for top honors is “Wenn die Kra- 
niche ziehen” (When Cranes Ap- 
pear), Russian pic released here by 
Deutche Film Hansa, which opened 
last Aug. 1. 

The Russian pic has had more 
playdaies since its opening than 
any other foreign film on the 1958- 
59 calendar. “The Vikitigs” had 
just 12 playdates since its Decem- 
ber opening, but all with sensa- 
tional business. 

A top German film playing dur- 
ing the same period, “Der Pauker” 
(The Teacher), Gloria release, 
opened Oct. 2, 1958, and garnered 
88 playdates with top business. 
Most of the foreign films seemed 
to be garnering considerably fewer 
theatre bookings than the German 
releases 


Warsaw Pair in -in ‘Halka’ 


Soprano Marja Foltyn and tenor 
Bogdan Paprocki have been im- 
ported from the Warsaw Opera to 
sing leads in “Halka,” a Polish 
opera composed 100 years ago by 
Stanislaw Moniusko. Performances 
will be given at the Bushnell Audi- 


torium, Hartford, Conn., May 23, 
and the following night at Carne- 
gie Hall, N. Y. 


Presented by the Polonia Opera 
Co, of Manhattan (Louis Kowalski, 
the cast will include 


Joanna Gregory, Zygmunt Kossa- 


kowski, Kazimierz Zan, Jerzy Paw- 
lukowski 

Conductor will be Jan Woje- 
wodka. 
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5 7 THE ENTERTAINMENT THAT RINGS | 
WALL THE BELLS IN YOUR HEART! 


The story of Father Conroy...and his all-star flock of sentimental sinners! 
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COLOR by DE LUXE - CINEMASCOPE - STEREOPHONIC SOUND 


SAY /T WITH SONGS! “Say One For Me” + “/ Couldn't Care Less” + “You Can't Love Them Ali" + “The Secret Of Christmas 
“Chico's Choo Choo” “The Girl Most Likely To Succeed” «+ “The Night Rock 'N Roll Died (Almost)” 


costaring RAY WALSTON tretuced and vieces y FRANK TASHLIN ites ROBERT O'BRIEN 





20th’s BIG SHOW FOR JUNE...AND ALL SUMMER LONG! 


PRE-SOLD through. oe Tap 
NATIONAL MAGAZINE ADVERTISING. ..200 million impressions! ot 


BING CROSBY'S PERSONAL ENDORSEMENT.. .in the Teaser Trailer available free from 
* 20th exchanges...in the TV Trailers... in the Radio Spots! 


7 WONDERFUL SONGS recorded by top name artists on every important record label! 
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Doing The Cannes-Cannes 
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. Russo jury member, director Serge Vassiliev, 


Contnued from page 4 








opined that one of | 


the great advantages of the Soviet political system. was that television 


could not be a competition to films! 


. Yank foreign film distribs 


bidding for the charming 20-minute French short “Story of a Gold- 


fish,” 
due to its sock impact here. 
Ex-film critic 


Francois Truffaut, 


but the producers want almost the money asked for features 


whose “Les Quarte Cents Coups” 


is the official French entry, delivered negative himself to Le Bret and | 
made up with him. Truffaut had been blacklisted at the fest last year | 
when he wrote some heated articles against the Cannes fest and Le | 


sret . . . Young 
eurs” 

ting a few 
France: 


g pic producer Joseph Lisbona showing his ‘ 
(The Girl Hunters) to visiting Yank buyers and already get- 
offers for the p'c. Lisbona is the youngest producer in | 


Part of The Libretto 
Christiane Rochefort, head of the festival press office, wrote a novel 


this season, “Repos De Guerrier” 


ing by Robert and Raymond Hakim... 


which has been picked up for film- 


Zsa Zsa Gabor’s last bon mot, 


be ore leaving: she never accepts presents from perfect strangers, bu 


nobody was rr 


throat infection... 


Rhonda Flem‘ng bedded for a day with a 
_M. Julien, new head of the nationalized Paris 


Opera and Opera- pt Rend asked Yank jury member Gene Kelly to 
choreograph a modern ballet at either of these houses sometime next 


in: Frank Kassler, Ilya Lopert, | 


Kronenberg, also Walter Reade and Richard Brandt | 


season 
More U.S. Importers Due 
More Yank foreign film distribs 
Nathan Katz, F. 
are expected. 


a 
é 


lot of buying and selling contrary to general Yank distrib opinions | dependent 
about buying at fests where producers have a tendency to f to hike e pr ices. s. | Ohio. 


David Raphel as 2¢th’s Video-Mapper; 
See Future Air Market for Films 


Cannes, May, 12. 
comparatively in- 
terms of “paying 


Though still 
nificant in 


wer,” European television is be- | 
nning to loom large in the mind | 


e. It is largely a question of 
ognizing the future and manipu- 
ting it to avoid disaster 
And it’s not only independent 
U.S. companies, but the majors 
also who look to European tv as 
a source of considerable new rev- 
enue in the years to come. 20th- 
Fox, for one, is planning to open 
its European distribution setup to 
which thus will 


©) 
I 
£ 
of American film distributors over 
he 
I 
la 


U.S. telefilmeries, 
their product released to the 
( tinental tv mart 
The man in charge of that op- 
eration, which may eventually em- 
brace some production, and which 
< 1inly takes in the growing 
number of tv series being pro- 
cuced at the 20th. studios, is David 
Raphel, formerly one of 20th’s 
“bright young men” in the Paris 
pervisory office, which now has 
‘en dissolved. Raphel is the son- 


-law of Albert Cornfield, 
special duty. Raphel 
ves to the States this week for 
confabs in N.Y. and at the studio. 
Details of the new setup are to be 


tached for 


nee on 


| mented 


former | 
uropean topper for 20th and now | 


' organized, 


worked out and finalized at that 
ti 

Not only 20th, but its competi- | 
tion, too, is impressed with the 
way the European tv picture is! 
shaping up. In Britain, of course, 
tv is already well established and 
the commercial service is operat- | 


ing and able to buy filmed shows 
at good prices. In Germany, tv 
looms large, and the Germans will 
have commercial service on an ex- 
tended scale soon. In France and 
Italy, tv is spreading, as it is in 
Spain, the Scandinavian countries, 
€ t¢ 


is very exciting. It’s like living 
through the same history twice,” 
Richard Brandt, head of Trans- 
Lux Theatres and Distributing, 
said here last week. “To me, the 
big question is: To which degree 
will the various governments in- 
sist on retaining control.” 
What motivates 20th in entering 
t vy scene in Europe is the same 
concern that is held by its competi- 
tors, who see in the rise of Euro- 
pean tv a proportionate decline in 
foreign earnings. These revenues 
now ata cord high. Should 
they diminish seriously, as a re- 
sult of tv—and Britain has demon- 


ed how easily this can happen 


American film biz will find 
i f in serious @ifficulties. For 
( , the thinking tends to antici- 
I » the Bap and, in one way or the 
0 *. to bridge it. 


s; pointed out that, in a sense, 
th U.S. companies seem quite pre- 
pared to repeat the process of their 
own, American experience, which 


‘elease is more or less obligatory. 
Thus dubbed versions for possible | 
sale to tv are available, in addi- 
tion to the tv series themselves. 
Observers pose the interesting 


question what the American atti- | 


will be in the future, 
particularly in the light of the 
strenuous efforts being made by 
the ECuropeans themselves to arti- 
ficially limit the release of theatri- 
cal features to their local tv serv- 
ices. 


tude to ty 





a 


Graetz 
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are preparing in Italy, Greece and 
Spain. 

“There is a certain irony in the 
fact that, if the current trend con- 
tinues, television will be the most 
profitable outlet for preegn films 
in the United States,” Graetz com- 
here last week. “When I 
had ‘God Needs Men,’ only a cou- 
ple of dozen theatres would play it. 
Now, in its dubbed form, that same 
picture has been sold to several 
hundred tv stations. This, certain- 
ly. is one of the positive and con- 
structive sides of tv. Television is 
conveying Europé and its spirit to 
the large American audience.” 


‘Les Drag- | 


Detroit Preems ‘Anatomy’; 
Preminger Edited Film 
On Location as Shot 


| Detroit, May 12. 

World premiere of “Anatomy of 
a Murder” will be on July 1 at the 
United Artists Theatre in Detroit, 
producer-director Otto Preminger 
has decided. Preminger and the 
|film’s stars will attend perform- | 
ance. 

Filming of the book by Michigan 
Supreme Court Justice John Voel- | 
ker now is being completed at 
| Marquette and Ishpeming in this | 
State’s Upper Peninsula. Con- 
posed to usual practice, film has 
| been edited on location, hence 
'can be rushed to market. 





| 
| 


MARILYN’S GUARDIAN, 
HE AIN'T NO BAD GUY 


On the basis of “Some Like It 
Hot,” it appears that United Ar- 
| tists’ “no look” policy, as pro- 
i. 1ulgated by sales v.p. William J. 
Heineman, is not as tough as it 
originally seemed. 

At least that’s the impression 





This may turn out to be a highly commercial fest with | gained from the bultetin of the In- 


Theatre Owners of 
The Allied States affiliate, | 
noting that the Marilyn Monroe 
| starrer is doing outstanding busi- 
| ness ‘ ‘in practically all situations,” 
says that it understands that UA 
is holding out “for tough terms,” | 
| but that the “no look policy” is 
being applied “much more realis- | 
tically than recent statements in- 
dicated.” 





‘ 


Nurse’ Breaks Every 
Assoc. British Record 


London, May 5. | 

Anglo-Amalgamated’'s “Carry On 
Nurse.” produced on a budget of 
around $200,000, has broken every 
record on the Associated British 
Cinemas circuit during its London 
release. This claim was made last 
week by D. J. Goodlatte, ABC's 
managing director. 

To achieve its new record-break- 
ing siaius, “Nurse” topped the 
previous holder. “The Dam Bust- 
ers,” and is maintaining its status 
on out-of-town engagements. Pro- 
duced by Peter Rogers and starring 
a number of British artists, pic was 
the second in a series which began 
last year with “Carry On Ser- 
geant.” The latter was one of the 
top UK grossers in 1958 


Lone Star 





Pictures Corp. has 


been authorized to conduct a mo- 
tion pictures and production busi- 
ness in New York, with capital 


stock of 200 shares, no par value, 
Margulies, Heit & Boverman, were 
filing attorneys at Albany. 


| what they felt to be 
| and 


| throughout the country, 


Manhattan Handlers Chary About 
Satellite Features for America, 
Though Quality’ Much Better 





BUYS FAN MAG SPACE 
TO PLUG REISSUES 


Paramount for the first time is 
buying space in the fan and teen- 
ager magazines to plug reissue 


| product. 


now sending out for a 
second time “Loving You” and 
“King Creole,” both starring Elvis 
Presley, is running half-page dis- 
| play ads in the July issues of Sev- 


Company, 


enteen, Modern Screen, Screen 

| Stories, Movie-Life, Movie Stars 
| Parade, Motion Picture, Movieland 
|}and TV Time, Photoplay, Movie 
| World, Silver Screen, Stardom, | 
Movie Mirror and TV Movie 
Screen 





Small-Burgs Holler At 
‘Hot’ and ‘Life’ Rentals 


Minneapolis, May 12. 

“Rebellion” among this terri- 
tory’s small-town exhibitors against 
“skyrocketed” 
“intslerable” percentage terms 
for two current releases, “Some 
Like It Hot’ and “Imitation of 
Life.” has been successful to the 
extent that the distributors 
cerned have come somewhat off 
“their high perches,” 

The 60° initially demanded by 
United Artists and Universal for 


the aforegoing pictures represent- 


ed one of the infrequent times that 
this aréa’s small-town exhibs have 
been confronted with such high 
asking terms. In fact, in film his- 
tory hereabouts so steep a demand 
has been exceedingly infrequent. 

As a result of what they're call- 
ing in local film circles the spon- 


taneous “rebellion,” however, the 
pictures now are being offered for 
506°. In the current North Cen- 
tra! Allied bulletin, members are 
advised that “Imitation of Life” is 
only “fair” for small towns and 
that “Some Like It Hot” terms 


“make it impossible for the exhibi- | 


tor to make any money.” But the 
bulletin was issued before terms 
for the pictures were moderated 
In the Twin Cities, as elsewhere 
“Hot” and 
“Life” are, of course, boxoffice 
smashes. The winning competitive 
bids for their first runs in Minne- 
apolis and St. Paul are said fo have 
called for 60% their first weeks. 


Boy Directors, Some Ex-Film Crities 


NTA International, only recently | 


can take “incidental” 
pictures, which means it can re- 
lease foreign films and reissues. It 
cannot take on new American films 


without the okay of the courts rid- | 


ing herd on the antitrust decree. 
This is to the fact that NTA is now 
a part of National Theatres. 

Graetz said he was giving his 
“Faible Femmes” to NTA “for the | 
simple reason that they can op- 
erate more efficiently than a major | 


| company, by which I mean they can 
Examining European television ' 


do the same job, but with no more 


than 10 offices and without order- | 


ing a couple of hundred prints.” 
Picture has been dubbed for U. S 


release. 











Houses Fox-Pass 
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the Moiseyev tour, ditto on a iesser 
scale with the Beryozka Girls. 
Whether $450,000 was an abso- 


lute pledged price, or an “iffy” 
thing, preliminary to scouting 
theatre-arena reaction is _ not 


/ known. Nor how the $450,000, if 


| ballet 
;} doubt of 


actually put into escrow, would be 
divided between the (1) Bolshoi, 
(2) Hurok, and (3) ANTA, Hurok’s 
Bolshoi partner 
Russians. 
Bolshoi is the biggest thing in 
ever to hit America. 
that. That Hurok has 


, long been an advocate of tollvision 


has seen them feed material to tv | 


at the exvense of the theatres. 
France, Germany, Italy are all 
( ’s where dubb'ng for wide 


is known. And his closeness to 
Fox is recognized. Fox, as per his 
usual practice, kept himself un- 


available to interrogation. 


by edict of the| 


No! 


Dominate French Entries at Sie | 


Cannes, May 12 ' 
This year's film festival here has 
been dominated by young film- 
, makers. France had three features 
‘on view. Two were “first” films, 
the another a “second” film. 
Situation points up new stress 
upon story and treatment in 
| French studios over the old spec- 
tacle and star values. It’s notable, 
too, that recruits among the “boy” 
directors include those conditional 
as film critics. Conventionally they 
come up Via training as assistants 
to producers and directors 


Ex-critie Francois Truffaut 
scored roundly with “Les Quatre | 
Coups” (‘The 400 Blows), the offi- 


cial French entry, which got top re- 
views and made $176,000 in foreign 
sales in one day. It cost $80,000, 
advanced by Truffaut's father-in- 
law, I. Morgensterm, top French 
film distrib. 

“Hiroshima Mon Amour,” a 
feature from documentary maker 
Alain Resnais, was shown out of 
competition to mixed reactions. 
| Its knowing evocation of a hope- 
| less affair between a French wom- 
'an and a Japanese man is a mov- 
ing plea for peace and human un- | 
derstanding. | 

Marcel Camus’ second film “Or- 
Pheu Negro” transposed the Or- 
| pheus legend to the Brazil of today 
in a tragic love affair between two 
negroes. Foreign sales were also 
big for this. 

Camus is 45 but Truffaut and 
Resnais are under 30. Claude | 


“first | 





| $100 


Chabrol whose “Les Cousins” 
top hit in France 
“Le Beau Serge” 
Cannes last year and was also a 
hit. Both have been bought for the 
U.S. Under 30 director Jean-Pierre 
Mocky and producer Jos¢ph Lis- 
bona made “Les Drageurs” (The 
Girl Hunters) an amusing bitter- 
sweet tale of two boys hunting 
girls at night for idealistic reasons 
rather than erotic. Film is shaping 
a hit in Paris with foreign sales 
growing 

Louis Malle scored with two pix 
“Elevator To the Gallows” and the 
controversial “Les Amants,” both 
already snapped up for the U.S 
Jean-Daniel Pollet, with his fa- 
ther’s money, made a feature “Le 
Point de Mire” (Demarcation 
Point) which cost $50,000 but is not 
eligible for Film Aid since it did 
not use enough technicians. 


is a 
His first pic. 
was unveiled at 


Such pic critics as Jacques Ri- 
vette, Eric Rohmer and Jean-Luc 
Goddarc are winding or starring 


pix. So the accent on French film- 
making now seems to be on youth- 
ful beginners and the public and 
critical welcomes are with them. 
Rosensohn Enterprises Inc. has | 
been authorized to conduct an ex- 
hibition business in New York 
Capital stock is $52,000, consisting 
of 200 shares common at $10 par 
value, and 500 shares preferred at 
par value. 
Golenbock & Barell of Manhattan 
were filing attorneys at Albany. 


con- | 


Goldenstein, | 


Cannes, May 12. 

American inéependent distribu- 
tors attending the festival here are 
‘in something of a quandry when it 
comes to Iron Curtain country 
films. They have seen a number of 
Eastern European pictures which 
have struck them as very interest- 
ing and artistically valid, yet they 
fear that these same films would 
fail to gain acceptance in the 
States. 

American film men here are 
| frank in admitting that the output 
, of the Communist countries has im- 
proved considerably. The pictures 
are less severe, better photo- 
graphed, give wider latitude to 
emotional themes and, last but not 
least, contain less propaganda and, 
| in some cases, none at all. 
| The Russian picture “Destiny of 
| Man” and the East German-Bul- 
garian coproduction, “Sterne,” are 
| excellent examples of this artistic 

“awakening” in the Soviet bloc. 
The first is a war picture contain- 
| ing some exquisite photography, 
| the second deals with the relations 
| of a German soldier with a group 
of Jews who are being deported 
from Greece to the concentration 
camp of Auschwitz. In contrast, 
the Hungarian entry, “Anna,” is 
nething but rather crude Commu- 
nist propaganda. 

Even though the Red orbit prod- 
uct can be had for comparatively 
little money, the indies neverthe- 
less hesitate to take a chance on 
them. Trans-Lux did it a year ago 
with a Hungarian film and found 
its theatre picketed by a group of 
shouting Hungarian refugees. Rich- 
ard Brandt, T-L prexy, say he’s no 
longer in a mood to run the poli- 
tical gauntlet. 

Other indies have a similar re- 
action, though they are intrigued 
by the often provocative themes 
and the more frequently expert 
treatment in the Eastern pictures. 
There is a good deal of confusion 
about the Russian product, which is 
in a class by itself inasmuch as the 
U.S. State Dept. has officially en- 
couraged the cultural swap. Most 
of the independents are under the 
impresion that they cannot bus 
Soviet films pending finalization ot 
the Soviet-American film deal. 

Actually, the way appears to be 
open for private individuals to 
make any deal they want as long as 
such deals are submitted to the 
State Dept. for approval 

Indies take a practical view of 
the problem. Even if they, per- 
sonally, like a film, they're strongly 
|} aware of the political overtones 
and undertones and of the charges 
to which they are apt to lay them- 
selves open in purchasing Iron 
Curtain product. 

















Europe’s Producers 
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also the Germans) that the streets 
in the States are paved with gold 
and foreign films are earning small 
fortunes for their distribtuors even 
as the producers are left out in the 
cold. 

It is, according to the indies, a 
totally erroneous impression and, 
in their view, a dangerous one 
“How often do you think we can 
afford to get stung with those hig’ 


guarantees,” asked one _ indie 
“Take the Germans. They don't 
do much in the States, but now 
they are asking $100,000, too. In 
one or two cases, such as in the 
instance of “Rosemarie,” they have 
been able to get big money, but 
there’s no question that when a 
distributor gets stuck once or 
itwice, he'll never take German 


films again.” 

Stories of individual U. S. suc- 
cesses, such as some of the Bardot 
films, vastly impress the European 
|producers, who are quite aware 
| that the American market for their 
|product is definitely expanding 
| This expansion isn’t denied by the 
|indies. What they are saying is 
that the Europeans fail to appreci- 
| ate the risk that is taken, and they 
point to a series of imports which 
justify that contention, pictures 
jlike “Gervaise” and “fmspector 
| Maigret” which did well in New 
York but failed to click in the rest 
| ef the country. 
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Eastman Kodak's 
Hi-Speed Color 
Negative Sho 





Eastman Kodak has unveiled a) here by Paul N. Lazarus, vice-pres-|do the work of 48. 


Pe 


Rtas oe 


i 


ee 


Havana, May 12. 
A decision by Columbia Pictures 
to establish closer liaison than any 
film company has previously exer- 
cised between home base and rov- 
ing location units was revealed 


Shooting ‘Our 


oe Ce egg IER 


rived in Havana with John Box, 


the art director. 


Hotel Capri, once the home of the 
| voluntarily exiled George Raft, the 
push was on to make each 24 hours 
The amount 


new high-speed color negative mo-| jdent in charge of advertising and’ of ground to be covered was exten- 


tion picture film which took three 
years to develop and which, it| 
claims, will bring both savings and | 
greater quality to Hollywood pro-| 
ducers. In photographic terms, the | 
new product is twice as fast as} 
Eastman’'s current color negative | 
film and thus will enable film-| 
makers to use color film where! 
nevem® before possible and in as| 
little as half the light previously 
required 

Developed in Rochester, and! 
tested in Hollywood, the new film! 
was introduced to the press at 
Eastman’s motion picture division 
office yesterday. An_ 11-minute! 
demonstration reel was screened 
to prove that, with the increased 
sensitivity of the new film, there is 
no sacrifice of definition, over-all 
quality or color. Most obvious ad- 
vantage is the photographer's abil- 
ity to use smaller lens apertures, 
thus gaining greater depth of field, 
i.e., objects in the foreground and | 
background can come closer to be- 
ing in focus at the same time. 
While not as readily apparent as 
the improvement in focus, there is} 
color improvement in less con- 
trast, better reds and yellows and, 
deeper blues. “The changes are 
subtle but they mean a great deal 
in over-all quality of the prod: 
tion.’ according to Emery Hu-2, 
Coast manager of Eastman’s mo- 
tion picture division 

Coded Type 5250 
is Type 5248), the new film will be 
available to motion picture and| 
television companies through W. J. 


(present film 


German Inc. in limited supply 
after July 1. It will be manufac- 
tured in 35m, 65m, and 70m 
widths and in standard 100’, 400’, 
1.000° and 2.000° reels. 

Eastman points .out that Type 
5250. which will require lower 
heat-illumination levels on_ Set, 


“will mean added comfort for the 
studio's most valuable property— 
the actor.” Company further ex- 
plains longer takes will be possible 
under the cooler lights and more 
scenes can be completed at one 
shooting, thus bypassing problems 
involved in “piecemeal shooting.” 
It also notes that fewer interrup- 


tions for make-up repair should 
contribute to actor's concentrative 
ability before the camera. 
Production and lighting econo- 
mies are expected to encourage | 
more color filming for television, | 


according to Eastman. Film pro- | 
ducers who work in low-light levels 
—documentary, industrial, armed 
forces and other  nontheatrical 
units are likely to find the film of 
prime importance. The test footage 
exhibited yesterday included a se- 
quence, taken in Rochester, of | 
Shipstad and Johnson’s “Ice Fol- | 
lies’ which was photographed with- 
out added illumination and which 
evidenced remarkable clarity. 

Eastman Kodak's current Type 
5248 is the only color negative film 
marketed for professional use and, 
in summary, officials said yester- 
day, the new film “is expected 
eventually to become a standard | 
color film for professional motion | 
picture use.” 

A New York press conference 
was held simultaneously with the 
Hollywood meeting, and at Miami 
Beach (at the Society of Motion | 
Picture and Television Engineers 
conclave) Dr. Merle Dundon, of 
the Film Emulsion and Plate Man- 
ufacturing division of Eastman | 
Kodak, read a technical paper on 
the new film 


RKO CHAIN LEASING | 


‘returned from 


| by Lazarus at 


jter of 


| schhedule—something_ 
|in Latin-American location work— 


| papers, 
| Alec Guinness, 


| Jo Morrow. 


publicity. 

In Cuba for several days to get a 
first-hand ciose-up of the King- 
smead Productions-Columbia proj- 
ect, “Our Man in Havana,” 
Lazarus indicated that his trip is 
an expression of a new, flexible 
policy his company is putting into 
effect immediately, whereby major 
executives will visit independent, 


| travel-based units at some phase of , 
They will confer , 


the operation. 
with production personnel and the 
cast, and try to establish not only 
maximum unity of reciprocal ef- 
fort, but also planning of publicity, 
exploitation and advertising cam- 
paigns farther ahead and with more 
effective first-hand knowledge than 
in the past. 

The trip by Lazarus is being but- 


tressed by other company activi-| 


ties. Rube Jackter, vice-president 
and general sales manager, has just 
a quick trip to 


Ishpeming, Mich., w. ‘re he met 


| with Otto Preminger and members 
of the cast of “Anatomy of a Mur-! 
Jonas Rosenfield Jr., plans 
'a short hop to confer with the 


der.” 


same troupe. Abe Montague is 
planning to spend at least two 
days in Cuba before completion 
here of location sequences of “Our 
Man in Havana.” Abe Schneider 
and Leo Jaffe have in the past few 
days clocked off plans to visit both 
London and Paris in June, during 
production of interior sequences of 
“Our Man” and “Suddenly Last 
Summer” in Britain, and “Once 
More With Feeling” in the French 
capital. 

This new policy,” said Lazarus, 
“is in line with what. we visualize 


as both a growing need and a great | 


opportunity existing in the field of 
independent production. It is be- 


coming more and more evident that | 


to attain best sales results com- 
pany management should develop 
and maintain the strongest possible 
personal and organizational ties 
with independent producers, direc- 


tors and stars and give them a kind | 


of cooperation never before con- 
sidered.” 

Great satisfaction was expressed 
progress made to 
date by Sir Carol Reed and the 
unit filming “Our Man in Havana” 
from Graham Greene's screen 
adaptation of his own novel. 

Ignoring a Revolution 

“Press reports about problems 


in Cuba,” said Lazarus, “would by! 
ithemselves give a very distorted 
The | 


idea of actual conditions. 
changes asked for by the Cuban 
Film Commission and the Minis- 
the Interior have been 


negligible. On the other hand, I 


am delighted to find that the half-! 
;completed five weeks’ shooting in 


Cuba is at this point right on 


unheard of 


and that the general cooperation of 
press and public has been remark- 
ably cordial and friendly. There's 
been an unusual amount of space 
given the films in the Cuban 
including interviews with 
Maureen O'Hara, 
Ernie Kovacs, Noel Coward and 


| sive, since the film unit had no 


mechanical set-up and no root of 


| attachment other than a vague nod 

| of acceptance. 

| Anzarut, who has just won spe- 

| cial recognition as associate pro- 

' ducer of the British film, “Room at 
the Top,” showed both tact and 
tenacity. Many different govern- 

| mental committees had to be con- 


solved. The Cuban labor union 
and its growingly potent Artists’ 
Syndicate (Acat) came up with 
some fairly stiff requirements. It 
was finally arranged that all but 
a half-dozen of the incoming Brit- 
ish personnel of 43 persons were 
to be matched by Cuban stand-bys 
Cubans Cooperative 


| “This turned out to be not too 
bad,” said Anzarut. “We have 
| found that most of the Cubans in 
| the unit have been very active and 
| useful workers, and we have been 
able to utilize them to advantage. 


The police in Havana have been as | 


cooperative as any I've’ ever 
worked with—more so than most 
police staffs in certain respects. In 


| some cities anything from a couple | 


of days to a week's conference is 
needed to get full police action. 
| Here we have sometimes got it on 
the spur of the moment, where 
plans were changea overnight. In a 
couple of instances the police have 
gone along with us even to the 
point of disregarding traffic bottle- 
; necks that might result. I can't 
overstate our appreciation for the 
help they've given us.” 

Manana, manana may still be the 
Cuban watchword but it has been 
effectively bypassed by Anzarut, by 
Jimmy Ware, the unit manager, 
and by Guido Aivarez, the energet- 
ic go-between for the Cuban tech- 
nical corps. Barring some unfore- 
| seen problems or a sustained tropi- 
cal cloudburst, it looks as though 
the wind-up of local operations 
,; would be completed on the nose, 
May 13, and that the start of the 
eleven-week schedule of studio l- 
teriors would begin at Shepperton, 
outside London, five days later. 

After intensive study of local fa- 
cilities it was decided to bring vir- 
| tually all equipment, with the ex- 
ception of a few small pieces, from 
London and New York. The Mitch- 
ell cameras, raw stock and sound 
recording equipment came from 
London. All the electrical equip- 
ment required for the film, with 85 
lamps ranging from 20,000-plus to 
5.000 watters, came from New 
| York. 


ing and the 1,500 auxiliary unit for 
night scenes. War@robe problems 
were handled locally. 
Other Problems 
There were a few other bridges 
to cross, and a less resourceful or 


experienced tactician than Carol | 


Reed might have considered some 


of them to be areas of risk. | 


| The noise prevailing normally in a 


Cuban street, perhaps a shade} 
shridler than the Paris vintage, | 
| made it essential to do post-record- | 


|of sound track at a local studio. 


Setting up head- | 
quarters at Skip Shepherd’s chic! 


sulted but major problems were re- | 


So did the pair of 1,200) 
ampere generators for day shoot- | 


e Tape ae 
| here, it’s an amazing commentary 
on the director's prowess that no 
retakes have yet been required, 
and an additional mark of distinc- 
tion for Oswald Morris, in charge 
of cinematography for the movie. 
, For other producer-directors, or 
camera-wielders it might be pre- 
carious, even disastrous, not to get 
any processed rushes back and not 
to have any of them available for 
screening elsewhere for three days, 
but here it’s working like a charm. 

The late April-early May Cuban 
thermometer has been unduly up, 
the tourist business unduly down, 
but there’s been nv variation in the 
| intensive six-day a week shooting 
schedule of Kingsmead Produc- 
tions. “Our Man in Havana” has 
been moving along with the regu- 
larity of clockwork, including Sat- 
urdays and Sundays ‘one weekday 
is taken off to balance up). Ernie 
Kovacs is consuming an even ratio 
of 23 to 25 Cuban cigars daily, 
Maureen O'Hara is charming the 
| natives by her skill in Spanish, and 
Jo Morrow, a Texas-born honey 
| blonde, is getting the kind of at- 
tention most honey blondes get in 
a Latin country, only much more 
lof it. Since Alec Guinness and 
bearded Burl Ives have always 
been favorites in Cuba, the report 
| on. international amity as exempli- 
fied by these Anglo-American film 
stars is all on the plus side 

P. S. Castro hasn't met with 
them yet, but he’s back in town, 


| both sides are allegedly in the 
mood, and it might happen any 
month. 
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all segments of the film business, 
Wald declared that a recent survey 
of exhibitors revealed that busi- 
| ness had increased 25°% for the Os- 
car winners as a result of the tele- 
cast. He said theatremen charac- 
terized the telecast as a “great pub- 
lic relations arm" and urged the 
Academy to continue the telecast. 
Wald acknowledged that fault 
could be found with the type of 
program and its length, but he 
pointed out that 100,000,000 people 
had seen the event and that the 
Oscarcast trendex had topped the 
Emmy telecast by a wide margin, 
revealing that the public was in- 
terested in pictures and film per- 
sonalities. “The Oscar telecast 
was a strong plus all around the 
world for the industry except for 
Youngstein,” Wald declared. 
Another Lover? 


Emphasizing the strength of the 
Academy telecast from the stand- 
point of the television industry, 
Wald revealed that the Academy 
had received the “most fantastic 
| offer” from a network other than 

NBC to take the telecast on a sus- 
| taining basis. He declined to dis- 
close other details. 

Wald will be in New York for 10 
days to supervise the location 
shooting on “The Best of Every- 
thing,” which is based on the novel 
by Rona Jaffe. He said all exteri- 
or locations will be filmed in Goth- 
am, with the aim being to capture 
the “new New York.” As a result, 
the concentration will be on the 
new buildings along Park Avenue, 


Burl Ives has just | This has been done invariably at|the Museum of Modern Art, etc 


arrived and will certainly get sim-| the end of each working day, un-|He declared that his casting of 


ilar attention.” 

A final decision to make the fea- 
ture in Cuba was not reached 
actually until the first week in 
March. Carol Reed and Graham 
Greene, on a two-week scouting ex- 
pedition in Havana in September 
of last year, left with the desire to 


vations about the political unrest. 
In October the director and writer 
spent another two weeks in Cadiz, 


| der the director’s supervision. His | 


| theory has been that spontaneity 
lapses if you wait an extra day for 
syne voice recordings, especially 
when on location, and the stars 
| have gone along with him all the 
| way—tired or not. 

Another crucial 
cided before the start of produc- 
| tion that these would be sent to 
|London. Each day’s completed 


HILL ST. T0 CORWIN | looking for locations that would | footage is now picked up and sent 


Los Angeles, May 12. | 

RKO Theatres’ downtown Los} 
Angeles house, the 2,752-seat Hill | 
Street Theatre, has been leased 
tor a long term to Sherrill C. Cor- 
win, prexy of the Metropolitan | 
Theatre Corp. which operates 
eight other theatres in the down- 
town area. 

The lease leaves RKO with only | 
two theatres on the Coast—the 
Pantages in Hollywood and the 
Golden Gate in San Francisco. The | 
Hill Street, built by RKO in 1922 
was a four-a-day vaudeville house | 
during the Thirties. 


closely match the ones Greene had 
written about in Cuba, and col- 
lecting stacks of Rolleifiex pictures 
to compare with those they had 
previously brought away from 
Havana. The overthrow of Batista 
by Castro in January, 1959, left the 
situation still in doubt. 

William Graf, Columbia British 
production supervisor, made a fly- 
ing trip to Cuba and brought back 
assurances that the _ enterprise 
would be welcomed. On March 13, 
exactly one month before the in- 
flexible starting date (based on 
star contracts) Ray Anzarut, King- 


to the airport the following morn- 
ing. The shipment reaches Idle- 
wild in the afternoon, is trans- 
shipped to London that evening, 
and is processed in the British 
capital the following evening. This 
means, for example, that the re- 
sults of a Monday shooting in Ha- 
vana are viewed in London on 
Thursday morning. The expert who 
studies the results overseas is 
Bert Bates, Carol Reed's film edi- 
tor for such movies as “Trapeze” 
and “The Key.” Reed relies im- 
plicitly on his judgment and gets 
a fast cabled report. With the 





|smead’s production supervisor, ar-| third week of shooting winding up 


u question has | 
| make the film here, but with reser- | been that of daily rushes. It was de- | 


“The Best of Everything” was an 
example of the mixture of new and 
| established performers as contrast- 
ed with UA's policy of taking the 
easy route and employing only tup 
personalities. 


‘106’s’ As Model 
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exposed over a long period. After 
it completes its initial 35m dates, 
it will continue to be specially 
jhandled as it is moved to other 
theatres. So far no drive-in policy 
|has been determined. Approxi- 
‘mately 225 prints are being ear- 
marked for the 35m engagements. 

Breaking down the $9,000,000 
film rental from the Todd-AO 
dates, Harrison disclosed that $6,- 
000,000 came fom the domestic 
‘market and $3,000,000 from 
abroad. Sugar stressed the pic- 
ture’s staying power, noting that 
jit is now in its 28th week in Omaha 
jand that it had run 45 weeks in 
Salt Lake City. 


in tin (Troubled) Havana’ | French Smooth 


By HALSEY RAINES 


Yank Permits; 
Feud Seen Over 


| Paris, May 12. 
The French permit situation for 
the year ending in June, 1959, has 
been ironed out and Universal has 
recouped the three licenses which 
it lost when the French Centre Na- 
tional du Cinema made its alloca- 
tion 


Two other companies, which lost 
one permit each, also now have 
their full quota of licenses. 

Equal'‘zation, which corresvonds 
to the division under the Motion 
Picture Fxnort Assn.’s own flobal 
license formula, was worked out 
here by fred Gronich, the MPEA’s 
Cont‘nental manager, and Jacaues 
Fiaud, head of the Centre. It re- 
moves a source of considerable bit- 
ternes* amonz the companies 
themselves end a point of friction 
between t*e Americans and the 
French Allocation of three per- 

;} mits to Universal was made pos- 
sible »rimarily because Gronich 
was able to versuade Flaud to is- 
sue two extra permits, the under- 
standing ke'ne that U would print 
in France 

The remainder of the French li- 
censes e-rme from RKO, which put 
four permits back on the table, be- 
ing ure to cover them with 
license 

The American companies get 110 
permits for France. However, this 
past veer, Flaud handed out orly 
70 ard reserved the right to allo- 
cate the remaining 40 on a “merit” 

; basis, i.e.. on the basis of which 
|}comnan‘e: had done the most fer 
the French industry. When the di- 
vision c-™. several companies. in- 
cludine U~ited Artists and Colum- 
bia, gaire? ore and others lost. U 
was enerisly hard hit. The MPEA 
areumert. that Flaud should p'lo- 
cate on the basis of the global for- 
mula, “n't recister with the Con- 
tre Now, however, in a round- 
about wav, Gronich has been able 
to ach'eve precisely that ratio 





MONTA"A FXHIBS T0 
UTAH MFET NEXT SPRING 


Billings, May 12 

The Montana Theatre Assn. will 
combine with the Mountain States 
Theatres Assn. for a_ three-state 
joint arnusl convention next 
spring. The decision of the two 
regional units of Theatre Owners 
of America to meet jointly in Salt 
Lake City in the spring of 1960 was 
voted last w° k at the concluding 
session of the Montana associa- 
tion’s two-day annual convention 
here. Session drew about 8) ev. 
hibitors to the Northern Hote! 

Finus Lewis, of Livingston, Mon- 
tana, succeeded Clarence Golder 
as president of the Montana unit. 
Other new officers elected were 
Chris Gordon of Poplar, veepee, 
and Robert Suckstorff of Sidney, 
secretary-treasurer. Arthur Lamey 
was re-elected general council and 
Carl Anderson renamed official 
delegate to National TOA. Elected 
to the board of directors were 
|Henry Lussev, Adam Leistmeister, 
'E. H. Davidson, E. R. Munger, 
| William Larcombe, Mrs. Grace 
| Severson, Orville Locurm, Norman 
| Stubblefield and Arthur Jensen. 


Ende-s in UA Veepcy 


Joseph Ende, controller of United 
Artists since 1952, has been elect- 
ed a vicepresident of the company, 

| board chairman Robert S. Benja- 
|min disclosed this week. He will 
continue in his present capacity as 
‘ controller. 

| Ende, who was elected to the 
|UA board in 1952, was associated 
| with Price Waterhouse from 1938 
to 1947 as supervising accountant, 
| specializing in motion picture ac- 
tivities. In the next three years 
he was controller of Film Classics 
and after this was associated with 
Chemical Bank & Trust Co. as dis- 
bursing agent on motion picture 
finances. 





Storeybook Movies, Inc., of 





Queens County, has changed its 
| name to Moviemakers, Inc., ac- 
| cording to a certificate filed in Al- 
| bany by Stuart Klopper, of Jama- 
| ica. 
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Starring 


HOWARD KEE : 
ANNE HEYWOOD ... CYRIL CUSACK =e = 


Screenplay by CHARLES CRICHTON + Produced by SYDNEY BOX + Directed by CHARLES CRICHTON « A UNIVERSAL-INTERNATIONAL RELEASE 
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Inside Stuff—Pictures 


Big hit of the current times so far as Paramount ad-pub v.p. Jerry 
Pickman and his exec aides are concerned is Danny Kaye in the role 
of bally-maker for “The Five Pennies,” in which he stars 
toppers at Par have found Kaye not only agreeable to the extensive 
appearance and interview schedules they've mapped out but, also, go- 
ing out of 
ance over the course of his tour. 

In New York one day, then Atlanta, Dallas, Minneapolis, etec.—in 
behalf of “Pennies” and Dot Records—Kaye is drawing a good press 
notice for his cordiality with the fourth estaters. This was particularly 
evidenced with the Page One treatment all over Boston, to cite one 
example : 

Hardly matters whether Kaye's on-the-ball attitude simply reflects 
a star’s concern about properties in which he has an interest, or wheth- 





The ad-pub | 


his way to make contact with press reps of his acquaint- 
| 


er he’s just savvy anent the ways of press relations in a general way 
End result is that Kaye and the community he represents come out 
looking just fine 

Recording companies have become more discriminating in their se- 
lection of music for dramatic film soundtrack albums, with the lush 
days—when a pic’s boxoffice success usually meant high salability of 
its recorded musical score—apparently over 

The diskeries, who are the final judges of whether or not a dramatic 
score finds its way to commercial wax, presumably are realizing the 
novelty of playing dramatic scores in one’s own home has worn off 

While record sales continue to skyrocket, it’s interesting to note, as 
an example, that soundtrack albums were pressed fer only eight 20th- 
Fox films released in the past 12 months, compared with 11 in the pre- 
vious \ I musicians’ strike, from Feb. 20 to Sept. 1, accounts 
for part of the decline, but the general approach seems to be the aver- 
age scé for an action picture just will not stand up for soundtrack 
Waxir Musicals, of course, are high on the salability list, with Metro’s 
“Gigi a long-time best-seller. Apparently, the comparatively dramatic 
films, those hich demand strong thematic touches, bear listening on 
their n, Alfred Newman’s “The Diary of Anne Frank” score being 
a case in point 

Structure of a system of publicity outlets for the film industry—to 
handle promotional material dealing with the industry institutionally 
—has been set up on a permanent basis. 

It amounts to a network of exhibitors and press execs in the field 
whose job is to service blurb matter, as furnished from New York, to 
their respective local papers and radio-television stations 

For the most part the participants in the hinterlands are the same 
theatremen and bally merchants who were gotten together for work 
on the publicity for the recent Academy Awards tv show 

This new lasting setup was voted by the ad-pub directors of member 
companies of the Motion Picture Assn. of America, which in turn is 
working with the Council of Motion Picture Organizations 

COMPO has the assignment of providing the territorial industry 
units with the institutional matter. In immediate supervision is Charles 
E. McCarthy, COMPO's public information director 


Exchange locals of the International Alliance of Theatrical Stage 
Employees are being polled by the international office on the type of 
money settlement to accept in an agreement with the film companies. 

The deal, worked out by IA prexy Richard F. Walsh after he had 
been threatened with a revolt by the N.Y. white collar employees, 
calls for $6 money package, either as a $6 cross-the-board wage in- 
crease or a $5.25 hike with 75c being earmarked for the exchange pen- 


sion fund. The exchanges are being asked to decide which arrange- 
ment they prefer. The desire of a majority of the locals will decide 
which deal the IA will take. 


v contract, still to be signed, calls for a three-week vacation 
years instead of the previous 15 years, and increases the max- 
‘rance pay on layoffs from 10 weeks to 12 weeks. 

In the current North Central Allied bulletin, Frank Mantzke, the 
Organization's president, belatedly takes a rap at Hollywood for the 
latter's Ac Awards show. “What is the matter with Hollywood? 


SeVE 


emy 





The Academy Awards tv program was watched by an estimated 75- 
million people. What do they do? Just talk about a few of last year's 
pictures, waste many minutes of valuable tv time and fail to mention 


one word about the new coming attractions 
Why could not each company have run a one-minute trailer on the 
important pictures which are to be released this year?” 
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—_—— — Continued frem page 9 = 
man for UA and not a legal eagle.| president of Paramount; Jack L. 
The original committee of MPAA! Warner, president of Warner Bros.; 
prexy Eric Johnson, Skouras and the late Harry Cohn, former Co- 
Krim was hailed in exhibitor quar- lumbia topper, and Nicholas M. 
ters, chiefly because Skouras and Schenck former’ president of 
Krim were considered as repre- Loew's Inc 


The position of Loew's 
changed considerably since Joseph 
R. Vogel assumed the presidency. 
Vogel and his sales chief, Jack 
Byrne, are highly regarded in ex- 
hibitor circles. Therefore, Byrne's 
appointment to the MPAA com- 
mittee as a distribution representa- 
tive is seen as somewhat offsetting 
— “— - the namirg of Montague to the 

same group. 

WHEN IN HOLLYWOOD C. of E. is going into tomorrow’s 
Stoy on Famed Sunset Strip (Thurs.) meeting—“hopeful that it 


SUNSET TOWER WEST | 2ea cots 


and constructive era in distributor- 


sentatives of the more enlightened 
viewpoint in m concerning 
relations with exhibition. Although 
in point of service Skouras relates 
with the ‘ guard,” he has been 
regarded as somewhat of a mave- 
rick and has rarely been part of 
the standoffish and adamant policy 
associated with Barney Balaban, 


itters 


} 
old 








8400 SUNSET BLVD. exhibitor relations,” asserts S. H. 

eae Fabian, its chairman. He called 

Complete Fiotel Facilities meeting unique on two counts 
Heated Pool & Private Patios |, —‘1) it is the first time that the 
Daily—Weekly— & Monthly Rates {; MPAA has appointed a distrib- 
exhib relations committee and (2) 


OL. 6-0733 Mrs. Ralston, Mgr. 


Couttess Cin ;it represents the first time that 


exhibition has achieved “the over- 
all unity which now makes such 
a meeting possible.” 

Fabian pointed out that theatre- 
men have been very vocal in air- 
| ing their beefs, but he noted that 
i“all is not caviar and champagne 
| for distributors. They are engaged 
jin agonizing re-appraisals—and 
tempted by policies of desperation 
|} —as we are.” 








| New York Theatre 

















RADIO CITY MUSIC HALL 


Rockefetier Center © Ci 6-4600 


DEBORAH ROSSANO MAURICE 
KERR BRAZZI CHEVALIER C. of E. committee in addition to 
i» “COUNT YOUR BLESSINGS” \ Fabian consists of George Kera- 


|sotes, Horace Adams, Harry 
Aa M--M Picture in CinemaScape TROCOL ® <4 : 4 ee A . ¢ 
aaa edge Aad WETRECOLOR Brandt, Sol A. Schwartz and Wil- 

and GALA NEW STAGE SPECTACLE 


liam Forman 











' 
has 


| 


beginning of a new! 


UA’s Quarterly 40c Divvy 


United Artists the past wee 
declared its regular quarterly 
dividend of 40c per share on 
the common stock, payable 
June 18 to stockholders of rec- 
ord May 25. Divvy also goes 
to persons who convert deben- 
ture holdings to common stock 
by the latter date. 

Meanwhile, gross revenues 
continue on the climb. UA'’s 
quarter ended at the close of 
March brought total income of 
$19,300,000, compared with 
$16,500,000 for the correspond- 
ing period of a year ago 


” 











‘Summer Product 


Continued from page 11 





summer release additionally in- 
clude “The Devil’s Disciple,” “Tim- 
buktu,” “The Pusher” and “Gun- 
fighter at Abilene.” 

Allied Artists—“The Big Circ- 
us,” “Crime and Punishment, 
USA,” “Beatsville,” “Post Office 
Box 303.” “King of the Wild Stal- 
lions,” “Speed Crazy” and “Just 
Kids.” 

Paramount—‘“The Five Pennies,” 
“Don't Give Up the Ship,” “Last 
Train from Gun Hill,” “Tarzan’s 
Greatest Adventure” and the re- 
issue of two Elvis Presley films, 
“Loving You” and “King Creole.” 

Metro—‘‘The Angry Hills,” “Ask 
Any Girl,” “North By Northwest,” 
“The Beat Generation,” “Tarzan, 


the Ape Man” and “For the First ' 


Time.” 

American International—‘ Diary 
of a High School Bride,” “The Fall 
of the House of Usher,” “The Liv- 
ing Dead,” “Sheba and the Gladia- 
tor,” “The Headless Ghost” and 
“Horrors of the Black Museum.” 

Warner’ Bros. — “The Nun's 
Story,” “John Paul Jones,” “The 
Philadelphians” and “Hercules.” 

Universal—“This Earth Is Mine.” 
“The Mummy” and “Curse of the 
Undead.” 

Buena Vista—“Darby O’Gill and 
the Little People” and “The Big 
Fisherman.” 

Filmgroup—“The Wasp Woman” 





and “The Beast from Haunted 
Cave.” 
Joliet Ozoner Sold 
Joliet, IH., May 12. 


Hilltop Drive-in here has been 
sold by H. & E. Balaban to Marlee 
Theatres, a new outfit headed by 
— Bachman, ex-Alliance cir- 
cuit. 

Details of the deal, which took 
effect at the start of the month, 
were not disclosed. 
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Hollywood Help Makes Outlook For 
San Sebastian Festival Very Nifty 





HECHT SETTLES WITH FUCHS 


Believed Paying 50G To His 
Former Author—Client 


An out-of-court settlement, 
thought to be large, has ended the 
two-year litigation of screen writer 
Daniel Fuchs against producer 
Harold Hecht concerning Hecht- 
Hill-Lancaster’s top-grossing “Tra- 
peze” feature. Fuchs, via attor- 
ney Gordon Levoy, had demanded 
one-sixth of the picture's profits 
estimated to be $8,000,000 in the 
complaint (VARIETY estimated *! 
1958 yearend gross to be about 
$7,500,000 

Basis of Fuchs’ suit 
officially closed out and dismissed 
in L.A. Federal District Court fol- 
lowing the settlement, was the con- 
tention that “Trapeze"’ was based 
on the writer's 1940 Collier's story 
of which (the complaint alleged 
Hecht was aware since he had been 


which Was 


Fuchs’ agent prior to becoming a 
producer. Hecht had also repre- 
sented Burt Lancaster, his present 


partner, as an agent 

None of the parties dis- 
close the amount of the settlement 
It’s believed in the neighborhood 
of $50,000. 


would 


D. Kaye Was Here 


3oston, May 1 


9 


Dan: Kaye created mild hub- 
bub in Hub last weekend in for 
sneak of “Five Pennies” at the 
Paramount Kave greeted guests 
in the mezz of the film house, 
watched the first 25 mins. of his 
film, and after calling for sound 
adjustments, exited for a cross- 


town trip to Symphony Hall where 
he conducted the Boston Pops orch 
in a surprise bit 

Kaye followed his guest conduct- 
ing by hosting a party at the Shera- 
ton Plaza oval room Sunday night 
and stayed over for press inter- 
views on Monday. His conducting 
of the Pops, stunt similar to one 
he pulled two years ago when he 
conducted the Boston Symphony, 
while appearing in his own vaude 
show at the Colonial, nabbed page 
one space in Boston newspapers. 





rg 


National Cinema Guild Inc. has 
been formed to conduct a motion 
spictures business in New York 
-with capital stock of 100 shares, 
;no par value. Irving Stone was fil- 
ting attorney at Albany. 


+ 


By HANK WERBA 
Madrid, May 12 

American companies tak- 
ing the initiative in making a re- 
ported total of 15 films available 
to San Sebastian filin festival di- 
rector Antonio de Zulueta, Spain's 
July 11-20 Seventh International! is 
expected to overcome, for the first 
time since its inception, the prob- 
lem of quality entrie 

Confusion of Hollywood 
is- influencing Britain and majol 
European film-producing nations 
to follow with choice product 


With 


riches 


sult 


xr at least the very best after the 
mightier Cannes-Venice brethren 
have selected 

Organizational novelty this vear 
is fest research staff supplying 
Zulueta with a graphic world film 
production chart to locate cate- 
gory pix And thereafter diplo- 
miatic channels will play an ime- 


portant role in support of Zulueta 
requests to individual for 
specified entries 

san Sebastian cale 
studded with 
activities. In 
panded 


nations 


ndar is 
extra-curricular fest 
addition to the ex- 
commercial section, fest 
will feature the twelve films 
of all times selected last year at 
the Brussels Fail While govern- 
ment authorities oppose entrance 
Russian film classics 
Brussels dozen 
will accept one, maybe 

Also billed is a_ retrospective 
screening of three Rene Clair 
films as a homage to the famed 
French director. Clair has been 
offered to chair the Golden Sea- 
shell jury Already assigned jury 
are Arturo Lanocita, film 
critic of Milan's Corriere della 
Sera, and Spanish film director 
Juan Antonio Bardem 

Seven countries previously un- 
represented at San Sebastian 
India, Japan, Sweden, Rumania, 
Hungary, Yugoslavia and Israel— 
will boost nations officially par- 
ticipating to well over 20. Addi- 
tion of Rumania and Hungary to 
last year’s Czechs and Poles ‘Po- 
land won the Seashell) will make 
four red nations entered after for- 
eign ministry gave green light 
this week. Whai happens if Rue-ia 
applies, is a question mark? T» 
years ago, a Russian delegation to 
San Sebastian reached Paris but 
got no further. 

Seen as aiding fest brilliance in 
July, is @ premiere international 
art show for motion picture acting 
talent. 


best 


of three 
among the they 


two 


seats 














BERLIN and Its FILM FESTIVAL 
Are Well Worth the Trip! 
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Fly American 


the Jet Airline-to 


California 








3 JET FLAGSHIPS DAILY 
TO LOS ANGELES 


also daily jet service to San Francisco 


@ Now American offers you the most complete jet service to the West Coast For reservations, see your Travel Agent 
, yen ss ' or call American, LOngacre 4-2000; 
—more flicghts than on any other airline. § Vibration-free and peacefull : . ° 
g y a y in Newark, Mitchell 2-8570 


quiet, American’s 707 Jet Flagships fly in the smooth, radar-guided sky- 
ways far above most weather. J On every jet flight, you'll have your choice Whenever you fly, rely on 


of deluxe Mercury or economical Royal Coachman accommodations. And AMERIt AN 


this remarkable new flying experience is only $10 over regular fares. 


Lv. New York 8:00 am 9:45am 11:45am 6:45pm AIRLINES 


Ar. San Francisco 12:05 pm ~ -_ we 
Ar. Los Ageles ~~ 12:20pm 2:20pm 9:20 pm_— an times tocat THE JET AIRLINE 


* 
Se LULU™~CC( ‘“CO(‘COCOCRCCOCOS 
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Exhib Turns Teacher 
Albany, May 12. 

Bob Hirsch, who operates 
the Thousand Island Park 
Theatre near Alexandria Bay, 
will graduate June 7 from 
Plattsburgh Teachers College. 
He joins the public schools 
system in Norwich, N. Y., next 
fall. 

Hirsch has owned the semi- 


open-air film house four years. 
It opens for the season 
June 24. 








business 


| comments, 


| gagements 


Yap at High Cost 
Of Kennelling 
Disney's ‘Dog 


terms—that’s another question 
“Shaggy Dog,” Disney's current 


|entry via his own distribution firm 


Buena Vista, is doing “phenomenal 
in all situations’ and in 
many cases “has broken records of 
many years’ standing,” it’s admit- 
ted, for example, by the Independ- 
ent Theatre Owners of Ohio, an 


| Allied States affiliate. 


But, the exhibitor org sadly 
Disney is asking almost 
prohibitive terms for drive-in en- 
of “Shaggy Dog.” It's 
charged that Disney is demanding 
a per capita deal on the picture, 
meaning that children under 12, 
usually admitted free by ozoners, 


| will be charged admission for t 
| Disney opus. 


Commenting on the Disney pol- 
icy, the ITOO says its difficult to 
understand how big stars feel that 
their pictures can play free to chil 


| dren while Disney wants to charge 


A t Stock Quotati 
Week Ended Tues. (12) 
N. Y. Stock Exchange 
1959 Net 
High Low *Weekly Vol. Weekly Weekly Tues. Change 
in 160s High Low Close for wk 
23°, 185g ABC Vending. 166 1978 191% 197% + % 
27°94 20!2 Am Br-Par Th 271 277% 26%8 277% +114 
8414 673 Ampex 277 7738 7134 7238 —2%% 
48°24 35 CBS 270 4834 47 4714 + 5% 
2412 19'§ Col Pix 44 19738 1914 19%% — 5% 
2114 18 Decca 300 1914 718 17% —1% 
5914 42! Disney 81 561 5334 5414 
81'4 7514 Eastman Kdk 284 8858 84 8514 —253 
914 7's EMI : 559 828 714 758 — 58 
1442 13's Glen Alden’ 410 14 1354 137% 
37 2873 Loew's o. oe 3078 2914 30°83 —% 
141, 10'2 Loew’s Thea. 372 1358 131s 13'2 4+. 48 
12'4 10! Nat. Thea. 124 11 10!2 10°4 — 4% | 
507s 46 Paramount... 72 4614 44 442, — % | 
3634 21 Philco .1237 36°4 34 341% — 7 
145°, 96! Polaroid 268 145°4 134 137'8 614 
71 4314 RCA 2101 71 62° 4 6853 9% | 
10'4 8!2 Republic 118 914 914 gié 
14°, 9'2 Rep., pfd. 3 1412 14 14! 2 14 
26 18 Stanley War. ‘+70 2418 2318 2314 — 3% 
33'2 2414 Storer 26 3014 29 30 — % 
4312 371, 20th-Fox 188 405s 3838 3853 - 73 
32!4 24%. United Artists 417 293% 26° 4 28 1 | 
29 27'2 Univ. Pix 20 29! 2 29 29 —% | 
84 75 Univ. pfd.. .+t120 76) 2 75!2 75! +156 
41'4 24°, Warner Bros. 188 4114 38%s 38% 4 —214 
$35 178 Zenith 117 324 305 310 —9 
{merican Stock Exchange 
526 37s Allied Artists 77 4°4 4) 458 
ll'g 8'2 All’d Art., pfd 2 10 958 973 - 1% 
1213 7'2 Buckeye Corp. 14 878 81s 85s — 4, 
7 2!4 Cinerama Inc. 394 4>s8 4'4 41» — 18 
2973 1773 Desilu Prods.*120 1873 17738 177s — 78 
98 6 DuMont Lab. 787 97% Tle 914 +1% 
934 7 Filmways 47 Jia 7 7 — 19 
3 15g Guild Films 706 2 153 2 + 14 | 
10'4 75s Nat'l Telefilm 52 8l4 778 8 
10°4 5%3  Skiatron 122 8 T'2 734 
9°3 T'4 Technicolor 246 938 854 834 — 58 
773 473 Tele Indus 11 573 534 He, 
2219 9 Teleprompter 50 2134 19°4 2018 — 34 
1475 7 Trans-Lux 18 1012 9%3 9°38 —1%4 
Over-the-Counter Securities | 
Bid Ask 
Chesapeake Industries ........ 2°74 $ 
eS ee err ry ‘ 2'_ © 214 —% | 
King Bros. Sue eer anne eeen ‘ lle 134 — 18 
er eee ‘ 3 314 + 18 
Metropolitan Broadcasting ............ 17%3 177s —1'%4 
Scranton Corp. 4 5 
U, A. Theatres 814 85s + 4g 
* Week ended Monday (11 
t Actual Volume. 
¢t Ex-dividend. 
(Courtesy of Merrill Lynch, Pierce, Fe nner & Smith Inc.) 


But Exhibs Shrug at bepracticalty’ 


By CEDRIC CEDRONE 


What wtilians sear Gama | level where verdict would no doubt 
é |be in favor of exhibs since late) « 
wasn’t likely to happen, did, and | court rulings have already taken | 
Maryland is now a state with a|care of and clearly defined the 
film censorship law. Bill was | matter. 
yassed and signed by Governor| The less optimistic have another 
lillard E. Tawes on Tuesday (5) | Story. It could be a real menace, | 


and goes into effect June 1. 
Reaction to the bill-signing {fs 
6plit with some exhibs frankly un- 
concerned about it saying they 
feel it is unrealistic and innocuous 
and others who are seriously con- 
cerned about effects it may have. 
Censorship was one of the big- 


ger political footballs at legisla- 
ture this session with debates long, 
hot and fuzzy on the matter, It} 
began with three bills, two of 
which were twins and gave added | 
power to the State Board of Cen- | 
sors who, under it, would have 
been able to label films as “ob- 
scene” to children under 18 and 


would have called for $23 fine for 
violators 

Twin bills died in the legislature 
and what was passed was the sub- 

itute or “police” bill which sup- 
porters of the twin bills labeled a 
“diversionary action.” This one 
provides for a $100 fine and 30 
days in jail for exhibits who show 


films thought “obscene” to chil- 
dren under 18 
Even when it passed, most ex- 


hibs were not too worried. They 
thought it would be tagged uncon- 
Stitutional by the Attorney General 
and never get to the governor but 
Attorney General okeyed the meas- 


ure and signing then seemed in- | 


evitable. 


Optimistic exhibs feel the law 
will be little threat. While quick to 
label it “foolish, impractical and 
unworkable” they feel it will prob- 
ably never be put to test and 





should this ever happen, the mat- 
ter could be pushed to the highest 


| they think. Under the law, a police- 
man can walk into a theatre, cite 
a picture as “obscene” and arrest 
| the violators. Decisions would vary 
| With the counties, one not caring 
what happens in the other. 

Pressure groups could cause 
plenty of trouble, too, they add. If 
police don’t take it on themselves 
to act as moral judges, groups 
could “force” them to take action 
and push the matter into court. 

Whatever their feeling, the cen- 
sorship law will be soon a reality 
and something exhibs will be 
watching with interest and appre- 
hension. 


| Stands that 


| school is out. 


;and Mexican cast. 





59°, of Housewives In 
No. Midland Area Of 
Brit. Never See Films. 


London, May 5. 

Of the 1,100,000 housewives liv- 
ing in the north Midlands region 
of Britain 59° never go to the! 
cinema, according to a Newspaper | 
Society readership survey based on | 
2,181 interviews. Only 8% go once | 
a week or more. Those viewing | 
commercial tel evision regularly are | 
estimated at 47°. 

Commenting on the cinemagoing 
statistics, the survey says: “At only 
8%, this proportion is among the | 
lowest in the country, being the 





| 


same as was found in the eastern, 
| southwestern 
gions.” 


and southern re-| 


for a “picture about a dog in black 
and white.” 

The exhib group says it under- 
the picture will not 
be available to drive-ins until after 
It raises the question 
that the remarkable business cur- 
rently being racked up in conven- 
tional theatres may have drained 
the possibilities for the drive-in 
trade. 


Tijuana Film Studio 
Plans Heated Up Again 


Mexico City, May 5. 
Juan Jose Perez Padilla, militant 
head of the proposed Tijuana film 
studios, again has been beating the 





drums for his favorite project, es- 
tablishment of studio facilities in 
Baja, California. 

Story was leaked out to the 


press that Paramount planned to 
take over studios for production of 
All God's Children” this May 
This was reported as a super-pro- 
duction on a lavish seale with color, 
Cinemascope and an all star U. S. 
Par flatly denied 
such plans. 

Also, neither the Film Bureau 
here, the National Association of 
Actors nor the technical and man- 
ual worker's section of the film 
union received any requests for 
personnel. 





C. R. (Tip) Roseberry, feature 
writer for the Albany Times- 
Union, took over the reviewing of 
motion pictures and the drama 
during the vacation of Edgar S. 
Van Olinda. Roseberry was once 
critic for Gannett’s Albany Knick- 
erbocker News 





Madrid May 12. 

Spanish producer Benito Perojo 
confirmed reports he has received 
|offers from United Artists and 
Metro for the three remaining 
films 
Spain. Perojo is now producing her 
current vehicle, “Carmen of Gra- 
nada.” 

Following “Carmen,” the Span- 
ish screen star has non-exclusive 
contracts to appear in one more for 
Perojo and in two for Cesareo Gon- 
zalez’ Suevia Films. In an 
pected move, Perojo and Gonzalez 
teamed up their top-ranking pro- 
ducing companies to coproduce 
Miss Montiel’s twin Suevia com- 
| mitments. 
| These are the three pix now the 
subject of active trading that opens 
prospects for the tidiest global dis- 
tribution deal in Spain's film his- 
tory 

Both Perojo and Gonzalez have 
strong lines with N. Y. and Paris 
Metro execs who initiated Montiel 
feelers at the recent “Ben-Hur” 
Conference in Madrid. 

United Artists, however, also 
very much in the Montiel picture 
Sdward Small has her scheduled 
for a Hollywood starring role in 
“Ripe Fruit” later this year through 
UA. And the Krim-Be njamin Cie 
is takigag to Anthony Mann, her 
husband, about producing-directing 
a four-picture program in Europe 
with UA financing, partnering and 
re'easing 

What lies behind the Metro- 
Tnited Artists distrib contest, that 
could catapult another Continental 
film star into the 
Loren-Bardot orbit, is the emerg- 
ence of Sarita Montiel in the past 








‘ 





1s 


two vears as a multi-million box- 
office draw in the Spanish-lan- 
guage markets where her starrers 


outgross all contenders—including 
Hollywood's mightiest product. 

What spurred U.S. offers at this 
time, Perojo thought, were reports 
from Paris that Montiel screen ap- 
peal and her brand of “Back 
when ‘tunes and torch delivery 
were taking firm hold on the Con- 
tinent and spilling over into North 
Africa and the Middle East 

While Variety reports from va- 
rious world sectors, registering re- 


cord runs of the actress-singer’s 
“Ultimo Cuple” and “La Violet- 
era” features, primed trade read- 


ership for current Montiel devel- 
opments, the translation in $$$ and 
cents of her achievement as a sum- 


mit boxoffice magnet has only re- 
cently pierced the iron account- 
ing curtain every self-respecting 
film-maker and distrib and exhib 
here maintains 

“Ultimo Cuple” budgeted at un- 
der $100 000, grossed $4.500,- 
000 in the Spanish-language mar- 
ket, including fancy returns in the 
U.S. lingo circuits 


Small Costs, Big B.O. 

La Violetera” was brought in 
last year for $150,000 and, having 
bettered “Cuple” first-run figures 
in addition to smash premiere 
trade in Europe—N. Africa and 
Middle Ea is expected to rack 
up at least $5,000,000 at the box- 
office. 

“Cuple” and “Violetera” gains 
in Spain alone are in the neighbor- 
hood of 180.000.000 pesetas or the 

}equivalent of $3.600,000 

As for Montiel’s current chan- 
son costumer, “Carmen of Gra- 
nada,” ‘half-way through a $150.- 
000 budget), it is reliably reported 
that distrib advances locally, from 
Europe and Latin America not only 
covered production costs but netted 


Si 


City- Owned Aud as Exhib’s Rival 


Red Wing Gets State Legislature’s Okay to Show 
a ve Angles 


Red Wing, Minn., May 12 
* Jack Wright, owner of the Chief 
| Theatre here, says he'll fight to 
the limit in the courts to invalidate 
a bill just passed by the Minnesota 
legislature granting permission to 
| this municipality to resume operat- 
ing the city-owned Auditorium as 


| a film theatre competitor. 


Wright succeeded in obtaining 
an injunction to restrain the op- 
| eration which had been pursued by 
| this city without hindrance from 
the time the municipal Auditorium 


}was built in 1914 until his recent 


successful court action. Then the 
municipality went to the legisla- 
ture for “relief” and obtained it. 

Owner of the Chief since 1936, 
Wright made no attempt to halt 
the Auditorium until product start- 
ed getting in smaller supply and 
he was forced to bid against the 
municipal theatre for it. Then he 
convinced the district court that an 
operation competing with a taxpay- 
er’s private enterprise was illegal 
He now contends the enabling law 
unconstitutional, violating both 
the federal and state constitutions. 


is 


| producer Perojo 


Sarita Montiel will make in | 


unsus- | 


Lollobrigida- | 


(itor 


Spain’s Sarita Montiel Global Allure 
Makes Her Trading Item With Yanks 


$350, 000 
cameras started a... early 
month. 


before 
last 


Considering the broad latitude 
between Perojo’s pic cost and 
gross, Miss Montiel’s twenty per- 


cent producer's net participation is 
tall revenue even by Hollywood 
standards 
Although 
proposals to 


current U.S. distrib 
harness the Montiel 
market are in a class by them- 
selves, th’s is not the first time 
Yank companies have tried. 
Last year, the producer stated, 
Metro and Columbia made bids for 


world release of “La Violetera” 
only to discover that Perojo had 
already profitably pre-sold' the 


Montiel musical to fast-moving, 
dollar-waving Latin American dis- 
tribs who had cleaned up on “Ulti- 
mo Cuple.” 

In the present situation, an early 
commitment is being sought. Sub- 
sequent to the United Artists offer 
last week, Perojo said, Metro’s Eu- 
ropean director David Lewis asked 
the vet filmmaker to withhold final 
action on other Montiel release 
deals until they hold pre-arranged 
talks at the Cannes Film Festival. 

As trade observers here point 
out, regardless which Yank com- 
pany inks the deal, Sarita Montiel, 
Benito Perojo and Cesareo Gone 
zalez can't lose 


Crisis in Salen Ran 
From Product Shortage; 


Many Oldies Launched 


Stockholm, May 5 
might be termed a 
crisis in the Swedish film indus- 
try currently stems from what ap- 
pears to be a real lack of new prod- 
uct in the market here. However, 
judging from the number of films 
opened in Stockholm so far this 
vear, there actually may be more 
new pix released in 1959 than last 
year. And 1958 is credited with 
having the highest number of fea- 
ture pix in the modern era. Also, 
the number of imported films is 
running above the average 

The shortage of first-run prod- 
uct in the city is reflected by the 
large number of reissues out so 
far during 1959. Usually Mondays 
(ordinary opening days at the Swe- 
dish cinemas) show many reis- 
sues as new pix at first-runs, and 
sometimes there are even more 
oldies than fresh product 


Whatever 


as 


On the reissue list currently is 
“Gigi” (M-G), originally here last 
November when received coldly by 
the critics After the Academy 
awards, the company rushed out 
the film again 

There was a time when pix ran 
ronths, when it was changed to 
weeks. But now most pix run only 


a certain number of days 

However, the one-vear mark was 
set by “Around World in 86 Davs” 
UA) which ran in 1958-59. The 
421-dav mark is a record that prob- 
ably will stand for sometime 

Top runner 1959's films 
so far has been the Oscar-awarded 
“My Uncle” (Cont), which ran 79 
day Ss 


Rochester Nabe Pushes 


Action Versus Schines 


Rochester, May 12 

A Rochester neighborhood exhib- 
has carried its treble-damages 
suit against Schine theatre circuit 
to U.S. Supreme Court 

Appellant, Webster - Rosewood 
Corp., operating the Webster Thea- 
tre, claims that Schine monopolized 


amone 


supply of films so as to prevent it 
from obtaining any except after 
their runs at Schine houses. In its 


argument, Webster-Rosewood cited 
antitrust consent decree against 
Schine interests in 1948 


Lower courts, ruling against 
Webster-Rosewood, said exhibitor 
had not proved it had made de- 
mands for pix from Schine and 
that the Government's consent de- 
cree had no “evidentiai”’ force in 
the case. Webster-Rosewood, in its 
appeal to Supreme Court, said 
these rulings “drastically and il- 


logically” restrict scepe of Clayton 
antitrust act. 

Mrs. Vera Cockrill opened the 
remodeled quarter million dollar 
combination indoor-out-door Wads- 
worth Drive-In with Bill Van De- 
vanter as resident manager. 
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Slow-To-Change Ways, Politicos See 
Truman Cabled-Fete As A ‘Format’ 


Exhibs Share-the-Woe; 


By LES CARPENTER 


Washington, May 12. 

What did Harry S. Truman's 75th 
birthday start? 

It kindled thinking among many 
Democrats (plus Republicans) that 
when they are expected to kick 
in heavily for party fund-raising 
affairs, they might as well be en- 
tertained, and entertained well. 
Could be that a re-formatized type 
of money-getting parties will re- 
suli. Show biz personalities, if will- 
ing, would be drawn into the polit- 
ical arena. 

For the Truman Diamond Jubi- 


lee transcontinental closed circuit | 
Gibraltar- | 


telecast Friday (8) at 
hard ticket prices ‘to benefit the 
Democratic Party treasury), top 
talent in both show and political 
trades took part. Wherever Demo- 
crats gathered (the show, through 
TelePrompTer, went to 15 cities), 
they saw 

Among 
man himself, 
Stevenson, Peggy 


stars 

were Tru- 
Adlai 
Ray- 


participants 
Jack Benny, 
Lee, Sam 


burn. Jimmy Durante, Lyndon B. | 


Johnson, Mort Sah!, Eleanor Roose- 
velt, Leonard Bernstein and others. 

Except for a few technical prob- 
lems ‘there were brief blackouts, 
and in Washington, at least, the 
quality of the screen’s picture was 
generally poor), the show, pro- 
duced by Marshall Jamison and 
Dore Schary, had imagination and 
skillful showmanship. 

$160,000 Profit? 

Certainly, it beat the usual fare 
offered to Democrats and Repub- 
licans alike. The: take on the Tru- 
man telecast won't be completely 
figured for weeks, but party lead- 
ers believe the profit could run 
over $100,600. There was a big final 
expense when everyone wanted 
more time and the show, planned 
for 90 minutes, went two hours. 
The telecast production cost, or- 
iginally budgeted for $86,000, prob- 
ably doubled that, but the cost 
hasn't been finally figured. 

Political groups are slow to make 
changes in old-fashioned organiza- 
tional methods. For countless years, 


they've fattened their treasuries 
with dinners where the entertain- 
ment was a parade of the party's 


ers who orated at length 
great it was to be a 
Republican) 
Generally speaking, this has been 
ht in the major cities where 


oltice hokk 
about how 
Democrat 


all r 





the biggest guns in the political 
I be lured to do the 
oratorical firing. But in the smal- 
ler cities has been hard to get 
political VIPs as speakers. And 
they've found it tough to sell many 
tickets thout the lustre of a 
ni Li 
More Names 

Closed circuit tv, the new en- 
i ists note, provides more big- 
ger political names at one time 
than any one dinner could ever 
aitract. Also, it offers an “exclu- 
sive” gimmick in that no one can 
see the 0 without buying 
tickets 

Further, closed circuit tv offers 
cities flexibility in the form of 
presentation. In New York's Wal- 
dorf, where most of the program 
originated with Melvyn Douglas 
as emcee, it was a dinner, with 
$160 the price of the meal. Same 
in Boston. In Washington, it was 
minus food in Constitution Hall, 


where seats were scaled from $20 
to $2.50. Chicago also used the 
auditorium plan. Other cities re- 
ceiving the telecast were Dayton, 


Detroit, Gary, Ind., Denver, San 
Francisco, New Orleans, Chatta- 
neoga, Kansas City, Houston, Dal- 


las and Oklahoma City. 

Republicans have tried the closed 
circuit to carry President Eisen- 
hower’s party fund-raising speech 
to other party dinners the same 
night, but they haven't mixed show 
biz names with politicians in such 
a venture. 

Entertainers, of course, have 
been bouncing in and out of ac- 
tive political participation on a 
national scale for some time and 
have performed at numerous politi- 
cal rallies. Tallulah Bankhead’s 
radio program in behalf of the 
’48 Truman candidacy (when she 
confessed that urge to muss Tom 
Dewey's hair) is well remembered. 
In '52, the Democrats put one hour 
of big name show biz stars per- 
forming for Adlai Stevenson on 


a commercial tv network. There | tions 


have been other instances. 





! Tokyo, from which he 


,’ 





- 


Absconder Jugged 
Ottawa, May 12. 

Bruce Eldridge, assistant 
manager of the Rideau filmer 
who absconded with $470 of 
theatre funds, has been sen- 
tenced to eight months in the 
Ontario reformatory. 

He was known at the theatre 
as Charles Hall. 


President Reports Club 
In Honor of Mae West 
Has 3,000 Membership 


Editor, VARIETY: 

As the president of The Mae 
West Fan Club, I take this oppor- 
tunity and pleasure to write to you. 

We have a membership of 3000, 
we are organized since 1943 when 
we just started with 75 members. 
Since then we have been staunch, 
loyal fans of Miss West, we love 
her dearly, we think she is one of 
the all time great sex personalities 
and a great star. We have always 
takened a deep personal interest in 
her career. As a person, she is just 
a wonderful human being in her 
appreciation to us, she has been 
always very kind in return. 

The only fault we have with Miss 
West, she hasn't done too much in 
the past few years, we have been 
always after her to be active, be 
cause we believe she deprives the 
world of her great humor, but the 
material must be right. 

We had the great pleasure on 
May 3rd of seeing our star on the 
Dean Martin show on TV, we sim- 
ly loved her and the entire Club 
went wild over her performance on 
this show, as well as non-members 
She looked the same as ever and 
she improves with age. She hit 
this show like a cyclone. 

Many of us are writing 
N.B.C. for more of her 

The rating for the Dean Martin 
Show was about 26 points against Ed 
Sullivan which was a weak 14 
points, so this alone tells the story 

You know how terrific she was 
in the 1958 Oscar show with Rock 
Hudson, She stole the whole show 
that evening. 

Since your 














into 


paper has followed 
her career for many years, where 
her name has been mentioned 
thousands of times—this is the rea- 
son we wish to invite you and 
want you people to know that she 
has an active fan club and that we 
| worship this to no limit. 

Hoping to read in your columns 
soon where she will be doing some- 
thing soon again—one of the 
grandest stars today in show busi- 
| ness. 

It is indeed an honor and a great 
pleasure in writing to Varety—a 
friend of ours for a long time too 

P.S. I might add their is only 
one Mae West. 

Most Sincerely, 

Walter Johnston 

Pres. of Mae West 

Fan Club, N. Y., 

N. J. and Conn. members 


~ Toll Test May Gather Rental Fees 





Television Big League 
Game Kills Home Clubs’ 


Minneapolis, May 12. 
After what happened on Sunday, | 
local exhibitors are wondering if | 
Twin Cities’ minor league baseball | 
isn’t “still another victim” of tele- | 
vision and daylight saving time. | 

With weather perfect for base- | 
ball, but a major league game be- 
ing televised and local DST in ef- | 
fect, only 2,691 turned out for the 
Sunday double-header between 
Minneapolis and Dallas American 
Association Triple A (highest mi- 
nor league classification) teams. 

This was despite the fact that 
the Minneapolis club previously 
had won four straight games and 
was in first place in the league. 

And in St. Paul for a single 
game the same Sunday afternoon 
the crowd numbered only a pa- 
thetic 1,136. In all this connection, 
it’s pointed out, Sunday tradition- 
ally is the week’s best day attend- 
ancewise and that crowds must 
average around 4,500 for a club 
just to break even. 

After the games, George Brophy, 
the Minneapolis team's general 
manager, immediately appealed to 
baseball commissioner Ford Frick 


and minor league czar George 
Trautman to use their efforts to 
prevent major league games from 
being televised here when Minne- 
apolis is playing at home. He 
pointed out there's a rule reading 
major league ‘telecasts must be 


blacked out within a 50-mile radius 








f a minor game one-half 
hour ahea ne time, 1:30 p.m. 
for Minneapolis on the Sunday. 
The major league me in ques- 
tion, between National League 


and St. Louis and 
was advertised 





clubs Pittsburg 


out of the former, 
as being on KSTP-TV. Claiming 
the telecast cost the Minneapolis 
club a minimum of 1,000 fans on 
the day. Brophy says KSTP-TV 
didn't go off until 1:10 p.m. when 
he ed the station. The dig 
gue game is scheduled to start 


was delayed by rain 
as KSTP-TV 
lay and Sunday major 
nes telecasts, but the 
not edule them 
Twin Cities’ teams are 
home. WCCO-TYV also 
televises Saturd afternoon Min- 

} > through an 
club which 
$1,000 





as wel 


sc! 








he 
is reported to net the team 
per telecast. 
The Minn owned 
leaguers 
Angeles 
eague, 


apolis club 
by the Boston American 
St. Paul by the Los 
Dodgers of the Natiorial I 


is 








Deer 
been atl I 
entertainment 
York, with capital 
shares, no par value 
Isacson, Manhattan, 
bany 


Corp. has 
an 
New 
200 
H 
Al- 


Park Theatre 
ithorized to conduct 
business in 
stock of 

David 
filed at 


Original Limitation of Public Paying for ‘Research’ 
| Now Modified 


| Washington, May 12. 
Federal Communications Com- 
mission will likely permit pay tele- 
vision systems to charge a rental 
| on coin boxes or other conversion 
equipment necessary to receive 
| teevee programs during the three- 
year test recently sanctioned by 
| the Commission. 

| When it issued its Third Report 
;On pay-tv authorizing tests, FCC 


| wrote: “The public should not be 


| called upon to purchase any spe- 


cial receiving equipment required 
for subscription television opera- 
tions but not needed for the recep- 
tion of ‘free’ television broadcasts.” 


' tal 


Tip-off that rentals will be OK. 


|; with FCC came from FCC chair- 


;man John C. Doerfer in a tv film 
he made (before leaving for an In- 
ternational Telecommunica- 
Commission meeting in 


| cause this is only a test. 
returns May } lic 


18) with Rep. Alvin M. Bentley for 
use over Michigan tv stations last 
week 

On the program, Doerfer re- 
marked that FCC will permit ren- 
“at a reasonable price” of ne- 
cessary conversion equipment dur- 
ing the pay-tv tests. 

Other commissioners said Doer- 
fer jumped the gun because FCC 
has reached no final decision on 
such a rental charge. But, they 
said, FCC probably will agree to it. 

“If we don’t permit a rental 
charge,” one commissioner said. 
“the pay-tv people will get their | 
money back for the conversion 
costs through a higher fee! 
charged for programs. They’ll get | 
it one way or another; so we might 
as well allow rentals. We did want 
to protect the public from buying | 
coin boxes and such things be-| 
The pub- 
buy equipment 


should not 


| 50-50 with TelePrompter. 


Theatres Just Can't Win on DST? 


Fighting to prevent more day 


Minneapolis, May 12. 
light saving time which has hurt 


their boxoffices the past two summers, Minnesota exhibitors were 
dealt a severe blow the past week-end. And it’s indicated the worst 


yet may be coming. 


They were hit when Gov. O. A. Freeman, acting under authority 


which the state Supreme Court 


ruled him to possess by virtue of 


one of the 1957 DST laws, stepped into the situation. The governor 


proclaimed DST for the entire 


State starting May 24 and imme- 


diately in some 21 counties where it already had been established. 
The 21 counties include the state’s three largest cities of Minne- 


apolis, St. Paul and Duluth. 


This official gubernatorial DST establishment carries through 
only to midnight July 1 because the governor's authority in the 


matter expires then. 


However, in taking action immediately after the Supreme Court 
spoke out, the governor emphasized that the state legislature, still 


in special session trying to agree 


on a tax measure, could take over 


on what’s to happen with DST after July 1. And that’s what the 


lawmakers must do. 








June 25 Bout to TelePrompter 
Though Halpern Bid 50%, Higher 


Closed-circuit theatre television, 
radio and motion picture rights 
to the June 25 Floyd Patterson- 
Ingemar Johansson heavyweight 
championship fight have been ac- 
quired by TelePromoter Corp. for 
$300,000, it was disclosed Monday 
11) by Bill Rosensohn, promoter 
of the fight. 

Irving B. Kahn, president of 
TelePrompter, said he had reason 
to believe that the closed-tv event 
will establish a new record for the 
medium, topping the 364,000 seats 
in 174 locations racked up for the 


second Ray Robinson - Carmen 
Basilio middleweight title fight 
He said the gross was approxi- 


mately $1,400,000. 

In revealing the deal with Tele- 
Prompter, Rosensohn former 
employee of Kahn's firm, acknowl- 
edged that he had received an 
offer for $450,000 from Nathan L 
Halpern, head of the rival closed- 


a 





tv company, Theatre Network 
Television, but that Halpern’s of- 
fer, made via a telegram received 
10 p.m. Sunday (10), was too late 
since the agreement with Tele 
Prompter had already been made 

He intimated that Halpern's bid; 
Was a grandstand pl! “He g 

as Well have offered $800,000,” he 

said. “It was safe at that € 


Says Fenster 
Milton Fenster 
Halpern, 


a spokesman f 


disputed 


Rosensohn's 


version of the negotiations with 
TNT. He declared at Halpern 
had spoken to Rosensohn twice or 
Sunday and had been assured by 
the promoter that the bidding was 
still open If Rosensohn thinks 
our offer was a andstand pla 
he declared, “al e has to do is 
accept and we de er a check 
for $450,000 i ediate 

However, Rosensohn said tha 


the money involved was not the 











primary consideration in taking 
the TelePron r of He stated 
that he accey it of tl 
company WwW | 
would do 1 


helping the 
He added, 





indicated that the rights would go 
to the highest bidder, a contention 
that Fenster also disputed, saying 
that Rosensohn had agreed te ac- 
cept sealed bids, with the rights 
going to the best offer 

Cus D'Amato, Patterson's man- 
ager, acknowledged that he had 
also received the telegram from 
Halpern. He said that Halpern 
had a date with Rosensohn in 


Indianapolis during the Patterson- 


Brian London fight but that the 
TNT topper never showed up 
Fenster stated that he had gone 


to Indianapolis as Halpern’s rep- 
resentative and had made a num- 
ber of fruitless efforts to see 
D’Amato, since he had been told 
that D’Amato wes the one that 
would make the final decision 
75-Miles of Stadium 
Aside from the controversy on 
the bidding, Rosensohn stated that 
a 75-mile radius of New York will 
be blacked out since the fight will 
originate at Yankee Stadium. 


‘| Kahn indicated that theatres and 


arenas would split the b.o. take 
Situa- 
tions carrying the event, he added, 
would pay for rental of equip- 
ment, the local loops, and local 
promotional expenses. Tele- 
Prompter will pay the long line 
costs. 

The $300,000 bid for the an- 
cilliary rights tops the $275,000 


guarantee for the second Robin- 
son-Basilio fight and the $210,000 
for the Patterson-Roy Harris fight, 
both closed-circuited by Tele- 
Prompter. 

Kahn declared that he has as 
vet made no deals for the radio 
or motion picture rights. He noted 
that if he did not receive a satis- 
factory offer for the radio rights, 
he would withhold them as he did 


for the Patterson-Harris fight. He 
said he expected to begin the 
radio and film negotiations im- 


mediately. Recent films of closed- 


circuited title fights have been 
distributed by United Artists. 
The usual division of the mini- 


mum $300,000, which can be more 
under certain circumstances not 
disclosed, would see the champion 
receiving 40°, the challenger 
20 and the promoter the re- 


Caemmerer of Germany 
Closes Product Booking 
In Japan, Korea, Formosa 


Tokyo, May 5. 
Expe inager Roland Caem- 
erer of West Germany's Universal 


+ Y 





Film Action Co. successfully nego- 
tiated for distribution of product 
n Japan. Korea and Formosa. On 
the last leg of his global explora- 


tory and selling trip, Caemmerer 





nked pacts at will result in the 
s! ing of from four to 10 UFA 
pictures in Japan per year, five 
per annum in Korea and seven 
vear in Korea 
Caemmerer signed a basic three- 
ear agreement with the Towa 
Film Corp. for distribution ot @ 
minimum of f{ UFA films each 
ir in Japan. The UFA rep feels 
this number can go as high as 
seven In addition. the ppon 
Cinerama Corp. (NCC) will allocate 
Se censes for UFA. During fis- 
Ci 1959. Cae erer said, there 
be eight UFA pictures shown 
Japan 
Caemmerer also contracted for 
five vears with the Bullee trading 
Co. of Korea and signed a pact with 
Far East Film and Tetra Film Co. 
to distribute his product on For- 
osa for four years 
With the exception of “Montpi” 
My Little One)*which NCC dis- 
tributed here last year, the new 
arrangements mark the return of 
UFA films to Japan. Caemmerer 
cited that before the war, U.S. ard 
German pictures were the main 
foreign product shown here. Con- 
trolled by the Allied Occupation 


Forces as a state property during 
the Occupation, UFA reverted to 
private ownership in 1953. Caem- 
merer believes there is a vawn- 
ing vacuum in Japan for German 
films and will attempt to fill it. He 
said there is an emotional link be- 
tween the Japanese and Germans 
that can be exploited via films 

A German film fest here in Oc- 
tober will introduce six of the new 
entries. En route back to Germany, 
Caemmerer, who also explored and 
established distribution in South 
and Central America and the U.S., 
will make brief stops at Hong 
| Kong and Singapore. 


a 
é 





; Hartian Corp. has been author- 
| ized to conduct a motion picture 
| programs business in New York, 
| With capital stock of 200 shares, 
|no par value. Reinheimer & 
| Cohen, Ma 


nhattan, filed in Albany. 








Wednesday, May 13, 1959 


VARTETY 





RADIO-TELEVISION 


23 





HOW CREATIVE A 





NBC-TV’s Fri. Nite Parking Lot 


NBC-TV is currently hatching a “plot” on inviting sponsorship 
for its Friday night weekly series of 8:30 to 9.30 specials. It’s so 
daring in its sales concept that, if the network pulls it off, it will 
go down as history-making in the unravelling of the product con- 
flict situation and will represent one of the major coups of recent 


years. 


In a nutshell, NBC wants to lump all—or most—of the automo- 
bile sponsors into the same Friday night hour on rotating basis. 
Such a thought until now would have ranked as sheer heresy. But 
heartened by its recent innovation in paving the way for back-to- 
back sponsorship among cigaret companies (an unprecedented 
move in itself), NBC has decided to go ahead with its Friday 


scheme. 


If the various agencies and automotives respond kindly toward 
the NBC move, it would permit the network to slot into the Fri- 
day period the Chrysler-sponsored series of specials; the General 
Motors-sponsored series of Art Carney specials (nine in all); the 


Buick-sponsored Bob Hope series, 


cials. Mercury-Edsel coin will also be invited (although Ford will 
have its own Tuesday night NBC showcase for specials). ‘ 
Whether NBC will meet with any kind of success is something 
else again. The automobile companies, unlike the ciggie outfits, 
are notoriously conservative when it comes to tampering with sales 
formulae. Thus far, it’s reported, 
has been strong, but NBC hasn’t abandoned the project by a long 
shot, feeling there’s considerable merit to the plan so long as no 
rival cars get plugged on the same night and proper heed is given 


to avoiding cross-plugging. 


¥ 


and some proposed Pontiac spe- 


the resistance to such a move 





——— 





‘Amateur Hour, Music Hall In 





Unique Tieup to Develop Talent 





Deal is scheduled for finalization + 


this week whereby the Ted Mack 
“Amateur Hour’ and the Radio 
City Music Hall, N. Y., would join | 
in a talent exchange with tyro 
winners getting a stand at this 
prime theatre showcase. The Mu- 
sic Hall would get the benefit of 
the plugging via the CBS-TV show. 

The tentative schedule worked 
out in the deal would place the 
Hall's senior producer Leon Leoni- 
doff in charge of screening vocal- 
ists and novelty turns. Russell 
Markert, director of the Rockettes, 
would pass judgment on dance 
numbers; Raymond Paige, the 
Hall's music director, would ap- 
praise the instrumentalists, with 
overall supervision by Russell V. 
Downing, MH prexy. 

This mating is designed to in- 
crease the amount of talent avail- 
able to the simonpure show which 





would eventually filter into pro- 
fessional ranks. Various impre- 
Sarios have long mourned an ab- 


Continued on page 46) 


RCA Coin May 
Ride ‘Riverboat’ 


NBC-TV has scheduled its new 
hcurlong ‘Riverboat’ property 
(aquired from MCA) for the Sun- 








day evening 7 to 8 period. That 
means it will have to recapture 
from the stations the 7 to 7:30 
period. That's valuable time to the 
stations, notably for slotting of 
half-hour syndication product 


geared for the kids. 

NBC's only hope of recapturing 
the time is to deliver a built-in 
sponsor with the series. As a 
result, the parent Radio Corp. of 
America is expected to go for half 
the tab on the show. There's an- 
other factor, too, in RCA’s interest 
in the show. “Riverboat” will be 
in color and traditionally RCA has 
always utilized the early Sunday 
time period as a showcase for tint 
Snows 


Parliament Pacts For 


CBS-TV ‘Rawhide’ Series 


Parliament Cigarets signed for 
one-third alternate week sponsor- 
ship of CBS-TV's full-hour “Raw- 


hide” series starting in mid-June. 
Same show also picked up alter- 
nate week renewal contract from 


Pharmaceuticals Inc. 

Other renewal deals wrapped up 
this week include American Home | 
Products Corp. (Whitehall Labs | 
Division) for aiternate week, half- | 
hour on “Name That Tune” and 
Pillsbury for two soapers, “As the 
World Turns,” “Edge of Night” | 


and “Art  Linkletter’s  House| 
Party.” | 


| participation 


‘Don'ts’ for Newscasters 


Chicago, May 12. 

A list of condemnable practices 
which tend to distort truth and de- 
ceive audiences in the interest of 
souping up broadcast news will be 
presented in the form of a resolu- 
tion to Radio Television News Di- 
rectors Assn. when they meet in 
annual conclave next October in 


New Orleans. Resolution to ban 
sensationalism was drafted by 
RTNDA's board of directors at 


their meeting last week. 

Gist of it is that although radio 
and tv are show biz media “news 
is not vaudeville; its purpose is to 
keep the public well informed.” 

High on the list of condemned 
“techniques” are the use of filter 
mikes and other devices to create 
a bogus effect of on-the-scene re- | 
ports, use of sirens and whistles to 
herald a newscast or news flash, 
and sensational writing that tends 
to create hysteria. RTNDA hopes 
also to stamp out practices of mis- 
representation, such as false claims 
of exclusivity, phony wire service 
byliners and faked man-on-the- 


street interviews 
} 





NBC-TV Dickers 
UA Playhouse 
As Hour Entries 


United Artists Television and 
NBC-TV are negotiating for a 
filmed one hour anthology series, 
titled “United Artists Playhouse,” 
to be telecast for the new ‘59-'60 
season. 

Status of talks now are that 
NBC-TV has submitted a schedule 
of one hour filmed shows it would | 
like to have. Minimum web com- 
mitment, under its proposal, would 
be 13 shows, with options for 26 
more. But UA Television wanis 
the project to encompass at least 
26 shows, and further talks be- 
tween the web and motion picture 
subsid are scheduled. 

“UA Playhouse” has been a 
longrange project of the motion 
picture subsid. It was keyed to the 
of motion picture 
producers releasing through UA 
to get into the telefilm biz via 
one or more entries in the anthol-| 
ogy series. UA’s roster of pro- 
ducers includes Hecht-Hill-Lan- 
caster, Edward Small, Kirk Doug- | 
las and Mirisch Bros., all of whom, | 
as well as others, have indicated | 

(Continued on page 46) 


\“Seven Against the Wall,” 


‘QUTSIDE’ BUYS 
ON THE INCREASE 


By GEORGE ROSEN 


A glance at the three tv net- 
works’ program schedules for next 
season leads to the inescapable 
conclusion that the webs, if any- 
thing, have progressed even a step 
further in abdicating their control 
of programming. With but a few 
exceptions, the effort to assert a 
creative influence on programming 
has been relinquished to outsiders. 

To an even greater degree than 
this past season, it’s such houses as 
MCA, Warner Bros., Ziv, 20th-Fox 
TV, Screen Gems, Four Stars, Tal- 
ent Associates, Desilu, et al, who 
will dominate the program sched- 
ules when the fall curtain rings up 
on the ’59-’60 semester. 

Today the antitrust boys 
Washington would find it hard go- 
ing in trying to pin a monoply rap 
on the networks insofar as pro- 
gram control is concerned. But the 
webs have retreated so far in the 
other direction in assuming any 
such responsibility that they are 
left with only a handful of “cre- 
ated in the house” properties. 

A CBS can point with pride to 
a “Playhouse 90” as “our own, our 
very own,” and there are others 
cut of the CBS shop, but it can no 
longer boast that the bulk of its 
program wares bear the network's 
creative stamp. The same _ holds 
true for NBC, despite whatever 
protestations either network might 
make that “we keep a supervisory 
finger on most of our shows.” 
ABC makes no bones over its vir- 
tual 100° allegiance to outside 
programmers (a situation result- 
ing in the fact that next season 
will witness one-third of the net- 
work's entire 7:30 to 10:30 night- 
time schedule coming off the War- 
ner Bros. tv production beltline). 
And that ABC-WB togetherness is 
almost duplicated in the case of 
NBC and MCA. 

It’s a stiuation that can only be 
viewed as deplorable since, should 
the practice continue, the net- 
works, who after all represent the 
broadcasters among the many par- 
ties involved, could merely wind 
up as the middle men with a cable 
to peddle 

Ii’s hardly a secret within the 
trade any more that the Bob Kint- 
ners and the Hubbell Robinsons 
are reduced almost to second-string 
Status in contrast to the Tom Mc- 
Dermotts, the Danny 
and the other agency tv factotums 
who are really the determining 
factors today in the acquisition of 
properties. There was a time when 
it was the network chieftains, by 
virtue of their toehold on pro- 
gramming, who would influence a 
General Foods, a General Motors 
or a Procter & Gamble on their 
program commitments. But very 
often today a network will find 
that it has been almost completely 
bypassed in the arrival at a de- 
cision. When, some weeks back, 
J. Walter Thompson end Perry 
Como got together and cooked up 
the $26,000,000 two-year Kraft 
deal, NBC was among the last to 

(Continued on page 46) 


Best of ‘Playhouse 90’ 
In as Summer Repeats 


Hollywood, May 12. 

“Playhouse 90's” summer season 
will consist of tapes of 11 shows, 
eight from this season and three 
from last, containing such top 
current-season entries as “Days of 
Wine and Roses” and “The Old 
Man.” 

Trio from last year, which Mar- 
tin Manulis produced, are “Bomb- 
er’s Moon,” “Nightmare at Ground 
Zero” and “Rumors of Evening.” 
Series will kick off July 2 with 
“Wine and Roses,” followed by 
Jackie Gleason in “Time of Your 
Life.” 

Schedule then has “Free Week- 
end,” “Rumors,” “Ground Zero,” 
“The 
Velvet Alley,” “Bomber's Moon,” 
“World from a Sealed-Off Box,” 
“The Old Man” and “Shadows 
Tremble.” 
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Seymours | 


Bell & Howell's $1,000,000 For 


_ News Specials; CBS-TV Pubaffairs 
Division's Hot $25,000,000 Billings 





Britain’s TV Language 


London, May 12. 

What's on tv? Commopt, com- 
mag, sepopt or sepmag? 

The four coined words have 
now been officially agreed by 
BBC-TV and the European 
Broadcasting Union to identify 
the different types of finished 


television film. Hitherto 
they've rated as technicians’ 
slang. First couple indicate 


film on which picture and 
sound (‘optical or magnetic) 
are combined, latter two that 
pic and track are separate. 


NBC-TV Daytime 
Revamp as P&G 
Cancels Soapers 


NBC-TV today (Wed.) will make 
a final decision on the disposition 
of the daily 3-4 p.m. programming, 
with Procter & Gamble scheduled 
to both soapers in that period 
within the next few weeks. At 
deadline yesterday, NBC was 
to “Young Dr 








planning replace 


Malone” at 3:30 with Goodson-Tod- 
man’s stanza, “Split Personality.” 
At 3, NBC is contemplating a 


human relations package called 
“House on High Street,” although 
there is a remote chance that P&G 
will retain one of the two soapers 
in the 3 p.m. slot. This depends 
entirely on the last-minute decision 
today. ‘Should “House” go in there 


at 3, it will give NBC and CBS 
three new human relations pack- 
ages, others being “Court of Hu- 


man Relations,” which NBC plans 
to put in at 2 p.m. as of June 22, 
unless the most recent tape pilot 
doesn't satisfy the network brass, 
and the John Guedel package 
which CBS-TV plans for 2-2:30 
this summer 

If things go as anticipated in 
NBC executive headquarters, it 
will mark the end of another rash 
of soapers, the longtime staples of 


pre-dark network television. Be- 
sides “Malone” at 3:30, NBC (and 
‘From These Roots” 


P&G) have 
at 3 

Reason why CBS is only “99.5% 
certain” on insertion of Guedel's 
“For Better or For Worse,” is that 
P&G mav decide to move one of 
the two NBC-slotted to the 2 p.m 
CBS slot. This alternative wasn't 
given much of a chance howevel! 

“Split Personality” can only go 
at 3:30 for the moment, because 
NBC has a gentleman's understand- 
ing with producer Goodson-Tod- 
man that this new offering won't 
be put opposite any other G-T 
show And G-T has “Beat the 
Clock” as the current ABC-TV 3- 
3:30 entry 


Vincent Sheean to WBC 
As 0’seas Correspondent 


Vincent Sheean, the author and 
35-year veteran of the foreign cor- 
respondent ranks, is joining West- 
inghouse Broadcasting Corp. as the 
chain's fulltime correspondent in 
the Far East. Writer left last Sun- 
day (10) for New Delhi, to produce 
a special radio-tv show and inter- 
view Indian Prime Minister Pandit 
Nehru for the WBC stations. 

Sheean's journalistic exploits 
range back to the early 20's when 
he interviewed one of the princi- 
pals, Abdel Krim, during the Riff 
Rebellion. Since 1925, after staff- 
ing for the Chicago Daily News and 
the Tribune and the N. Y. Daily 
News, Sheean has been freelance. 


+ 


CBS-TV's sale of five special 
news shows to Bell & Howell for 
| next season at $200,000 per show, 
representing total billings of 
| $1,000,000, accents the key role 
the CBS Public Affairs Division 
has been assuming in the overall 
gross billings picture. 

It's anticipated, by virtue of the 
sales wrapped up this spring, that 
the CBS Public Affairs unit will 
account for somewhere between 
$20,000,000 and $25,000,000 in '59- 
‘60 billings. 
| Not since the days back in '52 
{when Alcoa was putting its coin 
into “See It Now” has the network 
been able to woo a sponsor into 
the fold for a $1,000,000 series of 
|}news-public affairs programming. 
The Bell & Howell shows, inciden- 
tally, are to be slotted in prime 
time 

Recently the network got 
newal from Prudential 
“Twentieth Century” pubaffairs 
series. It also negotiated a new 
season ride for Olin Mathieson on 


a re- 
on its 


“Small World,” pacted Monsanto 
to a series of “Conquest” shows 
for next season and has achieved 


SRO status on sale of the Doug 
Edwards 7:15 news strip. 


Why Did Ford 
Reject Olivier? 


NBC-TV, anxious to put its best 
foot forward in courting Ford 
Motor Co. favor, offered to turn 
over to the auto company the net- 


work-owned “Moon and Sixpence” 
90-minute taped property starring 


Laurence Olivier as one of the 
entries for Ford's Tuesday night 
weekly series of specials next 
season 

Although the Ford shows will 
average out under $225,000 per 
show (with NBC reportedly pick- 


ing up the tab for any of the en- 
tries that exceed that amount), 
the network spent something like 
$300,000 to acquire the Olivier 
show from Talent Associates. Yet 
it offered to throw it into the 
Ford bundle without extra cost 
Surprisingly enough, Ford 


turned it down cold. desnite the 
fact that it’s already being pre- 
heralded as one ef the major 


drama attractions for next season. 
NBC's puzzled but isn’t asking any 
further questions. 


TONI SHARING TAB 
ON LORETTA YOUNG 


Chicago, May 12 

NBC-TV has plucked Toni Co. to 
split the tab with Marlboro ciggies 
on the “Loretta Young Show,” late- 
ly reinstated te Sundays at 10 pm. 
Time and talent cost for the year's 
run is understood to be $2,400,000. 
North Advertising handled the buy 
for Toni 

NBC has also added around 
$1,700,000 in daytime coin (based 
on the full year) from Miles Labs 
for alternate week contiguous seg- 
ments of “Tic Tac Dough,” “Treas- 
ure Hunt,” “It Could Be You,” and 
“County Fair.’ This represents 
money lured away from CBS-TV 
daytime and puts Miles on NBC 
ayem every week instead of every 
other, the skip-week daytimers of 
the present season having been re- 
newed. New buy interlocks the 
skip week purchases this semester 
of “Price Is Right,” “Queen for a 
Day,” “Concentration,” and “It 
Could Be You.” Latter is the only 
show on which Miles is repped 
every week. 

All told, Miles is spending 
around $3,500,000 in NBC daytime, 
providing it options all four 13- 
| week cycles. 
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U.S. Taxpayers Picking Up Tab kor 
Segregationist TV-Radio Propaganda 








Washington, May 12. 

American taxpayer is sub- 

the segregationist propa- 
ganda through cut-rate tv films 
and radio tapes produced in the 
U. S. House and Senate Recording 
studios at the U. S. Capitol, 
VARIETY learned today. 

Through the “sponsorship” of 
Mississippi's Sen. Jim Eastland 
and Rep. John Bell Williams, the | 
White Citizens Council Forum of 
Jackson, Mississippi—the ‘“educa- 
tional” arm of the segregation-buff | 
organization, the White Citizens | 
Council able to get Con-! 
gressional rates on tv films and ra- 
dio tape for duplication and distri- 
bution to more than 200 station out- 
let 

It's all accomplished within the 
Cong:essional rules which limit the 
recording studios ‘equipment and 
staff are maintained by government 
funds) to members of Coigress 
only 

The studios were established to 
give Congressmen and Senators a 
convenient and inexpensive way to 
send radio-tv reports back to their 
Congressional districts. The mem- 
ber is billed at cost. A 15-minute 
tv film costs $30 to $55, depending 
upon how many cameras are used. 
A radio tape costs $1.50 to $5. 
Commercially, the cash would be 
many times this figure. 

Both Rep. Williams’ and Sen 
Eastland's offices have been active 
in arranging films and tapes for 
the Forum series. More than 40 
members of Congress have been in- 
terviewed in the studios, by Wil- 
liams or Eastland, and often with a 
moderator sent up from Jackson 
headquarters 

Rep. Williams and Sen. Eastland 
are billed at the regular rate. Then, 
the film and tape is shipped to 
Jackson where it is duplicated and 
mailed out to the Forum list of sta- 
tions. 

Most recent interview was Rep. 
Williams’ discussion with Dov. Or- 
val Faubus of Arkansas who was in 
Washington to appear on “Youth 
Wants to Know,” the Westinghouse 
Broadcasting syndicated show. 
Note the difference in the costs 
Faubus’ tv time in Washington: 
The 30-minute tv film and radio 
tape of “Youth Wants to Know,” at 
commercial rates, in Westinghouse 


The 


sidizing 
| 


—1S 


of 


Broadcasting Co.'s studios cost 
$2.000. This was the production 
bill received by Producer Ted 
Granik 


The 15-minute tv film and radio 
tape for the White Citizens Council 
Forum, made at Congressional 
rates in the tax-supported House 
Recording studio, cost $30 to $55. 
This was the bill received by the 
“sponsor,” Rep. Williams. 


Met B casting In 
2876 3-Month Net 








First 13 weeks of 1959 netted 
the Metropolitan Broadcasting 
Corp. $287.512 as against $56.021 
in the similar 1958 quarter, radio- 
tv chain stockholders were told 
at the annual meeting in N. Y. on 


Monday ‘1! 

John W. Kluge, new president 
and men of MBC, informed 
the: stockholders at a _ relatively 
brief (30-minute) meeting that the 
chain was in the position for the 
first time to declare a dividend to 
stockholders. Corporation the 
beginning of 1959 owed two banks. 
Manufacturers Trust and the Bank 
of N. ¥ $2.450.000 but, Kluge 
Said, the company’s debt will be 
down to less than $1,000,000 by the 
end of the year 

On strength of the quick 
loan payoff. the banks granted 
Kluge the right to declare a quar- 
ter of the net returns as dividends. 


chai 


at 
at 


the 


Kluge, however, says he’ll prob- 
ably wait until the end of 59 be- 
fore deciding on whether a divi- 


dend is sound and then the matter 
has to be turned over to the en- 
tire board for final approval. The 
president said it would depend 
on whether the profit stays gen- | 
erally as high the rest of the year | 
as it was the first 13 weeks. j 

Mrs. Ruth H. Axe became the} 
first woman Metropolitan director. 


a 
- 


Copy Cat 


For years the Saturday Eve- 
ning Post has been employing 
illustrations of Perry Mason 
that make the Erle Stanley 
Gardner fictional detective 
look handsome but hardlly 
distinctive. Yet in the latest 
issues, including the one of 
May 16 in the latest Gardner 
serial, the national mag serves 
as an example of how pervad- 
ing television's influence can 
b 


e. 

The James R. Ringham il- 
lustration now bear a resem- 
blance, especially in ful!-face, 
to the square-jawed, highly 
distinctive face of tv actor 
Raymond Burr, who fronts as 
Mason over CBS-TV. 








British Meet May 


Spark Actions On 
Sponsored TV 


London, May 12 

Some 30-40 toppers representing 
European Broadcasting Union are 
skedded to arrive in London next 
week for a three-day looksee into 
the workings of British commer- 
cial ty. Visit is of more than pass- 
ing interest inasmuch as it may 
presage an acceleration in the in- 
troduction of commercial tv in 
various European countries. with 
a consequent increase in the poten- 
tial market for packages from Brit- 
ish webs. 

Whole venture isn’t without its 
ironic touch. The EBU contingent 
has been invited by the British 
commercial companies but will be 
welcomed by Sir Ian Jacob, direc- 
tor-general of the Government-su- 
pervised BBC, who is the Union's 
chairman. Most of the EBU mem- 
bers represent networks operating 
on BBC-style lines. 

Special 90-minute program com- 
piled by Bill Ward, production con- 
troller of Associated TeleVision 
which is handling most of the ar- 

(Continued on page 48) 


‘lane Grey’ Reruns As 
Danny’s Summer Stand-In; 
Pact Melvyn Douglas 


Melvyn Douglas has been signed 


to host “Frontier Justice,” western 
series which is slated to be the 
summer replacement for “Danny 
Thomas Show” on CBS-TV start- 
ing July 6 

Show, sponsored by General 
Foods, will be reruns of “Zane 
Grey Theatre This means web 
will have two Zane Grey rerun 
shows during the hot spell—the 


original with Dick Powell as host, 
showing reruns in its regular 
Thursday time and under its offi- 
cial title, “Dick Powell's Zane 
Grey Theatre.” 

General Foods 
its summer replacement series for 
“Ann Sothern Show,” which is 
presented back-to-baek, Mondays 
on CBS-TV. “The Joseph Cotton 
Show,” a filmed rerun series will 
spell Sothern starting the same 
date. 


TV Sked Firmed Up 
By Philip Morris 


After much deliberation and de- 


lay, Philip Morris is wrapping up 
its fall network schedule. PM. for 
Parliament, has signed for alter- 
nate-week thirds for the  hour- 
length “Lineup.” the stanza CBS- 
TV has slotted for Wednesdays 
7:30 to 8:30. Cig company has re- 
newed the same network's Satur- 
day hourlong ‘‘Perry Mason” show 
for alternate-week thirds next se- 
mester and it’s also keeping its 
share in the Doug Edwards news- 
cast 

PM, with some tv coin left, fs 
now eyeing participation in CBS’ 
Rawhide Last week, the bank- 


roller signed its ‘‘Troubleshooters” 
action-adventurer for Thursdays at 
10:30 on NBC and bought half of 
the Loretta Young anthology for 
Sundays at 10 


ca’s first space-travellers. 


Monday night. 


Nelson further charged, 


load off the missile program. 


Midgets & Missiles 


Hollywood, May 12 


The “Little People of America” (midgets) have charged the 
U.S. Government and tv producers with snubbing them as Ameri- 


Neils Nelson, four-foot tall veepee of the worldwide organiza- 
tion, claimed membes of the group “beat their little knuckles raw 
on the ‘Desilu Playhouse’ casting office door trying to get work’ in 
the studio's telepic, “Man in Orbit,” which beamed over CBS-TV 


( 


“Instead,” said Nelson, “they hired Lee Marvin, a huge, big giant 
who must weigh 200 pounds. He can’t go far in any orbit.” 
“everyone except 
Westinghouse-Desilu seems to understand that payload problems 
would be minimized with a midget,” 
fectly-formed American midgets who could be utilized to take the 


the Pentagon and 


and revealed a list of 68 per- 











also decided on | 





MILLS, PARK, ELKINS 


+ 


~ British TV's Bigtime Studio 


Com’! A-R’s $2,800,000 Layout, But ‘It’ll Be 


Inadequate in 6 Years’ 


London, May 12. 
Probably one of the most graphie 


TRIM TV OPERATION comments yet on the mushrooming 


Ted Mills, Ben Park and Hilly 
Elkins are about to end their active 
participation in Mills-Park-Milford, 
the year-and-a-half-old tv produc- 
tion company. M-P-M_ hereafter 
will limit itself essentially the 
sidebar interests, such as a promo- 
tional company, de- 
signed basically to sustain the tv 


to 


which were 


production interests of the com- 
pany. 
Nonetheless, M-P-M, under the 


direction of Jim Troy, who headed 
the related companies, will retain 
its corporate interest in “Skinny & 
Me.” a pilot telefilm, now being 
handled by Galaxy Attractions, and 
in potential properties like “Mary 
Hayworth.” 

Also Mills and Park, who are af- 
ter other fulltime occupations, will 
retain a financial interest in these 
shows if they are sold Elkins, 
who is a personal manager and ac- 
tors agent and who has been sales 
veepee for the past few months 
of M-P-M tv productions, will retain 
an interest in “Boomerang,” a half- 
hour telepic series now being 
lensed on location in Australia 

Company has not sold any of its 
programs to commercial tv and 
that has led to the plan for re- 
trenchment of M-P-M. 
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Emmy’s Slip Is Showing & Vice Versa 


| 











Academy of Television Arts & 
Sciences faces a proposal to elimi- 
nate the Emmy award categories 
entirely and perhaps forever, and 
a decision might be forthcoming 
at the next meeting of the Atcad- 
emy’s board of trustees. 

Following the heavy criticism 
levelled at the plethora (42 nation- 


al categories) and nature of the 
latest Emmy awards, it’s under- 


stood some members of ATAS are 


interested in making an adtiitional 
proposal to alter the manner of 
choosing winners by eliminating a 
national membership vote of the 
Academy and replacing the present 
ballot of 4.500 people with selec- 
tions by a board of eight or nine 
experts. a la the Pulitzer or Pea- 
body awards 

In Hollywood 
f the Emmy av 
ed by 


overhaul 
ards structure was 


William F. Dozier, 


a drastic 
oO 


p! ope 











Dozier's New Emmy ‘Format 


Holly vood May 12 

William Dozier. an Academy of TV Arts & Sciences officer, 
shouldered his share of the blame for this year’s Emmy trouble 
and recommended for future years a proposed abbreviated list of 
Emmy awards, as folows: 

1. Best single comedy, musical comedy or variety production. 

2. Best single dramatie production 

3. Best single news or public affairs presentation 

4. Best regular series, any type, any length, which has been 


on 
5. Best new regularly schedule 
any length. 
6. Best male performance in 
cal comedy, or variety production 


7. Best female performance in a sin 


the air consecutively for longer than the current 


a 


eason 
d series of the season, any type, 


single comedy, musical. musi- 


gle comedy nusical, mu- 


sical comedy or variety production 


8. Best male performance in a 
9. Best female performance in 


single dramatic production 
a single dramatic production 


10. Best direction of a single comedy, musical, nmusical comedy 
or variety production. 

11. Best direction of a single dramatie production 

12. Best writing of a single comedy, musical, musical comedy 
or variety production. 

13. Best writing of a single dramatic production 

14. Best actor in a regular series ‘continuing character), any 
type, any length. 

15. Best actress in a regular series (continuing character), any 


type, any length. 
16. Best news or public affairs 


commentator or personality. 


who as co-chairman of the awards 
structure committee, was respon- 
sible for the expanded list of cate- 


gories this year. The expansion, 
Dozier admits, turned the Emmy 
ceremony into an attenuated 


parade of awards lacking in show- 


manship, excitement or glamor.’ 
And in N.Y., Ed Sullivan was 
suspicious of “block-voting” for 


Awards 
Dozier now 


proposes a severe 


cutback to 16 Emmys next year 
in order to “preserve the pres- 
tige, news value and audience in- 
terest in the awards.” His is onl) 
one of sever recommended re 
visions. 

Dozier's proposed list ot 16 
awards would cut away most of 
the detailed distinctions between 
hour and half-hour shows, between 
live and film, and between the 
types of programs. He would also 


eliminate from Emmy competition 
such achievements as camerawork 


| editing, art direction, music, 
choreography and engineering 
awarding in these categories spe- 


cial Academy plaques in recogni- 
tion of these achievements. Rea- 
son is that last week, “Emmys 
were like confetti, 50 or 60 of 
them must have been given out.” 

Main objection to the present 
Emmy awards system seems to be, 
and appears to have been since 
they were instigated, that the sur- 
\feit of compulsory awards de- 
means the importance of the in- 
dividual laurels, even the ones gen- 
erally conceded to be fair—and 
essentially valuable—such as the 
|recent ones to Fred Astaire and 
“Little Moon of Alban.” 

Emmy award telecast of Wed- 
nesday ‘6) on NBC-TV was placed 
in interesting, though possibly in- 
|nocent, juxtaposition with a re- 

{Continued on page 52) 


of British commercial tv was 
voiced by a production exec last 


Thursday (7) after a foundation 


stone laying ceremony at Wem- 
bley, Middlesex, for Associated- 
Rediffusion’s Studio Five The 


web, which operates weekdays in 
the London region, claims that the 
$2,800,000 studio will be the larg- 
est in Europe when it starts oper- 
ating in the summer of 1960. Said 
the production man, “It'll be inad- 
equate within six years.” 

The new studio will be three 
times larger than A-R’'s biggest 
existing one at Wembley, Studio 1. 
Dividable into two stages by a 
soundproof partition, it will cover 
14,000 sq. ft., with no obstructions 
to a height of 30 ft., will hold an 
audience of 500, and will carry 
equipment—including five - lenses 
cameras—that will enable it to op- 
erate on the 525-line and 625-line 
standards. Allowance has been 
made in the design in anticipation 
of color tv. 

Four cameras, one using tape, 
covered the opening ceremony 
which was performed by Sir Ivone 


Kirkpatrick, chairman of the In- 
dependent Television Authority, 
and some of the results were 


beamed to viewers that evening by 
Independent Television News. Sir 
Ivone, in his speech, paid tribute 
to the commercial webs generally 
and pointed out that it was “too 
much to ask” of networks putting 
out nine hours’ programs for 365 
days a year that every show should 
hit the same uniform high 
standard 

Introducing the ITA chairman, 
A-R’s topper J. Spencer Wills re- 
called that in its early days—less 
than four years back—his outfit 
had met a loss of $9,800,000 and 
had considered liquidation. Rec- 
ords show that its trading profit 
nowadays is somewhere around 
$14,000,000 


Mutual & Yankee 
Affiliation Setup 


3oston, May 12 
Arrangements for direct affilia- 
tion between Yankee net stations 


and Mutual were compleied this 
week. MBS and Yankee, in a joint 
Statement, said direct lines between 
Yankee affiliates and Mutual 
would be “mutually advantageous 
to all concerned.” 

George Steffy. Yankee exec 
veep, said key staiion WNAC, Bos- 
ton, is the only Yankee station di- 
rectly affiliated with Mutual. It, 
in turn, alternately feeds Mutual 
and Yankee programming to the 
26 others in -the New England 
group. 

Under the new direct affiliation 
plan, both Mutual and Yankee 
would have their own lines to each 


station. A five state area is in- 
volved. There are 10 stations in 
Mass. in addition to WNAC, five 


in Conn., seven in Maine and two 
each in Rhode Island and Vermont. 
Costs of line service are now 
divided between Yankee and Mu- 
tual. 
Yankee net lines 


now leases 


(Continued on page 50) 
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David & the Goliaths 


David Susskind, long known in tv precincts as the “humility kid 
himself” took off once again on the networks, this time by name 
and alleged crimes, on Mike Wallace’s WNTA-TV, N.Y. interview 
session Monday (11) night. It was a two-part tirade, with more of 
the same last night (Tues.). By Tuesday morning he had alienated 
a large segment of the trade, particularly within the network fra- 
ternity 

Susskind, on the subject of NBC: “I think NBC is probably the 
saddest case history in network programming... It is the network 
of antiquity . I think it is mired in nonsense and I think it is 
pandering to the lowest element, trying to catch up with the third 
network, which is ABC.” 





Susskind on ABC: “ABC 


is westerns, 


mysteries, quizzes and 


Lawrence Welk from top to bottom, Monday through Sunday, and 


I think, television at 
“I think CBS 


it represents, 

Susskind on CBS: 
mile 
more sheer 


I think it has responsibility, 
intelligence and flair, and I think there is a conscious- 


its lowest conceivable level.” 
is the best network by a country 
more show business know-how, 


ness at CBS. That’s a network where the man who owns it is run- 
ning the store. He is not an absentee landlord. And it is not a small 


section of a large empire.” 


Reminded that CBS’ Hubbell Robinson had once said: 


Susskind has produced a torrent 
notable for rant than reason,” 
gifted man with words and he is 


Susskind quipped 


David 
of regimented nonsense, more 
“Hubbell is a 


also an ardent defender of the 


status quo, and I had previously taken a real jump at the televi- 


sion of which he is a 


leading practitioner.” 


For a guy who expresses such impatience with mediocrity, how 
come, an NBC exec was quick to point out, Susskind’s newest tv 
entry, for Oldsmobile, is a major flop that’s going off the air, that 


couldn't even make the Top 100 in ratings? Susskind’s a guy con- 


tinually carrying the torch for 
Time mag last 
the chapter-&-verse contributions 
adding up to 99°; 


tv originality 
week echoed the sentiments of those familiar with 


forays into adaptations 


and freshness, but 


of Susskind’s Talent Associates, 
Browning Version,” 


“Bridge of San Luis Rey,” “Winslow Boy,” etc, etc 


“Naive” and “immature” 


were among the words with which the 


network boys responded to the new Susskind tirade, deeply resent- 


ful of what they characterize as 
High Executioner.” 
Since Susskind, 


“pontificating by 
as packager of 


with the networks, 


a self-styled Lord 


so many network entries (‘see 
vineyards a!l his working hours, 
what, the trade is 
such antagonism and bitterness” 
collective network brass 


Figes. v.p. in charge of publicity, 


personal publicity, and 


separa‘e story’, is to‘ling in the tv 
and with daily intercourse 
askirg, is to be gained by inviting 
“Can he be that great summed up 
thinking 
NBC Hits Back 
An official statement by Sydney 
NBC, reads thusly 
Since David Susskind is an expert at 
since I am head of NBC publicits 


to answer questions 
prog ramming 


concerning h 


I feel I am the logical person 


is recent blast at NBC and its 


“Dave's success in developing adaptations of well-known classics 


for tv specials—including next sez 
ste! aig yam of the art of self-promo- 


NBC—and his even gre 
tion have obstured the nun 
duced over the years 


er ot 


sicaf drama series on NBC— his only weekly show now 


ason’s “‘Moon and Sixpe nee” for 


mediocre programs he has pro- 


A current example is his original live mu- 


on the air. 


It has been universally criticized by the press for its lack or orig- 


inality and its mediocrity 
among 125 programs 

“Compared with his lofty vocal 
submissions include 
mysteries; 
the last program, at least, derives 


“I think it is appropriate to disclose that Dave's Talent 


ciates recently approached NBC 


million dollar employment contrac 


NBC 
“His view that NBC 


It has just been cancelled by 


“87th Precinct” and 
and a private eye series 


lacks quality and creativily 
odds with the judgment of the industry and others, 


It ranks 114th in program popularity 


its sponsor. 

pretentions, his recent so 
‘Alias Mr. Whit both 
“Sutton Place South.’ I assume 
its quality from its address 

Asso- 
with the hope of negotiating a 
t. The deal was not accepted by 


is strikingly at 
as evidenced 


by the fact that they have recognized the full range and totality 


of NBC programming by giving it 
work. Only 
42 Emmys on NBC programs. 

“Based on Dave's performance 
Time magazine understated the c 
runs as fast as Sammy.” 


last week the Television 


more awards than any other net 
Academy bestowed 27 out of 


on the Mike Wallace program, 
ase when it indicated that Dave 








‘Untouchables 
An ABC-TV Poser 


ABC-TV, 
mitted to Desilu for 
may find the hourlong “Untouch- 
ables” unusable before January, 
when there's a chance it will re- 
place something else in the mid- 
season shifting. However, for the 
time being, ABC-TV is pushing 
most strongly the Thursday 9:30- 
10:30 slot for the stanaz and this 
maneuver would require moving at 
least two other programs and three 
sponsors. 

Though part would be moving 
American Dairy and Pharmaceutis 
cj 3 out of Thursday 10 to 11 p.m., 
which the two bankrollers own for 
a Lawrence Welk hour next fall 
ABC is mulling the idea of asking 
Pharmaceuticals—and the sponsor 
says the web hasn't asked yet—to 
Tuesday 10 to 11. Alcoa says it 
would give up Tuesday 10-10:30, if 
asked, and move its contract (good 
until next January) over to Thurs- 
day 9:30. Such a deal, though, 
would necessitate ABC placing 
“Untouchables” from 10-11 Thurs- 
day instead of starting it at 9:30. | 

(Continued on page 50) 


though definitely com- 
the program, 


CUEDEL PANEL SHOW 
FOR DEAN CBS SLOT 


“For better or For Worse,” a 
paneler produced by John Guedel, 
is a “99.5°O certainty” to replace 
CBS-TV's 2-2:30 p.m. cross-the- 
board Jimmy Dean stanza in July. 

There’s an ironic twist in this 
for the rival NBC-TV and ABC-TV 
networks. CBS bought the show, 
which a-year or so ago was kine- 
scoped for the first time with NBC 


coin. After NBC dropped its op- 
tion, ABC (last summer when its 
“Operation Daybreak” was on the 


planning boards) paid for a new 
script and. then, it also dropped its 
option on the Guede! package. 


WIP ‘Packaged’ Rate Card 


Philadelphia, May 12. 
In a bold stroke to cut paperwork 
confusion in spot radio purchases, 





WIP has announced a new rate 
card in which all charges—time, 
music, copyright, news and talent 


—are included and completely com- 
missionable to the ad agency. 
New rate card is the first to be 
issued since Benedict 
and a group of Philly business men 
took over 
/ last October. 





TV’S TA: SOMETHING SPECIAL 





cliccy Nin B & G.'5 Stanton & Hirohito Talk About TV; 
WHOPPING SKE) BS Prez Bullish on Int Exchange 


More live tv specials will come 
out of the Al Levy-Dave Susskind 
Talent Associates shop next season 
than all three networks combined. 


| Sounds staggering, yet it drama- 
| tizes in meaningful terms the TA 


ascendancy for the 


| 


duction 


| per show, 


|}not sound too 


59-60 season 
as perhaps no other statement can. 

Something like $9,000,000 in pro- 
coin will be channelled 
into the Talent Associates coffers 
for the multiple series being un- 
dertaken for next season. That's 
based on an average of $200,000 
although many of the 
specials will far exceed that figure. 
The $9,000,000 figure in itself may 
impressive, but 
translate it into the fact that Dave 
Susskind and his TA henchmen 


| will represent virtually the entire 


| 


Gimbel Jr. | 


control of the station) 


| 


creative arm of the BBDO agency 
insofar as live programming is 
concerned, and that’s something 
that the whole industry can ponder. 

The unprecedented TA commit- 
ments for the new télevision sea- 
son include the following sponsors 
Du Pont, Rexall, General Mills 
General Motors and Armstrong 
All but General Motors are out of 
the BBDO shop 

Susskind & Co. will do nine Du 
Pont specia!s for CBS-TV next 
season. There will also be nine spe- 


cials for General Mills, all based 
on former Metro pix clicks. There 
will be four specials for Rexall 


no network chosen as yet) and 
eight of the Art Carney spec/als 
for General Motors (‘with NBS 
designated as network A renewal 
has come through on the alternate- 


week “Armstrong: Theatre” Wed- 
nesday night dramatic series on 
CBS-TV. 





Southern Dailies, Stations 
Accept Nathan Straus’ 


Anti-Lynch Reward Ads 


Unusual move by one southern 


radio station and two Dixie news- | 


papers was taken th’s week in 
support of a New York radio op- 
erator’s editorial campaign to get 
the lynchers of Mack Charles 
Parker. WMCA, N-.Y., 
than Straus has 
$5.000 reward for information 
about the lynchers of the Negro 
youth, and this week WRJW, in 
Picayune, Miss., accepted a series 


been offering a 


of one-minute paid ads from 
Straus. 
Bogolusa, La., News also took 


a Straus anti-lynch ad—a quarter 
of a page to the citizens of the very 
town where Parker's bullet-ridden 
body was discovered. And the Pop- 
larville, Miss., (where he was kid- 
napped! Weekly Democrat has ac- 
cepted the same advertising copy 
from the N.Y. radio station 


Alfred P. Sloan Awards 


Alfred P. Sloan Awards for pro- 
moting traffic safe.y were present- 
ed yesterday (Tues.) at the 11th 
annual award dinner at the Wal- 
dorf-Astoria. 

This year’s honors went to Sta- 
tion WGN, Chicago; WAVZ, New 
Haven; KDPS-FM, Des Moines; Tri- 
angle Radio-TV Stations, a region- 
al network consisting of WFIL, 
Philadelphia; WFBG, Altoona; 
WNBF, Binghamton, and WNHC, 
New Haven. Triangle group and 
its tv affiliates won two awards— 
first double award to be made in 
the Sloan recognition program. 





Other awards went to KWTV, 
Oklahoma City and Canadian 
Broadcasting Corp. tv network. 
Commercial sponsors receiving 


awards were Metropolitan Life In- 
surance, General Motors, H. H. 
Meyer Packing, MFA Mutual In- 
surance, First National Bank and 
Hoseth Auto-Electric Co. 


topper Na-! 





That’s Life 


Tokyo, May 5 

CBS prez Frank Stanton 
said that in the war for adver- 
tising revenue, such publica- 
tions as Time and Look have 
little choice but to walk on a 
double street since they own a 
number of tv stations them- 
selves 

Concerning the criticism 
that tv has come under as a 
result of the great percentage 
of westerns on its popularity 
polls, Stanton said, “This has 
been characteristic of all mass 
media—saturation phases of 
all subject matter.” He added 
“I think it significant that Life 
magazine is devoting space to 
stories on the American west 
tapping the same _ appetites 
that are reflected in the sched- 
uling of the tv networks,’ 


‘New Contract’ 
Talks Between 
NBC & NABET 


Issues in the 
the National Assn. of Broadcast 
Emplovees & Technicians and NBC 
terday (Tues.) had gone well 
beyond the one problem that supn- 
nosecly instigated the walkout of 
technicians on Avril 27. Union and 
network negotiators, met for the 
fourth dev in a row to arbitrate 
their differences and when both 
sides caucused by mid-afternoon 
vesterday, they were hardly a step 
closer to agreement than 17 days 
ago 

Instead of simply arguing the 
one point. which started the whole 
Tuss, as to whether NABET had 
jurisdiction over network shows 








dispute between 


by wes 


Natty NABET 


Hollywood. May 12 
Dressiest picket line ever 
eabouts pounded the 
beat in front of Moulin Rouge 
nitery. w Emmy awards 
were held last Wednesday (6). 


seen her 


here 


NABET strikers were decked 
out in tuxedos and homburgs 
Not to be outdone, NBC 


management decked out its 
technicians and cameramen 
with dinner jackets and black 
tie 








made overseas, the web was taking 
the stand that there was no longer 
a contract to bind itself to NABET 
and, consequently, demanded re- 
negotiation of some major clauses 
which have long irked NBC offi- 
cialdom 

hoiding fast to 
these demands prior to the latest 
between-dickers caucus: (1) That 
NABET end the present grievance- 
writing mechanics in the contract 
(2) Want the unilateral right to 
determine the method of opera- 
tion, since now, whenever NBC 
starts a new plant or facility, the 
union has a group of men involved 

(Continued on page 50) 


Kimberly-Clark Joins 
‘Wanted—Dead or Alive’ 


Kimberly-Clark (Kleenex) signed 
for alternate-week sponsorship of 
“Wanted—Dead or Alive” on CBS- 
TV next fall. They'll join the in- 
cumbent, Viceroy Cigarets, which 
has had the show exclusively since 
it was launched last September 

Kleenex also signed for alter- 
nate-week sponsorship (with Gen- 
eral Foods) of the new CBS-TV 
“Twilight Zone” series penned by 


Network was 








Rod Serling. This one is slated to 
go into the Friday 10 to 10:30 slot 
in the fall. 


‘other 


By DAVE JAMPEL 

Tokyo, May 5 
international ex- 
of tv programs is in the off- 
to CBS prez Dr. 


An increased 
change 
ing, according 
Frank Stanton 

The network topper told Varrery, 
“I think there will be a greater ex- 
change as time goes by. For a vae- 
riety of reasons—it’s got to hap- 
pen Stanton said that entertain- 
ment and documentaries would be 
the most exchangeable program- 
ming 

Under the first heading, he spe- 
ified, “Entertainment in = which 
language is net the primary carrier 
of the story.” He added, “Then 
I think there is a considerable 
amount of interest in the documen- 
tary type of program that shows 
how people live and work in vari- 
ous parts of the world. These 
would supp’ement the whole tour- 
ism wave which is sweeping the 
world 

In Stanton’s view, the role of 
video tane would not be a key fac- 
tor in giebal program circulation 

He said “I'm not persuaded that 


the tave per se will accelerate the 
exchan There's no reason whv 
you can't exchange film. A good 


portion of the present schedule is 
on fiim anyway I don't see video 
tape os having a very significant 
ro'e i » exchange conception.” 
acknowledged _ that 
won't slow anything 
up.” Sianton also pointed out the 


techn'cal hindrance of the differ- 
ence in standards from country to 
coul 

\ d about the pacifying of stu- 
dio technic’ans once the interna- 
tional exchange gets into full 
swin’, Stenton replied, “This is a 


probliem that has to be resolved ” 

E'aboratine on the exchange po- 
tential, he offered, “When I was in 
Moscow lact year I met with the 
Minister of Culture. When I asked 
what kind of programs the Rus- 
sians wanted from the U. S., he 
named serious music and the kind 
of program that would show the 
Russian people how we lived. He 
added that of course they didn't 
want any Cold War propaganda. I 
asked what that meant and he said 
it meant showing how well off we 
were in living standards 

“He said they were also inter- 

sted in news broadcasts of a non- 
political nature. He said that they 
didn’t want anv pictures of Dulles 
talking about the Iron Curtain. At 
the same time, he deplored jazz,” 
Stanton recalled. “He said it was 
not fit for Russian ears. Yet every- 
place I went—-where any music was 
being pliyed—the kids were p!ay- 
ing jazz.” 

Questioned about a recent wire 
service interview which quoted 
him as echoing the protests of all 
American telefilm distributors 

Continued on page 46 


21 Beacon St. As 
Summer TV Entry 


Ford has decided to give sum- 
mertime exposure to a new holf- 
hour skein off the McCadden be'it- 
line called “21 Beacon Street.” with 
an eye to using it next fall. It'll be 
the hotspot sub for Tennessee 
Ernie Ford, bankrolled by Ford 
cars, Thursday nights on NBC 


Thirteen of the detective tele- 


films have been bought from pro- 
ducer Al Simon by J. Walter 
Thompson. Ford’s agency. There is 


but Simon has already 
started pinning down the produc- 
tion details. Going in Ford Motor's 
favor is the fact that it launched a 
new show, “Buckskin,” in the sum- 
mer slot last year and it wound up 
in the Top 10 

Show won't stay in the Thursday 
slot, because singer Ford's return 
in the fall is a certainty, If the new 
stanza pans out okay, the automo- 
tive sponsor will fish around for an- 
slot next fall. 


no pilot 
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This chart is THE M OS | 


telling demonstration we have 
found of the audience sweep 
of GBS Radio Network daytime 
drama. The significance is very 
clear when programs score so 
high-in 7 of the toughest (and 
most sophisticated) markets in 
the U.S. And it goes on year in 
and year out. It must be that 
housewives really want these 
programs. These are the facts. 


RADIO DAYTIME SERIALS 





COUPLE WHISPERING / 
NEXT DOOR STREETS 
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IN MAJOR MARKETS 


YOUNG SECOND RIGHT TO 
DR. MALONE MRS. BURTON HAPPINESS 
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Gardner & Levy's Timetable, Or: 


How Robert Taylor Came to TV 





Hollywood, May 12. 

Conflict between motion picture 
commitments and the time neces- 
sary for production of a fullscale 
telefilm series has been one of the 
key stumbling blocks to the casting 
of top film names in tv series. How 
two ingenious young producers re- 
solved the problem is the story be- 
hind the appearance of Robert Tay- 
lor in a series of his own next fall 
on ABC-TV. 

The producers are Jules Levy & 
Arthur Gardner, who with Four 
Star Films produce the top-rated 
“Rifleman” series. Last winter, 
they set out to plot a “formula for 
a star’’—a series with a production 
timetable that would not only en- 
able the star to double in television 
and motion pictures but would also 
give him sufficient time off in be- 
tween. 

Gardner & Levy had no specific 
star in mind at the time, but fig- 
ured—correctly—that if they could 
solve the mechanics the deal would 
be attractive enough to draw a top 
name. They figured the maximum 
time a star could spend on the tv 
show would be five months out of 
the year, and there had to be time 
off enough during those five 
months out of the year, and there 
had to be time off enough during 
those five months so that the star | 
could pack the remaining seven | 
months of the year solidly with pie 
work, if he chose. 

They already had a format for a 
detective show, and they revised 
that for their purpose. Entire series 
was plotted at 32 shows, of which 
the star would appear throughout 
in six. In the remaining 26, he 
would appear in only two scenes, 
an opening scene in which a crime 
is reported to the police, and in a 
seven or eight-minute final scene 
in which he solves the crime. In 
these segments the burden of the 
story would be carried by three co- 
stars, police lieutenants working | 
under Tayior, who plays a captain 
of detectives in a major city. Levy 
& Gardner felt that final scene, 
along with the framework they had 


provided, would satisfy the public | 


they were not being cheated. | 


Then came the mechanics of | 
shooting. Levy & Gardner had to | 
set up the schedule so_ they} 


wouldn't have to carry actors over | 
too long a period in the star's off- | 
schedule. Yet they had to com-! 
press the star's schedule and give | 
him time off in between shooting 
days. 

They worked out a three-day | 
shooting schedule per episode, and | 
decided to shoot 
back-to-back, over a six-day span. 
Those six shows in which the star 
was present throughout would in- 
volve a full three-day schedule on 
his part. But the others were set 
up this way: two days of shooting 
without the star, the third day with 
him; the fourth day, starting a new 
show, with the star, and the next 
two days without him. Under the 


(Continued on page 52) 


All-Femme Series 


For Anna Neagle 


London, May 12. 

Herbert Wilcox and Anna 
Neagle are planning an immediate 
trip to New York with a view to 
launching Miss Neagle as a tv im- 
presario They aim to interest 
U.S. tv networks in a skein of 60- 
minute classics by such writers as 
the Bronte Sisters, Jane Austen, 
George Eliot and Fanny Burney. 

Stories such as “Jane Eyre” and 
“Pride and Prejudice” and others 
written by classical women writ- 
ers will be adapted for tv by wom- 
en, produced by women and a star 
actress will lead every cast. Miss 
Neagle will produce and the series 
will have America in mind as well 
as Britain. 

Miss Neagle told Varrety: 
“Women have got tremendous re- 
serves of untapped creative abil- 
ity but they seem to be too diffi- 
dent to go in for executive work on 








y’ 
eg 


‘former boss 


two at a time,} 


| the 


‘Ani-Live’ Blurb Upbeat 


Integration of live action into 
animated telefilm blurbs, and vice 
versa, is emerging as a major trend 
in commercials this vear, accord- 
ing to Robert L. Lawrence, prexy 
of the Gotham-based vidblurbery 
bearing his name. 

In RLP’s $4,000,000 production 
| output thus far this year, there is 
a greater proportion of such com- 
| mercials than in any year since the , 
|company came into existence sev- 
jen years ago, Lawrence stated. 
|Amount of “ani-live’ (trade label 
| coined for the combo) has jumped 
from 9° of 1958 blurbs put out by 
|the Lawrence firm to 26° this 
| year. Present indications are that 
all-live action spots will constitute 
|/63°°, all-animation 11°, of the 
company’s 1959 output. 


Jayark Expands; 
Reub Kaufman's 


$5,009,000 Hypo 


Reub Kaufman, founder and 
of the now-troubled 
Guild Films, is expanding his new 
company, Jayark Films. with the 
help of motion picture distributor 








Jacques Grinieff and financier 
Jerry Pressman. They have con- 
tributed, along with Kaufman's 


own share, over $5,000,000 in capi- 
tal assets, according to the com- 
pany. 

Money is going into almost im- 
mediate production of at least iwo 
39-week half-hour series for syn- 
dication. Jayark, since it began 
last year, has limited its sales-pro- 
duction activity up to this point 
to “Bozo the Clown,” an animation 
series. Kaufman declined naming 
the two 30-minute skeins until he 
finalizes production details, which 
should be within the next few 
days. 

Pressman, a private banker, had 
lent money to Guild at one time. 
He has become treasurer of Jayark 
and, according to Kaufman, disas- 
sociated himself from cther film 
ventures to take a full time part in 
the latecoming distribution-produc- | 
tion house. Grinieff, whom Kauf- 
man described as a major distribu- 
tor of indie-made American fea- 


| tures, has become chairman of the 


Jayark board. Kaufman remains 
company’s president under 
the expansion plan. 


Amoco Plays ‘Patrol’ 
Like a Network Run, 
Snaring 7 P.M. Time 


Despite the tight time situation 
prevailing for syndicated proper- 
ties, CBS Films has been able to 
place “Border Patrol” for Amoco 
in the 7 to 7:30 p.m. time slot in 
many markets. 

Survey of Amoco placements 
(show has been set in 57 out of the 
69 markets bought by Amoco) finds 
the Richard Webb starrer in the 7 
to 7:30 p.m. time slot in 35% of 
the total markets placed to date. 
On 14 other stations, it took over 
the 7:30 to 8 p.m. period. A 10:30) 
to 11 p.m. time was acquired on 10 
stations, 9:30 to 10 p.m. on five sta- 
tions; 10 to 10:30 p.m. on three 
Stations; 8 to 8:30 p.m. and 6 to 
6:30 p.m., on two stations, and one 
station 6 to 6:30 p.m. 

Besides the 69 market Amoco 
buy, CBS Films property has been 
sold in 39 other markets. 


Van Marter’s ‘Triple C’ 


Hollywood, May 12. 
George Van Marter, former art 
director at McCadden Productions, 








to Louis Edelman Productions as 
the basis of a projected series. Pi- 
lot will be filmed this summer and 
played off as an episode on the 





tv or films.” Miss Neagle’s ex- 
perience in producing recent 
Frankie Vaughan pix gives her 


confidence in feeling that she can | 
successfully launch this all-out | 
femms ck on masculine pre- 
serves in tv. 


Barbara Sianwyck show, which Ed- 
elman is shooting for fall. 

Van Marter is not a newcomer 
to scripting, having done some 
even while an active art director. 


| ate 


has sold a pilot script, “Triple C,” | 


Goldwyn Studio Deal 
Goes Cold, CBS-TV Put 


In: Spot on 5 Series 


Hollywood, May 12. 

CBS-TV suddenly found itself 
without a studio for five of its 
tilmed shows when the deal under 
which the web’s production would 
be consolidated at Goldwvn Stu- 
dios fell apart. By week's end, how- 
ever, the network had _ installed 
three of the shows at California 
Studios and was close to a deal for 
the others to be filmed at Repub- 
lic under Four Star 
auspices. 

“Gunsmoke.” “Have Gun, 
Travel” and the expanded 
Lineup” will film at the California 


lot, with “Lineup” starting next 
Monday (18) and the others May 
25. For “Gunsmoke” and “Have 
Gun,” it’s a return to their original 
production base, but Filmaster 
Productions, which filmed the se- 
ries in the past for CBS, is now 
out of the picture and CBS will | 
produce the shows direcily 

Still up for grabs are “Perry 
Mason and “Twilight Zone,” 
though it’s likely the Four Star- 


| Republic setup will be used on one 


or both. 

Goldwyn deal had been a verbal 
agreement between CBS and the 
studio. Just prior to the start of 
formalizing the contract. Goldwyn 
prexy James Mulvey reviewed the 
deal and found it unsatisfactory. 
When initiation of formal negoti- 
ations star.ed, Goldwyn presented 
a compleie different set of costs 
and fees, and CBS pulled its peo- 
ple and phone lines off the lot and 
cancelled the whole business. 


Kron’s New Setup 
For Old Product 


Working on the theory that there 
is still extensive domestic potential 
for old telefilm skeins, Jack Kron, 
formerly overseas managing direc- 
tor for Screen Gems, has been 
dickering with nearly every one of 
the major tv film production com- 
panies here in an effort to buy 
their past product. He is under- 


stood to have had extensive talks 
with CBS Films over the purchase 
of “Navy Log.” “Cases of Eddie 
Drake” and “Whistler” and is 
thought to be near a deal with the 
network subsidiary 

CBS had also talked with Inde- 
pendent Television Corp. about 
sale of the same series, but the 
proposed purchase by Jack Wrath- 
er’s ITC fell dead 

Kron plans to establish a dis- 
tribution company on his own, the 
first to deal exclusively in sale of 
programtics that have already had 
multiple runs on tv. He wou!d be 


tin effect, depending salely on sz 


of these films for his firm’s immedi- 


mostly in station sales and by 


| “concentrating entirely” on these 
residuals he figures he can still get 


plenty of sales mileage out of them. 

According to Kron, there are 
plenty of unsold markets still left 
for older shows and that there are 
tv markets that haven't seen cer- 
tain shows, “new” 
sale. 

Kron has contended to the vari- 
ous companies with which he has 
talked that they cannot devote full- 
time to rerun sales whereas he can. 


CUFFO FILMS ON 





OLYMPICS THRILLS 


“Greatest Thrills from the Olym- 
pies,” a series of 13 filmed epi- 
sodes, hosted by Bob Considine, is 
available to stations free of charge. 

Series, episodes which run three 
minutes and 25 seconds each, is 
part of the Olympics Committee 
fund raising drive. American Dairy 


Assn. has underwritten the cost of | 


the sports series as its contribu- 
tion. Radio and Television Pack- 
agers, Inc., produced the show and 
also will act as distributors. Each 
episode highlights the gold-medal 
winning performance of American 
Olympic stars. 

Stations can present the series 
either as a public service or under 
commercial sponsorship. However, 
such products as drugs, laxatives, 
beer and other beverages must not 


be advertised in connection with 
the Olympic series All stations 
telecasting the complete series will 


be awarded a citation by the U. S. 


|; Olympic Committee. 


production | 


Will | 
“The | 


livelihood. Kron would deal | 


marks for their | 


“Yesterday’s Newsreel,” ‘Men 


X.” WOR-TV carries seven Ziv 





Adventures of Martin Kane.” 


WCBS-TV has “Bold Venture,” “Mackenzie's Raiders,” 
“WRCA-TV, “Highway Patrol’; “Dial 999 and 
Attorney”; and WPIX, the “double-exposed” “Sea 


Led Three Lives”; 
“Mr. District 
Hunt” and “HP.” 


24 Liv Series Ride in N. Y. 


Ziv, which has a long backlog, has a record number of 24 film 
series playing in the New York market. (Three of the 24 series 
are web shows; the remainder are all syndicated properties). 

Six of N.Y.’s seven outlets carry Ziv series, the one exception 
being WNTA-TV, Newark-N.Y. indie. The syndication lineup is as 
follows: WABC-TV, the heaviest user of Ziv product: “Sea Hunt,” 
of Annapolis,” 
TV Theatre,” “Harbor Command,” “West Point” and ‘Man Called 


“Target,” “Your 


shows: “Boston Blackie,” ‘“Cor- 


liss Archer,” “Favorite Story,” “Times Square Playhouse,” ‘‘Sci- 
ence Fiction Theatre,” “Eddie Cantor Comedy Theatre,” 


and “New 


and “I 


Counting the multiple exposures, Ziv product totals 18 hours of 


potential viewing in the N.Y. market. 








Too Many First- Runners NTA To 
Play It One at a Time in Future 


+ 





4-Star’s Rep Studio Pact 


Hollywood, May 12 
Four Star Films last week signed 
a five-year lease on the Republic 
Studio, giving it exclusive 
17 of the studio's 19 stages 
Webb's Mark VII Ltd 
two stages and offices on the lot 


use of 
Jack 


retains its 


Concurrent with the lease deal, 
Four Star is planning to expand 
into the field of below-the-line pro- 
duction for other producers. Com- 
pany is already handling below- 
the-line filming on ““Wichita Town” 
for the Mirisch Co. and Lou Edel- 
man, and is dickering a deal with 
CBS-TV to do the same on two of 
the network's shows. 

Four Star will begin to move 
from 20th-Fox’s Western Ave. stu- 
dios in mid-June. Under the deal, 
Republic will provide all backlot 
labor, while Four Star moves in 
more than 100 of its own personnel, 
including cameramen and editorial 


people. Four Star’s commercial 
department, headed by Walter 
Bien, will also move over, and 
Four Star will move the interior 


western street it constructed at the 
Western lot. 

Dick Powell, Four Star prexy, 
said he expects to have 106 shows 
in production at Republic by fall. 


UAA Pool Now 
2220 Features: 
Gets RKO Bundle 


United Artists has completed its 





acquisition of the residual rights | 
| and the sales v.p. at the old Tele- 


to RKO Pictures feature library 
from Matty Fox’s Television Indus- 
tries and has handed over the 
RKO pix for selling to its affil 
United Artists Associates. 

| In effect, UA now will have the 
largest backlog of oldies for sale 
to tv. The RKO backlog numbers 
about 720 pix. In addition, UAA 


| production on 


Simultaneous handling of five 
first-run telefilm properties, as well 
as video tape shows, is an interim 
situation at National Telefilm As- 
sociates. 

NTA program sales division prez 
Michael Sillerman said in the fu- 
ture he plans to concentrate on one 
telefilm time, the 
traditional practice of many major 
telefilm outfits. He sort of inherited 
the situation of so many first-run- 


property at a 


ners at one time following his 
moveover some months ago when 
NTA absorbed the Gross-Krasne- 


firm 

For video tape shows, Sillerman 
plans a separate sales force with 
an overall tape topper. ‘He’s on 
the prowl for such an exec right 
now.) Currently, NTA has three 
taped shows in the market, “Bishop 
Sheen,” “Peter Po'ter’s Juke Box 
Jury” and “Open End,” with two 
more upcoming 

The five telefilm series now be- 
ing sgld in syndication are “Glen- 


Sillerman distribution 


cannon.” “William Tell ‘How to 
Marry A Millionaire.” “This Is 
Alice,” and “Man Without A Gun.” 


“Millionaire” and “Gun” will con- 
sist of 26 episodes telecast on the 
NTA Television Network and 26 
fresh episodes. “Alice” will con- 
sist of 26 episodes off the NTA 
Television Network and 13 epi- 
sodes never before exposed. Fresh 
“Millionaire” and 


|“Gun” is just getting started on 


the Coast. 

The way Sillerman plans to run 
the division when things simmer 
down is to have Famous Films pick 
up the remaining markets follow- 
ing the introduction and sell-off 


|of a first-run property. With the 


OF Sets Sig 


has 750 Warner Bros. features and | 


250 cinematics, initially distributed 
by United Artists, as well as 500 
oldies originally garnered under 
the leadership of Eliot Hyman, 
UAA prexy. That gives UAA a to- 
| tal of 2,220 features in its tv pool. 
| UA’s deal with Fox is virtually 
at the signing stage and calls for 
UA payment of about $6,000,000 
for tv residual rights on the RKO 
pix. 


‘Custard Pie Playhouse’ 


| National Telefilm Associates has 

packaged a group of shorts, the 
| personalities of which are vaude 
|names. Titled “Custard Pie Play- 
| house,” the package consists of 223 
' shorts, with an average running 
time of 10 minutes. 

Composition of the package in- 
cludes Mack Sennett one and two 
reelers; Robert Benchley, W. C. 
Fields, Willie and Eugene Howard, 
+Smith and Dale, Billy House, Jack 
Benny, Lulu) McConnell, Victor 
Moore, Tom Howard, Eddie Cantor 
and Ben Dova. They were culled 
from the Paramount shorts pur- 
chased by NTA, 





| 


Famous Films department picking 
up the residual markets, the pro- 
gram sales division will be free to 
pick up another first-runner. The 
key to the operation, as it was 
when Sillerman was an exec at Ziv 


vision Program of America, will 
be to handle one first-runner at a 


nts On 
3 Ist Run Series 


Within the next six months, Of- 
ficial Films will have three first-run 
syndication entries. 

Due for this month is “What Are 
the Odds?” half-hour offbeat him 
property keyed to human interest 
features on odds ranging from be- 
coming a millionaire before reach- 
ing 10 years old (Jackie Cooper is 
in that one) to beine mysteriously 
swept off an ocean liner. 

Another will be Eddie Suther- 
land's “International Detective,” 
filmed in England and based on 








‘the files of the Burns Detective 


Agency. The third is Sandy How- 
ard’s “Police Station.” 

In conjunction with the upbeat 
in properties, Official plans to beef 
up its syndication sales force, tak- 
ing on additional men. 

Last year, Official took a hiatus 
on first-run properties for quite a 
long spell, concentrating on selling 
its off-network properties, “Robin 
Hood,” et At the same time, 
outfit pared down its syndication 


al. 


, Sales operation. 
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TV Features Sweet Music to AFM 


Coffers 


of the American Federation of Musicians have been 


swelled in the millions by the cinematic sales to tv. 
A case in point is that of the Metro and Paramount pix, the 


two mightiest grossing libraries released to tv. 
fee of 5% of the gross on cinematics released to tv. 


AFM gets a royalty 
To date, Met- 


ro has racked up about $59,000,000 on its pre-'49 library and MCA 
$54,000,000 on the Paramount backlog. The combined tab to the 
AFM from these two libraries is $5,600,000. Both MGM-TV and 
MCA-TV state that their deals provide that the stations buying 


their respective libraries pay the AF tab. 


Another extra tab for 


the stations buying the oldies are the print costs, which swell the 


coffers of the processing plants. 














That Tax Rap Makes Vidpix % 
On Ownership Risky Biz: Hudson 


Hollywood, May 12. 


Those creative 
view ownership in a package as the 
most desirable end should think 
twice about the kind of deal they 
make, warns Hal Hudson, pro- 
ducer of “Zane Grey Theatre,” and 
a partner with Four Star Films | 
and the Grey estate in the series. 
The tax disadvantages of an 
ownership stake in a series can far 
outweigh the other advantages, he 
states. 

Hudson believes a straight profit | 
participation is more desirable 
than ownership. Best bet is a per- | 
centage of the gross, but these 
deals are extremely hard to come | 
by, existing, to Hudson's knowl-| 
edge, only in some star deals at | 
Ziv. But otherwise, profit particip- | 
ation appears the best tax bet of 
all. 

The hooker on_ ownership, 
Hudson avers, lies in the fact that 
the part-owner is liable for income 
taxes on a series. Tax picture on 
film production is still a confused 
one, centering over the fight be- 


tween the cost-recovery and amoart- | 


fzation methods of production 
writeoff. Treasury Dept. field 
agents are insisting on amortiza- 
tion. 


As an example, Hudson takes a 
theoretical series that makes no 
profit in its first year, filmed at a 
cost of $1,000,000. Treasury agents 
insist on a 60° amortization 
schedule, which means that $600,- 
000 of the production costs are 
written off but tax must be paid 
(at 5202) on the balance of $400,- 
000. That's a tax rap of over $200,- 
000 on the package, even though it 
made no profit, and if an individ- 

(Continued on page 52) 


Bikel Dickered 
For NTA Series 


Hollywood, May 12. 

Theodore Bikel may do a series 
of 26 half-hour taped segments for 
National Telefilm Associates, fol- 
lowing success of the 90-minute 
ore-man show he did for NTA’s 
WNTA-TV in New 
wecks ago. The 90-minute special 
has already been sold in 11 mar- 
kets 

Bikel is inclined to do the half- 
hour series, if he can find the 
necessary time. He's here shooting 
“Blue Angel” at 20th-Fox, and es- 
timates the series would take seven , 
weeks to tape, doing four shows | 
per week. If he can work out the 
timing—a possibility is to do some 
uf them here—he'll do the show, 
which will air on the NTA stations 
and will also be syndicated. 








long FM show, now on the air in 


+ 
individuals who 





‘MacKenzie’ Rides Again 


Hollywood, May 12. 
Ziv Television has decided to 
film a second year of its “MacKen- 
zie’s Raiders” syndicated series. 
New cycle of 39 episodes starring 


| Richard Carlson will go into pro- 


| 11 cities, 





duction early in June. 


Carlson just returned to Holly- 
wood after 


the show. 


Te Asked for It 


Stockpile a Lulu 
For Syndication 


Hollywood, May 12. 
Cran Chamberlain 
Steffner Productions are mulling 
moving into syndication with one 
of the largest stockpiles of reruns 
of a network series ever assembled, 
nearly nine years of “You Asked 
for It” footage 
Chamberlain and 
unit, which own the show jointly, 
found themselves in the unique 
position of having to turn down 
their sponsor for next fall because 
the bankroller, Best Foods, would- 








a three-week tour of | 
visiting with sponsors of | 


GROSSES IN 


HIT A PLATEAU 


} 
the 


For the first time in years, 
general level of the syndication biz 
is not expected to rise in 1959. 
Contrary to the “happy days are 
here again” tune sung on the net- 
work level, many telefilm execs feel 
this year will be more of a “hold- 
ing on” period, characterized by 
total syndicated telefilm grosses 
flattening out to a plateau. 

No one’s ringing the panic but- 
ton; it will remain a camparatively 
substantial biz. Total 
grosses for '58 were estimated to 
have passed the $100,000,000 mark, 
a rough syndication estimate, for 
many of the houses, being private- 
ly held, play the figures close to 
the chest. 

But for the past few years, as 
indicated by the over $100,000,000 
58 estimate, the bullish sentiment 
prevailed in the market. Now, 
notes of caution have set in. Of 


course, there are minority views, | 


taking exception to the dominant 
tone. (The year has too many 
months to go to spell out a defini- 
tive answer.) But the dominant 
tone, backed up by experiences in 
the field and the current network 
situation, is that the '59 syndication 
pie will not be any larger; the big 
competitive struggle will be each 
company’s effort to get as large 


|a slice as possible. 


| 


Networks Recapture Time 
What's happened to alter the 
| bullish mood at a time when the 
| networks never had it so good? 
| First, the very prosperity of the 


| networks CBS, NBC and ABC have 


| 10:30 time slots, 


7:30 and 
the 


been chopping into the 
traditionally 


| half-hour periods usually allocated 


and Wayne | 


| 


the Steffner | 


n't meet their minimum budget— | 


$20,000 per 
mulling several 
for the footage, 


show. They're now 
courses of action 
comprising 436 


| shows in all. 


}emceeing on 


One is a straight leasing deal for 
syndication, on which they've held 
several huddles with distributors. 
Another is a national spot sale of 
the shows 


right negative sale. Another , is 
breaking down the footage into 
specialized shows; Chamberlain 


Still another is an out-/ 


claims the largest stockpile of ani- | 
| mal footage extant. } 


Footage is somewhat complicated 


by the fact that while the hosting- | 


the show was done 


| live, the actual show segmests were 
| filmed, and some reshooting or re- 


York several | 


| 


| 


taping would be necessary to fill 
the half-hour. However, via tape, 
film or kinnie, there are a total of 
104 shews intact and the others 
could be filled quite simply. 





For TV Stations Overseas | 


| 


| 


| 
Dept. of Commerce Telepix| ,,. 


As Come-on for Tourists 


Washington, May 12. 


to the stations. The 7:30 to 8 p.m 
(EDT) and 10:30 to 11 p.m. ‘<EDT) 
are the prime hours for syndicated 
properties. These are the time slots 
most desired by the hefty regional 
buyers. NBC and ABC haven't 
moved in that time area nearly as 
hard as CBS, so the situafion isn’t 
nearly as dark if only the CBS 
web schedule for next season is 
studied. But in terms of the eco- 
nomics of the syndication biz, a 
CBS or an NBC moving to re- 
capture a half-hour from affiliates, 
leaves a wide array of key markets 
tightened, as far as their ability 
to consume first run syndicated 
product keyed to good time s!ots 

There has been a growth in par- 
ticipation buys in syndication, as 
opposed to program buys. Partic- 
ipation buys either on the station 
level, or with a “built-in” spor 
buyer corralled by the syndicator, 
doesn't bring in the same money 
for the syndicator as does a pro- 
gram buy. Rising station rates are 
blamed for this development 

Also entering the market at this 
time are the tape programs, added 
shows which will compete with 
the wide array of the syndicated 
telefilm product. Tape at this point 
is hardly the factor that features 

(Continued on page 52) 


‘RHUMBA BEAT’ AS 
CUBA-MADE SERIES 


Hollywood, May 12 
al was finalized last week for 
the first American telefilm produc- 
| tion in Cuba since the advent of 
the Fidel Castro regime. Series, 
titled “Rhumba Beat,” will depict 
the adventures of an American 





To lure travelers to the U. S. in| "¢wsman in Cuba, and will be pro- 


Actor-folk singer hopes to do a 1960, the Department of Commerce | duced by Herts-Lion Productions. 
similar to his once-weekly hour-| plans to film scenes of U. S. tour- | 


ist-attracting activities for use on 


seven markets and slated to bow /| foreign television networks, it an- 


soon in two 
is sponsorless, 


more. 
at his request, and 


he does it sans payment and syn-! make 


dicates it at cost. Show originated 
with WBAI-FM, New York, where 
it's still on the air, and is also 
heard on KRHM here, KPFA in 
San Francisco, in Detroit, and on 


ccllege stations including Oberlin, | 


Antioch and others. 

Show, which he pretapes at his 
leisure, combines conversation, 
disks, 
folk singing. 


interviews and some of his | 


Bikel’s FM'r | nounced this week. 


Plans are well underway 
1960 a banner year for travel 
to the U. S., Secretary of Com- 
}merce Lewis Strauss said. Last 
year foreign visitors to the U. S. 
spent nearly $800 million, about 
$9 million more than previously. 

Through U.S. Information Agen- 
cy, films and picture stories, pam- 
phlets, posters depicting cultural 
scenic and social life in the U. S. 
are being widely distributed over- 
| S@as. 


| 


to | 





Participating with Kenneth Herts 
in production of the projected 39- 


segment series will be Larry Udell, | 


of Gulf Stream Productions, and 
Mario Barral, Cuban writer-direc- 
tor-Broducer. Full cooperation has 
been secured from the Cuban 
army, navy, air corps and police 
force, whereby their respective per- 
sonnel may be utilized in filming. 

Herts will function as exec pro- 
ducer, Udell as producer, Barral 
as writer-director, with male and 
femme leads to be cast in Holly- 
wood. Episodes are budgeted at 


$15,000 apiece, and will be bank- 
rolled by Herts-Lion. 





telefilm | 





I Markets Fetch $54,000,000 In 


Par Pix Sales; 





Maybe It’s Better 
Hollywood, May 12 
Mirisch Co. had to do sev- 
eral retakes last week in the 
first day’s shooting of its 
“Wichita Town” show at the 
20th-Fox Western Ave. lot. 
It was only after several 
scenes were shot that it was 
realized that the studio paint 
department, setting up a sign 
for one of the sets, had spelled 
it “Whichitah.” 


NAACP Implores 
Sterling Lay Off 
‘Birth of Nation’ 


Sterling Television has been 
urged to reconsider its planned tv 
showing of D. W. Griflith’s “Birth 
Of A Nation” by the National 
Assn. for the Advancement of Col- 
ored People. 

In a letter 








to Sterling prexy 


Saul J. Turell, NAACP exec sec- 
retary Roy Wilkins warned that if 
“Nation” is shown on ty “to young 
and old Americans who know 
nothing of the truth or falsity of 
the historical period it claims to 
depict, it will plant hatred and 


because of its over- 
riding and highly charged theme 
of racial antipathy. It will en- 
courage violence because the film 
advocates and glorifies violence (of 
the Ku Klux Klan) as a means of 
“controlling” Negro citizens. 

“Whatever justification there 
may be for showing it in recent 
years in museums and so-called art 
theatres as a ‘classic’ 
when it is proposed to release this 
libel into the living rooms of our 
country.” 

Sterling prexy Turell, asked for 
comment, said he planned to an- 
swer the NAACP letter shortly. 
He added that he has no inten- 
tions of aggravating the racial 
problems, referring to various 
ways he hopes to edit the pix to 
cut out racial references. He stat- 
ed that he hoped to meet with 
Wilkins on the problem 


AP’s Charles Mercer 
Carries Torch For 


Herridge TV Series 


Associated Press moved a story 
on its wire by radio-tv AP man 
Charles Mercer probably unique to 
the wire service and to the tv in- 
dustry. Story was an unreserved 
pitch for Robert Herridge’s “The- 
atre for a Story,” done for CBS 
Films. It was written on the basis 
of two episodes seen by Mercer. 

Mercer's story opened: “Let's ad- 
dress this one to responsible exec- 
utives in the television networks— 
ABC, CBS, NBC—with the hope 
that somebody will try to make a 
great viewing treat available to 
you, an individual viewer. 

“My role is frankly that of pitch- 
man. I'm trying to promote a tv 
series Remainder of Mercer's 
piece was a rave review of the two 
taped episodes “A Trip to Czardis” 
and the “Miles Davis Jazz Show.” 

Show is currently being pitched 
by CBS Films as a network entry. 


Wm. Dothard to UA-TV 


William R. Dothard joins United 
Artists Television June 1 as re- 
gional sales manager of the east- 
ern division, reporting to Phil Wil- 
liams, eastern division manager. 

Like Williams, Dothard is an 
alumnus of ABC Films. United 
Artists Television, which has been 
adding key personnel to its syndi- 
cation division, is expected to have 
its first syndication entry in June. 

In anoti.er area, Edward Ray 
Downes has been named chief story 
editor of UA Television. 


lies in them 














. Vanishes | 


Will Hit $64,000,000 


MCA TV's grossing performance 
| on the Paramount “pix now has 
reached $54,000,000 in 51 markets, 
| with virtually all of the major 
markets already inked. Forecast 1s 
that the Paramount library of 700 
pix will gross about $64,000,000 the 
first time around in the U.S. 

The $64,000,000 forecast will out- 
gross the money performance of 
the Metro library. MGM pix cur- 
} rently have been sold in 167 mar- 
kets and have grossed about $59.- 
000,000. Subsid MGM-TV, distribut- 
; ing the Leo the Lion label, now is 
down to such markets as Casper, 


+ 


Wyo.; Carlsbad, N.M., and Chey- 
;}enne, Wyo. 
There is little doubt that the 


Paramount pix will outgross the 
Metro cinematics domestically the 
first time around. Greater residual 
values seen in the Metro pix on 
the rerun route may make the 
competitive grossing performance 
of the respective libraries a nip- 
and-tuck affair in the future. 
Major factor in the greater gross- 
ing performance of the Paramount 
library is that of timing. Metro 
entered the market in '56, compet- 
ing with the backlogs of all the 
major Studios. MCA-TV came in 
with the Paramount vault as the 
last backlog of a major studios. 
Breakdown of the MCA-TV sales 
finds half the station’ sales to date 
with CBS affils, and a little less 
than one-quarter apiece to NBC 
and ABC affils, with three indies 
racked up. Most of the sales have 
been library deals. Latest station 
to ink is | BONO-SV, San ) Antonie 


Top Price to Date 
On Silvers Show 


Syndication prices currently be- 





ing quoted on the “Phil Silvers 
Show” probably hit a high mark 
for an off-network entry. 


CBS Films didn't detail the price 
Structure, but it’s known to be 
about 25° higher than the prices 
secured for the Jackie Gleason 
“Honeymooners,” which didn't ex- 
actly go for peanuts in syndication. 
Contrary to reports, CBS-TV's deal 
with Carling’s Ale for two Silvers’ 
network specials next season 
doesn't at all affect the ride of 
the vidfilm property. Beer spon- 
sors, on the regional and local level, 
are welcomed tor the series. Any 
Carling’s Ale exclusivity on Silvers’ 
services probably is confined to 
“live” appearance. And, anyway, 
there's a strong possibility Carling 
may make a big regional syndica- 
tion buy on Silvers. 

Currently, the off-network entry 
is being pitched only to regional 
sponsors. It won't be released on 
the local level until July 15. Plan 
on the 142 episodes is to release 
them in two groups of 52 and one 
in a package of 39 

teason for the souglit-after high 
prices is attributed to the stiff 
residual payments due to the per- 
forming and wevting talents 


SAM GANG 0’SEAS 
ON SCHUBERT DEALS 


Sam Gang, newly - appointed 
director of international sales for 
Bernard L. Schubert, Inc., will 
leave here Friday (15) on a two- 


month trip through Europe and 
the Far East. 
Gang, in addition to offering the 


Schubert film properties, will set 
two co-production deals and open 
new branch offices for the Schu- 
bert firm. The co-porduction deals 
will be set in Japan and Germany, 
the locales of episodes in Schu- 


bert's forthcoming “Counterspy” 
project. 

The foreign exec also will ap- 
point a Schubert representative 


for Germany and the Scandinavian 
countries while in Europe, 
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Can Congress Or 
FCC Order Mfrs. 
Go All-Channel? 


Washington, May 12. 

Television manufacturers’ are 
girding for an industry-wide fight 
to ward off any federal require- 
ment for production of all-channel 
sets only. 

In this effort, they are counting 
on the support of influential Rep. 
Oren Harris (D-Ark.), Chairman 
of the House Commerce Commit- 
tee. Harris teld VARIETY that he 
doesn't think either Congress or 
Federal Communications Commis- 
sion should tell manufacturers what 
kind of receivers they should pro- 
duce 

Strategy will be mapped at the 
Electronic Industries Assn. conven- 
tion in Chicago later this Month. 
EIA’s consumer products division, 
headed by Robert Bell of Packard- 


Bell Electronics, is scheduled to 
huddle May 21 to draw up a plan 
of action for submission to EIA’s 


Board of Directors 


An industry rep here said EIA 
members are “very much = con- 
cerned” about the stepped-up talk 


for banning 12-channel receivers 
from Interstate commerce. He said 
members of the association's con- 
sumer products division, represent- 


ing all the major set makers, will 
come te the Chicago confab “loaded 
for be al ; 

Federal Communications Com- 
mission, in its recent policy state- 


ment to Senate Commerce Commit- 
tee, made plain it regarded menu- 
facture of all-channel seis essential 
to a satisfactory solution of the allo- 
cations problem. It said Congress 
should consider legislation enfore- 
ing this after a given date. No bill 
has been drafted so far, but the 
FCC plans to discuss its ideas about 
specific provisions before the Sen- 


ate group at hearings later this 
session 

The issue was highlighted last 
week by Commissioner Frederick 


W. Ford in a talk before the Insti- 
tute for Education by Radio-Tele- 
vision in Columbus. 

Ford went a step beyond FCC's 
proposal for all-channel receivers. 
He said FCC should also be au- 
thorized to set standards for high- 
est quality reception possible with- 
in economic reason. 





A.C.’s Closed-Circuit 
Plan; Catch Convention 
Without Leaving Hotel 


Atlantic City, May 12. 

A closed circuit television sys- 
tem here which would link the big 
beachfront hotels, the city owned 
convention hall, plus avenue hos- 
tels and the scores of mo els which 
have been built the past half dozen 
years, is in the works here. 

Senator Frank S. Fariey, who 
represents this area in Trenton, is 
the Republican boss of the county, 


and as such knows pretiy well 
what the city will or will not get. 
announced plans for the closed 


circuit system 

It came as an incidental part of 
a speech he was making at the 
Marina Yacht club when he as- 
sured officers of the organization 
that their building would be linked 
too with the closed circuit system. 

Big point is, however, that cam- 
eras in Convention Hall, where 
most of the big shows are held. 
could be trained on speakers and 
delegates could attend the conven- 
tion in their hotel rooms instead of 
crowding into the big auditorium. 

Instead of watching conven ion 
demonstrations from the some- 
time far distance of their seats in 
the Convention hall, they could ob- 
tain a much better view and in- 
sight too by viewing the program 
in their rooms on large television 
screens, 

As seen here, it would be a de- 
cided added selling point in bring- 
ing conventions to the city, at near- 


ly any time of the year. With closed | 
circuit tv there would be no prob- | 
lem of keeping a convention out | 
of the big hall because some amuse- | 
ment, such as Ice Capades in the | 


summer, was using it. 


Of course, where conventions 
called for exhibit space, or debate 
and most of the large ones do, 


closed circuit tv would be effective 
only as meetings were held. 








Some Nielsen Summations On ‘59-'60 


Of the 40-plus new network tv shows that premiered this season, some 14 (or about 30°) fig- 
ure to be around when the new fall curtain goes up. There is particular interest in who did what to 
whom among the tobacco companies, particularly since they're going whole hog into the medium 
next season with something like a $100,000,000 expenditure for network programs, probably giving 
them a No. 1 status among all sponsors. Of the 28 tobacco shows on the air (10 westerns, 18 other 
than westerns), the Nielsens give the oaters an average of 26, with the average on the others 18. 
By company, the average rating is as follows: R.J. Reynolds 24; Liggett & Myers 22; Brown & Wil- 
liamson 22; American Tobacco 21; Philip Morris 2); P 

Here’s how Nielsen averages out all the new ‘58-59 entries that have managed thus far to sur- 
vive ‘asterisks indicate a renewal next season): 


WESTERN PROGRAMS 


eer ae, ek rer 30 
J ae 29 * Sunset Strip 28 
* Dead Or Alive ...... 27 +* Ann Sothern 25 
a, ane Cener aareree - i Seer rer roe 
NN ic adie a ea eine ocele a PE 5 ki ce bes, vow asc . 
POE, sites css «4 24 =* Garry Moore 21 
rr re rer 23 @A’s Man 19 
Wo GIO nk cca scace cs 22 MEE fat occ «vis o's0-0% 19 
LS 22 * Donna Reed 19 
| re 19 * Steve Canyon 18 
Rough Riders 16 Richard Diamond 17 
Hit Parade 17 
Step Beyond 15 
Closed Doors 14 
Ellery Queen 14 
Oldsmobile Theatre 10 
Keep Talking 8 
Rating All The Tobacco Shows 

WESTERN OTHER 
Gunsmoke—L & M 38 Ive Got A Secret—Reynolds 23 
Wagon Train—Reynolds 37 M Squad—American 22 
Wells Fargo—American 29 Bachelor Father—American 21 
PONG OW ts... Ce eenes 29 Person To Person—Lorillard 20 
Wanted—B & W ..:.:....... 27 People Are Funny—Reynolds : . 20 
Lawman—Reynolds 25 Jack Benny—American 20 
Black Saddle—L & M 22 Tell The Truth—Philip Morris 19 
Tombstone—Philip Morris 20 DA’s Man—L & M pacisis on 19 
Trackdown—American 16 Rodgers—L & M 19 
Rough Riders—Lorillard 16 Canyon—L & M 18 
Silvers—Reynolds : 18 
Arthur Murray—Lorillard 18 
Richard Diamond—Lorillard 17 
Hit Parade—American = 17 
Cummings—Reynolds : 16 
Masquerade Party—Lorillard 14 
Closed Doors—L & M 14 
go = Sere 14 
UNIS: «icc dro onde id die an ala wie di he B'8- 26 AVERAGE 18 


Lorillard 17. 


OTHER PROGRAMS 








Study Automation 
Plan to Lighten 
FCC's Workload 


Washington, May 12. 

If no hitches develop, broadcast 
applications may be whisked 
through Federal Communications 
Commission almost, but not quite, 
untouched by human hands. 

Studies are in the works ($100.- 
000 has been asked for the project) 
to see whether automation can 
cope with FCC’s enormous work- 
load more efficiently 
numbers of people. Congress seem- 
ed almost certain to go along with 
financing it after the House Ap- 
propriations Committee Friday (8) 
approved $90.000, saying the job 
could be done with the lesser 
amount. 

IBM, Burroughs and Remington 
Rand have been contacted, but the 
feasibility study will be handled by 
an expert from the Bureau of 
Standards. 

According to Edward W. Allen, 
FCC Chief Engineer, a first prob- 
lem area to be attacked is broad- 
cast processing. If electronic gad- 
getry replaces human scrutiny, a 
change in application forms would 
be necessary so that they could be 
run through a machine’ which 
would automatically decide wheth- 
er Commission rules are being 
complied with. Allen, in recent 
Congressional testimony, said ma- 
chines may be able to determine 
not only the technical and engi- 
neery qualifications of a station ap- 
plicant but his ability te finance 
the venture as well. 

Automation might even reduce 
the workload on FCC's big legal 
staff, Allen opined. Although a 
machine can't be expected to turn 
out legal opinions, it could furnish 
attorneys with some of the mate- 
rial on which they are based, he 
said. 

FCC officials were not certain 


whether automation would result | 


in great manpower savings. Chair- 
man John C. Doerfer was of the 
view that its primary value would 


|be in enabling FCC to spend less 
time on routine paper handling. He | 


said that if proven practical, 
chances are that an electronics 
processing system will be installed 


in 1961. 


than sheer | 


Getting Story Hard Way 
Harrisburg. May 12 

Joe Harper, WHP radio and 
television news commentator, 
got an exclusive the other day, 
but made it the hard way. 

When a woman fell into the 
Susquehanna River, Harper, 
who happened to be passing, 
jumped in fully clothed, and 
kept the woman afloat until a 
motor launch came by and 
picked them both up. When 
the police had shipped the 
rescued woman off to the hos- 
pital, they found her rescuer, 
who had not been recognized, 
had disappeared 

Harper, who was just a few 
blocks from the station, had 
rushed back to the studios, put 
on some dry overalls, and gone 
on the air with the story 


Canadians Like 
~ Their Own Shows 


Ottawa, May 12. 
Canadian Broadcasting Corp's tv 
network are increasing in 
popularity, despite availability of 
U.S. shows to large areas—mostly 
much of Quebec province; Toronto 








shows 


and southern Ontario; Vancouver 
and southern British Columbia. ' 
CBC also carries many U.S 
shows.) 

“Front Page Challenge” ‘Tues- 


day evening) reached an estimated 
3,600,000 persons in February, with 
“One of a Kind” (Wednesday eve- 
ning) just below that. Both are 
prizes. “Showtime,” Sunday eve- 
ning half-hour variety show, has 
half-hour quizzes with no large 
doubled its average audience since 
last year, to 2,530,000. “Close-up,” 
half-hour interview stanza on Wed- 


nesday evenings, hit 1,564,000 in 
February. ‘Folio,’ unsponsored 
longhair Tuesday evening full- 


hour, usually drama but sometimes 
music or ballet and occasionaily 90 
minutes, more than doubled its 
last year’s average audience, from 
| 592,000 to 1,375,000. 

Canada’s population is ahout 
17,000,000. All above shows origi- 
nate in Toronto, third largest live 
| tv production centre on this con- 
| tinent. 


Britain's AT In 
Canada TV Buy-In; 


Aussie Stake, Too 


London, May 12 

Norman Collins, deputy chair- 
|man of Associated TeleVision, 
is in N. Y. to negotiate a buy-in 
by his company into new Canadian 
| tv operations. This is his second 
| visit within the past few weeks on 
| the same mission 
|a day in New York before heading 
for Toronto to continue the nego- 
tiations which he began earlier in 
the year. He hopes to forestall 
American participation in the Ca- 
nadian companies which, by a local 


law, are restricted to a maximum 
25°o foreign investment 
ATV, the commercial tv com- 


pany which operates the London 
outlet on weekends and the Mid- 
lands station on weekdays. has al- 
ready spread its wings in the Com- 
monwealth with an investment of 
close on $2,500,000 in Australian 
television. If the Canadian deal 
goes through ATV will be the first 
British company with a major 
terest in a North American outlet 

John McMillan, program 
troller of Associated-Rediffusion, is 
also currently in Canada ostensibly 
for a look-see at the situation, but 
according to informed insiders, 
gandering the possibilities of his 
company investing in one of the 
new Canadian tv enterprises. A-R 
is the company which has the con- 
cessicn for the London commercial 
tv outlet on weekdays. McMillan 
was in Australia earlier this vear 
surveying investment possibilities 
in the Antipodes. 


Int’! College Bowl 


| An effort is being made to line 
/up quiz teams from Oxford and 
Cambridge Universities for an up- 
‘coming “G-E College Bowl” over 
|CBS-TV. John Moses, co-producer 
lof the program planed to England 
| this week to wrap up the deal. 
British students would most 
likely appear during the holiday 
season when program’s regular 
|college ‘question - and - answer” 





|teams are holidaying. Winner of 
ithe all-English match would re- 
|main here to compete against de- 
ifending U. S. team. 


in- 


con- | 


Dick Powell Isn't 
Too Worried About 
TV Time Squeeze 


12. 

The network time squeeze has 
hit all Hollywood producers hard, 
but perhaps none are so exten- 
sively affected as Four Star Films. 
Despite the fact the Dick Powell- 
Charles Boyer-David Niven com- 
pany has five series already firm 
for the fall, it is hung up on two 
other current shows for lack of a 
firm slot and has several hot pilots 
which have been running hot and 
cold for lack of a slot. 

But prexy Powell, while assert- 
ing that the time squeezs is the 
toughest he’s ever seen, is opti- 
mistic that additional time for the 
half-hour shows will open up. 
“There's going to be more time 
available than you think.” he said 
last week. Powell feels the webs 
won't be able to sell many of the 
hours they have scheduled, and 
before long will open up those time 
Slots for sponsors presently beat- 
ing on the doors with their own 
half-hours. Moreover, he thinks all 
three networks will have their 
firm schedules locked up the 
end of June 

Nonetheless, two kev Four Star 
shows, “The David Niven Show” 
and “Black Saddle,” are presently 
hung up without timeslots for fall. 
Powell's doing a burn against NBC, 
which he claims cancelled the Niv- 


Hollywood, May 


by 


en show out of its time slot even 
before it went on the air. “If I'd 
known that, I would never have 
allowed it to go on,” he said. “I 
wouldn't sell 13 of them.’ None- 
theless, he’s high on the show's 


prospects, feeling it's 
the point where NBC 
it back 

Powell predicts Four Siar will 
wind up with eight series. He says 
his Julie London pilot, “Maggie 
Malone,” which will air as a Niven 
show segment, red-hot, and a 
couple of others, notably “Johnny 
Ringo,” “Winchester,” “Tales of 
the Plainsman” and the “Judy Can- 
ova Show,” have been on the verge 
of a sale several times. The “Mag- 
gie Malone” pilot came in for 
$68.000, what with big sets and 
live music, but on a regular basis 
it will be brought in for $45,000 
per segment 

Already set for fall are the June 
Allyson show, “Rifleman,” “Robert 
Tayler’s Detectives.” “Zane Grey 
Theatre’ and “Wanted Dead or 
Alive.” Powell's certain the Niven 
show and “Black Saddle” will be 
back. “Trackdown™ and “Richard 
Diamond” are probably dead, 
though option date on the latter 
isn’t up yet. But Powell's also bull- 
ish on sales prospects for his pi- 
lots, if not for fall then for Jan- 
uary 

The 
will be 


building to 
will ask for 


is 


Niven show, incidentally, 
used to springboard five 
pilots. “Zane Grey” launched five 
of them as well, and other Four 
Star shows were used to play off 
three others. “We didn’t pay for 
any of ‘em, except the Judy Can- 
ova pilot and some overage on the 
Julie London show,” Powell said. 


META Program Demise 
Won't Put Crimp On 
WPIX Educational TY 


The demise of the Metropolitan 
Education Television Assn.’s_ pro- 
gramming will have little effect on 
the daytime educational operation 
of WPIX, N. Y. 

Station will still be programmed 
during the weekday daytime period 
by the N. Y. State Board of Re- 
gents. The Regents programming 
currently is from 9:50 to 5 p.m. and 
is due to éake a summer hiatus 
starting the end of this month. 
Comes September, the Regents 
programming is expeeted to run 
from 9:30 to 3 p.m., pared down 
from approximately 35 hours week- 
ly te 30 hours. Reason for the ex- 
pected cutback {is the drop in the 
State legislature’s educational tv 
budget. META had been supply- 
ing about one-and-a-half hours 
daily to supplement the Regents 
education tv output, a half-hour of 
which was on film and available to 
the Regents if it wants the show. 

The end of the educational day 
next season at 3 p.m. instead of § 
p.m. will open the market on the 
station for telefilm properties, 
| which are the station's mainstay. 
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PETER POTTER'S JUKE BOX JURY |: 


Look! Fred Astaire, Dean Martin, Debbie Reynolds. A local market 
advertiser never had it so great. That’s right! You’ve got it great...up-to-date and 
with all the sock appeal of live-quality, network quality! That’s Juke Box Jury on 
NTA Living Tape. Peter Potter brings it all to your market now—tuneful, upbeat 
star-stacked ‘sell’ like you’ve never seen it before, unless you’ve seen it on Living Tape. 


Contact NTA Program Sales, a division of National Telefilm Associates, Inc., 
Coliseum Tower, Ten Columbus Circle, New York 19, New York, JU 2-7300 j 


STARS WHO 
HAVE APPEARED 
ON PETER POTTER’S 
JUKE BOX JURY: 


FRED ASTAIRE 
MILTON BERLE 
CORINNE CALVET 
LINDA DARNELL 


YVONNE DE CARLO 
JERRY LEWIS 
JANE RUSSELL 
DEBBIE REYNOLDS 
DEAN MARTIN 
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Top Agencies’ Pubrelations Shifts; 


The top public relations posts at | 
three major agencies are open, or | 
soon to be open. 

Leo Burnett in Chicago, with its | 
p.r. base in N.Y., will need a press 
chief when Bill Treadwell, veepee | 
and pr. department manager, | 
moves to Grey on the first of next | 
month as vice president in charge | 
of special assignments. 

One of Treadwell’s assignments 
will be supervision of Grey’s pub- | 
lic relations and he will be look- | 
ing for a man to head up that} 
department. Grey’s current p.r. 
head, Christopher Cross _ (vice | 
president in charge of public re- 
lations and promotion) is due io! 
vacate the post before Treadwell 
takes over. 

At the same time, the public re- 
Jations subsidiary of McCann-| 
Erickson, Cemmunications Coun- 
selors Inc. has been without a 
president since Howard Chase left 
March 27. Giant CCI, with a per- 
sonnel roster of 110, is under the 
temporary guidance of a three-man 
committee: Murray Martin. senior 
vice president; Paul Mennez, veep 
of account services; and Horace 
Craig, administrative manager. 

CCI put in a’bid for Bill Tread- | 
well, but the Leo Burneit, p.r.| 
chief had already made his deci- 
sion to meve to Grey. Treadwell’s 
invitation to seek the top job at 
CCI came in the form of a personal 
phone call from Marion Harper, 
president of MeCann-Erickson. 
With Burpett for seven years, 
Treadwell organized the agency's 
pr. oftice. 

Negro Market 

The average Negro family main- 
tains a higher standard of living 
and is a better customer for cual- 
ity merchandise than a white fim- 
ily with the same income. But 
the $17 billon Negro market is a 
tough tap for advertising. 

So says the Theatre Screen Ad- 
vertising Bureau, basing the siate- 
ments in part on a study by Texas | 
Southern U. in Housten. Accord- 
ing to the study, a Negro family 
with an income of $5,008 has the 
same taste level and aspires to the 
same things as a white family with 

£8,000 income. 
“Necess.ty depends on cultural 
values,” says the report, ‘and dif- 
ferences in these values makes re- 
luctions of basic expendiiures exs- 








an 


icr for the Negro than for the 
white, leaving a higher percentase 
of the budget available to the 
Negro for discretionary  pur- 
chases 


TSAB says there are only three 
effective media for reaching the 


Negro: radio stations. beamcd to 
Negroe Negro newspapers and 
magazines; and (naturally) film 


commercials in Negro-patron mo- 
tion picture houses. 

Switches: Fred Cammann, one- 
time assistant producer at NBC 
on “Robert Montgomery Presenis,” 
joins Compton Advertising as a tv 
commercial producer. He moves 
over from Young & Rubicam. 

Paul Walsh joins the same 
agency as a copy group heed. For- | 
merly he was with Benton & Bow- 
les 

New veeps at BBD&O are Paul | 
Freyd, director of marketing, and 
Robert J. Stefan, manager of the 
Hollywood office. 

William J. Reese becomes direc- 
tor of radio-tv at Friend-Reiss Ad- 
vertising. He’s been with the 
agency as account exec for DeJur- 
Amsco 


Chi Agencies 
Chicago, May 12. 

Tatham-Laird gained $6,000,000 
in annual billings with the acauisi- 
tion last week of Dristan products 
and several test brands from 
Whitehall Labs, division of Ameri- 
can Home Products Corp. The ac- 
count had been resigned recently 
by Bryan Houston agency in New 
York, which over the past two 
years has built the nasal spray and 
decongestant tablets into name 
brands largely through spot tele- 
vision. 

T-L is expanding its New York 
office to handle all its Whitehall 
accounts, including Kolynos Tooth- 
_ paste, which the agency has been | 
handling for 18 months prior to, 
the Dristan windfall. Agency is | 


now looking for creative and mar-| 
keting talent for the Gotham shop. | 
Effective date for Dristan is July 1. | 

Don Parsons, exee director of | 
leaving 


Super Market Institute, 


June 1 to join J. Walter Thompson 
agency. 

Affiliated Advertising Agencies 
Network moving to Chi from Seat- 
tle, with Benjamin W. Tallman as 
its head. Tallman was formerly a 
v.p. with Taliman, Smith & As- 
sociates here. 

Robert Stampleman named ac- 
count director at North Advertis- 
ing. 
Morris T. Singer, a 33-year vet 
with Roche, Rickered & Cleary 
Inc., upped to v.p. in charge of pro- 
duction. 

William A. Okeson, ex-BBD&O, 
joined Clinton E. Frank copy staff. 

Foote, Cone & Belding’s Chi of- 
fice signed on four new copy- 
writers, one of them Sylvia 
Canady, ex-EWR&R, who once 
promoted Kay Thompson's “Eloise” 
collections of children’s fashions 


London Agencies 


Basil Butler Co. Ltd. on the 
verge of launching one of the big- 
gest campaigns ever in the U.K 
for cine cameras and projectors, 
all on behalf of Rank Precision 
Industries. Estimated as costing 
total of over $280,000, scheme will 
involve cinema screen and tv ad- 
vertising as well as newspaper and 
magazine space. It’s to be summer- 
long, with the emphasis on a cou- 
ple of Bell and Howell models ait 





a 


/under $112. 


D. A. Brown appointed a direc- 
tor of the Attwood group of com- 
panies and its associated com- 
panies, including Television Audi- 
ence Measurement... F. C. Pritch- 
ard, Wood and Pariners have 
rangéd three new overseas cam- 
paigns for Pilkington Bros., cov- 
ering developments in the firm’s 
structural glasses, one of these 
concentrating on Latin Amel 


Can't Tell ‘Blac’: Hawk’ 
Witheut a Comnass; It’s 


East & West of Ole liliss. 


Although Miles Laboratories and 
R. J. Reynolds Tobacco have 
bought a joint interest in a 30- 
minute weekly period piece (‘on 
telefilm?) for next season, they 
don't quite know, ii appear 
whether to leave the general im- 
pression that it'll be a western or 
an eastern. Each nomenclature 
his its pitfalls and its values 

Only a week ago, the program, 
slated for ABC-TV Fridays from 
8:30 to 9 p.m., was called “Cry 
Fraud,” which to the sponsors and 
producer Herb Meadow (‘for Screen 
Gems) evidently had an urbane, 
even unwestern-like sound. Thi 
week they decided to rename it 
“Man From Black Hawk,” the 
“Black Hawk” part decidedly sug- 
gesting a hoss opera and the “Man” 
part daringly suggesting even fur- 


al 


ica, 





ther that it was an “adult” hoss 
opera. 
At the stage when this title 


change was being circulated, trade- 
sters had the impression that the 
sponsors had decided not to shilly 
shally but instead to bravely put 
their tv saddle over what unde- 
niably was a horse. 

Yet this first impression was 
erroneous, as it later turned out 
It was discovered that at almost 
the sime moment Miles. and 
Reyno.ds decided to move from 
“Frauc.’ to “Black Hawk,” they 
also de zided to change the essen- 
tial loc le from west of-the Missis- 
sippi tc east of the Mississippi. As 
“Cry Jraud,’ the pilot film was 
laid on a hoss way out yonder. Now 
as “Black Hawk” (the name of a 
fictitious post bellum insurance 
company), the locale—most of the 
time, atiyway—wili be east of the 
Mississippi. 

That’s not all, “Fraud’’-“Hawk" 
will still have a horse for its in- 
surance investigator hero to ride 
when he’s on the east side of the 
west and scmetimes on the west 
side of the east he won’t have a 
horse at all, 


Reportedly the reason for this| 


planned ambiguity, in which the 
first several programs of “Black 
Hawk” will be east instead of west 
and in which some of the later pro- 
grams (including the old pilot) will 


be west instead of east, is that the | 
bankrellers want to avoid the an-| 


noying moans of the weary pro- 
fessional critics about “what! just 
another western.” 


‘CBS 0 & 0 Powwow 


Set for N.Y. in June 


Tatem-Laird’s $8,000,000 Windfall 


CBS-owned tv station program, 
powwow in Gotham on Monday and 
day session groups will gather sep- 


arately as well as in joint sessions 
at the Waldorf-Astoria. 





TV-Radio Production Centres 


promotion and publicity heads, will | ¢¢4444+4+44+4++444++¢ 


Tuesday, June 8 and 9. During two-| [N NEW YORK CITY... 


| 
| Perry B. Leff named veep in charge of creative dept. of Frank Coo- 


| a Associates Agency. Leff will handle writers and tv packaging .. . 


Promotion and publicity direc-| Warren Sweeney, host of WCBS Radio’s “World Concert Hall,” re- 


tors meeting will examine current 
problems in audience promotion, 
sales promotion, pubrelations and 
publicity. This section will be co- 
ordinated by John Cowden, veep 
in charge of advertising and sales 
promotion of CBS tv stations, and 
Charles Oppenheim, director of 
info services, CBS tv stations. 

Program directors’ agenda, un- 
der supervision of Hal Hough, will 
deal with pubaffair projects, dem- 
onsirations of new live and film 
production techniques and general 
programming matter. 

Entire group will be greeted by 
Craig Lawrence, veep in charge of 
CBS-owned tv outlets. 


Monroney on TY: 


‘Too Much Blood, 
Teo Little Meat’ 


Washi 








no 


ng 


ton, May 12. 

















From he can learn about 
next s¢ television network 
prosramming, Sen. Mike Monroney 
D-Okia told the Senate, it'll 
again be too much bloecd and too 

, little meat. 

“Surely,” Monroney said, “the 
networks can, without help either 
from Congress or other outside 
critics, pry themselves loose from 
their supine slavery to the ratings 
Which would em to be ruling 
our airwaves. Even if—and it is a 
very ‘iffy’ if—the ratings ac- 
curately reflected public opinion, 
as far as the majority goes. could 
| we not have some attention paid 
| to the minority? We have only so 
}many airwaves, and they must 
somehow serve all the people.” 

Monroney quoted Boston Amer- 
ican and Advertiser tv columnist 
Anthony La Camera as reporting 
that the total 63 weekly hours of 
prime time on all three webs al- 
ready will include next season 18 
crime and adventure shows and 27 
westerns 

“Is this balanced  program- 
ming?” Monroney asked. “Does 
any one here believe that all 
Americans want is violence and 
murder, either of the long-ago 
frontier or the current gan gster- 
con mon V ecy 

TV programming also came un- 
deem discussion on the other side 
of the Capitol last week 


During testimony of Federal 
Communications Commission 
Chairman John C. Doerfer before 
the House Appropriations Subcom- 
mittee on FC(¢ new money re- 
quest. he remarked that tv has 
“more good programs than there 
used to be.” 

Rep. Sidney R 
subcommittee 


Ss 


Yates (D-Iil.), a 
member, said _ his 
wife “saw three hours of crime 
programs” recently on one net- 
work in one night 


Doerfer replied he had recently | 


viewed “one of the most atrocious 


erime stories ever on tv,” one in- 
luding six murders. 

Name of the show, explained 
Doerfer, was “Hamlet.” 





BRIT. TV PREFERS 


NATIVE SCRIPTING 


London, May 12. 

Of all the plays screened in the 
year ended March 30 by Associ- 
ated-Rediffusion. commercial net- 
work serving the London area 
weekdays, 85.55% were written or 
adapted by British writers. British 
authors were responsible for the 
entire output of 21 originals, while 
the natives also handled the adap- 
tation of 33 of the remaing 34. 

The plays adapted were British 
(25), American (six) and Euro- 
pean (two) in origin. 

Last Friday (1) A-R transmitted 
the 190th play to be produced live 
in its studios since transmission 
started in September, 1955. This 
was Alfred Shaugnessy’s “The 
Breaking Point,” the 79th play to 
be written for tv by a British au- 
| thor. 


placed by Stu Metz for three weeks, starting May 24. when former 
goes on holiday .. . Dave Dugan takes over for WCBS Radio Sport- 
caster Bob Cooke when latter starts vacation May 17... Paul Taub- 
man’s proposal of two-cent postage surcharge for benefit of American 
arts introduced in Congress as project of bill by Congressman Zelen- 
ko .. . Don Morrow Coast bound where he'll appear in a new series 
“Five Fingers”. . . Martin Levin and Ogden Nash to do two programs 
in the “Poets and Poetry” series for the National Educational TV- 
Radio Center ... Fred Rebbin’s guests on h's MBS “Assignment Hol- 
lywood” program this week are Jack Warner, June Allyson, Maurice 
Chevalier, Sophia Loren and Vincente Minnelli... Dallas S. Townsend, 
CBS news correspondent, is new prexy of Alumni Assn. of Columbia 
Univ.’s Graduate School of Journalism. One of the alumni’s annual 
awards went to Irving R. Levine, NBC’s newsman in Rome, and VARIETY 
correspondent. 

Jean Darling making Oxydol telefilm commercial next week via 
Dancer-Fitzgerald-Sample . . . Betsy Palmer booked for the Jack Paar 
Show tomorrow (‘Thurs.) Steve Allen will have George Gobel, 
Vaughn Monree, Diahann Carroll, Niklais Dancers and Pensacola Cho- 
rus as guests on his Sunday (17) show over NBC-TV ... Jim Aberle, 
assistant to CBS-TV daytime sales manager, vacationing in his native 
Missouri . Alfredo Antonini, CBS music director, to conduct Cana- 
dian Broadcasting Corp. Symphony Orch concert in Toronto Sunday 
17)... Gloria de Haven to appear with Ruth Warrick and Lee Philips 
in “Body of Crime” on NBC-TV's “Ellery Queen” Friday, May 29... 
WRCA producer Eve Sandeffer back on the Kenneth Banghart show 
after holiday in Puerte Rico where she taped interviews with Gov. 
Munoz and Eartha Kitt .. . Pete Fatovich of WRCA’s Ray Heatherton 
Show back on job after wedding trip in Brazil .. . Bob Haymes Show 
and Ed Herlihy’s “Guest of Honor’ on WRCA saluting Judy Garland 
this week Dan Peters, WRCA-TV news director, off on six-week 
tour of Budapest and other Hungarian cities CBS newsman Larry 


Lesueur addresses Great Neck, L.I., Chapter of American Assn. for the 
UN today ‘Wed Secretary of-Army Wilber M. Brucker is special 
guest on “Armstrong Circle Theatre’ documentary drama, “Thunder 
Over Berlin” tonight ‘Wed.) over CBS-TV Steve Lawrence and 
Edyie Gorme signed to appear next Nov. 25 on ABC-TV’s one-shot 


about the disk biz, “The Golden Circle,” to be bankrolled by the John 


Oster Mfg. Co . Andy Williams cuesting on Pat Boone’s ABC-TV’er 
tomorrow (Thurs.) ... Jimsey Somers appearing today on “My True 
Story” over NBC ... Candy Jenes to Philadelphia tomorrow for speech 
before city’s Radio & Television Society Art Ford’s “Teenstand” 
on WNTA-AM will originate beginning Tuesday (19) from Olympie 
Park in Irvington, N.J. ... Edward V. Dennehy becomes WNEW Ra- 


d‘o biz manager 

William I. Kaufman of NBC sales will appear on Dave Garroway's 
“Today” Monday (18) on behalf of the Veterans Hospital Radio 
and Television Guild’s “Bedside Network” annual fund drive . Mar- 
tha Deane, Fannie Hurst and Gabe Pressman will sit for portraits to- 


snow 


day ‘Wed.) to help the Retarded Infant Services. Sitting will take 
place tonight at the National Academy, during the National Assn. of 
Vomen Artists’ exhibition WOR Radio wiii inaugurate a new edu- 
cational series entitled “Pioneers of Prose and Poetry” on Saturday 
16) from 5 to 5:30 p.m. Lee Polk, producer-director of New 


York State’s educational programs over WPIX, off to Lansing, Mich., 
today (Wed.) to confér with Michigan state officials on their proposed 
fall educational programs 

Frances Trocaine, associate producer of CBS-TV’s “What's 
Line?” sailfng for Naples today ‘Wed.) on the Cristoforo Colombo . 
It was Bernard Green, not Axel Stordahl, as erratumed, who gets mu- 


My 


sical director credit on last week's Sid Caesar outing Elliott M. 
Sanger, exec veep of WQXR, addresses the Pennsylvania Assn. of 
Broadcasters’ Convention at Bedford Springs, Pa., tomorrow ‘Thurs.) 


.. . Ed Scovill, midwest manager, Affiliation Relations, CBS-TV, back 
from a tour of web affiliates in South Dakota, Illinois and Indiana. . 
Bertram Berman, director of program development for CBS-TV, back 
from Coast biz trip... Leon Janney into cast of CBS Radio's “Second 
Mrs. Burton”. . . Barbara Becker into cast of “Right to Happiness”. . . 
Ira Shley, producer-director of CBS Radio’s “Second Mrs. Burton” and 
“Young Dr. Malone” off to Madrid and other European cities on Sat- 
urday (16) for two-week holiday ... CBS Radio’s Robert Q. Lewis, cur- 
rently subbing for Arthur Godfrey, will do a benefit weekend telethon 
for Cerebral Palsy in Dés Moines, May 16 and 17... CBS-TV’s “Cap- 
tain Kangaroo” (Bob Keeshan) lining up flock of road engagements 
during next few months including dates in Santa Monica, Minneapolis 
and Savannah Frank Cooper Associates set A. J. Russell to script 
90-minute adaptation of Marcel Pagnol’s “Baker's Wife” with Jackie 
Gleason for fall CBS-TV showing. Russell also readying Texaco tv 
special for June 3 with Burl Ives in the lead . . . Jerry Schnurr set by 
Cooper Associates as producer-director of new Mike Wallace show, 
“Who Pays” starting June 25 on NBC-TV Seymour Robbie, also 
out of Cooper shop, as director of “Laughline,” NBC-TV panel show 
for fall airing. 

Beth Hollinger, associate producer of NBC-TV’s “The Price Is 
Right,” weds Daniel Ferro, associate professor and head of the voice 
department of Butler U’s (Indianapolis) Jordan College of Music, in 
June ... WLIB, N.Y., won an Ohio State Award for a onetime broad- 
cast. Show which won the award was the New Year’s Day half-hour 
broadcast, titled “Human Rights” '59, featuring Ralph McGill, editor 
of the Atlanta Constitution, Harry Ashmore, editor of the Arkansas 
Gazette, and Sen. Clifford Case of N.J. . Stephen Joseph (Steve) 
McCormick has been named director of news for Mutual. McCormick 
had been news editor of the web’s Washington news bureau. 


{IN HOLLYWOOD ... 


Tom McDermott, tv head at Benton & Bowles, likes to make every min- 
ute count, sick or well. Falling behind in his inspection of new pilots, he 
didn’t let such a small thing as being bedded with a bronchial ail- 
ment throw off his timing. So he ordered the agency to install a pro- 
jector and screen in his hotel room so he could view the ‘sample vid- 
pix from his propped-up pillows ... Joe Rines and his bride, the for- 
mer Portland Hoffa (Allen), took off for Tokyo where Rines is mak- 
ing the necessary connections for a tv series of the Japanese police to 
be shot in the Nipponese capital Lawrence Welk turned down 
Serutan but may take “tired blood.”. . . Jack Meyer moved up at KABC 
to director of programs succeeding Dresser Dalhstéad for whom ABC 
radio has network plans since acquiring the Don Lee stations on the 
Coast . . . Gene Barry refused to allow the foreign dubbing of “Bat 
Masterson” on the Emmy awards show because “getting laughs at the 
expense of burlesquing ethnic groups is neither in good taste nor very 
funny.”. . . Esty agency’s Arnold Wester was charmed by Joan Gran- 





ville. in “Lawman” so he recommended her to R. J. Reynolds for com- 
(Confinued on page 42) 
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‘‘nothing we have done in the 36 years we have been in business has caused as much com- 
ment’’—Roy W. Larsen, President, Twin City Federal Savings and Loan Association, Minne- 
apolis. That’s how Bishop Sheen always says it—with results! Now Living Tape says that 
all the persuasive brilliance of this dynamic personality can come alive on local-stations 
for sales minded advertisers everywhere. The Bishop Sheen Program on NTA Living Tape. 


Contact NTA Program Sales, a division of National Telefilm Associates, Inc., ‘ 
Coliseum Tower, Ten Columbus Circle, New York 19, New York, JU 2-7300 


BISHOP SHEEN TOPICS 
INCLUDE: 
DIVINE SENSE OF HUMOR 
TEENAGERS 
TAX COLLECTORS 
THREE INTIMACIES OF LOVE 
WOMAN CAUGHT IN SIN 
POLICE 
THE ETERNAL FEMININE 


Pa 


Used as a service mark by NTA 
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VARIETY -ARB FEATURE CHART 


} 


to such factors as the time and day, the high and low ratings for the -asured ascertained. 





VaRIETY’s weekly feature chart, based on ratings furnished by American Research feature period and share of audience, since these factors reflect the effectiveness 
Bureau, covers two markets. Each week the 10 top rated features for the tu;o markets of the feature and audience composition, i.e., a late show at 11:15 p.m. would hardly 
will be listed. have any children viewers, but its share of audience may reflect dominance in that 

Factors which would assist distributors, agencies, stations and advertisers in time period. In the cities where stations sell their feature programming on a multi 
determining the effectiveness of a feature show in a specific market have been stripped basis utilizing the same theatrical throughout the week a total rating for the 
included in this VARIETY chart. Listed below is such pertinent information regarding total number of showings for the week is given, the total rating not taking tnto account 
features as their stars, release year, original production comnany and the present the duplicated homes factor. Barring unscheduled switches in titles the listed features 
distributor included wherever possible along with the title. Attention should be paid for the particularly rated theatrical filmed show are as accurate as could be 








rT “"s ~T 
W ASHINGTON STATIONS: WRC, WTTG, WMAL, WTOP. SURVEY DATES: MARCH 2-8, 1959. 
: AVERAGE AVERAGE AV. 
TOP TEN FEATURE FILMS RUN TIME SLOT RATING HIGH LOW SHARE TOP COMPETITION STATION RTG, 
1. “KING KONG”"— Repeat Five Star Feature 8.5 9.5 7.4 14.3 Ci. ne a5’ “pinelace-etels 
Bruce Cabot, 8:00-10:00 p.m Pvsee Te TUG sk vccinccscten EE SApnesen 24.6 
Robert Armstrong; Wed. March 4 Melt Tele. TUE... ..s 05 cs1< i eer 22.9 
1933; RKO; C&C , WTTG 
1, “THE STORY OF VERNON & Ist Run Playhouse 5 8.5 8.6 8.3 23.4 D.A.’s Man se eitane IR wih 'o/ aon 11.1 
IRENE CASTLE”— 10:30-12:15 p.m Feature Festival—Duel at 
Fred Astaire, Sat. March 7 Apache Wells” er 7.0 
Ginger Rogers; WTTG 
1939; RKO; C&C 
3. “A WOMAN’S VENGEANCE”"— Ist Run 10:30 Theatre 8.3 11.5 5.0 28.9 D.A.’s Man Pe 11.1 
Charles Boyer, 10:30-12:15 p.m. Feature Festival—‘Duel at 
Ann Blyth; Sat. March 7 Apache Wells” .......60ss0c000 WR ectcesses 7.0 
1948 WTOP ; 
4. “INVADERS FROM MARS”"— Ist Run Feature Film 7.5 9.2 2.4 23.4 10:30 Theat: e— 
Helena Carter, 10:30-12:30 p.m “A Woman's Vengeance”....WTOP . 87 
Arther Franz; Sat. March 7 
1953; NTA WMAL 
5. “DUEL AT APACHE WELLS”’— Ist Run Feature Festival 6.7 $2 4.7 27.6 10:30 Theatre— 
Jim Davis, 11:00-1:00 p.m “A Woman's Vengeance”’....WTOP 8.7 
Ben Cooper; Sat. March 7 
1956; Republic; HTS WRC 
5. “FLYING FORTRESS’— Repeat Early Show 6.7 8.9 6.8 27.8 Annie Oakley hee So eae 5.9 
Richard Greene; 6:00-7:00 p.m. Milt Grant Show Pe ne 83 
1942; UAA Sat. March 7 
WTOP 
7. “BOOMERANG”— - Repeat Early Show 6.6 7.1 6.5 23.7 Susie eee 7.9 
Dana Andrews, Jane 5:00-6:30 p.m. Mickey Mouse Club........... i eS 10.9 
Wyatt, Lee J. Cobb; Fri. March 6 Sky King eae, | . 92 
1947; NTA WTOP 
7. “THE KILLERS’— Ist Run Film of the Week 6.6 8.0 5.6 11.9 7 Ee EE Ee Oe ere WS) esa 11.2 
3urt Lancaster, 7:00-8:30 p.m. Some of Manie’s Friends......WRC . 37.0 
Ava Gardner; Tues. March 3 
1946; Screen Gems WTOP 
9. “LOST ANGEL”— Ist Run Early Show 6.1 6.5 5.6 20.5 Susie ere 10.7 
Margaret O’Brien, 5:00-6:30 p.m Adventure Time............. WMAL 9.4 
Marsha Hunt; Tues. March 3 Woody Woodpecker........... WRC 11.2 
1943; MGM WTOP 
10. “BRUTE FORCE”— Ist Run Late Show 5.4 6.5 5.0 29.2 ee re ee WRC . 63 
Burt Lancaster, 11:15-1:00 p.m. 
Hume Cronyn; Fri. March 6 
1947: Screen Gems WTOP 


CLEVELAND STATIONS: KYW, WEWS, WJW. SURVEY DATES: MARCH 2-8, 1959. 


1. “THIRTY SECONDS OVER TOKYO”"— Repeat Early Show 17.4 20.1 14.6 43.2 Mickey Mouse Club.......... WEWS .. 16.1 
Spencer Tracy, 5:45-7:30 p.m Teen TIONOE... a:s.+.<eckdeenwens WEWS ... 26.5 
Van Johnson; Fri. March 6 RE Foc cele ean WEWS. ....... 12.1 
1945; MGM KYW This Is Alice puinghatieeeade yf. er 11.9 

2. “ANDY HARDY’S DOUBLE LIFE”— Ist Run Eariy Show 17.3 20.8 13.9 41.6 Adventure Time.........eeee: kf eee 17.9 
Mickey Rooney, 5:45-7:30 p.m THECS BiOORSS... voc cccessccese WEWS , ..25.4 
Esther Williams; Thurs. March 5 News Terre  . ere: 11.9 
1942: MGM <YW Oe Se errr ee ED es veewn 13.7 

3. “DRAGON SEED”— Ist Run Academy Award 16.4 20 8.0 54.7 Weta DEe LANG: 0 occins swede eee 24.1 
Katherine Hepburn, Theatre Sa Po oa xaivdee eee eae RE Warcincbure 23.4 
Walter Huston; 10:30-1:30 p.m. Mainline Theatre— 

1944; MGM Sun. March 8 “Devil & Miss Jones”....... WEE evaces 5.5 
KYW ‘ 

4. “A DAY AT THE RACES”— Repeat Early Show 15.5 18 11.7 $7.1 Mickey Mouse Club.......... WHEW occas 17.5 
Marx Brothers, 5:45-7:30 p.m. co) eee eye , a 27.4 
Allen Jones; Mon. March 2 ee rrr ee ee ee WEED wcccnees 12.3 
1937; MGM KYW Best of Bishop Sheen.......... WE wececes 10.4 

vo. “WHAT NEXT, CORPORAL Repeat Early Show 14.1 18.6 10.2 38.6 Adventure Time.............. WEWS 17.2 

HARGROVE”"— 5:45-7:30 p.m. EOE BORON OS iow ck s eeckeenn WIS isicces 27.2 
Robert Walker, Tues. March 3 MOND. own ss tee onnd nawerewal WwiIw . 84 
Keenan Wynn; KYW News ‘aah al ahaa dalton WJIW 9.3 
1945; MGM 

6. “TRAIL STREET’— Ist Run Early Show 12.8 16.8 9.1 36.8 Mickey Mouse Club........... ke re | Se 
Randolph Scott, 5:45-7:30 p.m co ee ae WES avacves 28.5 
Robert Ryan; Wed. March 4 News . eae \ oa eee 9.3 
1947; RKO; C&C KYW News Se, NS 8.8 

7. “SAN ANTONIO”’— » Ist Run Premiere Theatre 11.8 16.1 5.8 57.6 Best of Hollywood KYW 7.7 
Erro] Flynn, 11:15-2:00 p.m. 

Alexis Smith; Sat. March 7 
1945; Warner Bros.; UAA WJW 

8. “GREEN DOLPHIN STREET’— Repeat Late Show 8.0 11.0 44 54.8 Jack Paar...... wer te . 64 
Lana Turner, 11:30-2:00 p.m. , 

Van Heflin; Thurs. March 5 
1947; MGM KYW 

9. “CHINA SEA”— 1st Run Late Show yy 10.6 4.7 37.0 Jack Paar.... cose WED . 7.8 
Clark Gable, 11:15-1:15 p.m. 

Jean Harlow; Wed. March 4 
1935; MGM KYW 
10. “DEVIL & MISS JONES”— Repeat Mainline Theatre 5.5 7.3 2.2 T9.1 ere Reise an Zarerer 23.4 
Jean Arthur, F 11:00-1:00 p.m. Academy Award Theatre— 
Robert Cummings; Sun. March 8 ~  __ kg eet ae 3 ree 


1941; RKO : WEWS 





ee 
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TRIPLE EMMY AWARD WINNER 
OPEN END-DAVID SUSSKIND ‘: 


The critical acclaim has been fantastic—story after story in the New York press 
and in national magazines such as Life, Time and Newsweek. Viewer response, 
amazing—thousands upon thousands of congratulatory letters citing program 
after program. Advertiser reaction, terrific—with Sutro Brothers of the New 
York Stock Exchange and Helena Rubenstein offering strong sponsor sub- 
stantiation. Now three Emmy Awards punctuate OPEN END’s power to focus 
vast and important new audience interest in your direction. It’s OPEN END WITH 
DAVID SUSSKIND—for the station and advertiser who dares to be different...dares 
to be better. It’s OPEN END...vibrant...intimate, living reality on Living-Tape. 


° Contact NTA Program Sales, a division of National Telefilm Associates, Inc., 
Coliseum Tower, Ten Columbus Circle, New York 19, New York, JU.2-7300 


DAVID SUSSKIND’S . 
VARIED GUEST 
LIST INCLUDES: 


HELEN HAYES 
_ARTHUR GODFREY 
HARRY BELAFONTE 
SHELLEY WINTERS 
ABBA EBAN 
DOROTHY PARKER 
NORMAN MAILER 
TRUMAN CAPOTE 
PAT WEAVER 
RISE STEVENS 
HARRY GOLDEN 
WALTER SLEZAK 
ABE BURROWS 
SIDNEY POITIER 
FAYE EMERSON 
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Variety's weekly tabulation, 
Bureau, highl 
in depth of 





differeut markets age covered. 
In the syndicated program listin 
average share of audience, 


the top ten syndicated shows in the same particular market. T 


gs of the top ten shows, rating data such as the 
coupled with data as to time and day of telecasting, com- 


petitive programming in the particular slot, etc., is furnished. Reason for detailing an 


is week ten 


Over the course of a year, 
sults of that tabulation will be 
formance of the top ten network sh 
designed to reflect the rating tastes of 


strength of particular series. 


ows on the 


virtually every tv market in the U. S. 


VARIETY -ARB PROGRAM CHART 


based on ratings furnished by American Research 
ights the top ten network shows on a local level and offers a rating study 


exact picture of the rating performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to local stations and/or advertisers to syndicators will find the charts valuable. 
ARB will tabulate a minimum of 150 markets. 
found weekly in Variety. Coupled with the rating per- 
local level, the VarieTY-ARB charts are 


The re- 
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PI WLADELPHIA STATIONS: WRCY, WFIL, WEAN. SURVEY DATES: MARCH 2-8, 1959. 
TOP TEN NETWORK SHOWS AV. | TOP SYNDICATED PROGRAMS AV. AV. | TOP COMPETITION AV. 
RK PROGRAM—DAY—TIME STA. — RTG. "RK. PROGRAM-—-DAY—TIME STA. DISTRIB. RTG. SH. PROG RAM STA. RTG. 
( I VFIL 5 1. Popeye Mon.-Fri 6:00) WFIL U AA 32.2 64.9 E arly Show WCAU 13.7 
1. 77 Sunset Strip (Fri. Repos 0:30) V aa wes 2. San Francisco Beat (Sat. 10:30 WCAU.... CBS 279  49.4|D.A.’s Man ... WRCV_ 22.8 
2. The Rifleman ‘Tues. 9:90-9:30) Ww IL nice  & ~ Preston of the Yukon Sun. 6:30). WFIL » eC 23.4 71.3| Twentieth Century WCAU 7.0 
3. Some of Manie’s Friends (Tues. 7:30-9), WRCV —s 45.1 || 4. Reseue 8 (Wed. 7:00) WRCV Screen Gems 22.6  49.7| | Newsreel; Weather 
4. Maverick ‘Sun. 7:30-8:30) WFIL 44.8 = ‘ to } e : | News-Don Goddard WFIL 14.5 
5. Real McCoys (Thurs. 8:20-9:00).....WFIL  43.1|| 5. State Trooper (Thurs. 7:00) sate — Mh een Gees ee 16.6 
6. Gunsmoke (Sat. 10:00-10:30) .WCAU 41.7 i| 6. Death Valley Days (Mon. 7:00) WRCV U.S. Borax 21.0 45.4| | Newsreel: Weather ; 
7. Wagon Train (Wed. 7:30-8:20) ....... WRCV 41.0 | ) News-Don Goddard WFIL 15.4 
si “rosby (M 9:30-10:30)....... WFIL 39.8 || 7. Sea Hunt ‘Sat. 7:00) WCAU. Ziv 19.5 43.1| Sky King ; ; WFIL 15.2 
. ng fest on sae) 9:00-9:30) WFIL 39.8 || 8. Bold Venture (Mon. 10:30) WRCV Ziv 18.9 2.6| Desilu Playhouse WCAU 16.8 
8. Pat Boone 1urs. ase 9. Sheriff ef Cochise (Sat. 6:30 WCAU NTA 15.8 39.5] Our Gang .. WRCV 15.5 
10. Person To Person (Fri. 10:30-11: 00). WCAU 38.6 |!10. Sky King (Sat. 7:00) WFIL Nabisco 152 33.6]}Sea Hunt WCAU 19.5 
DE FE ROL I STATIONS: WJBK, WWJ, WXYZ, CKLW. URVEY DATES: MARCH 2-8, 1959. 
1. 77 Sunset Strip (Fri. 9:30-10 30 WXYZ 45.7 y re _ - 10:30 ii Ww JBK Ziv ‘ 29.2 = gos s Man wwJ 17.3 
‘ Be ‘ XY3 5 . Secret Journa Tues 0:30) MC a2 9.8 ockey & cone 
2. The Rifleman | Tues. 9:00-9: 30) es ales W XYZ 45.0 } Air Force Story..... WJBK 129 
3. Wagon Train (Wed. 7:50-8:30)... ww 38.5 || 3. Highway Patrol (Sat. 7:00 WJBK Ziv 21.0 51.0} Policewoman .......... WwwJ 14.8 
4. Gunsmeke (Sat. 10:00-10:30) . WJBK 37.8 | 4. Death Valley Days ‘Mon. 7:00) Www U.S. Borax 0.6 45.7| Burns & Allen......... WXYZ 106 
5. Maverick (Sun. 7:30-8:30) +. WXYZ 35.3 5. Divorce Court (Wed. 7:00 WJBK Guild 94 32.4) MacKenzie’s .......... WXYZ 14.5 
6. Real McCoys (Thurs. 8:30-9:00) .....WXYZ = 33.21! ¢ parses (Fri. 10:30 WJBK.... . Ziv 19.0  382/ Person To Person CKLW 152 
7. Playhouse 90 (Thurs. 9:30-11:00) .WJBK 31.0 || 7, Popeye (Mon.-Fri. 6:00 CKLW UAA 18.8 38.5| Curtain Time i WXYZ 13.7 
8. I've Got A Secret ‘Wed. 9:50-10:00).. WJBK 30.7 || 8. Huckleberry Hound ‘Thurs. 7:00 CKLW Screen Gems 17.9 33.9| Michigan Outdoors Www 15.6 
9. Perry Mason (Sat. 7:30-8:50) WJBK 30.6 || 9. Superman ‘Wed. 6:30) CKLW Flamingo 16.7 35.2} Curtain Time WXYZ 14.3 
19. Danny Thomas (Mon. 9:09-9:30 WJBK 30.1 ||10. Weody Woodpecker ‘Tues. 6:30 CKLW Kellogg 16.3 35.9' Curtain Time WXYZ 14.0 
KNOXVILLE ~ STATIONS: WATE, WBIR, WIVK. SURVEY DATES: MARCH 9-15, 1959. 
1 Wagon Train We -d. 7:30- ~ 7 WATE 57.2!| 1. Highway Patrol ‘Sun. 6:00 WATE Ziv 35.8 91.1; Small World WBIR 35 
2. a a . Travel ‘Sat. Pore bad tn os 2. Whirlybirds (Tues. 7:00 WBIR CBS 35.6 68.3| People’s Choice ........ WBIR 16.3 
3. Have Gun i ravel (Sat. -10) . . on ent - 09) pee el cai Stes PRR PSs aa : 
4. Tales of Wells Fargo ‘Mon. 7:30-8)..WATE  41.8|| 3: Woody Woodpecker ‘Wed. 6:00 WATE.....Kellogg 35.5 77.5) Early Show ......+00- ——. oe 
5. Price Is Right (Wed. 8:30-9:00) “WATE 41.6 )| 4. Huck!eberry Hound ‘Mon. 6:0 WATE.... Screen Gems 34.9 76.2| Early Show ........... WBIR 10.5 
6. Name That Tune (Mon. 7:30-8:00) WBIR 40.9|' 5. Sea Hunt (Tues. 8:00 WBIR..... Ziv 32.3 49.2| George Gobel --. WATE 21.2 
7. 1 Love Lucy (Tues. 7:30-5:00) WBIR 37.7 || 6. Gray Ghost (Fri, 7:50 WATE.....CBS 31.9 59.8! Your Hit Parade..... WBIR 20.2 
8. The Millionaire ages 9:60-9:30) WBIR 36.2 || 7. Jeff’s Collie ‘Thurs. 5:30 WAS ..... FC 28.2 64.7| Early Show - WBIR 13.6 
9. Ernie Ford ‘Thurs. 9:30-10:00) WATE 35.8 || 8. Badge 714 ‘Mon. 7:00 WBIR .. NBC 28.0 61.3| Cas Walker WATE 17.3 
10. Peter Gunn (Mon. 9: oD 9 i" ‘ WATE 35.6 || 8. Popeye (Mon.-Fri. 5:00 WATE.. UAA 28.0 67 5 | E arly Show WBIR 11.6 
10. Zane Grey Theatre ‘Thur 9:00-9:30) WBIR 35.6 |110. Casey Jones ‘Mon. 5:30 WATE Screen Gems 26.1 64.1! Early Show WBIR 11.9 
SAN ANT ONIO STATIONS: WOAI, KENS, KONO. SURVEY DATES: MARCH 1-7, 1959. 
‘1. | Rifleman ‘Tues, 8: 00-8:30) heaters KONO 48.6) L. Death Valley Days ‘Sat. 9:30 KENS.. U.S. Borz 27.4 45.2! To nese j A Millionait e ‘KONO 18.8 
2. Gunsmoke (Sat 9:30) KENS 48.2 . Stat ri. 9:30 cENS é 5 5 Inio ‘ <ON 
3. Wagon Train ‘Wed. 6:39-7:30) WOAI 42.5 : * 7 precy ri : a — a) oe ao sg a ae 
4. Real McCoys (Thurs. 7:30-8:00) KONO 39.2|| 3+ Decoy ‘Thurs. 9:30) .. KONO.....NTA 25.7 43.9 Playhouse 90 .. KENS 19.7 
5. Have Gun, Will Travél (Sat. 8:30-9).. KENS 38.9|| 4. Huckleberry Hound (Thurs. 6:00).... KONO Screen Gems 25.3 50.6| World At Large; News... WOAI 13.0 
6 Wyatt. Earp ‘Tues. 7:50-8:00) KONO 37.9 || 5. U.S. Marshal (Tues. 9:30 KONO » <oe 25.0 46.5; Garry Moore KENS 19.6 
7. Maverick ‘Sun. 6:30-7:39) KONO 36.9 || 6. Mike Hammer (Thurs. 9:00 WOAI MCA 24.7 katy, ere KENS 18.7 
8. 77 Sunset Strip ‘Fri. 8:30-9:30) .. KONO 34.8 || 7. City Detective (Wed. 8:30 KONO MCA 24.2 38.2; I've Got A Secret....... KENS 26.4 
9. Tales of Wells Fargo ‘Mon. 7:30-8).. WOAI 32.7 || 7. Highway Patrol (Thurs. 7:00 WOAI . Ziv 24.2 OT a KONO 29.5 
10. Sugarfoot (Tues. 6:30-7:30) ... KONO 31.5|' 9. Whirlybirds ‘Sat. 6:00 -... WOAI .CBS 22.6 53.9| This Is Alice KONO 98 
19. The Millionaire (Wed. 8:00-8:30) KENS 31.5 ||10: Man Without A Gun ‘Sun. 8:30) KONO NTA 22.3 33.6 | Alfred Hitchcock KENS 24.9 
T a 
AN DIEGO STATIONS: KFMB, KFSD, XETV. SURVEY DATES: MARCH 9-15, 1959. 
aa ar fe : ; ars 1, Sea Hunt | Thurs. 7:00 KFMB . Ziv 30.5 53.8! | Up To > ents News.. 
1, Gunsmoke Sat. 9:00-9:30) siaeorennt KFMB 51.3 || | Huntley-Brinkley KFSD 73 
2. Perry Mason (Sat, 6:30-7:30)........ KFMB 50.9 || 2. State Trooper (Sat. 9:30 .KFMB . MCA 29.6 51.5' Accent On Love KFSD 12.2 
3. The Texan (Mon. 7:09-7:30) rere 63! 43.5 | 3. Huckleberry Hound ‘Thurs. 6:00 KFSD.....Screen Gems 24.7 50 | Dateline San Diego 
. Have Gun, Wi rel (Sa ares : ; | CBS News-D. Edwards. KFMB 14.2 
S Wenge ee Wed ay no 308).-KEMB 43.1 4. MacKenzie’s Ralders (Mon. 6:30).....KFSD..... Ziv 19.9  36.9|Name That Tune KFMB 26.6 
- Wagon Train (Wed. 7:30-3:30) KFSD 37.8 || 5. Rescue 8 (Tues. 6:30 KFSD.....Screen Gems 19.8 38.6| Death Valley Days KFMB_ 18.6 
6. Alfred Hitchcock (Sun. 9:30-10:00) KFMB 34.7|| 6. Woedy Woodpecker (Tues. 6:00) KFSD..... Kellogg 18.9 41.0| | Dateline San Diego 
7. Father Knows Best (Tues. 7:00-7:30)..KFMB 33.2)» poiu valley D - ‘ on . | (CBS News-D, Edwards KFMB_ = 17.5 
8. This Dz ‘ 730-8: a . Dea alley Days ues 30) KFMB mF orax 18.6 36.3 | Rescue 8 ... KFSD 19.8 
D ee a ee ES pee Glen. 90) KFSD.....Flamingo 182  60.3| { Dateline San Diego 
4 Maveric ‘Sun. 7:30-8:30) XETV 32.3 ; | CBS News-D. Edwards KFMB 18.4 
10. G.E. Theatre (Sun. 9:00-9:30) KFMB 32.2 || 9. Annie Oakley (Sun. 5:30) KPMB.....CBS 18.0 59.6| Omnibus .. KFSD 3.2 
\10. Popeye ‘Mon. 5:30) KFSD UAA 17.1 50.3 | Early Show KFMB 8.5 
PEORIA _STATIONS: WTVH, WMBD, WEEK. SURVEY DATES: MARCH 9-15, 1959. 
ie Gunsmoke ( (Sat, 9: 00- 9: __, Se WMBD 47.2 || 1. Mike Hammer (Sat. 9:30 .WMBD....MCA 41.4 ee Be, © OE a ions canvass WEEK 11.0 
2. Maverick (Sun. 6:30-7:30) .......... WTVH 44.4|| 2. Highway Patrol (Thurs. 9:30) WEEK.... Ziv 27.7 48.0} U.S. Steel Hour......... WMBD 18.5 
3. Real McCoys (Thurs. ceaiiaeinn ro os WTVH 398 || 3 Bold Venture (Fri. 9:30) WTVH.... Ziv 23.5 39.4| Person To Person....... WMBD 20.7 
4. The Rifleman (Sun. 8:00-8:30) WTVH 39.4 | 4. U.S. Marshal (Thurs. 9:30) WEEK.... NTA 22.4 Di) PURO BOs occ ccvicaes WMBD 20.1 
5. Chey ghee 73 Pre nee : ‘|| 5. Huckleberry Hound (Thurs. 6:00 WTVH.... Screen Gems 22.5 47.9| News; Weather ......... WEEK 15.5 
. Cheyenne (Tues. 6:30-7:30) ......... WTVH = 38.8 || 6. State Trooper (Wed. 9:30) WEEK.... MCA 21.3 32.9| Garry Moore ........... WMBD 25.7 
6. Wagon Train (Wed. 6:30-7:30) ......WEEK 37.9|| 6. N.Y. Confidential (Sun. 8:30 ....WTVH.....1ITC 21.3 32.2| Chevy Show ........... WEEK 24.7 
7. Ive Got A Secret ‘Wed. 8:30-9:00)...WMBD 37.5 || 8. If You Had A Million (Mon. 9:30)... WEEK.... MCA 18.9  31.9| Desilu Playhouse ....... WMBD 242 
me tag .-WTVH 34.3 || 8. Man Without A Gun (Thurs. 9:00).... WTVH. ... NTA 18.9 7.7| You Bet Your Life...... WEEK 30.1 
- Danny Thomas (Mon. 8:09-8:30) .WMBD 33.7 ||10. Superman (Tues, 6:00 WTVH Flamingo 17.9 36.5| News; Weather . WEEK 20.5 
W HE ELING—STEUBENV ILLE STATIONS: WTRF, WSTV. | SURVEY DATES: FEBRUARY 23- MARCH 1, 1959. 
‘1. Wagon Train (Wed. 7:30-8:30) 2 . WTRF 49.2 1. U.S. Marshal Wed. 10:30 WTRF ..NTA 25.8 41.5| | Wed. Night Fights. 
2. Petér Gunn (Mon, 9:00-9:30)......... WTRF 40.6 || | Sportsfill .. .. WSTV 18.1 
2. Bat Masterson (Wed. 9:30-10:00)..... WTRF 40.6 || 2 Popeye (Mon.-Fri. 6:30 ~WIRF.....UAA 25.6 55.8, | Time Out For Sports. ' 
_ GE. 1 (c od sc ae iCBS News 1s 8.3 
nha Theatre Sun. 9:00-9:30). ....... WSTV ‘.9 |! 3, Highway Patrol (Tues. 7:30)... .. WSTV.....Ziv 23.0 36.7| Donna Reed ; WTRF 24.0 
‘ irnie Ford (Thurs. 9:30-10:00)...... WTRF 37.2 || i 4. The Three Stooges (Mon.-Fri. 6:00)... WSTV ..Screen Gems 22.3 49.3 | Huckleberry Hound WTRF 16.0 
6. “M” Sauad (Fri. 9:00-9:30).......... WTRF 36.7 || : 7 gee (Thurs, 7 00) ce vent WEE. «00 Be 21.3 37.7| 7 O'Clock Report; News. . WTRF 28.9 
7. Black Saddle (Sat. 9:00-9:30) ....... | 6. Life of Riley (Mon.-Fri. 5:30) ms ile 19.4 50.0| Mickey Mouse Club WSTV 10.2 
8. Tales of Wells Fargo (Mon. 8:30-9:00) WIRF 363 io ere (ane. 38:00) WTRF... ..CNP 16.4 31.8! Garry Moore .. WSTV 24.6 
& i | - Colonel Flack (Thurs. 9:00) iWerv.....CBS 16.0 24.9; Behind Closed Doors WTRF 25.8 
9. This Is Your Life (Wed. 10:00-10:30).. WTRF 35.7 || 8. Huckleberry Hound (Tues. 6:00) WTR .. Screen Gems 16.0 34.2! Three Stooges ....... WSTV 19.5 
}4 Sestless Gun (Mon. 8:00-8:30)........ WTRF 35.5 10. Superman (Mon. 6:00) ; WTRF.....Flamingo 15.1 31.3| Three UIREGS. .6k<se es. WSTV 23 
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Omnibus (Pinafore) 


“Omnibus” closed out one of its | 
more meritorious seasons on Sun-'! 


day (10) with a hurried, sometime 
happy, sometimes disappointing 
performance of Gitbert & Sul- 
livan’s “H.M.S. Pinafore.” In the 
role of the Rt. Hon. Sir Josepn 
Porter, K.C.B., First Lord of the 
Admiralty, was Cyril Ritchard, 
making his initial appearance in a 
G & S entry For all his enormous 
virtues in the theatre, a Martyn 
Green he ain't. 

Actually, it would be difficult to 
pin the rap for whatever shortcom- 
ings stood in the way.of making 
this outing an out and out delight 
on this “Omnibus” production per 
se. Rather one would have to have 
looked elsewhere, as, say, in the 
feeling that (1) the musical stage, 
notably in the last decade, has 
come a long way since the G&S 
Savoy soirees which in contrast 
seem to have become vintaged and 
pallid; (2) for all production nice- 
ties and painstaking efforts, in- 
cluding the exacting replica of the 
Pinafore deck, the essence of G & 
S was elusive, much of the dash 
and spirit being lost; (3) perhaps 
most importantly the feeling that 
this G & S spoof on the British 
navy may have gone out of style. 

Gilbert & Sulhvan  purists—a 
dubious species whose ranks must 
now be dwindled to a mere hand- 
ful—would probably take umbrage 
at this ‘Pinafore’’-in-a-hurry and 
the liberties taken with its choreo- 
graphic pattern (yet, oddly enough, 
the ensemble work, both dance and 
vocal, turned out to be one of its 
greatest viriues). Also going in its 
favor was the fact that many of the 
“Pinafore” tunes even today retain 
their originality and charm. 

Ritchard went through all the 
prescribed paces, yet he was alien 
to its frolicsome spirit, approach- 
ing it with a creakiness and studied 
mannerism. Jacqueline McKeever 
as the lovetorn captain’s daughter 
was somew hat more successful, as, 
for that matter, was the captain 
himself as played by William Cor- 
coran. Loran Driscoll’s Ralph 
Rackstraw and Irene Byatt's Little 
Buttercup were undistinguished. 

This was in the nature of a 
“bonus” presentation, sponsor 
Aluminium having already checked 


off the show. Perhaps of all the | 


shows in tv, “Omnibus” rates an- 
other and yet another go-round. 
Rose. 





; Desilu Playhouse 

Flushed by one success (sale of 
“The Untouchables” to ABC-TV), 
Desilu appears to be making a 
regular practice of using its Mon- 
day CBS-TV slot to audition hour- 
long telefilm prints for all three 
tv networks. In the Monday (11) 
morning N.Y. Times, the produc- 
tion house carried an ad alerting 
NBC, ABC and CBS to watch that 
night's “Westinghouse Desilu” 
show, which was “Man in Orbit.” 
Particular stanza, luckily for the 
producer. was pretty good but 
whether it would make a running 
60-minute series for next season or 
the season after may be still an- 
other story. 

With an admirable cast, headed 
by Lee Marvin, E. G. Marshall, 
Martin Balsam and Peggy McCay, 
Desilu launched the first man into 
space. It had impact, excitement 
and even a nice, if faintly maudlin 
message, but Desilu can't launch 
Lee Marvin into space for the first 
time 39 weeks in a row. Science 
fiction will be having a bit of a 
streak during the 1959-'60 season, 
but this quarter is willing to bet 
that the programmatics in this 
vein won't get off the ground be- 
fore they become earth and hide- 
bound in the limitations of week- 
in-week-out tv production exigen- 
cies 

Joseph Landon wrote a simple, 
credible script based on a story by 
James E. Gunn, in which Marvin 
was an Air Force major being 
prepped for the trip 300 miles up 
and around. In a realistic touch, 
he was still up there when the 60- 
minute mark rolled around where 
it looked like he might stay. Lan- 
don pointed out the dangers of 
pioneering space but he also 
pointed out the beauties and the 
unanthropocentric (to paraphrase 
Harlow Shapley’s latest outer 
space non-fiction book) importance 
of such a trip. Art. 


The Open Mind 

anni. program of this 
stimulating series dealt with the 
specific subject: “On Having an 
Open Mind on Television.” Speak- 
ers were Gilbert Seldes, Mike Wal- 
lace and Mildred Freed Alberg. As 


Third 


wWwesss---- ~~ 2. seen anaaaaaaaananaaaaaaaaaaaad 


Tele Follow-Up Comment 3 


| - Mi , | 
EEEEFESESERSEDEDEEEEEEEE+64464444646446664444406 5 Producers: Les Midgley, Av Westin | 


; usual, Richard D. Heffner moder- | 
ated with showmanly skill. 

Heffner cracked at the outset} 
that third anniversaries are hard 
to come by particularly for pub- 
affair shows that have never made | 
a buck for a commercial station. | 
Program has been dubbed many | 
things, Heffner said, including the | 
program with the hole in the hand 
(logo of show depicts an open 
mind). 

Mrs. Alberg took the position 
that you can have an open mind 
on tv as you can in private life “if | 
you have an open mind and cul- 
tivate an open mind.” Wallace, 
somewhat more cynical than Mrs. 
Alberg, said he didn’t think tv was 
conducive to an open mind. He 
said there are some execs and 
some webs and some stations that 
give the speaker more latitude 
than others. Wallace cited in- 
stances of difficulties with web 
execs over such subjects, as for 
example, atheism. 

Seldes along the way noted that 
every station and every network 
works under fear that somebody 
may protest. He said execs live 
lives not of quiet desperation but 
that they have just frightened 
themselves. Mrs. Alberg said it 
wasn't easy getting “Green Past- 
ures” on the air and took courage 
to put the play on video. She said | 
another network jad the rights to 
“Green Pastures,” and had paid a 
great deal of money for those 
rights but did not have the courage 
to produce it. 

How many really non-conform- 
ist and far-out ideas get expressed 
on the air? Seldes asked. Even on 
all the talk programs how often 
does one get anything lucid or 
more than merely making fun of 
1890 prejudices, he queried. He 
thought a glaring oversight was 
the subject of communism. “Now 
I don’t think that I have heard in 
the last 10 years any intelligent 
spirited defense of communism in 
any discussion,” he remarked. Wal- 
lace spoke of his difficulties in try- 
ing to put John Gates, a former 
Commie editor, on his ex-ABC-TV 
program. 

“Open Mind” makes for good 
listéning and good thinking and 
the third anni program was proof 
positive that it is a welcome fea- 
ture on the air. Rans. 


! 


Playhouse 90 

“Diary of a Nurse” deserved a 
much better title. Far from be-| 
ing the cornball entry the title sug- | 
gests, the Arthur Hailey drama 
combined dramatic power with a/ 
| feel of authenticity that.added up | 
to an engrossing 90 minutes. | 

The play had its faults, mainly | 
a tendency toward choppiness in 
showing the hustle and bustle of 
a major hospital and too many 
characters that created occasional 
confusion. But these were minor 
in the face of a sound and believ- 
able story and a fine production 
highlighted by the excellent act- 
ing of Inger Stevens, Victor Jory, 
Mary Astor and Mildred Dunnock. 

Basic story dealt with the strug- 
gle of a sensitive yet capable nurs- 
ing trainee, played with percep- 
tion by Miss Stevens, to reconcile | 
her love for nursing with her in- 
ability to bear the suffering around 
her. Against this setting of per- 
sonal conflict, Hailey portrayed 
the death of a young girl of leu- 
kem'a and the difficult case of the 
stubborn man across the hall, Vic- 
tor Jory, rebelling against an 
operation which will save his life 
but result in permanent deformity 
and disabilits 

Miss Inger’s fight to make Jory 
accept his fate was set in parallel 
to her own inner conflict, and the 
{combination made for strong emo- 
tioral impact. Miss Stevens etched 
a characterization that had force. 
depth and_ believability; Jory’s 
proud, stubborn and often irascible 
characterization set the conflict in 
crystal-clear focus. Mary Astor 
was excellent as his pampered, | 
frightened wife, faced with an emo- | 
tional crisis for the first time in 
vears. «And Mildred Dunnock, as 
the head nurse and a stickler for 
}emotional as well as physical dis- 
|cipline, helped also to set up the 
dramatic elements. 
| An able though overlarge sup- 
porting cast included Polly Rowles 
las the nurses’ principal, Caroline 
|Kearnev as a likable’ student | 
nurse. Ben Cooper as the young | 
interne, Adam Kennedy as the! 
chief resident, Elizabeth Patterson | 
2s a feeble-minded patient, and! 
Edward Platt as a strong-minded 
doctor | 

Director David Greene handled 
the large production well, though | 
some chovpiness was unavoidable, | 
but more importantly struck sparks | 

(Continued on page 48) 





| Washington; 


| ing 


+444 |THE GENEVA CONFERENCE 
|With Howard K. Smith, mod- 


erating; Eric Sevareid, Charles 
Collingwood, David Schoenbrun, 
Ernest Leiser, Daniel Schorr 


Director: Westin 

60 Mins., (Sun.) (10), 5 p.m. 

CBS-TV (from Geneva and N.Y.) 
As a rule, when the cathode ray 

tube correspondents gather round 


the table on the eve of an impor- | 
tant diplomatic conclave, the re-| 
sults are apt to be on the pedes- 


trian plane with the newsmen be- 
longing to a lovey-dovey mutual 
admiration society. But this was 
not the case when a bunch of CBS 
newsmen gathered in Geneva for 
their special on-the-scene appraisal 
tagged ‘The Geneva Conference.” 

For once, the correspondents 
didn’t sit back and heartily agree 
with each other. They disagreed 
and with considerable sharpness, 
when some of their colleagues at 
the roundtable advanced their re- 
spective notions of what was in 
store at the foreign ministers’ con- 
ference. It gave the hourlong pro- 


| gram a zest and bite ,so often miss- 


ing from this type of political pun- 
diting. Otherwise, the  talkfest 
would have dragged like the BMT 
trains. 

Gathered in Geneva for the pro- 
gram were Howard K. Smith, as 
moderator; Eric Sevareid from 
Charles Collingwood 
from London; David Schoenbrun 
from Paris; Ernest Leiser from 
Bonn and Daniel Schorr, who had 


| been covering the Commie curtain 


capitals. 

A most instructive intro to the 
delicate Berlin situation was the 
showing of a detailed film with 
maps and narration by Smith. It 
proved an excellent primer for 
viewers not too familiar with the 
hot potato crisis in Berlin. 

The boys had emphatic answers 
to every question thrown at them 
by the moderator. Nothing ap- 
peared to stump the experts, the 
highspot being that this country, 
in all probability, would not go to 
war over the Berlin issue. They 
analyzed the various bargaining 
positions of the Western Powers 


and the Russians at the confer- | 


ence. Both Schoenbrun = and 
Schorr proved the most articulate 
and provocative of the lot with 
their probing remarks, frequently 


|at variance with the views ex- 


pressed by others at the powwow. 

Sevareid, on this occasion, ap- 
peared to be taking less of a role 
in the palaver, which was too bad, 
because the few observations he 
made were indeed pertinent. 
Viewers no doubt would have wel- 
comed mcre of his observations on 
what Washington has in mind to 
spring at the Geneva meeting. 

The CBS program was a video- 
tape recording well produced. 





| PECK’S BAD GIRL 

| With Patty McCormack, Wendell 

| Corey, Marsha Hunt, Patrick 
O'Neal, Ray Ferrell, others 

| Executive Producer: Norman Fel- 

ton 

| Producer: Stanley Rubin 

| Director: Sherman Marks 

Writer: William Danch 

| 30 Mins., Tues., 9 p.m. 

PHARMACEUTICALS 

CBS-TV, from H’wood (film) 

(Parkson) 


About a half dozen or so years 


ago CBS-TV had a real creative 
knack for turning out a type of 


smart, fresh adult situation comedy 
in the “Peck’s Bad Girl” genre. At 
that time it was something of an 
innovation and the Columbia boys 
practically cornered the market on 
that kind of creativity. Watching 
|the preem of “Peck’s Bad Giri” 
last Tuesday (5), however, one 
couldn’t help feeling that the net- 
work was trying desperately to re- 
capture a phase of programming 
that has had its day in the medium 


Technically and production-wise | 


there was nothing wrong with the 
show—except that this kind of 
situation comedy, no matter how 
slick and for all its smoothness and 
glibness, has become passe. It was 
an episode that might have come 
out of a dozen other past or pres- 
ent series, with nothing about it 
truly distinctive enough to make it 
stand out as original either in in- 
tent or execution. 

Among the principals there was 
Patty McCormack, who instead of 
the “real bad” girl of her “Bad 
Seed” legit origins, is now the 
“lovable bad” girl to inevitably 
harass her properly harassed par- 
ents. And in the latter roles Wen- 
dell Corey and Marsha Hunt ad- 
here to the traditional and now al- 
| most tiresome behavior patterns of 
tv parents. 

It’s just too bad if a “Peck’s Bad 
Girl” represents the sum total of 
network planning and probing for 
tv’s program future. It’s a pleasure 
to get off the adventure-western 
kick and make a stab toward story 
comedy, but not at the expense of 
retreating into such an old hat 
formula. Rose. 


RED CHINA ... UPDATED 
| With Frank McGee, narrator 
| Producer: Chet Hagan 
| Director: Robert Priaulx 
| Writer: Helen Marmor 
| 30 Mins., Sun. (10), 7 p.m. 
| NBC-TV, from N.Y. 

The inner contradictions of com- 
munism in Red China were ex- 
amined by NBC News, in a special 
| film report, narrated by Frank Mc- 

Gee and produced by Chet Hagan. 

Telecast Sunday (10) at 7 p.m., the 
| half-hour web show made some in- 


| 





Rans. (Continued on page 48) 
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THE GREAT SATCHMO 
With Louis Armstrong and his All- 

Stars, Tom Sloan 
30 Mins., Thurs., 10:15 p.m. 
BBC-TV, via Eurovision, from Italy 

BBC-TV came up with a socko 
half-hour with this first presenta- 
tion of Louis Armstrong on British 
tv. Web’s credit is a technical and 
administrative one, of course: pro- 
duction honors go to Radiotelevi- 
sione Italiana which did the live 
transmission from the La Bussola 
nitery in Viareggio. 

Content of the program was just 
right for the general audience, tak- 
in numbers such as “Tiger 
Rag,” “Now You Has Jazz” and 
“The Saints Come Marching In” 


and giving the team of Trummy | 


Young, Billy Kyle, Mort Herbert, 
Pcanuts Hucko, Danny Barcelona 
aud Velma Middleton good indi- 
vidual lookins. Where the show 
scored most, however, was in its 
close-shot studies of Satchmo. This 
was standout stuff, conveying the 
man’s artistry, application and 


| showmanship. 


Qn-the-track comments by an 
unseen Tom Sloan were superfiu- 
ous. Atmosphere of the nitery, 


| with its mixture of customers en- 


blase, 
Erni. 


thusiastic and somewhat 
came over excellently. 





| THE DICKIE HENDERSON 


HALF-HOUR 
With Dickie Henderson, Anthea 

Askey, Eve Lister, Bernard Hun- 

ter, Clive Dunn, Marion Keene, 

Billy Ternent and his orchestra 
Director: Bill Hitchcock 
59 Mins., Mon., 9:30 p.m. 
Associated-Rediffusion, from Lon- 

don, 

Versatile Dickie Henderson 
wasn't too happily served in this 
first of an eight-skein Jack Hylton 
TV Productions Ltd. venture which 
alternated situation-comedy with 
The two sketches, first in- 


song. 


EMMY AWARDS 
Executive Producer: 
heimer 

Producers: Bob 
Shear 
Writer: Ed Simmons 
90 Mins., Wed. (6) 10 p.m. 
PROCTER & GAMBLE, BENRUS 


Jess Oppen- 


Henry, Barry 


NBC-TV, from N. Y., H’'wood, 
Washington 

(Grey) 
The Emmy Awards show on 


NBC-TV last Wednesday (6) turned 
into an evening with Fred Astaire. 
Had he won the award for the best 
situation comedy or as the best 
supporting actress on tv last year 
it wouldn't have surprised anyone. 
Virtually every component on the 
Astaire entry came in for separate 
Emmy recognition, including pro- 


ducer-director Bud Yorkin and 
musical director Dave Rose, as, 
peculiarly enough, the Astaire 


hour tv show fitted into category 
after category, compounding tie 
bewilderment and  befuddiement 
that underscored the entire 90- 
minute awards presentation. 

The absurdities were as endless 


as the show itself as performer 
after performer and _ presenter 
after presenter subjected the 


viewer to a tiring and virtually un- 
relieved recital out of the Price & 
Waterhouse tally shop. The Na- 
tional Academy of Television Arts 
and Sciences founding fathers 
promised that only 26 of the 42 
awards would be given on the 
show, yet to the average viewer it 
must have seemed like 126 were 
passed around. There were enough 
and to spare for most everybody in 
television and when Astaire and 
his cohorts weren't winning them, 
the double and triple-decker cita- 


tions were being distributed to 
Jack Benny ‘Maverick,” Hall- 
mark’s “Little Moon of Alba,” 


“Dinah Shore,” “Perry Mason” and 
“Alcoa-Goodyear Theatre.” As 
with the Astaire show, “Little 
Moon” got the Emmy treatment 
from all directions, also fitting 
snugly into a variety of categories 
and encompassing, along with the 
show itself, the talents of writer 
James Costigan, director George 
Schaefer, actress Julie Harris, etc. 
Jack Benny's crack about “feeling 
like a pogo stick” went in spades 
for Astaire, “Little Moon” and 
some of the other entries. It was 
no longer perplexing to the viewer 
when, at one point, Hallmark ex- 
ecutive producer Mildred Freed 
Alberg was identified as accepting 
one of the “Moon” awards only to 
have director George Schaefer put 
in an appearance. Emmy was 
really struttin’ her stuff. 

The quarrel is not so much wiih 
the winning entries. Certainly a 
“Little Moon,” an Astaire, a Benny, 
a Dinah Shore, a “Maverick” and 
a “Playhouse 90” are deserving of 
Emmy recognition, But that end- 
less succession of tricked-up and 
overlapping categories were 
enough to throw a blight on the 
entire ceremonies, leaving the 


| viewer as confused and as reeling 


; volving Anthea Askey in a domes- | 


tic contretemps Over moving house, 
| were far too prolonged, though the 
second had a lunatic quality that 
was something of a saver. Gim- 
mick was the board meeting of a 
novelty company desperate for 
| some new product such as trick 
| fountainpen, water-squirting tele- 
| phone receiver, etc. 

| Henderson scored as_ vocalist, 
| while guest singer Marion Keene 
also did well in the ditto depart- 
ment with “Day By Day.” Sup- 
porters, including the unseen orch, 
were competent. Production of the 
prefilmed program wasn't remark- 
| able for polish. Series looks okay 
| for mild viewer approval which 
better material and scripting could 
rouse into something more enthu- 
siastic. Erni. 


| 


| 


CHIPPERFIELD’S CIRCUS 
With Tommy Trinder, The Antony 

Trio, Astrals & Paulos, The 

Biasini Troupe, others 
Director: Peter Bale 
Commentator: Dorian Williams 
30 Mins.; Tues. (28) 

BBC-TV, from Exeter 

This brisk trip to Chipperfield’s 
travelling circus provided a slick 
mixture of comedy and thrills and 
put over the atmosphere of the Big 
Top with a whoop. Dick Chipper- 
| field and Bill Dredge, who ar- 
ranged the show, added guest acts 
to boost the resident performers, 
notably the w.k. comedian, Tommy 
Trinder, who took to the circus 
like a real trouper. 

Show got off to a good start with 
Trinder and a gang of kids creep- 
ing into camera under the canvas. 
For awhile it looked as if Trinder'’s 
journey was hardly necessary. 
Seated at the ringside with the 
youngsters, Trinder went into 
comedy biz with clowns on a 

(Continued on page 48) 





as it must have left 


nominee. 

This time out it was a three-way 
New York-Hollywood-Washington 
origination, with the D.C. precincts 
cut in for presentation of the five 
news and public affairs awards by 
Vice President Nixon, Press Secre- 
tary Jim Hagerty and acting FCC 
chairman Rosel Hyde. Perhaps it 
wasn't surprising that Nixon 
handled himself like a real pro, 
displaying a naturalness and 
finesse that might have stood more 
than one Hollywood-New York 
presenter in good stead. Hagerty 
wound up identifying “my good 
friend” John Daly as a CBS man. 
(‘He meant John Day). 

Whatever the answer to a good 
Emmy show, this wasn't it. Not by 
a mile. Television is an industry 
unto itself, with its own complex- 
ities and creativities. Aping the 
Oscar ceremonies only tends to 
point up the fact—let’s face it — 
that tv and its talent roster doesn't 
exude glamour or convey the glit- 
ter that has always been the 
essence of Hollywood pix-making, 
nor for that matter suggest the 
dignity and tone that trademark 
the Tony legit awards. 


Bob Hope was the recipient of a 


many a 


special Trustees Award for his 
services to television over the 
years. 


Lilt and Benrus sponsored the 
Emmy show, between them eating 
up a good chunk of the 90 minutes 
with Laraine Day and Kyle Mac- 
Donnell doing Lilt duty and Eddie 
Albert spieling for the watch- 
maker. Rose. 





TAPE—IT’S WONDERFUL 


Television-in-a-hurry was never 


like this. 
“The Tempest,” starring Maurice 
Evans, will rehearse in June, be 


taped in July and be displayed by 
“Hallmark Hall of Fame” on NBC 
in May, 1960. 
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All-family favorite, renewed for FIFTH year 
_ on NBC-TV network by General Foods Corp. and 
: ue on’ f  ##The Borden Company! 
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UNPRECEDENTED! 


GENERAL FOODS CORP. tous sens sos, te: 
RENEWS ON NETWORK 

_ AND SNAPS UP SAME SERIES IN 
12-MARKET OFF-NETWORK REGIONAL! 


Runaway sales success! Already sold in 74 markets, 
including Boston, Atlanta, Seattle, Miami, etc. 








Some choice markets still available! 


Phone or wire collect or talk to your 
local ITC representative today! 


INDEPENDENT 
TELEVISION 
CORPORATION 


488 Madison Avenue « New York 22 : 
Plaza 5-2100 
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‘Strange Things Will Happen’ If 
FCC Doesn't Reverse Itself On 
Lar Daly Case, Sez Justice Dept. 


Washington, May 12. 

Potent political pressure is on 
the Federal Communications Com- 
mission to reverse its Lar Daly 
“equal time” decision. And indica- 
tions are that FCC will. 

At the personal request of Pres- 
ident Eisenhower, the Justice Dept,) 
Thursday (7) sent FCC a strongly 
worded brief “urging” reconsidera- 
tion and reversal. Justice said, 
among other things, that the deci- 
sion “harms the public interest” 
and “goes to the heart of the ef- 
fective operation of our system of 
government” because it “runs 
counter to our time honored goal 
of an informed electorate.” 

Restating what networks have 
contended, Justice -declared: “As a 


practical matter, this (decision) 
would make impossible the suc- 
cessful news programming of a 


campaign.” This, Justice reasoned, 
means the public is to be denied 
news and facts needed to vote in- 
telligently 

The brief, signed by Attorney 
General William P. Rogers, acting 
Anti-Trust Division chief Robert A 
Bicks and Justice attorney Richard 
A. Solomon, quoted from Congres- 
sional debates dating back to 1927 
to establish that Congress, in pass- 
ing Communications Act, never in- 
tended for Section 315 to apply to 
routine political campaign news 
coverage 

Justice gave FCC the hinge on 
which to swing a reversed decision. 
The case, Justice contended, is ‘“‘in- 
distinguishable” from the Blondy 
case of 1957, a precedent Justice 
wants FCC to reaffirm. 

In that case, Allen H. Blondy, 
one of 21 candidates for judge on 
Detroit's city common pleas court 
demaried equal time from WWJ-) 
TV because another candidate, in- 
cumbent Judge Elvin L. Daven- 
port, had been shown on a tv news- 
cast taking his oath of office. FCC 
unanimously turned Blondy down, 
contending there was no evidence 
that “Davenport in any manner or 
form, directly or indirectly, initi- 
ated or requested either filming of 
the ceremony or its presentation by 
the station or that the broadcast was 
more than a routine news broad- 
cast by WWJ-TV in the exercise 
of its judgment as to newsworthy 
events.” 

Justice forecast strange things 
can happen unless FCC about faces 
on Lar Daly. 

“For example,” the brief said. 
“under the Commission's interpre- 
tation, if the station carried a 
newsreel shot of a candidate under 
adverse examination before a leg- 
islative investigating committee or 
under other adverse conditions, his 
opponents nonetheless would be 
entitled to equal time to use the 
station to enhance their own can- 
didacy.”’ 

Justice Dept harassment. of 
FCC over differences of opinion 
is not new. But real political sig- 
nificance of the demand for a FCC 
equal time flipflop is that Presi- 
dent Eisenhower (who appoints 
FCC commissioners and is the ex- 
ecutive branch of the Govern- 
ment’s “bigboss” by every defini- 
tion) is personally worked up about 
the Daly edict and wants it 
changed. 

The continuing feuding between 
Justice and FCC is a highly un- 
usual intragovernmental situation, 
carrying a potent impact for the 
broadcasting industry. Another sit- 
uation in recent years where Jus- 
tice has differed as sharply as 
often with another Government | 
agency doesn’t come to mind. But | 
informed bystanders see nothing 
more involved than a canflict of 
personalities and ideas. They see 
no broader base. They don’t believe 
there is any Justice (or Adminis- 
tration) plot in the works to shake- 
up or reorganize FCC, which 
couldn't be done anyway without 
legislation. And President Eisen- 
hower has reappointed the last two | 
Commissioners whose terms have | 
expired. 

Heart of the whole thing is that 
Justice doesn’t think FCC has as | 
many legal rights as FCC does. 

One highly important row, as far | 
as broadcasters are concerned, is | 
over option time. FCC, by a 4-3 | 
vote, considers option time to be! 
necessary for web _ operations, 
while the acting chief of the Anti- 


Trust Division, Robert A. Bicks 
says the practice violates the anti- 
trust laws. 

There was a solid clash before 


the U.S. Court of Appeals in the 
Springfield-St. Louis-Terre Haute 
deintermixture case. There, FCC 
said ex parte representations to 
commissioners in a_ rule-making 
proceeding are permissible under 
the law and “‘necessary” for such a 


“quasi-legislative” activity. Not so, 
declared the Anti-Trust Division 
head at that time, Victor R. Han- 


sen, in another brief. Justice said 
private conversations between FCC 
commissioners and parties inter- 
ested in channel changes are wrong 
and constitute grounds for order- 
ing a full-scale hearing by FCC 

The U.S. Supreme Court si 
with Justice in a fuss kicked 
by the Philco case. In that one, 
Philco sought to intervene at FCC 
in consideration of a NBC applica- 
tion for renewal of its Philadelphia 
license. Philco argued it had an 
economic interest because of its 
competitive situation with Radio 
Corp. of America, NBC parent 
FCC refused to allow Philco to 
take part. When the case reached 
the Supreme Court, Justice stepped 
in to take Philco’s side. Court 
ruled favoring Philco. 

In the Miami channe? 10 tv case 
Justice again disagreed with FCC. 
Justice said door should be opened 
for new applications for channel 
10. FCC legal office said, in effect 
it was none of Justice’s business 
but a matter for FCC commis- 
sioners themselves to decide 


SHOW BIZ FIGURES 
IN BRITISH TY BID 


London, May 12 

David Kingsley, managing direc- 
ter of British Lion Films, Brian 
Rix, Whitehall Theatre actor-man- 
ager, John Boulting of Charter 
Films and bandleader-impresario 
Henry Hall are among those named 
as directors of South Western Tele- 
vision Promotion, one of the com- 
panies which will bid for the pro- 
gram contract for the South West- 
ern station in Devon and Cornwall 

Chairman will be Sir George 
Turner, a fulltime member of the 
South Western Electricity Board, 
and Plymouth business man, Clar- 
ence Mumford will be managing 
director. The new company is ex- 
pected to have a capital of at least 
$980,000, the majority of which 
will be held in the West Country 
An important feature will be the 
reservation of a substantial part 
of the shares for the general pub- 
lic in the South West 


L’ville Sets Dates For 
Bids for Kids Marathon 


Louisville, May 12. 

May 16-17 are dates set for 
fourth Bids for Kids marathon air- 
ing and telecast over WAVE radio 
and tv. Purpose is to raise funds 
to help offset the operating deficit 
of Louisville Children’s Hospital 
and will be jointly sponsored by 
the Louisville Junior Chamber of 
Commerce and WAVE, Inc. for the 
fourth consecutive year. 

As in previous years, Bids for 
Kids will be staged at Memorial 
Aud. and will be aired from 10 p.m. 
Saturday (16) until 2 p.m. Sunday. 
Hal March joins comic Snooky 
Lanson and singer Betty Johnson 
on the list of names working the 
marathon radio-telethon. Lotal 
country music name Pee Wee King 
with his band, and Robert Hutsell’s 
orch will dish out the music. 


— 


led 
off 


i 








KYW-FM Sales Pattern 


Cleveland, May 12. 


KYW Radio has revealed unique | 


| plans to sell commercial time on 
|its separate FM operation, whch 


has operated as a good music out- | 


let commercial free for nine 
months 
Time will be sold to six insti- 


tutional advertisers which the sta- 
tion lining up. Each will have 
one day a week to air its messages 

Gordon Davis, KYW general 
manager, said the commercials 
“would have to be compatible with 
the type of music programmed.” 

Sundays the six advertisers 
would be given air time on a rotat- 
ing basis. 


U.S. Court Backs 
Justice Dept. In 
Springheld Case 


Washington, May 12 

The Springfield, Ill., Channel 2 
deintermixture case is back in the 
lap of Federal Communications 
Commission with a strongly-worded 
order from U.S. Court of Appeals 
here to sift allegations of ex parte 


goings-on 


is 





Court, in a 3-0 decision Friday 
(8 vacated FCC's 1957 order 
shifting Channel 2 from Springfield 
to St. Louis and directed a full- 
scale rehearing by a specially ap- 
pointed hearing examiner. 

Case was bounced back to the 
appeals bench last October by the 
Supreme Court with the Peoria 
Channel 8 deintermixture ruling 
in a brief ofder citing testimony 
before House Legislative Over- 
sight Committee 

Opinion, delivered by Circuit 
Judge Henry W. Edgerton, repre- 
sents significant victory for Justice 
Dept., whose arguments that the 
FCC action be overturned were al- 
most completely accepted. The 
Court rejected contention by FCC 
that because the Springfield pro- 
ceeding was rule-making, not a 
comparative hearing for a channel, 
€x parte efforts to influence Com- 
missioners did not invalidate the 
result 

Instead, it adopted Jusice’s view 
, that “whatever the proceeding may 
be called it involved not only al- 
location of tv channels among com- 
munities but also resolution of con- 
flicting private claims to a valuable 
privilege, and that basic fairness 
requires such a proceeding to be 
carried on in the open.” 

Sangamon Valley Television 
Corp., an applicant for Springfield 
Channel 2, initiated the protest 
against the shift of the outlet to 
St. Louis, where Signal Hill Tele- 
sing Corp. has a temporary au- 
orization to operate it 

Court cited 
Signal Hill prexy 
baum before the Oversight Sub 
committee that, among other ac- 
tivities, he “probably” discussed 
his desire to get Channel 2 with 
every Commissioner, had every 
Commissioner as his luncheon 
guest at one time or another, and 
gave all of them a turkey in 1955 
and 1956 

But most damaging in the court’s 


Ca 
tl 


The testimony by 


Harry Tene- 


view was Tenebaum’s letters to 
each Commissioner seeking to 
show that Channel 2, if assigned 


to St. Louis, would service 166,700 
more homes in Illinois than if it 
were based in Springfield 
letters were dispatched after the 
cut-off date for filing comments in 
the proceeding and just 10 days 


| before FCC decided the case. The | 
court said that since the letters | 


| never went into the public record, 
| opponents to the shift never had a 
chance to answer Tenebaum’s ar- 


? guments. ’ 
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Arbitron’s Top 10 


(May 
Emmy Awards (NBC) ......... 
Gunsmoke (CBS) .. 
Danny Thomas (CBS) 
Alfred Hitchcock (CBS) 
77 Sunset Strip (ABC) 
Piayhouse 90 (CBS) 
Perry Como (NBC) 
Peter Gunn (NBC) 


Real McCoys (ABC) 
Wagon Train (NBC) 


4-10) 
met , 23.7 
. 25.4 
ose 25.0 
. 23.8 
wets 22.7 
a - 3 
22.1 
22.0 
21:3 
21.2 
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TV-Radio Production Centres 


Continued from page 34 
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... BBD&O’'s “Bud” Steffen won his vee- 
. Pat Buttram gets another year with Wrigley on CBS 








mercials. Ah, those residuals! 
pee stripes .. 
radio, 


IN CHICAGO... 


Bob Newhart, young comic who was the hit of the local Television 
Academy taffy-pull last week, was an 11th hour replacement for a can- 
celled act. Irv Kupcinet promptly added him (for his sock Abe Lincoln 
bit) to the Chi roster of the closed circuit birthday celebration for Har- 
ry S. Truman last Friday (8 . Linn Burton back on the air as emcee 
of Homer & Jethro’s “Hayloft Hoedown” on WGN-TV ... . Gearge 
Ramsby upped to exec producer at WBBM-TV .. . Liz Troughton leav- 
ing TV Guide and Chicago in June, when she weds. . . John leay- 
ing Tribune’s tv staff at month's end to work for the Sunday sectign. 
Dick Blakeslee returns as editor of the tv mag... Mal Bellairs of 
WBBM touting a cook book bearing his name .. . Sterling (Red) Qdin- 


“s 


|lan, WBKB chieftain, named a vice chairman of the IHinois. Commit- 


| tee for Equal Job Opportunities 


These | 


| Month in spots, displays, ads and special programs . 





.. . Rudolph Ganz, sitting at the clas- 
sical keyboard, starts a music-conversation show on WBBM May 24 
yelept, “An Evening With Rudolph Ganz’. .. WFMT singled out for 
special Ohio State award for all round cultural excellence, first time 
a special citation has been issued to a station in that competition. 
Studs Terkel, on same station, bagged an Ohio State prize himself 
and also a sponsor, Illinois Bell Telephone Co., both for his hour-feng 
daytime strip, “Studs Terkel’s Wax Museum.” 


IN WASHINGTON... 


Hou Commerce Committee chairman Oren Harris (D-Ark.), cele- 
brated his 25th wedding anni Saturday (9). For Harris committee's in- 
formation in dealing with “equal time” issue, CBS arranged a special 
Capitol Hill screening of kine of the 28-minute tv show which Lar Daly 
won the right to have in highly controversial FCC decision . . . Pete 
Jamerson, star of WMAL-TV’s “Pete and His Pals,.”” led Washington- 
area Safety Patrol parade Saturlay (9) . Joe McCaffrey reclaimed 
his 10:30 p.m. WMAL-TV new: spot Monday (11), replacing John Daly 
who had bumped McCaffrey last fall WWDC v.p. Ross Beville has 
assumed additional duties, including supervision of labor relations... 
NAB prez Harold E. Fellows has named Merrill Lindsay, WSOY, De- 
catur, Ill., chairman of the General Fund Finance Committee, and C, 
Howard Lane, KOIN-TV, Portland, Ore. head of the Television Finance 
Committee 


IN LONDON . . 


Shirley Jones, who did a “Val Parnell’s Sunday Night” show on As- 
sociated TeleVision Sunday (9) before returning Stateside with hus- 
band Jack Cassidy, being paged for an ATV skein here in August... 
Ginger Rogers accepts $7,000 for her one-night stand in BBC-TV’s 90- 
minute version of “Carissima,”’ to be aired Monday (18) with Oreste 
Kirkup also cast-topping Sports in the tv news, with ATV lining 
up Wimbledon tennis transmissions from June 22 to July 4 and BBC- 
TV signing a deal to televise the next three years’ test matches for an 
all-in fee of $350,000 Associated-Rediffusion launches a skein of 
four 15-minute interviews with key politicians Monday (18), programs 
being “intimate conversations, in no way a party political platform.” 
Ludovic Kennedy does the chatting with, in sequence, Lord Hailsham, 
Aneurin Bevan, R. A. Butler, Hugh Gaitskell BBC broadcasts a 
program on the opening of Bernard Miles’s Mermaid Theatre in its 
General Overseas Service May 28 


IN BOSTON ... 


Mass. Gov. Furcolo held first weekly news confab (5-6) open to ra- 
dio-tv news operation in state’s history with WBZ-TV's Arch Macdon- 
ald, Victor Best, Jack Chase and Streeter Stuart making up largest tv- 
radio news team covering unprecedented event ... John Day, WHDH 
radio newsman, back from Columbus, where he nabbed Ohio State 
honorable mention for his newscasts, marking first for the station... 
WHDH-TV scored first with video taping from USS Boston, guided 
missile carrier, on April 26 for broadcast on Friday (15) night before 
Armed Forces Day, “Salute to USS Boston.” Station also putting the 
Dory & Cain Show on the USS Boston for 6-9:30 a.m. broadcasts Fri- 
day and Saturday ‘15-16 WBZ-TV presented first New England 
tv showing of special half-hour film, ‘The Pope’s Day,” documenting 
day in life of Pope John XXIII, Thursday (7)... Col. “Pappy” Boy- 
ington, WW II Marine and Congressional Medal of Honor winner 
dropped by to see Art Amadon for talk sesh on WBZ-TV's “Movietime” 
— WNAC-TV pubad chief Phyl Doherty bally’'d “Meet Me In St. 
Louis” by outfitting staffer Joe Mahoney in typical period costume 
with straw hat and cane making p.a.’s at sports events hopping street- 
cars and strolling in the Common 


IN SAN FRANCISCO... 


Crowell-Collier’s new chiefs at KLX, Oakland, are Milton H. Klein, 


se 


ace 


ex-KFWB, Los Angeles, sales manager, who becomes general man- 
ager, and John Babcock, ex-KFWB reporter, who becomes news. di- 
rector John L. Wilks, ex-KSAN merchandising manager, inte 
public relations in his own firm KQED starts its fifth annual fund- 
raising auction June 2... Gordon McLendon’s newly-acquired KROW, 
Oakland begins a new format this week—deejay Art Finley, for one, 
has been swung around to the midnight-to-dawn trick .. . KQED won 


three Ohio State Awards, including a special for its hour-long debate 
between Edward Teller and Linus Pauling on ‘Fallout and Disarma- 
ment” KRON’s “Explorers of Tomorrow” also picked up an Oh‘o 
State Award KCBS’ Dave McElhatton starting a new, 55-minute 
nightly gab series, “Viewpoint,” in which listeners are asked to phone 
in candid opinions on any subject 


IN DETROIT... 


Mickey Shorr, WXYZ disk jockey, off on a helicopter-airplane whirl- 
wind tour of Cleveland, Chicago, Cincinnati and other cities in be- 
tween to promote his record “Russian Bandstand,” which he and part- 
ner, Dick Goodman, produced WWJ featuring National Radio 
. WXYZ-TV ex- 
tending Lou Gordon’s “Detroit Deadline” to a half-hour with a new 
feature added to the interview show—‘Crossfire’—which will be a 
discussion by opposite sides of-controversial subjects on wide commu- 
nity interest .. . New WXYZ-TV entries are “Bold Venture,” “Arizona 
Gun,” “Parole,” and “Cannonball” WWJ shifting its disk jockeys 
around to new locations and time slots. Affected are Dick French, Bob 
Maxwell, and Jim DeLand. 


IN CLEVELAND .. . 


Jack Hanrahan, former KYW pressagent, is writing humor for Amer- 
ican Greetings Corp. here after Army service ... WJW-TV will tele- 
cast Euclid High senior prom films “to keep the kids off the street” 
... Pete Miller is new WJW-TV newsreel photographer, from Pitts- 
burgh .. . Bob West, WERE production supervisor and FM program- 
mer, new prexy of Ohio Poetry Society Bill Jorgensen, WERE 
newsman, off to Geneva to cover foreign ministers’ meet with Radio 
Press. 
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SCREEN GEMS congratulates all the 
- winners of Emmy Awards and thanks the 
- members of The Academy of Television Arts and. 





' Sciences for voting five Emmys to Screen Gems’ 


' artists, technicians and productions 
_,,.the most awarded to any film company. 










BEST 
DRAMATIC SERIES 


less than one hour ’ 


“ALCOA-GOODYEAR 
THEATRE” 












BEST | 
ACTRESS 


in @ leading role (continuing character) 
in a comedy series any length 


_ JANE WYATT 


“Father Knows Best” 












BEST 
DIRECTION 


of a single program of a dramatic series 
less thar, one hour 


JACK SMIGHT 


“Eddie” 
Alcoa-Goodyear Theatre 
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BEST 
DIRECTION 


of a single program of a comedy series 
any length 


PETER TEWKSBURY 


“A Medal for Margaret” 
Father Knows Best 















BEST 
WRITING. 


of a single program of a dramatic series 
less than one hour. 


ALFRED BRENNER “% 
KEN HUGHES SCREEN #* GEMS unc. 


“Eddie” TELEVISION SUBSIDIARY OF COLUMBIA PICTURES CORP. 
Alcoa-Goodyear Theatre : 
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VARIETY -ARB PROGRAM CHART. 


performance of syndicated shows is to reflect the true rating 
Various branches of the industry, ranging from media 
buyers to lécal stations and/or advertisers to syndicators will find the charts valuable. 

Over the course of a year, ARB will tabulate a minimum of 150 markets. The re- 
sults of that tabulation will be found weekly in VARIETY 
formance of the top ten network shows on the local le 
designed to reflect the rating tastes of virtually every tv market in the U. S. 


VariETY’s weekly tabulation, based on ratings furnished by American Research 
Bureau, highlights the top ten network shows on a local level and offers a rating study 
depth of the top ten syndicated shows in the same particular market. 
different markets are covered. 

In the syndicated program listings of the top ten shows, 
average share of audience, coupled with data as to time and day of telecasting, com- 
petitive programming in the particular slot, etc., 


exact picture of 
This week ten 
rating data such as the 


is furnished. Reason for detailing an 


strength of particular series. 


the rating 


Coupled with the rating per- 
vel, the Variety-ARB charts are 








(Continued from page 38) 





























































































An A . 
SEATTLE-TACOMA STATIONS: KOMO, KING, KIRO, KTNT. SURVEY DATES: MARCH 2-8, 1959. 
wm 
TOP TEN NETWORK SHOWS AV. TOP SYNDIC ATED PROGR: AMS AV. AV. TOP COMPETITION AV. 
RK. PROGRAM—DAY—TIME STA. RTG. RK. PROGRAM—DAY—TIME STA. DISTRIB. RTG SH. PROGRAM STA. RTG. 
1. Maverick (Sun. 7:30) eer Be KING §2.5 || 1. Highway Patrol Thurs. 7:00) .. KOMO Ziv 29.2 45.3) Flight — st sccweces KING 156 
2. 277 Sunset Strip (Fri. 9:30).......... KING 45.0 || 2. Huckleberry Hound (Thurs. 6:00)....KING Screen Gems 26.0 55.2/ Shell News; News....... KOMO 13.6 
2. Real McCoys (Thurs. 8:30) KING 45.0|| 3. Sky King (Sun. 6:00 : KING . Nabisco 22.3 49.0| Small World teste ween. KIRO 10.3 
4. Wagon Train (Wed. 7:30) KOMO 38.81; 3. Superman (Mon. 6:00).............. KING Flamingo 22.3 46.7 | Shell News; eee KOMO 15.8 
5. The Rifleman (Tues. 9:60) KING 36.6 || 5. Burns & Allen (Sun. 6:30 KING apy 21.1 42.6 Twentieth Century KIRO 13.1 
6. Father Knows Best ‘Mon. 7:30) KIRO 36.3 || 6. Death Valley Days ‘Mon. 7:00 KING . U.S. Borax 20.0 33.2) The Texan err KIRO 13.6 
7. Walt Disney Presents (Fri. 8:00 . KING 34.0 || 7. Annie Oakley (Fri. 6:00 KING CBS 19.8 50 0 Shell News: News KOMO 13.8 
8. Ozzie & Harriet (Wed. 9:00 KING 33.9 || 8. Divorce Court (Sat. 8:00 KING - Guild 19.4 27 if Perry Como KOMO 26.9 
9. Leave It To Beaver ‘Thurs. 7:30 KING 33.2 2\} 9. Decoy (Sun. 9:30 KING .-NTA 18.8 29.6} Alfred Hitchcock KIRO 26.0 
19. Perry Mason (Sat. 6:30) KIRO 3.0'1|10. Woedy Woodpecker (Tues. 6:00) KING Kellogg 18.0 43.5! Shell News; News KOMO 13.6 
PI lO NIX. STATIONS: KTVK, KPHO, KOOL, KVAR. SURVEY DATES: March 9-15, 1959. 
1. Maverick (Sun. 8:30-9:30) KTVK 50.9 |! 1. Death Valley Days (Sat. 8:30 KOOL U.S. Borax 24.4 - | > A : ang “a Ady 7 
‘ s -8:30) eTVK 37 2. Our Miss Brooks ‘Thurs. 8:30 & 9p See OF. i 22.6 35 *layhouse 90 ....... s 5 
. wae area es Ar ongueas ables — 3. Highway Patrol ‘Tues. 9:30 KPHO Z 18.8 42.2; Curtain Time KOOI 10.8 
3. Gansmeke (Sat. 6:00-6:50) -+++-KOOL = 32.21! 4° 26 Men (Tues. 6:00 KTVK ABC 168  40.4| George Gobel KVAR 166 
4. 77 Sunset Strip (Fri. 8:30-9:30) .....KTVK — 31.8) 5, Kingdom of the Sea (Mon. 8:00 KPHO 15.6 23.0] Desilu Playhouse ...... KOOL 32.0 
5. Wagon Train (Wed. 8:30-9:30) KVAR 31.0,| 5. Medic ‘Tues. 9:00 KVAR NBC 15.6 26.5, Alcoa Presents KTVK 15.6 
\. Lawman (Sun. 9:30-10:00) wee yt 31.0|| 7. People’s Choice ‘Wed. 9:30 KVAR ABC 14.8 29.5 TV Reader's Digest KPHO 16.6 
7. Desilu Playhouse ‘Mon. 8:00-9:00 KOOL 30.8 | 8. Sheriff of Cochise ‘Tues. 9:00 KPHO NTA 14.6 24.8; }Alcoa Presents ........ KTVK 15.6 
8. Red Skelton ‘Tues. 7:30-8:00) KOOL 30.6 ; / | Medic - KV AR 15.6 
9. Cheyenne (Tues. 6:30-7:30) KTVK 29.9' 8. Sea Hunt (Thurs. 9:30 KVAR Zi\ 14.6 31.2: Zane Grey Theatre KOOI 20.6 
10. Steve Allen (Sun. 5:30-6:30 KVAR 29.410. Badge 714 9:3 KVAR CNP 13.4 28.4! Tumbleweed KOOL 13.6 
C Ol [ MBUS STATIONS: WLWC, WTVN, WBNS. SURVEY DATES: MARCH 2.8, 1959. 
al 
1. Real Mec oys (Thurs, 8:30-9:00 WTVN- 47.9|! 1. Sea Hunt a. Fa WBNS Z. 344 60.4 4 Tales of Texas Ranger WTVN 14.0 
. : 7.90.9.9 IU AT . 2. Huckleberry Hound ‘Thurs. 6:3 WTVN S Gems 280 56.7, | News-Sports 
2. Maverick (Sun. 7:30-8:30 .WTVN 46.3 ee = ; News-Huntley-Brinkley .WLWC 111 
3. Gunsmoke (Sat. 10:00-10:30 WBNS 45.0|| 3. Death Valley Days ‘Sun. 9:30 WBNS U.S. Borax 27.2 43.0 Chevy Show ; WLW 25.5 
Thi irds ‘1 ae WTVN CB 6.4 42.9| | News-Chet Long 
4. The Rifleman (Tues. 9:00-9:30 WIVN 443]| © Whirlybird : S fon ed gg RE 
5. 77 Sunset Strip (Fri. 9:30-10:30) WTVN 43.2 || 5. U.S. Marshal ‘I 10:3 WTVN CBS 25.3 448, Person To Person WBNS 20.8 
—~ _ = a a i aed -. 6. Woody Woodpecke r (Tues. 6:30 WTVN K eg 21.7 50.0 | Outdoors With Don Mack WBNS 11.0 
6. Wagon Train ‘Wed. 7:30-8:30 WLWC 37.3) ¥ Casey Jones (Tu A WTVN C . Gems 20.1 3481 ( News-Chet Long 
7. Pat Boone (Thurs. 9:00-9:30 WTVN 35.7 CBS News-D. Edwards ¥ ane a6 
on i secret (1V an.1 <0 gx 8. Mike Hammer (Tues. 10:01 WTVN MCA 194 368, Garry Moore 'BNS 24.7 
8. I've Got A Secret (Wed. 9:30-10:00) .W BNS 35.5 || @ Our Miss Brooks (Sun. 6:30 WBNS CBS 188 416! Best of MGM WLWC 165 
9. Wyatt Earp (Tues. 8:30-9:09 WTVN 34.8 |/10. Man Without A Gun (Mon, 7:00 WTVN NTA 18.7 344) | News-Chet Long iad 
1). Have Gun, Will Travel (Sat. 9:30-10 WBNS 34.1 +} CBS News-D. Edwards WBNS 27.4 
é er I will remember pled his et y chatter is . 
: : It was a spirited conversation a tevrif parlay fo aati Gudiads Binghamton to Get 
piece an iss Hill gave Braine a) jng four-hour stint ° ee ° 
Radio Reviews ae Se apparently needed The W MPS morning man scores Dick Clark Origination 
ltl ngs gD i on ee x with his unique and astute patter in Binghamton, May 12. 
the-air Miss Hill has a buoyant, ee ee oye uit. “Dick Clark Show” on Saturday 
LTE . f . ee aan a : likable stvle t t should attract era IS easy On the ears and earns ™ ' tes nhs te 
CITY REPORTER ain’s “‘angry young man of let- “** Bian age eee him added spurs throughout his ‘30) will emanate from WNBF's 
With Ruth K. Hill, moderator; ters,” Miss Hill touched cursorily repens He mach ol ner — vail well paced show. Leonard, who! new radio and tv studios. The 
John Braine, guest on the Gaugin exhibition at a ee and the overall | has gained the mantle in this mar-| ABC-TV § io eilal are 
Writer: Miss Hill Metropolitan Museum of Art, impact of City Reporter Will | pet as “Mr Avem Deejay,’ cows (OO Saturday pickup is part 
oe ai 9:30 p.m. briefly discussed the theat nd Vary iD ording to the > of ‘his way around the turnt aa and of the weeklong ceremonies mark- 
'EVD, N.Y. looked in on the literar orld dividual guests tO. with the steady direction of pro-'jing th ning th rj 
New York is America’s “most These were more or less routine cap — | ducer and program chief Ed Crump i 4 a = hs ae 
fascinating town,” says actress- comments and it was refreshing THE BUD LEONARD SHOW |unleashes a variety of platters | 40" S Rew Studios 
writer Ruth K Hiil, and in “City when Braine came upon the scene. With Bud Leenard during the stanza which racks up The tv deejay fave is no stranger 
Reporter” she attempts to cover Tape interviewed in his hotel Producer-Director: Ed Crump | beau listeners at home and to the Binghamton area. He lived 
ome of its facets via a “newspaper room overlooking New York's PARTICIPATING jon the highways. in Ut for many years bef 
age of the air.’’ Kickoff of this Central Park, he confide: rhe Mon. thru Sat., 5 a.m. to 9 a.m. | In addition to his clever patter ry seg a oo — went 
transcribed half-hour news-and-in- film is faithful to the beck and it WMPS, Memphis between pancakes and spiels for | J0!mIng WFIL-TV, in Philadel- 
terview session Thurs. (7) On| pleases me very much as an au-| When it comes to early morn-/the lads who pick up the tabs, | phia, in 1952. He began his broad 
WEVD, N.Y., was rewarding listen-| thor ...I don’t want to write about ing listening for the folks around! Leonard also wings away with cast career on WRUN, Utic d 
ing for Miss Hill’s guest was Brit-| writers and artists. I want to write the breakfast feed box or car driv- | household hints for the housewives hate aa : lee te pore Has 
ish author John Braine whose best-| about ordinary people .. I like to ers hustling to their offices, this| which have kept him in the front | nouncer a WOLY .* Rews an- 
— Ree sad = a. — ~ pubs, sn to get drunk but guy Bud Leonard ears the ayem|line for several seasons in this = ch i do edocs 
yeen adapted into a hit fiim. 0 observe people ... I never take |“Osear” in this sector with room | area His frau, who walked off ,~ . = 
Prior to the appearance of Brit-| notes because what I need to re-!to spare. His winsome style cou-| with the honors of “Mrs. Home- 
ait -—— maker of the Year in Memphis,” | 1 >) 
(forms a natural winning double , 
, play combination for hubby's 
. morning spree across the board WEST 
This guy Leonard has got it and th 
is a cincheroo to keep registering 5 
better than par for the course in ra 
; the “milk man’s” slot with his 
contagious style and gi nmicks Entire Floor 
att . 7 
_ a Commercial- Office 
: WIM Revives FM 000 Sq. Ft. 
Milwaukee, May 12 Every Modern Feature. Perf fect for 
LL The Journal Co., which owns TV Production, Recordir ng, etc. 
) | WTMJ and WTMJ-TV here, is re- 11’ 4” Ceiling + Power: 220 Phase. 
» : viving its frequency modulation 12 ft. Freight Elev bed 
operation, WTMJ-FM, as a com- Spr nkler ed. 
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INC. 


pletely separate and independent- 
ly programmed station starting 
June 1. FM-er will broadcast from 
2:30 to 11 p.m. all types of music 


pops to classical, and will carry, 
the play-by-play of the Braves 
baseball games. 

Milwaukee Journal's 1959 Con- 
sumer Analysis revealed there 
were 98,000 homes in the area with 
FM receivers, 


Maurice Kipen, a 30-year vet of 
the Journal Stations who for the 
past three years has been a mem- 
ber of the WTMJ sales staff, has 
been named sales exec for WTMJ- 











Present Tenants 
Movielab Film Labs, Inc. « N. B.C, 
Decca Records 
Warner Bros. Producing Co, 
Universal Film Exchange 
Music Corporation of America 
Admiral Radio 


/mmediate Occupancy 


Pflpct 


Real Estate 
64 East 46th St. « MU 3-7400 
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WE KEEP GETTING A\'s 


The latest Nielsen “report card” (II April, 1959) is in, and again it’s one we’re proud to bring home! 
AGAIN, ABC-TV is the No. 1 network four nights of the week. 
AGAIN, ABC-TV is the network with largest increase in average audience rating. (Since the start of the ’58-'59 


TV season, ABC’s average audience rating has increased 14%, the second network’s has increased 1%, 
the third network’s has dropped 2%.) * 


AGAIN, ABC-TV is the network with the largest increase in nighttime audience. (Since the start of the current 
TV season, ABC gained 1,198,000 homes, the second network gained 272,000, the third network lost 36,000.) * 


AGAIN, ABC-TV is the only network with a new show (Rifleman) in the Top Ten. 
Plainly, ABC is going right to the top of the class. 


ABC TELEVISION 


Source: National Nielsen Report, II April, 1959, Average Audience Per Minute, Sun.-Sat., 
7:30-10:30 PM, all commercially sponsored programs. *II April, 1959 vs II October, 1958, 
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How Creative Are TV Nets? 





hear about it. This is no longer an| (UA-TV); 


isolated 

The upsurge of film (and 
surges to a new high next season) 
is of course a major factor in the 
takeover of the independent pro- 
lucer from the networks. But even 
of live programming, 
luding the specials, the pack- 
aging of shows from the outside is 
tuking on an accelerated pace. The 


case 


In the are: 


big Ford deal for NBC Tuesday 
nights. for example, will flaunt 
the MCA banner. Similarly it’s 
William Morris who will deliver 


the shows for the bigtime Revlon 
90-minute splurge on CBS as the 


alternating a traction with ‘“Play- 
house 99.” Then there’s the Du 
Pont-Talent Associates allegiance 
Hallmark and its George Schaefer 





production auspices; Sid Caesar's 
own production unit; the 
Jaffe packaging auspices for Dinah 
Shore; the Art Carney specials, 
the General Mills specials and the 
Rexall specials out of the Talent 
Associates shop, etc 

Here are the productions an- 
spices, for example, on all the 
new weekly on the three 
networks next season: 

CBS—“June Allyson Show” 
(Four Star); the newly-premiered 
*“Peck’s Bad Girl” (CBS); ‘“Hen- 
nes William Morris); 
light Zone” (CBS 
(Screen Gems “Blue Men” 
(CBS); “Space Show” (Ziv); 
expanded hour “lineup” (CBS); 
“Dobie Gillis” (20th-Fox TV); 
“Dennis the Menace” (Screen 
Ge 


series 


sey F 


NBC—"“Whispering Smith” 


(MGM); “Laramie” (MCA); “Riv- 
erboat" (MCA); “Barbara Stan- 
wyck Theaire” (Lou Edleman); 


“Johnny Staccato” (MCA); “Love 
and Marriage” (Lou Edelman); 
“Fibber & Moly” (NBC); “Bo- 
nanza"’ (NBC)t “Troubleshooters” 











HOLLAND'S 
NO. 1 HEADLINER... 


! 





 Heineken's 
| HOLLAND BEER 


Gen. U.S. importers: VAN MUNCHING @CO., INC 
' v York, Chicago, Beverly Hilts, Miami 


- Continued from page 23% 


| moved 

| period later it summer subs for 
| “Person to Person”), the tyro dis- 
|play beat out NBC's “Ellery 
| Queen” last week and came within 








“Five Fingers” 


| Fox TV). 


it 


| 


Henry<’ 


“Twi- | 
“Underworld” | 


ABC—“The Rebel” (Goodson- 
Todman); “Alaskan” (WB “Bour- 
bon St. Beat’ (WB “Adventures 
In Paradise” (20th-Fox TV); 


“Bronco” (WB); “Philip Marlowe” 


(Goodson-Todman; “Diamond|} 
Head” (WB Dick Clark talent | 
show (Irving Mansfield); Man 
From Black Hawk” (Frank Coop 
er); “Robert Taylor Show” (Wil 
liam Morris). 








TV Writers—If Any 


Continued from page 1 eee 


—_--_—_—— 
commitment elsewhere 
In another case, a top short story 


four-show 


writer was taught the rudiments 
of dramatic writing and got him- 
self a major screenplay assign- 
ment. 

Froug hopes to set up a perma 
nent stable of three alternating 


scripters for the series. Each wv 





be able to freelance in their off 
weeks, and Froug admits there's 
no guarantee their outside work 
won't cut into the time they should 
devote to “Marlowe,” but “at 
least they'll know the show and 
the character and will be able to 
shake down scripts in a shorter 


time than it would normally take 


| freelance writers.” 
the | 


Froug’s remarks brought at 
least one dissent from a tyro 
scrip’pr, Dick Newman, who states 
that despite three credits, Froug 
refused to see or talk to 
Newman, an ex-tradepaper report 
er and pressagent, broke into 
scripting last summer and did 
three “Restless Gun” scripts. New 
man observed that Froug st be 
“so limited in his scope 
refuses to acknowledge that others 
than the writers he knows 
have talent. There are 
writers who don’t make $2,500 per 
script that are creative.” 
Newman stated that the telefilm 


mi} 
lu 


that he 


must 


plenty of 


industry is creating for itself the 
same situation as the motion pic 
ture business got itself into 10 
years ago with regard to talent 
Pic biz refused to develop talent 
and is now paying for it with the 
high prices asked by the handful 
of top stars, and the same ing 





could happen to television and 

writers, Newman warned 
‘Amateur Hour’ 

=e 2CONtinued from page ———— 


sence of sufficient number of t 


acts, and a broader base of 

could help alleviate that t 
It’s pointed out that “A 
Hour” graduates over the years 


include Frank Sinatra, NV 
chell, Regina Resnik, Teresa B 
er and others. 


The contract negotiators figure 


that the 35 statewide talent con- 
tests together with public audi 
tions on a mass scale would in- 


crease the supply of talent 
able to the Music Hall. 

Lou Goldberg, long associated 
with the tyro talent show since its 
inception under the late Major 
Edward Bowes, is dickering w 
Hall execs on the matter. 

Meanwhile, Pharmaceuticals 
sponsors of the CBS-TV ‘“Amate 
Hour,” have been doing a flip over 
the show’s emergence into the big- 
time as a night display. Having 


20th- | 


a point of matching the competing 
“Disneyland” on ABC 


NBC-TV Explores 























Love in gloom, rather than 
bloo will ke gandered in NBC- 
TV News’ special hour-long exami- 
nation of the Lonely Hearts Club 
rackets in prime evening time 
Thursday, June 4 from 7:30 to 8:30 

e 
p.n 

It may not boast the racy over- 
tone bedded in CBS tadio’'s 

ent “This Business of Sex,”’ but 
NBC N s confident that its ex- 
position of the marriage club 

bring about. specific 
changes ocal, state and federal 
legi-latio: I Take Thee” fittingly 
eno 1 be the title of the 
Jur tion 

i; McGee has been assigned 
the narration assignment tick 
B d is seripting and Chet Hagan 
is producing the hour-long looksee 
at the tarnished romance goings-on 

the country 

NBC News, which recently re- 
ceived a tidy sum of additional 
revenues f-om the web to engage 
r ] ental projects, above 

nnual budget, wu 
rch and investig 
I avenues olf news 
do progran iin Its 

I 1ds, a ult of prexy 

I er’s effor to main- 
N er One news thering 
enablir NBC Vews to 
sel € tory te nto the 
Af er of new \ lan e\ 
t at least t 
Be 
( 
} ’ 
} ( Ne s ) 
t t t t t 
€ on mel 
I sendin 
( ew into H County 
t nent ¢ ew nf ¢ 
K } é ft 
( Sander \ ur, NBC 
N spondent the Midd 
W T r ate t sno A ] 
l ming doc 
l € Charles ¢ 
Gau year in office 

I Ce! il and Sout 
An ly re Wilson i 
Lee | d-and-wife tean 
who 1 coverage of 

pei its as well as 

DE ientaries. The Halls 

roa pe i, covered the Micc 
East for NBC Ne s 

William R. McAndrew, veep « 
NBC } and Joseph O. Me 

tor ol] news, are maste 
t upcoming shows 


ABC-TV Finalizes Wed. 


Vednesday night programming 

n ABC-TV has been lined up once 

and for all for next season. The 
Gale Storm stanza will take the 


7:30 to 8 slot, to be followed fron 


8 to 8:30 by Dick Clark’s “World 
of Talent 
With the network finally wrap- 
ping up the programming for the 
preceding hour, Eastman-Kodak 
1 Quaker Oats have refirmed 
their underwriting of the 8:30-9 


“Ozzie & Harriet.” 


into the Friday night 8:30! 





‘UA Playhouse’ 


=m, Continued from page 23 jane | 


their desire to participate in the 


p € 
Web, as well as a number of 
sponsors, hearing of the project 
overtures to UA Television 
on the project, and the US subsid 
pu d its target date up from 
t fall of ’60 to the fall of '59 
Under the projected deal, the 
one-hour filmed shows would be 
budgeted from. $100,000 to $150.- 
000. NBC-TV and sponsor, if sold 
to an individual sponsor, would 
have a financial interest in the 
series, as well as pilot rights if 
one episode in the series becomes 
the premise for a new series. If the 


show is sponsored by a number of 























Commercial 


rench TV by 60 


Paris, May 5. 
Before the year is out France 
will officially inauguratéegigémend 
television chain. And, tht 3 
is as yet no one in the gove ment 
who will admit it, chances are very 
strong that this will be a commer- 





cial station, accepting a@ ising. 
In fact there is a lot of pmegBure 


within the government to int®foduce 
advertising and commertial eopy 
on both television outlets and on 
all the radio chains (there are five 
in France) 






































advertisers then there would be , : 
no sponsor stake in the “UA Play- Almost all the discussions, nego- 
house.” Financil would be done tiations and arguments having to 
en UA and NBC-TV. Prin- do with all angles of this have been 
partners, of course, W ould be going on in hush-hush, though none 
he individual producers ce . 
Possibil exists that stars iden-|°f it is secret in the. radio-tele 
tified with UA through their own fields. Reason for the secretiveness 
producing companies would act as_ is mostly that all air media is gov- 
sosts for their wv? Larticular le . . 
hosts for their mie whiney os ca ernment-controlled, of course, and 
film entries Mentioned by A : 
rele islen prez Her ™ Golden in there are still a great many people 
‘ett ane ih fe Bi tI nr Slee who think the government com- 
é ory were burt sancaster : 
ea Kirk Dougla ' He Hill-I = munications media should not be 
cathe - aut te, te ; wy d sullied with such crass things as 
¢ were sald t > Intereste = } 1 
tel rs a. : P er este“ | advertising. Or making profits 
1a = téleversion af thelr ee. 
pictures “Vera C1 and An important government source 
Apacl Douglas. a televersion told the VARIETY correspondent 
of “Indian Fighter”: and Sinall. a that the argument has gotten so 
telefilm adaptation of “I Cover the hot and heavy that it was brought 
Waterfront.” There will be non- all the way to the top; meaning 
otion picture properties also, ac- either Andre Malraux or Gen. 
cording to Golden. He added if| Charles De Gaulle, The argument 
ste is needed UA can draw on) t2at seems to have had the most 
motion picture done by | effect is that every cinema in 
\ Bros. prior to "49. United France and 90°2 of the legit houses 
4 s owns controllis kamal flash screen ads between the acts, 
n United Artist Anes : peg without complaint. So why not on 
company which took over the War. ‘“¢ air? As it would work out, prob- 
"Mirae ibly, at least at first, the advertis- 
Bruce Eells. UA Tele “ 1g and/or commercials would be 
iu ail . at Vis ACC 7 ] 
ia he Aeaek “ankaesle accepted for airing er television on 
: i ot yas ONTeCrring ¢ Ft ‘ omni pat ‘ 
with producers on the project. He heir own, not in direct tieup with 
, wie 3 ; - specific programs. Thus the pro- 
‘ i 
ats @ilil soaks “aed ' . grams themselves would, seeming- 
bag Err . ; Pi continue to be lily-pure 
i Sicecu g e L¢é e- 
l ec - 
= Contin i page ——- | 
2 the J I Min- 
{ e ct od 
ns, Stant ( r the in- 
of th: iid, “We | 
» Intent g out of | 
I I just e a free 
ket.” 
at all the t I return 
illy to wage energetic sales 
ns despite their sentiments 
restriction CBS prez | 
It's just a matter of getting 
the field for the time 
the market does open up.” 
D his own goodwilling, Stan- 
granted a 40-minute meeft- 
I peror Hirohito during 
1 iscussed tv. Stanton J 
ented the Emperor with a film 
of the CBS 30-minute docu- 
on the Japanese Imperial ANDER 
ng which was seen in the 
S The meeting was also at- ¢ 
tended by the Empress, U. S. Am- Doug does everything. Actor, Magi- 
bassador MacArthur II and Mrs. cian, puppeteer, cartoonist, Ven- 
Stant The previous day, Stan- | triloquist and one of the truly great 
tor nad ie ith Tr I uster : ‘ : . 
K ae met with Prime Minister children's entertainers of our time. 
de ee Currently seen on WNTA-TV Mon- 
; days thru Fridays, 12 N~-1 P.M. 
St. Louis—Radio and television ‘ 2 
hts of the St. Louis Hawks bas- | & “THE MAGIC CLOWN. 
cetball team have been acquired tos : 
Anl euser Busct Inc with For any type Television Booking 
ynsorship by Busch Bavarian Phone Ploneer 7-5761 
Be under an agreement covering 
the next three years, 



































CHARLIE FISK 
And His Orchestra 


Now Appearing 


Empire 


Room, Waldorf Astoria, New York 


Direction: MCA 
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U.S. DESTROYER CAPTAIN Cafferata 
hunts submarines to protect us from 
“The War We Are Not Ready to Fight.” 





“ ‘ ‘ 
JACKIE JENSEN, ‘Boston's Strong 
Boy,” tells why he hates everything 
about baseball but the money. 





ACTRESS TUESDAY WELD has 40 TV 
credits. “At 15,” says LOOK, “She’s 
Past the Awkward Age.” 





again this week the BIG SHOW er Sein tat ae 
isin LOOK... 
it will be seen in 16 MILLION 
HOUSEHOLDS 


Of the 123 nighttime network TV shows checked by Nielsen in 
February, 1959, only four were seen in as many as 16 million 
households—the number of homes reached by an average issue of LOOK. 
And LOOK is read by the whole family— male and female, 

young and old—by everybody who makes or influences a family’s 
buying decisions. LooK—THE EXCITING STORY OF PEOPLE 


Look 1-TiME Pace Rates: B & W, $22,980; full, living color, $34,540. 
One of the lowest costs per thousand available 
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Foreign TV Reviews 
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couple of occasions, but both times 
the cameras slipped away too soon 
and missed the payoffs. However 
good use was made by the cameras 
in picking up the happy facial re- 
actions of the moprets. But Trin- 


der’s appearance was more than 
justified as a sock laff climax to 
the half-hour. Immaculately clad 


in a tuxedo, he was lured into the 
ring to join in with a couple of 
slapstick conjurors and, in a riot- 
ous routine, was liberally plastered 
with eggs, flour, water. Trinder 
kept up a flow of ad lib gags and 
the result was an hilarious spot 
For the rest there were perform- 
ing bears and horses, notably an un- 


usual animal offering—four Shire 
cart-horses in a remarkably dis- 
ciplined act. Charlie the Chimp 


also scored a fair measure of yocks 
with his balancing, somersauiting 
and trick-cyclist gag. For further 
laughs there was the Anthony Trio, 
a comedy trampoline act from the 


Folies Bergere, making its first 
circus appearance. 

Thrills were provided in good 
measure by Reno, a daring bal- 
ancer on a 5-foot tapering pole, 
and by Astrals and Paulos on the 
high trapeze. Peter Bale’s direc- 


tion was swift and effective. Dor- 
ian Williams, a w.k. show-horse 
sound commentator, 
his debut as a tv commentator and 
too often fell into the dangerous 
trap of talking too much and tvo 
often, particularly making the 

















THE 
NOTEWORTHIES 


Jimmy Dean Show, CBS-TV 
Singing Jingles 


Mgmt. ROMAR ENT. PL 7-5980 


was making | 














error of describing what 
every viewer could clearly see 
However, Williams was naturally 
authoritative about the horse acts 
and managed to get in some useful 
interpretation of circus life and 
tradition, Ricl 


fatal 


THE SHADOW OF THE 

RUTHLESS 
With Anthony Quayle, Harry H. 

Corbett, David McCallum, Delphi 

Lawrence, Kynaston Reeves, Alan 

Keith, Charles Gray, John Bar- 

ron, Allan Cuthbertson, others. 
Writer: Stuart Douglass 
Producer: Sydney Newman 
Director: Philip Saville 
60 Mins., Sunday (26); 10.5 p.m. 
ABC-TV, from Birmingham. 

This latest entry into ABC's 
“Armchair Theatre” series is of 
interest on at least three counts 
Firstly, it is Anthony Quayle’s first 
dramatic role on tv sinee before 
the war; secondly, it is a first play 
by a young press agent; and third- 
ly, the text closely resembles the 
real-life story of a onetime cock- 
ney millionaire who is now serving 
a six-year stretch. “Shadow of the 
Ruthless” is an interesting, if far 
from satisfactory, play. The sub- 
ject really needed more than the 


‘allotted 60 minutes to achieve the 


.ullest development and in _ its 
limited time the story unfolded in 
a sketchy and uneasy fashion. Stu- 
art Douglass did well enough in 
portraying the main character, but 
his play showed weakness in treat- 
ing the relationships with his fam- 
ily and business associates. 

Anthony Quayle played the man 
who had risen from the London 
slums the hard and dirty way. In 
his earlier days he was the brains 
behind a Soho gang of hoodlums, 
but he became respectable when 
he pulled off a coup in a pineapple 
deal. At the point the play opened 
he was endeavoring to raise suf- 
ficient coin to finance the purchase 
of scrap aircraft. That deal went 
cold and he’s on the precipice of 
bankruptcy and ruin when his 
eldex,son, with whom he had had 
no contact for years, volunteered 
to help if he will confess that he 
was largely responsible for the sui- 
cide of his wife many years before 

The author’s portrait is an ugly 
one, depicting a ruthless individual 
with a_ stop-at-nothing mentality 
to get to and stay at the top. Of 
a man who can display hardly any 
affection or sentiment, but who 
liked to be regarded as a great 
feller. 

Anthony Quayle’s interpretation 


of this sordid character had the 
stamp of realitv. He gave a vig- 
orous performance with all the 


stops pulled out. Most of the cast 


; Reeves, 


|included a 


|was overshadowed by his power- | 
house study, but Harry H. Corbett | 
up | 


'and David McCallum showed 
nicely as the two contrasting sons 
j}and Delphi Lawrence gave a live- 
ly study as his second wife. Others 
in a distinguished cast included 
Allan Cuthbertson, Kynaston 
Alan Keith and Charles 


Gray 
Philip Saville’s direction of this 


Sydney Newman production had a 
good deal of authorits Voytek’s 
designs were interesting and his 
set for the millionaire’s home even 


monogrammed chim- 
Myro. 4 


ney piece 


THE WOODCARVER 

With Oliver Johnston, Fay Camp- 
ton, Wendy Williams, Peter Hal- 
liday, George Howe, Sarah 
O'Connor. 


| Writer: Morris Brown 


Producer: Alan Bromly 
90 Mins., Sun. (26); 8 p.m, 
BBC-TV, from London 

It is all very well to encourage 
new writers and give them a break, 
but BBC ought to serve its public 
better with its peak Sunday night 
drama spot. “The Woodcarver,” a 
first play by Morris Brown, virtu- 
ally had two main plots going off 


at opposite tangents, which were 
only merged with more facility 
than conviction Additionally, 
there was an overdose of religious 
dialog, which might be considered 


appropriate for a Sunday night 
play, but hardly qualified as enter- 


tainment : 
“The Woodcarver” of the title 
was played admirably by Oliver 


All his life he has done 
carvings of Christ on 
but now, after 50 years, 
break to do his first 
creative work. He has a vision and 
immediately depicts the forsaken 
Christ—forsaken by God and by 
his fellow men 
Although the 
shown on the screen, 
had a distressing effect on a 
young poet, who _ immediately 
broke into tears; while the padre 
for whom work was under- 
taken considered it blasphemous 
and demanded it should be de- 


Johnston 

traditional 
the Cross 
he gets his 


carving was not 
it apparently 


the 


stroved. Yet it had a reserve ef- 
fect on the carver’s widowed 
daughter, whose grief was added 
to by the death of her young son 
After davs of silence, refusing to 


eat, sleep or talk, a glimpse at the 
forsaken Christ gave her hope to 
face the future 

Fay Compton had almost 
opportunity of displaying her tal- 
ent as the carver’s wife, but 
Wendy Williams as their daughter 
was bet served. Peter Halliday 


no 


er 


a young poet who persistently woos 
the widow, made a good showing 
but was handicapped some of 


the poetic dialog he had to speak 
George Howe as padre and 
Sarah O'Connor in a minute bit 
as a neighboring kid completed a 
professional cast which deserved 
better material. Myro 
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eee 
where they counted, in the major 
dramatic Technical credits 


scenes, 





were topnotch Chan. 
Ed Sullivan Show 
The Ed Sullivan Show on Sun- 
day (10) over CBS-TV constituted 


excellent entertainment as a whole 
Three elements certainly put it in 
the upper brackets. First high- 
light was Hume Cronyn & Jessica 


Tandy with assistance of Biff Mc- 
Guire and George Mathews in an 
excerpt from “Triple Play” cur- 
rently on Broadway Louis Prima 
& Keely Smith with Sam Butera 
& The Witnesses kept it there, 
}and a complete song and dance 
scene from “Destry Rides Again” 


with the Broadway 
vided enough plus values to make 
this a memorable occasion 
Comparative strangers to televi- 
sion, although they will be no 
longer at least while at the Copa- 
cabana, where they are doing three 
shows nightly, Prima provided a 
wild and noisy turn that kept the 
audience alert and amused The 
energetic Prima and his equally 
energetic musical cohorts behind 
him did a theme of musical and 
vocal mayhem, while the immobile 
Miss Smith provides quiet counter- 
point It should be a_ healthy 
trailer for the Jules Podell nitery 


cast intact pro- 


Dolores Gray did the song and 
dance scene from “Destry” in 
front of the prison in which the 
Michael Kidd choreography is the | 
major star Its’ sprightly turn 
loaded with entertainment that 


qualifies as one of the top trans- 


plant of the video season Miss 
Gray followed up with a good ren- | 
dition of “I Say Hello” also from | 
that show 


Miss Tandy and 
vided a charming translation of | 
“Pound on Demand” with Cronyn | 
the conniving Gael trying to} 
the drunken Biff McGuire to} 
withdraw a pound from his postal | 


Cronyn pro- |} 


as 


get 
































To the pie 


1958 — New York 


Personal Management 


LESTER LEWIS ASSOCIATES 


of the 

ACADEMY o/ ; 
TV ARTS and 
SCIENCES 

and the many 

others who made 


th 12 POSS ible, 


THANKS and 
THANKS AGAIN... 


| SHARI 
B LEWIS 


OUTSTANDING FEMALE PERSONALITY (2nd Year) 


OUTSTANDING CHILDREN’S PROGRAM (2nd Year) 


nbe rs 

















Savings account It's a hilarious | 
bit loaded with gags of sight and 
sound and was excellently en- 
acted. 

The other contributions to the 
show were minor Opener was an 
eight-year-old ballerina, Claudia 
Cravev; who shows signs of being 
an excellent dancer Charles L K. 
David, an import from Hawaii, ren- 
dered a schmalt ballad, and Arn- 
old Stang and Sullivan did a 
fe side of dialog while waiting 
for the scene to be set tor *Des- 

wv Vote 
s 
Tele Reviews 
; Continued from page 39 ae 
eres g ob i s and drew a 
few ovocalive co sions 

Weake p n was the film 
footage shot by two Swiss travel- 
ers on a trip to China less than a 
m ago. The footage was of the 
tra og variety, hardly as arama- 
tic d as provocative as the narra- 
tio Nevertheles the footage 
yielded pictorial evidence of Red 
China’s industr backwardness 
it's use of child labor, the reluct- 
ance of some Chinese to join the 
de-humanizing commune institu- 
tions. The show was a followup of 
NBC's hour-long “The Great Leap 
Fo! ird telecast arllier this 
yea 

While the 30-minute Sunday 
outing may have been hobbled 
some at by the travelog footage, 
it made the telling point of un- 
cove ig the splinters in Red 
( as monolithi nage. Horo. 

British TV Meet 
aaa Continued from page 4 aa | 





rangements, will Le beamed to the 

de ites via closed circuit to dem- 

onstrate the quality and style of 
British c¢ nercial shows 

uring the get-to- 

lish the notion of 

ynal tv festival 

Starting next 

\ of this plan ex- 

I i 1 part why the British webs 

have so far reacted without great 

excitement to the news that a 10- 

day tv fest is to be held next spring 

at Montreux, Switzerland, spon- 


sored by Montreux City Council, 


Ottawa—Irish-born Michael Sad- 
lier has been named supervising 
producer of tv drama for Canadian 
Broadcasting Corp He's a de- 
layed replacement for Sydney 
Newman, who went to England 
last year. Esse W. Ljungh remains 
supervisor of all drama, radio 
ana 


dition 
and 

whether automatic data process- 
ing equipment should be installed 
at FCC. Among items rejected was 
an 
other research contracts. 


which 
on false radio-tv commercials, was 
allotted $6,745,000, a hike of $284.- 
000 over last year’s appropriation 
but $230,000 below the budget re- 
quest. The moneys are contained 
in the Independent Offices Appro- 
priations Bill which now goes to 
the House 


been 
Angeles office of CBS TV Spot 
Sales. Faust was formerly an ac- 
count exec in the N.Y. office. 


Okay $10,400,000 
For FCC in ‘60 


Washington, May 12. 
House Appropriations Commit- 


tee has approved a money bill giv- 
ing Federal Communications Com- 
mission $10,400,000 
operations. 


for its 1960 


Figure is $657,800 over the 1959 


appropriation, but $600,000 under 
President Eisenhower's budget re- 
quest for the agency. 


The Committee approved the ad- 
of some 65 new positions 
a $90,000 study to decide 


additional $90,000 for various 


Federal Trade Commission, 


has launched a crackdown 





Los Angeles—George Faust has 
made manager of the Los 








DOM 
INAT 


_ 


says Frank Palmer, Gen. Mgr. 


WFBG-TV 


ALTOONA, PA. 
High ratings are top sales 
argument with sponsors. 
And because Warner Bros, 
features dominate the come 
petition, they’re a cinch to 
sell. Frank Palmer writes: 
“Warner Bros. features help us 
capture the late night audience. 
In November, for example, we 
ran four Warner Bros. features 
from 11:15 p.m. fo sign off in 
one week. They nefted us an 
average share of better than 
70% of the audience! How's 
that for dominating ?” 


Warner Bros. features have 
produced such stand-out 
ratings morning, noon and 
night... weekdays and week 
ends. They break records for 
audiences and sponsorship 
time after time. Latch on to 
these profit-makers for your 
station. They’re sure-fire! 
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UNITED ARTISTS ASSOCIATED, ic. 


NEW YORK, 345 Madison Ave., MUrray Hill 6-2323 
CHICAGO, 75 E. Wacker Dr., DEarborn 2-2030 
DALLAS, 1511 Bryan St., Riverside 7-8553 

LOS ANGELES, 9110 Sunset Bivd., CRestview 6-5886 
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Jack OB 
Best TV Actress 


of people as naving siU 
less miraculously 
y iddenly she’s 4 


ess, & plainly giftec 
range. How did she *sudd 


AGO, Carol started dat 
tive pallet echolarsh!Ps 


We'd like to 
big hand. 
gt Once upon 

Ce would ru 

, rob b th 
. formers 
\ pening: 

a TV scr 
* a Hol y y 
Jack O'Brian eee _ 

ine O 
amateur groups, off 
flops, even Broadway 
gtance, “west Side Story 
which contains some 


not the least, and perhaps the 
Carol Lawrence, 4 young ress 


Quite the oP 


vhe 
Highl nd Park near © 


had a rare shot at some &! 
motion of the pallerina she is. = gt “i Helen 
Although she has been ! “west Side : Je. 
two Broadway seasons, Miss 
rate TV with some consiste 
by 


ard” and the princess in 
trated experience 
. 


variety show and then & 


ALENT was being recogniz 
n't “Shangri-La” opened an 


‘ s 0 
lead, her most peautl 
There are few roles OF t prought her to 

Best Young Actress 


hasn't essayed properly pig star role in & 


oddy McDowall; recently she 
& two-part Oldsmobile Music 
a long W4) and in fact has 


y 
the type of young performer who sud- 
tumbled upon star- 


ver heard of her and Sst 
4 ballerin@ a singel of 


idenly” explode into 


7 . * 

eng at seven, won 
started professionally 
en bi ved hoc ai Chi- 


Guild Ballet, t 
h took to night 


* for comething ca 
she changed to her Frac: 


0 
‘g Chicago summeér act. 
. 


* 
ach to preak into but tough 
‘arol auditioned for “NeW Faces. 
E ¥ 


‘anything oes,” 
irnstiles” 1 On 
in “Finian s Rainbow adie 

“Cal 
4 tapped her for her own ha 


15-minute daily local 
1 so she returned to get 4 


an 


w York was the goal § 

& Fancy ” which she left for jiat” mm the 

oduction f “South Pacific.” More Summer 
yv. until she returned to the Chicage 


as solo pallerina 
7 - 


ed but the shows 
d closed and then 
ancer and singer. Cat 

“west Side Story.” in which 
ful reviews and the aiten- 


Ea Sullivan, the Theatre Guild and 
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NABET-NBC Strike 


———ee Continued from page 25 











or mapping out the proposed lay-| union leaders who were trying to 


out 3) The unilateral right to place a legal interpretation on the 
make work assignments, whereas world rescind, the union and the 
NABET also has had a say in this’ network finally went back into talks 


Friday (8). Trained umpire Ben- 
jamin C. Roberts, a Brooklyn law- 
came in to oversee the dickers, 


matter 4) The right to fire with- 
out first taking it up with a NABET 
review committee. (5) For the first | yer, 
and he evidently took the place of 





time, the right to suspend a worker. 
One labor source said that the | Federal Mediator J. R. Mandel- | 
network seemed unbending in baum after the sessions failed to 


bear any significant fruit under 
the latter’s direction. 

Rescind was interpreted by some | 
| of the participants as the strongest | 
possible word that NBC could have | 
chosen to use, because it seemed | 
that NBC was saying there never 
really was a contract. Rescind, it 
was explained by one legal-mind, | 


while NABET had 
present 


demands, 
attitude that 


these 
adopted the 


It Figures 
NABET labor difficulties at 
NBC are producing numerous 
anecdotes, notably the one 
about the audience at a day- 


time giveaway show during is to “annul” as cancelled is to “di- | 
the warmup period. Announc- vorce 
er asked the crowd how many There were alternative reasons 
were from Brooklyn, Hohokus, why NBC chose to abrogate its 
Fall Arches, etc. contract after a week of no work 

Then he thanked them on by NABET: Mac Clifford, NBC 
behalf of the sponsor and | personnel topper (as such, he 


asked one more typical ques- heads the labor staff), has long been 


irked by a couple of clauses in the 





tion. How many of them had 

never seen a tv studio show NBC-NABET contract, and has for 

before? Three cameraman years tried to eliminate them with 

(NBC supervisory workers) no success. This, then, was in one 

raised their hands. camp interpreted to mean that he 
scale was using as an “excuse” the 





NABET strike to nullify those two 
clauses. Other possibility was 
' that NBC was aiming in the distant 
future for a referendum of workers 
which could lead to a change of 
technical union jurisdiction. In- 
ternational Alliance of Theatrical 
& Stage Employees might vie on 
the ballot for present NABET jur- 
isdiction, but first IATSE and the 
network would have to clarify 
whether a contract termination 


clauses might be subject to further 
“interpretive study” only. Here- 
tcfore, NABET wasn't even willing 
to discuss other than the one issue 
of overseas video tape production 
jurisdiction. And while NBC says 
there no longer is a contract, the 
union maintains that the contract 
is still binding and in force. 
After NBC announced early last 
week that it was “rescinding” the 
entire NABET pact, which caused obviated the AFL-CIO overall “no 
no few moments of concern to the raiding clause” among its member 
= — unions. 
: se | Two clauses in the NABET pact 
| which bother NBC are those con- 











| cerning the rank-and-file’s con- 

‘ tractual right to write its griev- 

aK lances against the network (on 

AR . st A | network time, evidently) and the 

HO w al Financial | network’ s inability to fire any 


Br ~~ omyltants |NARET member without first go- 

pio |ing through a long and difficult 
RA hearing in which NABET official- 
and 1ON | dom has the final say 
vis 5 Argument began 17 days ago 
ATION | when NABET men in N.Y. refused 
to handle the tapes of Dave Gar- 
|roway's “Today” show. The 
| had a made in Paris, where 
/non-N ‘ABET personnel were in- 
volved in the production, and 
NABET had argued that its net- 
work agreement entitled it to jur- 
isdiction over NBC programs re- 
gardless of where they were made 


Le 
sT 


tapes 


50 EAST 58 STREET 
New York, N.Y. 


Eldorado 5-0405 





Rough on Chi 


Chicago, May 12. 
Probably the station hardest 
hit by the NBC-NABET squab- 
ble is the Chi o&0, WNBQ. 
NBC’s Windy City shop has 
around 140 employees in the 
union, more than half its nor- 


mal complement. With the 
walkout (or lockout, as the 
anion prefers to call it), non- 


tnion administrative personnel 
have to man the newsroom, 
mailroom and continuity de- 
partment in addition to filling 
the technical jobs. (WNBQ 
newsmen signed on with 
NABET several years ago.) 
Salesmen have been han- 
dling engineering jobs in the 
mornings and making their 
rounds only in the afternoons. 
dozen or so stenos and typ- 
ists have been working full- 
time on technical jobs and 
have been keeping the sister 
radio station, WMAQ, in op- 
eration. The newsroom, which 
lost 10 NABET members, is 
being held up by three super- 


visors, a secretary and a part- 
timer from the press depart- 
ment. 
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News-Hens Cackle 


Continued from page 2 


Hazel Markel, radio-ty 
stepped forward in a 








played by 
commentator, 


Brazilian costume and sang to 
“Brazil’ 

“Bra——zil... 

I ( ] ed ars l old 
Rome 

I thought I could « » Salome 

But Morse’s horse’ rocked 
Cap’tal dome 

And so... 

You've no e? y la I 

“I'm sure that Morse will 1 
the day 

He had those ugly words to 
say 

For Time and Life may make 
him pay 

Tho 

Ike said he wanted me to go 

He likes my looks and my 
dough 

Henry said a thousand times no 

He's had 

His fill 

Of old 

Braziiiil! Ole!” 





Eurovision’s 5th Anni 


Hoopla on June 6-7 


London, May 12. 

Twelve - nation hookups are 
skedded for June 6 and 7 to mark 
the fifth anniversary of the start 
of Eurovision. The June 6 pro- 
gram will run 75 minutes and be 
on vaude lines, to be controlled 
from Brussels by Graeme Muir of 
BBC-TV 

Following the day’s show, also 
75 minutes long, will be provided 
by the outside broadcast units of 
the same contributing countries— 
Italy, France, Germany, Austria, 
Switzerland, Holland, Denmark 
Sweden Belgium, Luxembourg, 
Monte Carlo, Britain. 





Ralph Meeker's Pilot 

On CBS ‘Law Breakers’ 

Ralph Meeker will play the role 
of John Dillinger in the taped pilot 
of CBS-TV’s new series “The Law 
Breakers,” a  full-hour 
hopeful, 

Shooting is to 
CBS Studio 61 
man producing. 

“Law Breakers” is based on an 
idea by vet reporter George Ellis 
and CBS-TV program development 

irector Lester Gottlieb. 

" Pilot is labelled “John Dillinger: 
A Year to Kill.” 


start June 4 at 
with John House- 
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If you're viewers have seen one Indian-Western show, 


they have seen them all 


with one exception- TOMAHAWK 


It’s authentic, realistic, refreshingly different & captivating - first run 


with merchandise tie in devices & premiums. 


An 


A : 
TING SuTHOOR ADVENTURE! 


Ny ; 


) 
FULL OF INDIAN 
FIGHTS, CHASES AND OUTDOOR 
HUNTS...INTRIGUES AMONG THE 
FRENCH, DUTCH AND ENGLISH - 
PIRATES AND SHIPS. 





EX 


V4 


LAKESIDE 
1465 Broadway 





New York 36, N.Y. 


LOngecre 5-4582 








October 


‘Untouchables’ 


aum=-, Continued from page 25 =... 


Whether potential sponsor Liggett 


& Myers would be interested in 
a 10 p.m. starting time is un- 
known 

Though “Untouchables” appears 
far from resolved, L&M has pinned 


down several million dollars worth 
of 1959-’60 billings at ABC. Cig 
will underwrite a half of the 60- | 
minute “Adventures in Paradise,” 
a third of the 60-minute “The Alas- 
kan,” half of the 9-9:30 
“The Rebel” and has 
fill its 10-10:30 p.m. Friday 
‘on which it has skip-weeks 
“Black Saddle” after all 

Incidentally, ABC started to 
clear Thursdays for “Untouch- 
ables” by shifting Dick Clark’s 
“World of Talent” from 9:30 to 
Wednesday at 8 


slot 
with 





Mutual-Yankee 


Continued from page 24 


linking 





26 stations to Boston. Mu- 
line from New York 
1g WNAC and Yankee. 

The was prompted to a 
great both network offi- 
ffy and MBS stations veep 
Charles W. Goodwin said, by the 
increa number of Mutual net 
“station services features" now be- 
ing close-circuited by MBS to its 
affiliated Under the pres- 
ent ngement joint use of pres- 
ent line for both Yankee ana 
Mutual programming does _ not 
permit all ices to reach 


‘Ua l asses the 
servil 

move 

agegree 
cials Ste 


Sing 


Stations 





tnese ser\y 


Yankee stations 
Kansas City—Grover C. Cobb, 
manager of KVGB, Great Bend, 


Kans. last week was given the an- 
nual Broadcasting Service Award 
by the Univ. of Kansas 





| from 


NABET in Blast At 
Nixon & Hagerty 


Chicago, May 12. 

The Eisenhower administration 
became the object of a bitter blast 
National Assn. of Broadcast 
Employees and Technicians last 
week because Vice President Rich- 
ard Nixon and Presidential press 
secretary James Hagerty partici- 
pated in the Emmycast on NBC-TV 


| last Wednesday. The union charged 


| 
| 


| agement 
|} ment to the press 


| 


Sunday | 
decided to | 


| showing 


them with crossing picket lines 
and accused them of siding with 
the network in the NBC-NABET 


altercation. 

Union's international headquar- 
ters here construes the incident 
as the Eisenhower administration 
“its preference for man- 
over labor.” In a state- 
the union said 

were placing 

White House 


Nixon and Hagerty 
the prestige of the 
behind NBC. 

NABET complimented a pair of 
Democrats, House Speaker Sam 
Rayburn and Asst. Senate Majority 
Leader Mike Mansfield, for eschewe- 
ing the Academy program during 
a management-labor struggle. 


Philco’ s Ist Quarter Hike 


May 12. 
reports a first 
quarter volume increase of 29° 
over the comparable 1958 period, 
with sales of $95,558,000 and net 
income of $1,589,000. Earnings for 
the quarter were 37 cents per com- 
|/mon share after preferred dividend 
requirements. 


Philadelphia, 
Phileo Corp 
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MEN'S HAIR STYLING 


For Stege, Screen and Television 
Celebrities by appointment only. 
Hair cutting exciusively with 


GOLD SCISSOR—$5.00 
By TOM FUCARINO 





(Member of AF TRA SAG) 
MUSIC HALL BARBER SHOP 
704 Third Ave., New Yerk, MU 2-9389 
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BOATS! 


Write, call or see Dane Haha for everything you'd 
like to know about cruisers and other pleasure 
boats, all sizes and types, new or used. See the 
new Boothbay 33. Buy now or use Dale's new boat- 


year-round marine 
. boats, motors, equipment, acces- 
2 marinas, yacht brokerage, 
charters, insurance, financing, repairs, storage, all 
handled by friendly people with ideas and 
experience who are here to help YOU w 
buy your first boat or your fiftieth, or if you're 
Newcomers find Dale's the perfect place 
to get the kind of sound advice they're looking for. 


DALE YACHT BASIN 
666 LAKE AVENUE, BAY HEAD, NEW JERSEY 


TWinbrook 2-3000 
OPEN EVERY DAY, 8 A.M. to 6 P.M. 
ONE OF AMERICA'S FOREMOST BOAT DEALERS 
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WNTA-TV’s Whopping Space im Mags, 
Dailies Caps Landau-Cott Ist Anni 


Doe Spock, pediatric savant of 
the diaper fill set, if asked to ex- 
amine the one-year-old child, 
WNTA-TV, N.Y., would probably 
diagnose it as a precocious brat, 
more Kafka and Kierkagaard with 
a soupcon of Krazy Kat, darling 
of the avant gardes, more Li'l Ab- 
ner than Diamond Lil. 


Other video outlets in the 
ropolitan area may smack 
programming credo largely built 
on Rotarian and Kiwanian prin- 
ciples, but this is emphatically not 
the nature of the Ely Landau-Ted 
Cott operation. WNTA-TV, based 
on its 12-months behaviour pat- 
tern, is evidently working on the 
revolutionary notion that conver- 
sation is a warranted video cathar- 
tic definitely saturated with more 


Met- 
of a 


goodies for the body and mind 
than, say, Geritol. 
WNTA-TV also has set out to 


bolster the IQ’s of any ignor- 
amuses who, in their frantic pur- 
suit to find a more. pedestrian, 
old-shoeish path to leisure enter- 
tainment, may perchance be co- 
zened into catching the irreverent, 
heretical remarks of Alexander 
King, the Henry Morgan taunts at 
civilization and David Susskind’s 
marathon palaver parlor goings-on 
with the contemporary literati and 
dadaists 

In addition to beating a tattoo 
on the minds of many Gotham 
viewers since it made its razzma- 
tazz preem a year ago with its un- 
ending procession of talkfests and 
offbeat musical attractions, the 
station has managed to snare a 
whopping amount of space in a 
wide assortment of publications 
ranging from little quarterlies to 
enviable spreads in Life magazine. 
In between, it has garnered pub- 
licity breaks of no mean propor- 
tion in Time mag (three good-sized 
yarns); Newsweek (four stories); 
Saturday Review, New Yorker, the 
weekend supplements of the Sun- 
day News, World-Telly, Sunday 
Mirror and a slew of elaborate 
spreads in the N. Y. Times, News- 
week, New Yorker, etc., on the oc- 











jcasion of its first anni, all this in 
addition to many hopannas from 
tv critics. This carnival of pub- 
licity was engineered in a stal- 
wart fashion by what amounts to 
a one-man publicity enterprise, 
namely Phil Cowan, frequently 
fashioning the communiques, run- 
ning the mimeo machines, acting 
as a human Pitney Bowes mailer 
and assuring latter day Watter- 
sons and Brisbanes that WNTA-TV 
is in Newark, N.J., near the gloomy 
Passaic River. 

There is a story, possibly apoc- 
ryphal, that it is also one of Cowan's 
multitudinous chores to rescue 


ery of Newark, N. Y., on the banks 
of Canandaigua Lake, and return 
them pronto to the tv studios in the 
county seat of Essex County, N. J., 
| home of the station. More recently 
ithis problem has been 
|solved by WNTA-TV 

| Gotham studio and offi 





opening a 
ce. 


| 
When the present management 


of WNTA-TV took over the New- 
|ark outlet last May, it was in a 
|moribund condition. There’s been 
}an estimated 300°% increase in biz 
| since Landau, NTA prexy, and 
| Cott, connoisseur of conversational 
|pieces and other programming 
|dandies, squirmed their effective 
i into the tough metropolitan 
market. 


strated that WNTA-TV’s offbeat 
programming has viewer interest 
in other parts of America. The re- 
|eent coaxial cable tieup with 
|WHCT-TV, Hartford, Conn., is such 
|an example. Moreover, manage- 
ment, having refurbished the sta- 
tion on all levels, immediately 
launched into a punching ad cam- 
paign in the daily press, one of 
most successful projects being the 
“13 is next to 2” gimmick, an iden- 
tification technique apparently as 
effective as a McGuffey Reader. 

On the eve of WNTA-TV's first 
anni it was showered with a pleth- 
ora of awards. It garnered three 
Emmy Local Awards, one for sta- 
tion achievement; another for 





guest speakers lost in the green- |} 


partially | 


“Open End” in the “best local pro- 
gramming category,” and the “out- 
standing male personality award” 
was given to David Susskind. The 
Newspaper Guild of New York 
also presented a Page One Award 
to the station for its program fare. 


‘WGY Exiles NBC Sudsers 
In Favor of Deejaying; 
Deny a ‘Break With Web’ 


Schenectady, May 12. 

WGY, longtime affiliate of NBC, 
| has replased the web’s two hours 
|of soap opera, with a deejay show 
| handled by Joe Roulier. Program 
| manager Donn Chown denied the 
move was a step in the severance 
of network ties. 

|feels it will “strengthen program- 
ming by not taking drama,” Chown 
explained. 

He added: “We do not consider 
there has been any weakening at 
the present time of our relation- 
ship with NBC. Any time the net- 
work makes a change in the future, 
we will give it every considera- 
| tion.” 

WGY is picking up 90 minutes of 
| web time in the afternoon (2:30-4), 
| chiefly music. 

| While the 50,000-watter has in- 
creased its emphasis on music, this 
|does not include rock 'n’ roll. 


Canada Week on BBC 


Ottawa, May 12. 
Between May 30 and June 6 will 











| Through the cooperation of the 
|Canadian Broadcasting Corp. a 
| week of special shows for the event 
will be taped here and shipped to 
|the United Kingdom although some 
airers will use shortwave. 

To be included are special Can- 
ada Week programs by the CBC 
|Symphony Orchestra, the Neil 
Chothem orchestra of Montreal, a 
| 45-minute jazz stanza by Phil Nim- 
mons combo, folk song disks from 
| CBC's International Service tran- 
| scription library, a special 60-min- 
jute show by CBC’s AMer, Trans- 
Canada Matinee, Wayne & Shus- 
ter comedy stint, a special CBC 
| Stage drama, “The Devil's Instru- 


_ ment”; others. 


Truman Diamond Jubilee Closed-TV 


Fiesta Proves 


By ART WOODSTON 


A glittering show business shin- 

dig reached out overlapping waves 
of search, sentimentality and most- 
jly laughter to 50,000 decollete 
; women and starch-shirted men via 
the TelePrompTer closed - circuit 
}coaxial last Friday (8) from New 
| York, Washington, Chicago 
|points north and west. Guest of 
honor was a performer, 75 years 
jold to the day, named Harry S 
| Truman. 





He was reputed to be a piano| 
| player, yet when he was requested | 
| to play his theme song, “The Mis- |} 


;souri Waltz,” he admitted to a 
momentarily disappointed crowd, 
| which paid $100 a plate to hear him 


| play, that he didn’t know how, even | 
| though he had heard this illustrious | 


| piece of Americana ‘40.000 times” 
}and still thought it “very beautiful.” 
Although this performer 
|reate did very little explicit enter- 


taining, except to wield expertly aj} 


knife on a cardboard birthday cake, 
his partisan audience marked its 
| great respect with repeated ap- 
|plause for the many nice and re- 
vealing words about his 
passed along by his co-actors. 
The on-camera assemblage con- 
tained many show biz names. A 
good many of them were actors 
| who simulated the various postures 
}of the genus politicus Americanus, 


The Landau-Cott combo demon-|be Canada Week on BBC Radio./|and surprisingly, for so little re- 


hearsal, they were uniformly con- 
| vincing. Shakespearean, and some- 


| times lesser, tones rolled from tal- | 
'ent such as Lyndon B. Johnson, a) 


| fellow with repertory experience in 
| Texas; Dean Acheson, clearly the 
|most Shakespearean of the lot; a 
gentle Ophelia named Eleanor 


Roosevelt; a Washingtonian, Paul | 


Butler, who evidently—though no- 


| body said so—had considerable Lit- | 


| tle Theatre experience in the Capi- 


jtal; one Sam Rayburn, a carney | 
| Spieler; a semi-retired performer | 


j}mamed Averell Harriman, and a 
guy from the Gotham lecture cir- 
jcuit billed as “Mayor” Rolkert F. 
| Wagner, : 
Then there were others, just as 


and | 


lau- | 


person | 


Show Biz Humdinger 


| entertaining, but whose perform- 
ances during the course of the two- 
| and-a-quarter hour program, mainly 
|from New York’s Waldorf-Astoria, 
| were generally of a more variegated 
| type than political imitation. 
Also a Violinist 

There was violinist Jack Benny, 
who, others on the bill disclosed, 
had made his mark not too long 
back at a concert in Kansas City; 
a funnyman named Mort Sahl, who 
might yet be primed by his con- 
freres for a shift to high govern- 
mental position in 1960; two musi- 
cologists named Leonard Bern- 
stein and Jimmy Durante; swinging 


singer, Peggy Lee; a second fid- 
dler, Isaac Stern; another carney 
frontman, H. V. Kaltenborn, and 
two mellow singing troupes, the 
i|\Howard U. and Columbus Boy 
Choirs. 


These were only some of the en- 
tertainers. A distinctly.topline was 
handed in by a comedian, with a 


touch of the egghead, known as 
Adlai E. Stevenson, a monicker 
which sounded strictly pre-Keith- 
Albee. 


There was really only one gen- 
uine politician on the bill; it was 
obvious from his style of platform 
| delivery. The toastmaster, “Judge” 
/Samuel Rosenman, said ‘this poli- 
ticlian was the chairman of the 
Republican National Commitee, but 
since the “Judge” had said this in 
|a spirit of jest, the man’s political 
origins remain kind of hazy. How- 
ever, a later search through the 
records of the stanza did reveal he 
goes elsewhere as Al Kelly. 

Though she was not billed in ad- 
vance, several stubholders ap- 
peared to anticipate the appear- 
ance of a young soprano, perhaps 
because she had the same surname 
as the guest of honor, but this 
woman, Margaret Truman (or 
Margaret Truman Daniels, as some- 
one in the know called her during 
the evening), did not show. No of- 
ficial explanations were given 
either for why she in particular 
| was expected or why she didn't ap- 


(Continued on page 52) 























Best Television Personality 


EDDIE GALLAHER 


@ WTOP-TV —Eddie Gallaher’s “Spotlight On The Stars’ —Nightly, 6:00 pm, for DeSoto and Instant Maxwell House 
@ WTOP-Radio— “The Eddie Gallaher Show”, Daily 6:05 to 9 AM (Participating) 


“Gallaher Gossip”, Daily 12:15 to 12:30 pm (Participating) 
“Eddie Gallaher’s Moondial Matinee”, Monday thru Friday 
4:05 to 5 pm; Saturdays and Sundays, 1:05 to 2 pm (Participating) 


® Transcriptions —““Music On Deck”, United States Navy 


Ist ANNUAL WASHINGTON “EMMY” AWARDS 


Washington, D. C., Chapter-Academy of Television Arts and Sciences 


© CBS Television Network — Washington Redskins Football for Amoco and Marlboro 


© WTOP-TV — “Sports Special” for Coca-Cola — Post game Washington Senators Telecasts 


® Washington Post and Times-Herald-Sunday Column, “Eddie Gallaher on Records” 
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Personal Management 


TOM AHRENS 
419 East 57th Street 
New York 22, N. Y. 


Plaza 8-0494 
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Wanted: Prestige 

Interpretation placed on this is 
that the industry is seeking rec- 
ognition by an award body with 
more prestige and meaning than 
anything originated so far within 
the industry itself. And if noth- 
ing else, fact that a_ television 
spokesman of Cash's stature, ad- 
dressed a tv appeal to an awards 
body that has traditionally delved 
into print, directly after his own 
industry has indulged in its an- 
nual ceremony of self-laudation, is 
considered unique. 

Given by the ATAS after a na- 
tional vote were awards for such 
things as “most outstanding sin- 
gle program of the year, best one- 
hour or longer dramatic series, 
best shorter dramatic series, best 
musical or variety series, best 
western series, best public service 
program or series, best news series, 


best special dramatic program, 
etc., etc. 
National voting for prizes is 


thought in some quarters to have a 
far greater number of mechanical 
and moral pitfalls than aesthetic 
values. Everyone seems to prac- 
tice a policy of voting for those 
programs in which he has a vested 
interest. This, it is felt, gives a 
promotional flavor to the Emmys 
which detracts greatly from their 
importance and credibility; it fur- 


ther makes them appear more as a 
TE TT SL 








PRESERVE 
PRECIOUS 
PAPERS 


Mail your newspaper clippings, 
diplomas, photos, pin-ups, veteran 
discharge papers, music arrange- 
ments. or other valuable papers to 
be permanently laminated in Du- 
pont Plastics... . 50¢ each up to 
13" x 11" — other sizes slightly 


higher. 
Social securtity cards, drivers 
licenses, credit cards, passport 


photos, or any wallet-size cards... 
6 for $1.00. 

Old souvenir newspapers—recondi- 
tioned and laminated . . . estimates 
furnished for entire scrap books or 
quantity work. 


PERMA RECORD CORP. 


Biscayne Plaza, Suite 226, P.O. Box 786 
Miami (38), Florida 








gories. This is a “preferential 
vote and keeps nominations from 
becoming too disparate 

This tends to 
final ballots for 
don't deserve special recognition 
and dignity All the more 
known, because producers, net- 
workers, sales organizations, in- 
variably put names on the ballots 
simply to get placements for thei 
own programs and thus they have 
created the antithesis of unpre- 
judited award-giving 

An official of the Academy said 
that the organization “had neither 
an official or unofficial axe to 
grind” when he was informed that 
a number of observers considered 
the Emmys essentially promotion- 


create places on 
programs that 


so, its 


al in nature. He added that the 
board of trustees of ATAS can 
eliminate categories in a given 


year if they feel there are no pro- 
grams in that category deserving 
of credit. 

Finally, the issue is said to lie 
in this one question: Is the Acad- 
emy essentially in existence to pro- 
mulgate the art of television or to 
keep happy its divers members? 











~ Syndication Plateau 


Continued from page 29 





became in the competitive 
gle for local time when the major 
backlogs were released, but never- 
theless the video taped shows, in 
many cases, are vieing with tele- 
film product aad in those instances, 
video tape is a competitive factor 

The minority view is that despite 
the networks’ moving into what 
previously had been local option 
time, a good show, sponsored, will 
find an availability in desirable 
time periods. Then, there is the 
factor of different ti zones 
While the east may be very tight 
because of network encroachments, 
the same situation doesn't prevail 
in the midwest and west, keyed to 
different time zones. 

As to the growth of participa- 
tions, as opposed <o program buys 
the minority view is that situation 
will change. New ad budgets, as 
reflected in the lush network level 
are bigger than previous years, and 
that bigness will be reflected on 
the syndication level in a_ short 
; time. Then, there will be a switch 


strug- 


me 





=a Continued from page 29 


ual owns of the 
got to cough up $50,000 

On the other hand, if he merely 
has a profit participation, he’s not 
liable for the tax, which must be 
paid by the owners. Moreover, if 
a loss is incurred in the series, he 
likewise isn’t liable, sharing only 
in the profits and not in the losses 

Basic advantage of ownership, 
states Hudson, is the possibility of 
a capital gain in the eventuality a 
show is sold. But under the present 
tax setup, he emphasizes, there's 
no guarantee a sale will be treated 
as a capital gain. The co-owner 
then risks the current tax liabili- 
ties, for which he may even have 
to borrow money, on the somewhat 
risky chance he may make a ¢api- 
tal gain 

Hudson points out he’s not re- 
ferring to the major companies in 
this question of ownership. Rather, 
he is talking about the individual 
writers, producers, directors or 
stars who bring a package idea to 
a large company and are offered 
their choice of a royalty, percent- 
age of profits or ownership. Big 
companies have enough operating 
capital to meet the tax rap, he 
points out. It's the individual who 
suddenly is confronted with a large 
tax bill on a show that’s made no 
profit for him yet who can get hurt 
by virtue of ownership. 


25% show, he’s 








Gardner & Levy 


Continued from page 28 


setup, the star would get plenty of 
time off, yet would have his stint 
compressed into a five-month span 

Levy & Gardner then took 
plan to Four Star and the William 
Morris agency. Taylor was available 
at the time, was interested in tv if 
it didn’t conflict with his pic work, 
and was impressed by their work 
on “Rifleman” as well as happy 
with the detective format. Deal 
then fell right into place as a three- 
way split among Levy-Gardner and 
partner-director Arnold Laven in 
their Hastings Productions, Tay- 
lor’s Ursula Productions and Four 
Star. ABC grabbed the show, Proc 
ter & Gamble bought it, and it’s set 
for Friday at 10 in the fall. And 
another major pic star found his 
way into television. 


the 
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FAMILY PROGRAMS 
ADVENTURE 


WESTERN 
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CHILDREN PROGRAMS “” ” 


WANTED 


TV series of different subjects: 
such as “FATHER KNOWS BEST” 
“FURY” or “LASSIE” 


“ “SUSPICION” 


Open for Coproduction and Representation—Worldwide Distribution 
Modern Dubbing Plant ‘english, French, Spanish, German) Studios, Wellknown Laboratories 


BIGGEST AND OLDEST IN TV FILM PROGRAMMING ON THE CONTINENT 
specialized on TV 


EUROPEAN TV CORPORATION 


Brandenburgischestr. 38 
BERLIN W 15 


“TOMBSTONE TERRITORY” 
“PERRY COMO” or “EDDIE FISHER” 
CARTOONS, ANIMALS, CIRCUS, ICE BALLET, a. s. o. 


Basis: Outright or Distribution. Territory: European Continent (if available) 


ETC 














tial 


press 


what it safd in the 
equipment making 
back and forth 


(that’s 
release 
it possible to cut 
among the faces and activities of 
performers in the aforementioned 
cities (plus Hollywood and Boston). 

Sull 
Douglas, 


another performer, Melvyn 
speaking in pear-shaped 








tones through a recently-acquired 
gray moustache, narrated the pro- 
gram, which, for all its good hu 
mor, good sense and moments of 
revelation and charm, did lapse 
every so often into minute 
glimpses of the maudlin and the 


saccharine 

Behind the scenes with Reveaux 
was a team of sub-producers, di- 
rectors and writers including Mar- 
shall Jamison, Jesse Sandler, John 
Aaron’ and a sometimes librettist 
Moss Hart. There were at least 10 
others handling the camera switch- 
es and the writing to take care of 
performers from outside New York 
on the whole a strange 
Top-billed Truman, did 
more than sit there and 
listen—for all but a few seconds 
toward the end—yet everybody 
paid a price to see this hardly ex- 
clusive performance that would 
have made even a ticket scalper’s 
hair stand on end. Also, there must 


It was 
program 


nothing 


have been Republicans somewhere 
within the ranks of these 50,000 
Americans, yet it was a fairly well 
known fact that the earnings were 
to go into the coffers of the Dem- 
ocratic National Committee 

4 man recently from Hollywood, 
Dore Schary, with a w-.k. interest 
in politics, produced a 15-minute 
film, ideal for home video, about 
rruman. Truman, the picture dis- 
closed, had spent sometime in the 
White House. This was also hinted 
at by H. V. Kaltenborn elsewhere 
during the evening—after the 
guests had finished ripe green 
olives and Champs-Elysees pota- 
toes and a fancy desert tabbed 
“Diamond Jubilee Surprise.” 

Helping Schar who pbiils him- 


a writer and producer, were 
names, one in particular 
a degree of familiarity to 
way-in-groupers, David 
He and Schary were sup- 
ported by Walter Reilly and a di- 
rector of film, Richard Schneider. 
The 15-minutes were known as 
Man of Decision"’ and seemed to 
dwell on that period in American 
history between 1945 and 1952 
Some especially rewarding mo- 
ments, in addition to the Truman 
cake-cutting bit, were with Messrs. 
Bernstein and Durante. Basing 
their activities on that old the- 
atrical adage, “If the star forgets 
his lines, fill up the time with talk 
about the weather—or something,” 
Bernstein, with a voice much too 
precise for such a y@eung man, 
played (where Truman didn’t) and 
dissected the brilliant music of! 
“The Missouri Waltz,” and Duran- | 
te, Durante explained, dissected | 
Bernstein | 
Choice bits were contributed by 
Sahl from Chicago. A daring fellow 
he wore a sweater), he was also 
profound. “Toastmaster” Rosenman 
seemed to like that, in light of all 
the frivolity. Obviously an expert 
on government, Sahl was heard to 
state rhetorically, “There's some 
question about whether the USS. | 
will continue the bomb tests , , ,! 


self as 


bearing 
show biz 


Susskind 











“The Show 


producer who, his friends say, dab- 
bles in real estate and finance 
when occasionally the theatre 
leaves him some spare time. 











Pastor’s ’33 Nostalgia 


=m Continued from page 1 ——aa 


the aircaster, not drawing the con- 
nection between bonfires of books 
and- human bodies, whicn followed 
under Naziism 

Quoting further from the Elders- 
veld text: “If you are reading the 
wrong thing, the solution for your 
problem is very simple, don’t read 
it; better yet, burn it. That's what 
they did in Ephesus when the Word 
of God took hold of them. They 
didn’t look for any complicated so- 
lution to the problem of literary su- 
perstition.” 





Des Moines—Don Hughes, news 
director for KIOA, Des Moines, 
has resigned. He has not announced 
his plans for the future. 








10th Annual 
WHITE MOUNTAINS’ 
FESTIVAL of the 7 ARTS 
July 3rd to 20th 


SKY HIGH in the 
WHITE MOUNTAINS 


3 LAKES © 5,500 ACRES 
Pike « New Hampshire 


Information: Walter Jacobs 


e4eee 


FFFFFFFFSFIFFIITITFTITIGTED 


£4666 464646664666666 











‘gpm MURRAY 
B.) ROSS 


"HAGGIS 
BAGGIS" 


NBC-TV 































JOHNMY Jona stous 
Charcoal Room 


Luncheon served Noon to 3 P.M. 
Mondey thru Friday 
COCKTAILS—DINNER—SUPPER 
848 Second Avenue et 45th Street 
Member all charge clubs 
MU 4-7250—Open 7 doys 

















TEMPORARY 
“EXTRA MONEY" 


Tite yourself over between assignments. Day 
Week or Month. Secretaries, Typists, Clerks, 
Switchboard, sll office machines. Our Clients 


are ‘'N.Y.’s Finest Firms,’ No Fee to You. 
ALLIED TEMPORARY SERVICE 
15 £. 40 Sr. Lobby Floor 
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Will Go On” 


You can depend on 


MARVEL-CLEANERS 


212 WEST 
LAckawanna 


35th STREET 
4-3326—7—8 


“Sparkling Performance d 


Pick-Up and Delivery — Same Day and Emergency Service 
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Wrather’s Move In On Mills Quickens; 
Britain's ATV As Probable Partner 


$5,000,000 + 


The Jack Wrather 
takeover of Mills Music is going 
forward, with legal powwows the 
only hurdle to resolve the small 
print that is attendant to any deal, 
especially one of this magnitude. 
Britain's Associated TeleVision 
may be a 50% participant in the 
deal in light of Wrather’s partner- 
ship with ATV in ITC (Inde- 
pendent Television Corp.). 

The music pgrtnership will prob- 
ably embrace Tecordings on both 
sides of the Atlantic since Wrather 
who already owns Muzak, plans 
extending his 
both in the U.S. and Britain. Right | 
now ATV already controls the Pye 
label in England and Pye, in turn,’ 
has individual deals with Colpix 
Records and Roulette for ead 
distribution. 

Warner Bros. Records may 
emerge the U.S. partner of Pye | 
(ATV) if discussions along these | 
lines are consummated. Other 
American outlets have been talk- 
ing with Val Parnell-Lew & Leslie 
Grade (ATV-Pye Records) 
in Britain for similar reciprocal 
arrangements. 

Meantime Louis A. Dryer, for 
Wrather, and Charles Schwartz (& 
Frohlich), for Mills, are 
out the contracts while prexy Jack 
Mills is currently abroad on his 
normal annual business 
Wrather is on the Coast, also part 
of his regular schedule, and not 








diskery operations —— 





j 


setup | 


ironing , 


trip. | 


due to return until next month, by | 


which time Mills may be heading 
back to the U.S. 


Four Star Films’ 
Music Pubbery 


Hollywood, May 12. 

Four Star Films, vidpix outfit 
owned by Dick Powell, David Niven 
and Charles Bover, has formed a 
music publishing company. Con- 
siderable thought is also being giv- 
en to the pessibility of branching 
out into the recording field in 
the near future 

Che entry of Four Star, the third 
largest independent tv company, 
into the music world was initiated 
by the decision to score all com- 
pany’s vidpix with live music. 
Among their eight shows, “The 
Rifleman” is the only one currently 
being tuned with live music. 

Herschel B. Gilbert, repsonsible 
for the “Rifleman” score, has been 
signed by company prexy Powell as 





Rock ’n’ Washout 


London, May 12. 

Window cleaners singing El- 
vis Presley songs are disturb- 
ing children at their school 
lessons. At least, that’s what | 
the school bosses say. } 

So the North-East Derby 
Education Committee is warn- 
ing the cleaners that their con- 
tract will be cancelled if they 
don’t let up on the Presley 
__Tepertoire. | 











Jack Gold’s Deal 
For Kassner, Etc., 


Dead; ‘Too Rich 


Deal for Jack Gold to acquire 
controlling interest in Kassner In- 
ternational, Broadway Music and 
Rush Music has fallen through. Ac- 
cording to Martin J. Machet, attor- 
ney for Edward Kassner, negotia- 
tions with the Gold group were 
broken off about a week ago be- 
cause the acquisition of all three 
*‘irms imposed many financial and 
tax problems. 

Prior to Gold’s bidding, several 
other groups had been feeling out 
the possibilities of a buy, includ- 
ing Joe Harris of Essex Universal 
Corp., a diversified listed company 


| 
which also has tv holdings through 


lamingo Products. 

Since the acquisition of the old- 
line Broadway firm by the Kassner 
interests in August, 1958, various 
groups outside the music biz have 
been negotiating for acquisition of 
a controlling stock in the com- 
panies. However, in seeking to ac- 
quire Broadway, these groups dis- 
covered that they would also have 


| to purchase the stock of Kassner 


general music director in charge | 


of all tv products shot under the 
Four Star banner. Gilbert is cur- 
rently mapping out the program 
for Four Star’s new pubbery. 


(’Malley’s 1006 Suit On 
‘Poor Little Fool’ Song 


Los Angeles, May 12. 


Claiming he had never received | 


payment for his song, “Poor Little 


| bands 


Fool,” for which he wrote the 
music and Sharon Sheeley the | 
lyrics, Neill D. O'Malley has! 
brought action in Superior Court 


against Miss Sheeley, Eric Music 
Co.. Imperial Records and Ricky 
Nelson. 

Complaint, which asks an in- 
junction to prevent further sale of 
Nelson’s recording, demands $100,- 
000 from Miss Sheeley. It’s as- 
— she sold rights in song to 
ric 


(Erroll) Sones Music 


Erroll Garner has set up a new 
mus.c firm to hold his new com- 


Positions and larger instrumental 
works. The publishing operation 
will be known as Garner Music 


and will be affiliated with ASCAP, 
as is his Octave Music firm. 

The pianist has already put 60 
compositions 
and is now looking for lyric writers 
lor some of the compositions, 


International and Rush Music in 
order to employ Kassrer, his part- 
ner Murray Sporn, and Danny Kes- 
sler, who runs Rush, to carry on 
the biz 

During the negotiations, Kassner 
bought out Artie Mogul’s interest 
in the firms. 

Gold wills continue to head his 
own publishing interests as well as 
his disk operation, Paris Records. 


Claude Gerdon Orch Wins 
AFM’s ‘Best Band’ Contest 


The Claude Gordon orch from 
Los Angeles has been selected the 
best new dance band of 1959. 
Finals in the contest sponsored by 
the American Federation of Mu- 





sicians were held at New York’s 
Roseland Dance: “ity Monday 
night (11). 

The Gordon crew competed 


against three other bands for the 
big prize. They were the Ronnie 
Drum orch, which placed second 
and the Gene Hall and Johnny 
Lewis orchs, runners-up. The four 
were picked from among 
170 bands competing in local and 


| regional competitions in the U.S. 


| Davis and Woody Herman. 


into the new firm | 


and Canada. 

Judges at the New York finals 
were Ted Lewis, Les Elgart, Sam- 
my Kaye, Vincent Lopez, Warren 
Covington, Richard Maltby, Meyer 
Neal 
defti emceed the show. The win- 
uing trophy was presented to 
Gordon by Herman D. Kenin, AFM 
prez. Gordon is now in line for a 
Decca pact and free instruments 
for his entire band from the Conn 
company. 


Jeff Colby’s Post 


Jeff Colby is the new publicity 
director of Cadence Records, shift- 
ing over from the Monroe Green- 
thal agency which specializes in 
motion picture accounts. 





Colby was previously in the 
20th-Fox Film publicity depart- | 
ment. 


——— a 





PROMOTION DEALS NY. Wing of NARAS Pipes Up With 
uy AAYALTIES Gripes on 59 Awards, Eyes ‘60 Bash 


The abundance of disk deals is | 


shortchanging the publisher, the 
writer and the artist. 
by the record companies as “‘pro- | 
motional” items, there are thou- 
sands of records being given away | 
free every week with no one get- | 
ting proper royalty payments. 


Some publishers are already be- 


Chalked up | 


| 


ginning to sound off on this disk- | 


ery practice, claiming that com- 


|mercial records are being put into | 
|the market on which they are en- | 
Up until recent- | 


titled to a payoff. 
|ly the publishers, writers and art- 
| ists have quietly gone along with 
the contention by diskeries that 
i cuffo records put into market 

elp the exploitation and promo- 
rsa 

Disk deals have become 
numerous lately, however, that the 
trade is beginning to wonder why | 
something isn't being done about 
getting some compensation for the 
cuffo platters. “It means cash to 
the distributors,” said one publish- 
ing exec, 
mean cash to us, too?” 

The giveaways, which have been 
fostered by the disk companies to 
get their single releases rolling, 
usually is aimed at the distributors | 
who get something like 300 free 
records for every 1,000 purchased. 


'The coin machine operators have | 


been known to get into the act, 


|too, with similar free record deals 


for a certain number paid for. 
The publishers are complaining 
that this kind of promotion bene- 
fits the distributor only, and in 
being able to convert the freebee 
disks into cash, can operate to the 
detriment of the industry. They 
say that this free cash allowance 
helps the local distributors con- 
tinue the deejay payola practice 
and special under-the-counter 
deals with the disk retailers. 


Dick Biase Division Mgr. 
For London Label Subsids; 
Shedd Into Memph Spot 


Dick Blase has joined London 
Records as division manager for 
diskery’s subsid lines, Felsted, Dale 
and Colonial. Blase, who has been 
transferred from Memphis where 
he served as London's southeast 
district manager, wili report to 
Walt Maguire, general pop sales 
manager for London's group of 
labels. 

Replacing Blase in the southeast 





| 
| 


so | 


| 


“so why shouldn't it | 


| 


| 


, cord as a 


will be Dave Shedd who headquar- | 


ters in Miami. Shedd has been 
with London for the past eight 
years. At the same time, Lee Hart- 
stone, London's veepee and sales 
manager, has set Fred Gassman as 
district manager for the Chicago, 
Milwaukee and Minneapolis area 
with headquarters in Chicago. Re- 
cently, Cassman had been Chicago 
branch manager for Columbia Rec- 
ords. Both new district managers 
will report to Joe Bott, London's 
national distribution manager. 

Colonial Records, incidentally, Is 
the latest label to join the London 
group. Deal was set last week with 
the firm, which is based in Chapel 
Hill, N. C. It’s a three-year pact 
calling for an annual release sched- 
ule of 24 singles and three LPs. 
The first Colonial release under 
the new arrangement will be 
Franklin Bros.’ “My Little Girl” 
and “Little Boy Blue.” 





Mitch Miller Named 


| 





‘J.B.’ LP by RCA 

“J.B.,” the 1959 Pulitzer 
prize drama by.Archibald Mac- 
Leish, will get the original 
cast album treatment by RCA 
Victor. The specially packaged 
album will be produced and 
released as part of the deluxe 
Soria Series, under the super- 
vision of Dario and Dorle 
Soria. 

The disk performance will 
be directed by Elia Kazan, who 
staged the legit production. 
The cast will include Christo- 
pher Plummer, Raymond Mas- 


sey, James Daly and all the 
members of the production 
now playing on Broadway. 


Music for “J.B.” was composed 
and conducted by David 
a 








Bing Crosby Co.'s 
Roxbury Records: 
Si Rady at Head 


Hollywood, May 12. 

Bing Crosby Enterprises is 
spreading out into the recording 
market via the formation of Rox- 
bury Records. The new label, a 
subsidiary of the vast Crosby hold- 
ings which run from electronics to 
orange juice, will be headed by 
Simon Rady, former Coast a&r di- 
rector for RCA Victor. 

The new diskery, according to 
Rady, doesn't intend to revolve 
around a regular recording or re- 
lease system but instead will spe- 
cialize in album projects of a spec- 
tacular nature. Current plans call 
for no single or rock ‘n’ roll record- 
ings-—but this could be altered in 
time as the company expands. 

Crosby, who is chairman of the 
board for Roxbury, is also con- 
templating his own distribution set- 
up. For the present, talks are un- 
derway with the majors and strong 
independents regarding a distrib 
outlet. Consideration to the forma- 
tion of a publishing organization 
for Roxbury is also in the wind. 

Crosby, not under exclusive pact 
to any label, will continue to re- 
freelance and intends to 
(Continued on page 62) 


Seeco Int'l for Cuba; 
Pressing Singles There 


Sidney Siegel, prexy of Secco 
Records, a Latino diskery, has 
opened a subsidiary in Cuba under 





‘the direction of Rogelio Martinez. 


}and lower interest rates. 


The Cuban branch will be known 
as Seeco International. 


Operational plan of the new tie- | 
singles | 
be 


up is to have all Seeco 
shipped to Cuba on tape to 
pressed and sold there locally un- 
der the direction of Martinez. 
Siegel, who has returned from a 
two-week trip to Cuba, 
that the recording biz there will 
take a 50% 
of the year 
Castro regime. According to 
Siegel, the Cubans now have 
money to spend on disks because of 
cut rents, sliced telephone bills 
Another 


because of the new 


| point in the disk biz’s favor, adds 


Director of Audio Co. 
Mitch Miller, Columbia Records | 
artists & repertoire chief, has been | 


elected a director of Bradford 


Audio Corp. Firm imports and dis- | 


tributes high fidelity and stereo | 
components. 
According to Miller, the Brad- | 


ford directorship is in no way con- 
nected with his pending move in 
the Jack Wrather buy of Mills Mu- 
sic, nor does it affect his current 
status at Columbia. Miller recently 
purchased shares in the Bra 
operation. 


dford 


\ 


Siegel, is that Castro is a stereo 
buff and has been encouraging the 
manufacture of low-price binaural 
machines. 


Shapiro-B’s Brit. Co. 





| 
Shapiro, Bernstein is planning to 


launch a publishing arm in Lon- 
don. British firm will be known 
as Skidmore Music Ltd. 

Dick Voltter, S-B veepee, will 
be in London in early June to set 
up shop and appoint a managing 
director 


figures | 


jump before the end | 


ait till next year” was the 
toad _ the east coast chapter of 
the National Academy of Record- 
|ing Arts & Sciences after the org’s 
first annual awards were handed 
out last week. There's no civil 
war brewing between the east and 
west but the New York-based 
NARASites figure they'll have 
more of a say when the 1960 award 
season rolls around 

The easterners are now priming 
for a concerted drive to get a 
better representation in the Acad- 
emy. In this, its first year, NARAS’ 
|} foothold has been on the Coast 
|mainly because it was initiated 
there by James B. Conkling be- 
fore he became Warner Bros. 
prexy. The eastern hoys claim 
that the voting in the first awards 
was thrown a bit out of balance 
because of the preponderance of 
western voting members 

First step in equalizing the east 
and west membership will take 
place some time in June when 
there will be a new election of 
the board of governors. The east- 
erners also claim that they'll be 
able to come through with a tv 
show of the presentation for ‘60. 
A tv special of the '59 awards was 
slated to be sponsored by Pepsi- 
Cola but fell through because there 
wasn't enough time to get the pro- 
duction in shape 

The ‘59 awards were delivered 
at a special dinner party at the 
Grand Ballroom of the Beverly 
Hilton Hotel in Los Angeles last 
Monday (4) and the easterners 
gathered at the Park Sheraton 
Hotel the following night for a 
recap of the presentations. None 
of the winners, inc‘dentally, was at 
N. Y. affair. 

Some of the major disk company 
execs, whose labe] was shut out of 
all categories, voiced some com- 
plaints about the voting system but 
they, too, will stick with NARAS, 
hoping the kinks will be ironed 
out by the time it gets around to 
voting again next year. 


Picker Vice Kay 
As Veen at UAR 


David V. Picker has taken over 
as exec veepee of United Artists 
Records. He replaces Monte Kay, 
who has been firm's veepee and 
| general manager for the past nine 
months 

In addition to his disk duties, 
Picker will continue as exec as- 
sistant to Max EF. Youngstein, rec- 
ord company prez and v.p. of the 
parent motion picture company. 
Picker has been with UA for three 
years and exec aide to Youngstein 
for the past year. 

Kay will continue his personal 
management activi‘es and the op- 
eration of several music firms 
which he owns with Pete Kameron. 


Kilpatrick Quits *‘Opry’ 
To Join Acuff-Rose 


Nashville, May 12. 

W. D. Kilpatrick, manager of 
WSM’'s “Grand Old Opry,” is exit- 
ing his post to form a corporation 
with Wesley Rose and Roy Acuff, 
of Acuff-Rose Publications, and 
initiate a talent management agen- 
ey under the A-R banner 

Kilpatrick’s duties at WSM will 
be assumed by program manager 
Ott Devine. Kilpatrick's resigna- 
tion becomes effective June 30. 
He has been with the “Opry” show 
for the past two-and-a-half years. 





Hylton- Oriole Snag 


sondon, May 12. 
Moves by tennveunt 0 Jack Hyl- 
ton to take over Oriole Records 


have come to a dead end. Diskery's 
No. 1 asset is the Embassy label, 
marketed through chain stores. 
Hylton had veral talks with 
Oriole topper Morris Levy which 
| were finally broken off last week. 
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Jocks, Jukes and Disks 


By MIKE GROSS 


The Harmon Boys Choir with!made for deejay programming. 














Fred Weismantel Orch (Palette): |“THE CARELESS YEARS” (Day- | 


‘THAT'S HOW CLOSE” (Zodiac*) | wint) is a moderate ballad neatly 
has a charming vocal group that | delivered. 
makes this slice a standout for| Buddy Long (Demon): “IT’S 


turntable time. “HIP-HOP” NOTHING TO ME” (Gregmark?) 





(Zodiac?) scampers along at a | will mean something to those who | 
breezy gait that will please “2a | like their tunes in the folk idiom. 
June Valli (Mercury): “A N!i“JUST A FRIEND” (Gregmark 
PRE Oe aise eG oaks cee ee oes ..+. LONELY BOY 
Oe ee) re .... Your Love 


Paul Anka’s “Lonely Boy” (Spanka*) is a natural to win lotsa 
friends through its rocking beat and vocal message. “Your Love” 
(Spanka+) is an example of crooner’s ballad mood and he turns 
it into a good spinning bet. 

* 


I Lg. ko oo ck vacvecseese. YES-SIR-EE | 


ho ee ...-The Five Pennies 
Dodie Stevens’ “Yes-Sir-Ee” (Melody*) bounces along in a style 
that gives the “Pint Shoelaces” girl another winner. “The Five 
Pennies” (Dena*) works up a charming flavor and the tie-in with 
the Danny Kave starrer of the same name should help. 
. 7 * 


Ec Vib Sone Cs warlocks ea COUNTIN’ THE DAYS 
CE WSS e keke mea eneds on be adawe's . Night Pariy 
Eddie Bell's “Countin’ The Days” (Winneton*) is a rousing rock- 
er with a potent vocal angle for the teen trade. “Night Party” 
(Winneton+) is the type of instrumental rocker that keeps the 
kids around the jukes. 


pe ee eer ee a eee re OH, MARIE 

(| Sr Let Me Sleep Here Tonight, Mama 

Alan Dale’s “Oh, Marie” (Aldo*) gets another clicko lease on 
life and is sure to repeat the success of crooner’s previous outing 
with the tune. “Let Me Sleep Here Tonight, Mama” ( Mansion* 
is a sentimental ballad with enough meat on it to give it spinning 
strength. 

* 


. * 
INTRUDERS......... FRANKFURTERS & SAUERKRAUT 
(Op ae eee re eee ore ete Creepin’ 
Intruders’ “Frankfurters & Sauerkraut” (Aureliat) sets up the 
“O, Tannenbaum” theme in a tasty instrumental dish that’s sure 
to be picked up all over. “Creepin’” (Leeann*) moves at a pace 
that's fast enough to keep the terping teeners happy. 
7 * * 


NEIL SEDABKA, 
YOU GOTTA LEARN YOUR RHYTHM & BLUES 


(8 8 ee Crying My Heart Out For You 
Neil Sedaka’s “You Gotta Learn Your Rhythm & Blues” (AI- 
don*) spells out the r&b beat the way the kids understand best, 


making it a natural notsemaker. “Crying My Heart Out For You 
(Aldon*) weeps in typical rocking ballad fashion but Sedaka gives 
it that eatra spinning plus. 
* * * 
LITTLE ANTHONY & IMPERIALS, 
PRAYER AND A JUKEBOX 


oa iy Ale aE heli a cvs nk era ae et River Path 
Little Anthony & The Imperials’ “A Prayer and a Jukebox” 

(Gil) is built to teenage tastes in lyric message, beat and vocal 

delivery and this should spark a strong spinning ride. “River Pat 


(Bonnie*) has a pleasing ballad flow that rates attention 








ANONYMOUS LETTER” (Crite-' plays up a slow, rocking ballad for 


rion*) features a rocking beat, a_ usual effects. 

sad story and a romantic reading . 
to add up to lotsa spins. “BY Hugo Montenegro Orch (20th- 
GONES” (Pure?) is a fairly repre- FOX: APRIL SHOWERS" 
sentative ballad offering that dis- ‘Harms*) pours out an oldfash- 
plays thrush’s lyrical styling. ioned beat in an imaginative way 





Tutti’s Trumpets (Buena Vista 








LAWRENCE WELK 


DOT RECORD Releases 


Two E.P.'s—Nos. 
Available in Stereo) 








making a fine programming bet. 
“LA PRIMAVERA” 


goes well with the late-hour pro- 


Mel Garrett (Redd-E): 
=’ (Jefferson*) sets up a 
’ angle in a swing- 


Evans*) is a bright little item with 
ic that makes it worth play- 


+ 


Little Gerhard 
YOU HAVE TO BE” 
Jack Gold*) stresses an old story 
about young people in a familiar 
“A PAIR OF SCISSORS” 
(Continued on page 62) 


Band Review 


TOMMY PURCELL ORCH (6) 
Savoy Hilton, N.Y. 




















group which accounts for his mara- 
thon engagements with the Hilton 
He will return here 


nge of the Savoy Hilton 
the Savoy-Plaza, i 


z it into a straight dinery 


centre of the hotel 
g director Eugene Voit 
rt of the new decor when 








Andy Griffith-Dolores Gray: 


“Destry Rides Again” (Decca). | 


Here’s an original cast with plenty 
of zip. The musical enthusiasm 
supplied by composer-lyricist Har- 
old Rome and the vocal sock of- 
fered by costars Andy Griffith and 
Dolores Gray give it a surefire 
selling potential. The score is 


melodic and jaunty and matched | 


with graceful and witty lyrics, 
and although Griffith is no great 
shakes as a singer, he comes off 
surprisingly well. There's no sing- 
ing problem with Miss Gray, a 
belter from the old school. Lehman 
Engel is in charge of the orch and 
he gives it all the proper bounce. 

Judy Garland: “The Letter” 
Capitol). This is a Gordon Jenkins 
production especially designed for 


disks and Judy Garland. A la his | 


earlier work, ‘Manhattan Tower,” 
the platter presents a romantic 
story in song and narrative. The 


songs far outshine the narrative | 
here and Miss Garland is in top| 


form as she works her way through 
close to 10 Jenkins creations. The 
narrative is romantically handled 
by John Ireland. The Ralph Brew- 
ster Singers and Jenkins’ orch help 
round out the overall socko musi- 
cal package. 

Percy Faith-Earl Wrightson-Lois 
Hunt: “A Night With Sigmund 
Romberg” (Columbia). Sigmund 
Romberg is in the hands of a trio 
of diskers in this package who 
really care. His romantic melodies 
are perfectly suited to the Percy 
Faith orch styling and the rich 
voices of Earl Wrightson and Lois 
Hunt in solo or duet make it all 
charming and enticing. 

Esquivel: “Exploring New Sounds 
In Hi-Fi” (RCA Victor). Esquivel, 
who already has made his mark 
in the LP world with “Other 
Sounds,” holds on to his ‘standing 
as an experimental and imaginative 
musician with this set. His arrange- 
ments and treatment are interest- 
ing and even the oldies take on 
1ew proportions as he goes through 
them. “The Third Man Theme,” 
“My Blue Heaven,” “Spellbound” 
and “La Ronde” are some of the 
more familiar items in his charge. 

Connie Francis: “The Exciting 
Connie Francis” (MGM). A _ pop 
disk fave with the teeners, Connie 
Francis acquits herself commend- 
ably in the LP form. Working with 
arrangements by Ray Ellis, who 
also conducts, Miss Francis comes 


up with a song potpourri that’s 
erfectly suited to adult standards 
and will hold on to her young fans 
It's a cinch for strong play and 
sdiCs 
Andy Williams: “Two Time Win- 
ners” (Cadence Andy Williams 
10 made a two-time winner out 
Hawaiian Wedding Song,” 
tackles il other songs with the 
Same vocal verve and musical ex- 
ent. He's a slick song-seller 
and knows how to get the most out 
of such as “So Rare,” “Love Let- 
ters In The Sand,” “It’s All In 


The Game” and “Near You.’ 
Roy Hamilton: “Come Out 
Swinging” ‘(Epic Although Roy 


. abe FOOT FLOOGIE” (Allied*) VARIETY 10 Bes Sle 
bait page gs saree HOO 4 44446444464. st ers on a Coi Machines a alittle 


GONE IT, IT’S A DOG” (Walt 
Disney*) offers a frisky blending 
of music and speech that’s tied in 


with the Disney piclick, “Shaggy 1. KANSAS CITY (3) 

Dog,’ and should find a good au- 

rd —* 2. THE HAPPY ORGAN (3) 
Paul Hampton (Columbia): 3. A FOOL SU AS 

“WRITE ME” (Paramount*) is a eee oe © Oe 

fair rocking ballad with an un- 4. KOOKIE, KOOKIE (2) 

usual write-in plea that could help 7 ~ —— 

make it . “DON’T UNLESS You 3 * PINK SHOE LACES (8) 

LOVE ME” (Paramount*) has a 6. GUITAR BOOGIE SHUFFLE (7) 

beat that’s pleasing enough to get 

some jocks on its side. 7. COME SOFTLY TO ME (9) 
Ray Ellis Orch (MGM): “DUKE 

OF KENT” (Phipps*) works a fla- 8. SORRY (5) 

vorsome Latino beat into a side 

that’s sure to get strong play, es- 9. TIAJUANA JAIL (4) 


pecially because of its Kent Cigs’ 
tie-in. “RAY'’S BLUES” (Adze*) 
is an instrumental set along for- 
mula blues patterns. 

The Teen Tones (Decca): 
“DON’T CALL ME BABY, I'LL 
CALL YOU” (Weiss & Barry?) 
speeds along familiar rocking paths 
and will pick up friends along the 
way “YES YOU MAY” (Weiss 
& Barry sticks to the rocking 
formula that the kids never seem 
to tire of. 

Forbidden Five (Capitol): “EN- 
CHANTED FARM” (Ardmore*) 
spoofs Martin Denny's “Quiet Vil- | 
lage” with a lot of sound effects 
and overall frivolity that will get | 
it on the spinning circuit. “R.F.D. | 
RANGOON” (Ardmore*) pokes | 
more musical fun at the Denny in- | 
strumental styling. 

Hadda Brooks (Arwin): “THE 
SONG IS ENDED” (Irving Berlin*) | 
gets a good swinging beat tailor- 


_— 
= 


. THREE STARS (3) 


A TEENAGER IN LOVE 
ENDLESSLY 

ONLY YOU 

ENCHANTED 

POOR JENNY 

BATTLE OF NEW ORLEANS 
VENUS 

QUIET VILLAGE 

DREAM LOVER 


POOeseeseeoeees SHSSSSFSSSSSH SHFSHFFFSOSFESFSOSOSSESOSOCOOOD 
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Second Croup 


IT’S JUST A MATTER OF TIME 


D4 

; ° 

ilt Harrison Fury ¢ 
Ols. j Chess : 
Dave Cortez . Cloch z 
ley Victor z 

Ed Byrn WB 3 
Dodie Ste i Crystalette 
Virtues Hunt 3 
leetwoods ; Dolphin 3 
tonnie Height Dori z 
npalas . Cub z 
Kingston Trio Capitol ¢ 
. 

Dee Crest z 

° 

+ 

+ 

Dion & Belmonts Laurie z 
Brook Benton.. Me rceury p 
Frank Pourcel A Capitol : 
Platters we eeeee- Mercury z 
Everly Bros. ....0s00 Cadence z 
Johnny Horton... ....Columbia z 
Frankie Avalon ..... Chancellor z 
Martin Denny.. . Liberty z 
Bobby Darin.. Atco 3 
i < 
Brook Benton Mercury 4 


‘Figures in parentheses 


number of weeks song has been in the top 10) 


< 
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Hamilton {s more familiarly known 
as a purveyor of the big ballad, 
he is just as much at home in the 


| swinging form, Marion Evans has 


supplied some nifty arrangements 
on such items as “Jump For Joy,” 
“Get Happy,” “Sing You Sinners” 
and “Great Day” and Hamilton 
wallops em across. 

Brook Benton: “It’s Just A Mat- 
ter Of Time” (Mercury). Having 
scored in the pop singles field for 
Mercury, the label is now pushing 
Brook Benson into the packaged 
gcods market. He should do well 
there, too. In this wrapup of bal- 
lads, he shows a strong sense of 
phrasing and lyric values that will 
win him a new fan contingent. 
“The Nearness Of You,” “When I 
Fall In Love,” “I'll String Along 
With You,” and the title song 
which he helped write, are some 
of the numbers that make the set 
worth-while. 

Fabian: “Hold ‘That Tiger” 
(Chancellor). One of the current 
idols of the teenage set, Fabian is 
a hardbelting rocking singer who 
has the faculty of projecting his 
emotions. Fabian’s voice is only 
adequate but be delivers with a 
beat that is undeniably commercial. 
Fine backing by combo and chorus 
lend an important assist on such 
numbers as “Please Don't Stop, 

“Love Me, Love My Tiger,” “Love- 
sick,” “Steady Date” and others. 

Jimmie Rodgers: “TV Favorites 
Vol. 1” (Roulette). The tieup here 
is with Jimmie Rodgers’ NBC-TV 
show but it’s good enough to get 
by on its own. The song mixture 
contains ballads, folk songs and 
uptempo items and Rodgers gets 
them over with a style that should 
be studied by many of the disk 
newcomers. 

Cyril Cusack-Siobhan McKennat 
“Finnegans Wake” (Caedmon). 
Selections from James Joyce's 
“Finnegans Wake” are given ex- 
cellent readings in this “spoken 
word” disk out of the Caedmon 
factory. No easy piece of literature, 
the prose becomes distinctive and 
almost musical as Cyril Cusacz 
reads “Shem The Penman” and 
Sicbhan McKenna reads “Anna 
Livia Plurabelle.” Two texts 
accompany the disk and they are a 
help, indeed. 

Dorothy Loudon: “At The Blue 
Angel” (Coral). Dorothy Louden is 
a funny gal in the clubs and she’s 
managed to transfer a lot of that 
spirit into a disking taped at the 
Blue Angel, a standout hangout on 
New York's eastside. Her songs, 
contributions from Cole Porter, 
Johnny Mercer, Bobby Troup, Bud 
McCreery and Michael Brown, 
among others, are witty, irreverent 
and gay. The Norman Paris Trio 
helps the fun along with its deft 
musical accompaniment. 

Warren Barker-Frank Comstock: 
“Top Television Themes” (Warner 
Bros.). Video themes have come in- 
to their own this year as potent 
disk items in both the pop and 
singles field, so it seems only na- 
tural that Warner Bros. should tie 
in with TV Guide mag for a com- 
pilation of a dozen items culled 
from tv shows. “Peter Gunn” is in, 
of course, and so is “77 Sunset 
Strip.” But even those that haven't 
made such an important dent in 
the market come off well in the 
hands of the orchs conducted by 
Frank Comsteck and Warren 
Barker 

Tommy Dorsey: “Tommy Dor- 
sey’s Greatest Band” (20th-Fox). 
Whether the band that appears in 
this two-pocket LP was the late 
Tommy Dorsey's “greatest band,” 
as billed, is moot. It's a fine sound- 
ing band, however, and the tapes 
that were used to make up the 
package are solid examples of the 
orch at work in the early 1940s, 
Gene Krupa, Charlie Shavers and 
Buddy De Franco are some of the 
featured instrumentalists and 
Stuart Foster and the Sentimental- 
ists do well by the vocals. 

Tammy Grimes: (Off-Broadway). 
This album is a recap of Tammy 
Grimes’ debut at Julius Monks’ 
New York nitery, Downstairs at 
the Upstairs, several months ago. 
Miss Grimes is an offbeat thrush 
whose song-selling is aided by her 
visual plus, but even without the 
sight she comes over as an inter- 
esting singer and one who is sure 
to please those who go for the 
obscure items out of Cole Porter, 
Rodgers & Hart, Harburg & Fain 
and such other cleffers who made 
their mark in the 1920s and 1930s. 
The songs are hidden gems of the 
past and are made currently de- 
lightful via Miss Grimes’ unusual 
but always correct approach. Stan 
Keen and Carl Norman accomp on 
duo pianos. 

Jon Keyes & Paul Kleff: “Two 

Continued on page 62) 
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Rebuff by Pan-Am Games Makes 
Playboy Mag’s Fest Homeless in Chi 


Chicago. May 12. + 
With something like $75,000 
already sunk at this point into its 
two-day jazz festival here in Au- 
gust, Playboy magazine now finds | 
the officially-sanctioned project | 
doesn’t have a home. Promised the 


use of mammoth Soldier Field's 
south bowl (25,000 capacity), the 
mag reports approval has been 


withdrawn because of opposition 
by the Pan American Games or- 
ganization 

Stated reason for the turnahout 
is that fest activities would dam- 
age an expensive new cinder track 
installed in the oval for use in the 
Pan-Am games to be staged here 
in late August. Gossip, however. 
has the opposition stemming fom 
fears of runaway passions excited 
by “all that hot music” to a feeling 
that Playboy's penchant for nudity 
makes it an undignified sponsor 


for the project. 

Pan-Am group invited Playboy 
to stage the fest in the first in- 
stance, the event to have been 


part of the Festival of the Amer- 
icas celebration over the same 
month, of which the Pan-Am 
athletics is a concomitant. The 
publication accepted the bid at no 


cost to the Pan-Am committee, 
and later even offered it the net 
profits from the fest, which con- 


ceivably could have hit $100,000. 
As for the “cinder track” excuse, 
Playboy promotion chief Vic Low- 
nes wonders why similar objec- 
tions haven't been raised in con- 
nection with the All-Star Footbal! 
Game and the Chicagoland Music 
Festival, both skedded for Soldier 
Field subsequent to the jazz affair, 


and both sponsored by Chicago 
Tribune Charities Inc. Lownes, as 
fest director, said he has assured 
the Pan-Am body as well as the 
Chi Park District, which controls 
the field, that not a cinder on the 
track would be disturbed. To that, 


he says, there has been no reply 


As for crowd passions. Lownes 
said he carefully explained to 
authorities this was to be a jazz 


Continued on page 62) 


See Total of $4, 250 600 
From Radio-TV as German 


CEMA Hikes Fees fer AM 


Frankfur t, May 12 

GEMA the powerful German 
union of composers which imi 
la ) SCAP in the States, has 
Increased its fee for German radlo 
gi Y 

J censing its musical rights 
to network of German radic 
st has increased its fee 
retroactive to April 1, 1958—to 
.08 German marks per month pe 
radio sé instead of the forme: 
.06 German marks per mon‘h pe 
set. License fee for television re 
mains the same, .06 German mark 
per month per set 

The German radio and televi 
£10n stations must pay this fee to 
GEMA, but in return, the federal! 


post ministry collects a monthly 
fee of 50c from very radio set own 


er and $1.25 from every teleset 
Owner in West Germany This 
money is turned over to the radio 
and ty stations to help pay then 
Varieus costs.) Even with the in 
creased fees, there is no proposal 


as vet to up the month!y biie fo 
radio and tv owners. 

Figuring that there are 15,800 
000 radio sets and by year’s end 
there will be about 2.700.000 tv 
sets in W. Germany, GEMA stands 
to collect about 17,000,000 marks 
(about $4,250,000) from the two 


with a certain 
as the number 
ccuntry grows 


industries this year, 
increase next year, 
of tv sets in the 


lai ge! 


Roberta Kingsburg Aide 
In Urania’s A&R Dept. 


Roberta Kingsburg has joined 
Urania Records as assistant to Tom 


Frost, director of artists & reper- 
toire. Miss Kingsburg had been 
handling record promotion for 


Northern Music, publishing subsid 
of Decca Records. 

With the addition of Miss Kings- 
burg, Frost is now gearing for an 
expansion into the pop field. He} 
is currently prowling for new tal- | 
ent to fit the pop, jazz, rhythm & | 
blues, folk, country and rock 'n’ | 
roll markets. - | 





Sholes Steps Up RCA | 
Plugging on Radio-TV 


Steve Sholes, RCA Victor's ar- 
tists & repertoire boss, is priming | 
for a hefty radio-tv push on label's | 
product. He’s set five new promo | 
tion men to handle the job in key 
areas. 

The new pluggers are Tommy 
Christy Chianti, New York-Newark; 
Gordon Bessin, Detroit; Mike Fu- 
cillo, Boston; John Rosica, Phila- 
delphia and Sasch Rubinstein, San 
Francisco. They’)! all report to Ben 
Rosner, Victor’s manager of radio- 
tv relations, } 


BUCK RAM PACKAGE 
O’SEAS THIS SUMMER 


Songwriter-manager Buck Ram 
is taking a musical package to 
Europe this summer for a concert 
swing through 10 countries. The 
eight-week tour will cover France, 
Holland, Belgium, Germany, Swit- 
zerland, Yugoslavia, Greece, Tur- 
key, Italy and Israel. 

Included in Ram’s package will 
be Johnny Olen & The _ Block- 
busters, Beny Joy & Big John Tay- 
lor, the Flairs, Ray Scott & The 
Ramrocks, and the Fraternity Bros. 

After the European trek, Ram 
will wing tc Japan to write the 
music and lyrics for an as yet un- 
titied Roger Corman pic which 
will be filmed there. Pic will have 
an all-Japanese cast except for the 
Platters, a vocal group that Ram 
manages. 





British Disk Bestsellers 
London, May 12. 
It Doesn’t Matter More. . Holly 


(Coral) 

A Fool Such As I Presley 
(RCA) 

GA sans we eees Wilde 
(Philips) 

Side Saddle ......... Conway 
(Columbia) 

It’s Late eee Nelson 
(London) 

Petite Fleur Barber 
(Pye) 

Come Softly To Me. .Fleetwoods 
(London) 

Charlie Brown Coasters 
(London) 


I’ve Waited So Long Newley 

(Deéca) 

C’mon Everybody 
(London) 


Blind Fred Lowery’s LP 
Via Lions Club to Raise 
Coin for Kids’ Spectacles 


Chicago, May 12 

Fred Lowery, blind whistler who 
years ago sold records in the mil- 
lions for Decca and Columbia, has 
cut an album of 12 religidts tunes 
on his own label, Gra Low, for ex- 
clusive distribution by Lions Inter- 
national. LP will be sold by Lions 
Clubs to raise funds to provide 
spectacles for underprivileged chil- 
dren needing them. Lowery will 
also tour Lions Clubs around the 
country this summer to pitch the 
record. Drawing no money from 
the project, Lowery is doing it out 
of gratitude to the Lions for hav- 
ing helped launch his show biz 
career 30 years ago 

The blind performer is still ac 
tive on the nitery circuit and has 
extensive bookings for highschool 
and college assemblies, mainly in 
the hinterlands. He and his wife 
have settled in Indianapolis. 


Cochran 
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Chain Stores Spark Stereo Sales 


| 
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Via Phonos in 2,685 Outlet Spread 





Jerry Field From Disk 


~™ 
Exec to Strand Maestro 

Jerry Field, director of promo- 
tion and sales for the Cameo, Swan 
and Parkway labels, is exiting the 
companies to branch out as a disk 
artist with his orch. He has signed 
with Strand Records, new firm 
headed by Marv Holtzman. He has 
recorded instrumental sides for 
Strand. 

In addition, Field has already 
started reledsing his own labels 
Skyline and Jeff. On Skyline, the 
first single is “What Is There Left 


For Me” and “Once In A Beautiful 
Lifetime,”’ sung by Henry Alston, 
while on Jeff, vocalist Arthur 


Brooks is featured “Rosalita” 


and “Tell Me Who.” 


DENY. LENA’S PLEA ON 
ORGY & BESS’ ALBUM 


Lena Horne denied an in- 
junction to enjoin the distribution 
and sale by RCA Victor of its 
“Porgy and Bess” album in which 
she costars with Harry Belafonte 
N.Y. State Supreme Court Justice 
Samuel Gold dismissed the suit on 
Victor’s attorney’s move that she 
failed to state a cause of action. 

Miss Horne had sued ior $100.- 
000 damages, claiming that her 
singing voice was not presented in 
a Satisfaciory tnanner and that if 


on 


was 


the record were distributed it 
would do her “irreparable dam- 
age 
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VARIETY Scoreboard 
TOP TALENT AND TUNES | 


| idle from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music . 


as Published in the Current Issue 


POSITIONS TALENT 
Week Week ARTISTS AND LABEL TUNE 

1 2 DAVE (BABY) CORTEZ (Clock)......... Happy Organj 

2 1 DODIE STEVENS (Crystalctte) ........... Pink Shoe Lacest 

3 9 WILBERT HARRISON (Fury) ........ ... Kansas City} 

4 5 ED BYRNES (\WB) ee . Kookie, Kookie* 

5 4 ELVIS PRESLEY (Victor) ........ ae 

6 6 STN ME ED scion x picbbenswuacnws<esavs Sorry, I Ran All Wavy Home} 
‘a JOHNNY HORTON (Columbia) Battle of New Orleans} 


Guitar Boogie S 
Come Softly To Met 


10 MARTIN DENNY (Liberty) Quiet Village} 
ag TUNES 
Week Week TUNE PUBLISHER 

] 2 +HAPPY ORGAN Lowell 
9 I oe a earns Is Sica diate el Beir ile uD Fire 
3 1 a, alee. ind pu ehae ones ewan hee Pioneer 
4 4 *KOOKIE, KOOKIE ................ Witmark 
5 7 Ee a ee ee ene Leeds 
6 5 7SORRY, I RAN ALL THE WAY HOME BPS buy Rt Wied ies Figure 
7 {BATTLE OF NEW ORLEANS.................... Warden 
8 6 *GUITAR BOOGIE SHUFFLE ....  .. 2.0... cece eee cee . S-B 
Be ii deiniccivsnked  vaveiavereanch Cornerstone 
10 7QUIET VILLAGE Baxter Wright 
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stereo spectrum is getting 
an important boost from the vari- 
ety chain store operations. New- 
berry, Kress, Woolworth and Grant 
have stereo machines available in 
about 45° of their stores and it’s 
expected that J. C. Penney, with 
1,691 outlets, will be moving in on 
the stereo scene soon 
According to Eli 
president of Rondo 


Oberstein, 
Records, the 


variety store’s experiment in sell- 
ing stereo equipment has been 
working out advantageously The 
phonographs, he says, are more 
than paying their way and have 
developed a _ plus-traffic not or- 
dinarily available to variety siores. 


Oberstein points out that this has 
become highly effective in selling 
binaural records and in bringing in 
repeat record business. 

It’s been figured that approxi- 
mately 2,685 chain stores are now 
in the stereo field with both play- 
ers and d'sks. However, Cberstein 
points out that the units carried 
are in the “low-end” price range. 
Problems of space and the need te 


make every inch show a sizabie 
profit prevents the variety store 
from carrying siock in depth or 


offering discount prices. Layaway 
and credit plans, he says, are also 
accelerating the equipment buying. 

In Oberstein’s estimation, the 
effect of the chain store swing to 
stereo will be to alert the rack 
jobbers, who have rormerly been 
interested in monaural albums 
solely, to handle more stereo pack- 
ages. He also figures that the low- 
price stereo disk lines will be the 
biggest beneficiaries of the chains’ 
push on stereo since their prices 
are better sutied to the purchaser 
of the inexoensive stereo are. 


Newgert’s inns Ballet 
To MJ®’s ‘Fontessa’s 
Festival Sets Lineup 


Newport. R.I., May 12, 
\ jazz bollet will have its preem 
at the Newport Jazz Festival, to be 


eld here over Ju'y 4 weekend. The 
0k is by Willy Sandberg, premier 
uncer of the Royal Stockjo'm 
Overa Co 
Sancberg, with Al Minns and 
Leon James, two } dancers, have 
o worked out e choreography. 
The ballet | be danced to the 
lode 1 wazZzZ Wuar $ ron Ng 
I ve linevp th . n 
ual } ort J Festiva! at Free- 
Lek i c inciuae LOL Bas e, 
Four Freshmen, Phil Napoleon, Os- 
Pe.ersco: George iawkins, 
Shear hu July 2; Wilbur 
iT i in.drid Coleman 
Ha\ a 1 Jazz Quariet, 
Ger M an, July 3; Louis Arm 
tror Duke Ellington, Dizzy Gil- 
espie. Jimmy Rus July 4 
On Sundey, July 5, Buck Ciayton, 
Miles Dav Vic Dickenson, Bud 


Jamal, Jo 
Russell, 


Freemsn, Ahmad Jones, 


Stan Kenio! Pee Wee 
Sarah Vaughan and others are 
skeddec 

rhe afternoon lineup: Marshail 
Brown and the Newport Youth 
Band, July 3; History of Jazz, Herb 
Pomeroy and his orch, Josh — 
Kingston Trio, Pete See , folk 
music, July 5 

A first major American Folk Mu- 
sic Festival-is set for the July 1l- 


12 weekend following the come bash, 


Sesac’s ‘Ellington Moods’ 
& Tamiment’s ‘Duke fest’ 


Sesac has tapped Duke Ellington 


for its recorded library service. 
Last week the bandleader cut an 
album tagged “Ellington Moods” 


and it’s being rushed into general 
release. 

The Ellington session was super- 
vised by artists & repertoire man 
Red Clyde and features such side- 
men as Johnny Hodges, Cat Ander- 
son, Harry Carney, Clark Terry 
and Jimmy Hamilton. 

Also getting into the Ellington 
groove is Tamiment-in-the-Poconos, 
Pennsylvania report, wtich is 
planning a Duke Ellington Festival 
June 25-28. The program will be di- 
rected by Marshall Stearns. Also 
be the dance 


jteam of Albert Minas & Leon 


James who performed at the New- 
| port Jazz Festival last year. 
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Kappos Yen For 
Tokyo Thrushes 
In 2-Way Traffic 


Tokyo, May 12. 

Wrapping up a week's stay in 
Japan, topper Dave Kapp of Kapp 
Records was certain that he'd be 
able to sell disks of Japanese art- 
ists in the U.S. 

Kapp. long a developer of hith- 
erto offbeat talent. said, “We're 
definitely interested in Japanese 
artists. I'm in the process of list- 
ening to a lot of Javanese records 
and I'm sure I'll find something 
Which they'll buy in the_U.S.” 

Kapp also told Variety that he 
reached an agreement with a dis- 
tributor here and will start re- 
leasing his records in Nippon later 
this year, probably in September. 

He said he expects some 50 of 
his LP records would be made 
available to the Japanese market 
curing the first year of the pact. 
These would include such _ hot 
Kapp items as Roger Williams and 
Jane Morgan. Kapp declined to 
name his new Javan distributor, 
but said he would make that an- 
nouncement as soon as he returned 


to his New York office. 
Based on his b‘g sales every- 
vhere including Southeast Asia 


Kapp expects Williams to sell big 
in Japan teo. “I was told that peo- 
ple here are buving Roger Wil- 
liams records on the black market 
for $12 and $15 each,” he said 
Reflecting on h’s own position. 
the former Decca veep and head of 
the Victor pop denartment said, 
“I'm fortunate in that I can do 
what I want to do and it pays. I 


rever made reck ‘n’ roll records 
and we are one of the most suc- 
cessful indenendent record com- 
panies in America. I don't believe 
vou have to make rock 'n’ roll rec- 
ords to stay in the business. 

“I love rock ‘n’ roll—don't mis- 


understand me.” he hastened to 
acd. “I think Preslev is great. But 
I just don’t believe I have to make 
that kind of record There are 
more difficult records to make. I 
made ‘Fascination’ with Jane Mor- 
gan in the midst of the rock ‘n’ 
roll craze and it was a big hit 
‘Mediocrity rules today,” Kapp 


continued. “A man doesn't neces- 
serily have to have any talent. The 
trick in the record business is not 
only make a ht record You 
can take any boy into a studio and 
it's possible to make a hit record. 
jut the trick is what you do after 
get that one record. My phi- 
losophy is based not on what hap 
pens today, but on what's going 
to happen a few years from now. 

two kinds of com- 
panies in the record business.” 
Kapp summed up. “There are the 
companies that sell records and 
there are the record companies.” 


to 
you 


There are 


SHEARING BREAKING UP 
SEXTET, €OING BRASS 


George Shearing will disband 
his current sextet in mid-May with 


plans to revamp the 10-year-old 
lineup beginning July 1. Plans call 
for new personnel plus a brass 
choir of trumpets and trombones 
patterned efter his “Burnished 
3rass" Capito! LP 

There’s also a_ possibility that 
two vocalists will be added for the 
limited big band tour which will 
precede Shearing’s entry into a 


heavy longhair schedule, teeing off 
with a solo and sextet date with 
the Honolulu Symphony Aug. 7 
About 24 other symph dates are 
being lined up for the fall. The 
Shearing combo instrumentation 
will remain intact a la Artie Shaw’s 
Gramercy Five during latter’s big 
band days. The brass will be 
dropped for dates requesting only 
the original Shearing instrumenta- 
tion 


Jennie Tourel’s LP 

Continuing its drive to push the 
personalities on its roster, Decca 
Gold Label has scheduled a special 
mid-May release for Jennie Tourel. 
it will be the second album by Miss 
Tourel under her present pact with 
the label. 

The album will be tagged “Jen- 
nie Tourel: A French Italian Pro- 
gram” and will feature Paul Ulan- | 
owsky on the piano. 
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el>ilxzia SI@IGIZiei/sg 2/64 /SiSl/71 8] I A 
gfalaSle/S (2S) EF) 2 <\e/2 isi 7igisie 
~ | = | > o 3 | & fn | | Ss |< 7) 
3 ad J x ) 4 ~ c “ wn wn - = § | fe | 
Rs e sins i an oe | sig ia | = & | P 
TI/7i/SialliZiflslidie!s eliolielz 3 7|/o 
National pL ei Bic ell i lTigiaia FieiSigis| dit 
Rating Sigigisistigisale(eis si sisislalelgin 
This Last [ealeiseif2lalislielEls sie8&'s Elsl/Slalfe 
k. wk. Artist, Label, Tit! PlSleizlelelglalsis Fleizigiglsis! 
wk. wk. Artist, Label, Title PMI IBIA ICIS AIH lSIG Sik Sih inisiais 
~ HENRY MANCINI (Victor sats js 
1 Peter Gunn (LPM 1956 8 7 1 1 6 1 1 . -2 2 2 8 9 111 
GIGI (MGM : a eins a . ee oe ll a ai les 7 
2 Soundtrack (E 3641 3 ¢ 6 9 a aa, 1 4 $3. .$ 83 §$§ 83S 
KINGSTON TRIO (Capitol) ——- ae ae — 7 a = 
3 __The Hungry i (T 1107 6 2 63: 7” 9 2 4 4 4 6 69 
77 SUNSET STRIP (WB 7 a _ 
~ TV Soundtrack ‘W 1289) 4 7 5 10 l 1 5 1 + 7 65 
FRANK SINATRA (Capito!) . i cet 7 a oe ee a, ‘ 
5 Come Dance With Me ‘W 1069 1 3 2 3 + 5 3.6 («10 57 
MARTIN DENNY (Liberty a Ot Seen B® 7 ~ a ‘ 
6 Exotica No. 1 ‘(LRP 3034 2 | 1 SF 1 40 
JOHNNY MATHIS ‘Columbia = scot as si i nine ' 
7 Open Fire, Two Guitars ‘CL 1270 3 5 2 4&4 7 ; 34 
FRANK SINATRA (Capito! 7 _ aa a - 
8 Look to Your Heart ‘W 1164 2 5 7 3 27 
MITCH MILLER (Columbia) 2 : fies i enti 
9 Still More Song With Mitch ‘CL1283 . 4 6 56 US 5 26 
NAT KING COLE (Capitol ‘ ry _ ee 
10 Welcome to the Club (W 1120 5 10 9 «69 6 ; 25 
SHELLEY BERMAN (Verve 7 i ina jit aia eS 
11 Inside Shelley Berman ‘(\MIGV 15003 3 2 4 24 
ROGER WILLIAMS (Kapp — : oar Pa - ~ 
12 More Fabulous 50s (KL 1130 8 3 2 20 
FLOWER DRUM SONG (Columbia hie eeten i ; a re 
134 Original Cast (BL 5350 2 10 7 6 19 
BUDDY HOLLY (Coral i s puitenia : — 7 ee a ee rp 
13B Buddy Holly Story (CRL 57279 8 8 1 8 19 
MITCH MILLER (Columbia : : pa ee es : 
15 Folk Songs With Mitch (CL 131¢ 7.3 7 7 18 
MILES DAVIS 7 — oh ae ae 
16 Porgy & Bess (CL 1274 3 3 16 
BILLY VAUGHN (Dot i — anes Y 
17A Blue Hawaii ‘DLP 31€5 5 8 6 10 15 
MANTOVANI ‘Londo: : 7 <n oe 
17B Film Encores Il (LL 1700 ) 7 1 45 
FABIAN (‘Chancell 
19 Hold That Tiger 8 1 13 
BOBBY DARIN | Atco ait 
20 That's All 9 4 9 11 
SOUTH PACIFIC | Victor a 
21A Origonal Cast (2579-50 9 3 ; 10 
DUANE EDDY (Ja: 
21B Twangy Guitar (ILP 3600 9 6 9 10 10 
MITCH MILLER (‘Columbia peat pei 
23A Sing Along With Mitch ‘CL 1 7 6 . iS) 
ROGER WILLIAMS ‘Kap; — - 
23B Near You ‘KL 1112 9 7 8 9 
AHMAD JAMAL ‘A 
25 But not For Me ‘IP 62 a 7 
- Mexican folklore music, claimed SHALIMAR MUSIC TAPS L B , K.C S 
Mex Ranchero Music sot "tes scaieed auaas ack a es Brown's K.C. Stop 
la Crisis as Sales Di yng eh BLACKWELL AS GPM On Mid T 
n Crisis as Sales DIP — tough guy’ themes” are responsibl A 7 n Midwestern four 
° t on Se the falloff in interest Cleffers Otis Blackwell has 
ue to Foreign Inreads within mexico but also for a dis- oo eeq into Shalimar Music as ampuses, Concerts 
= te view of the repu l apdro: lll r = cKegameries saith ‘ 
Mexico City, Ma caper nile ‘ bs bal = . “sop ha fessional manager. Ap Kansas City, May 12 
i e has come, Estrada said, general proi ional manage! I = Raster 
After a critical year for Me to \ done with the braggart oil “nt was made by Moe Gale Midway in its tour of the mid- 
: — a al eee inreiibety began west. the Les Brown band (17) 
music, a drive has been s ig l pistol packing, drunken prexy of the Sheldon Music com-) , ; : 

. rowdies featured in  ranchero| bine age arg Rage ine did a one-nighter at the Milburn 
motion by composers 0 wets Inctead th sen gael hinge Peer _ oe ~* Country Club here recently. Pres- 
ee oe . us Instead, there should be a Sh and Stratton firms “ Lis 
ranchero ‘cowboy ballads) d liilid ud. of the truce. romani : : ent route includes ballrooms, coun- 
Slump in 1958 affected all phases) ocont-day ad ati ate eadiing of Blackwell tied up with Sheldon try elubs, colleges and concerts, 
of music industry including pop Mi ape : iat ae ides ae ie composer abo it three 3 — winding in Denver Sunday (10), 

tunes, folklore. ballads, etc. Rea- ut this te 0 Grea that et | ee oe ee Dont Be ¢ rue! then heading for the Coast 
sons for fall off are varied. with 4, poatizoa in the rye f,. and “A Shook Up for Elvis Pres One of the few remaining bigger 
composers complaining or inroads ti. Ac jong as there are tate | RCA Victor release bands, Brown has his musie 
of foreign tunesmit South 4, ioe “pro' ease Pond Fro As head of Shalimar, Blackwell stamped as swing, and that is the 
American boleros, et } atte ers of cette ait nats » i ill be responsible for the screen- way the dancers like it. Mliburn 
Diskeries complained of “‘o\ ppear. the aimless ballads alone ing and selecting of other writer’s had one of its biggest turnouts of 
production” of songs. A diskery j4)° <a er “y a ene leeendine with terial, contacting artists & rep- the winter and spring season, and 
spokesman said that with an ave vy pistol tl nici fs ‘of vou” w 1, ertoire men, and acting as crea- reception is reported high through- 
age of 60 to 80 tunes launched Uontinue to cali ware’ Dnder ie tive and executive supervisor of out the string of one-nighters. 
each month by individual firms. yosther can pesinos (rural ge an his own production unit. He'll work Brown gives them a large selection 
many suffered oblivion because of ,... drop one 20 ( wiave piece !2 close association with Sheldon’s of standards, some specials, a cur- 
faulty promotion « ott on shout 1] 7% cents) to 2& "eral professional manager rent pop or two and a modicum of 
David L. Crump, sales manager , a {he “nine tine won rae pe Goldie Goldmark and Allen Stan- Latins, embellishing with vocals 
for RCA Victor, said here that soain They even cry in haeee te aed ton of the other Sheldon compan- from several of his talented crew 
foreign thrushes have captured t rae e as thes lentes their end] es ies. Blackwell will continue to do and singer JoAnn Greer 
public fancy. And even the issuing cgpain of ‘quila_ si ay or Rien freelance a&r assignments for vari Lineup has six reeds, including 
of popular tunes interpreted by joc ; * ous diskeries, as he has in the re- Brown’s own, four trumpets, four 
local talent has not been able to And to top it off, top female °emt_past His first release under trombones and piano, drums and 
counteract the trend. Three years gynonent of this ty pe of musical t#¢ Shalimar banner is “Someone string bass. Most of them are long- 
ago, Crump said of 10 top tunes massacre hate Beltran. said that To Come Home To” for the Ames timers with him, several being 
six were folklore ditties interpreted . fanchero ‘i ae ; eee rh foci ‘omc Bros. on the Victor label among the tops in the field, and 
by Miguel Acevas Mejia and full “ete ‘in 1959 It “td part af Gans — all adding up to slick dancing mu- 
Amalia Mendoza. Now, in top 10 goign, and We are proud of it ad sic. There are interludes for fancy 
the “folklore” music doesn’t even Se ee Elektra’s Coast Office _ bits from Bill Ussleton on tenor 
get in at the tail end in many . eit: ae at -..-. Sax, Dick Collins on trumpet, Don 
weeks. New Label: Warrior Elektra Records, New York-| 7 ener on piano, as well as novelty 
On the other hand, however Singer Bobby Lee Trammell >ased indie, is branching out to chirping from Burt Stone and 
Mexican popular music, is enjoying along with Jesse Hodges and Bill the Coast. Jac Holzman, Elektra Stumpy Brown 


huge popularity in Latin America, 
Europe and even has found accept- 
ance in the United States in a 
perhaps because 


limited manner, 

of noveliy appeal. 
player Claudio 
“vulgarization” 


Estrada 
of 


Guitar 


tired of the 


Burnett have formed Warrior Rec- 
ords 

Initial release on the Warrior la- 
bel will be “Open Your Heart” and 


“Woe Is Me.” It will be released 
through Allied Record Distribut- 
ing Co 


prexy, will open a Hollywood office 
June 1 to coordinate company’s 
Coast record activities. 

Holzman, meanwhile, left for 
Europe to tape new LPs and final- 
lize pacts with overseas artists. 


Miss Greer adds a pleasent touch, 
both in her pop style vocalling and 
her appearance. Brown fronts the 
crew steadily, chimes in on the 
reed section, has some fun with 
Stone & Stumpy and generally 
makes it run smooth. Quin. 
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Ella-Satchmo’s 
‘Porgy & Bess 
Out of Camphor 


Hollywood, May 

Norman Granz’s Verve Records 
has launched its biggest exploita- 
tion campaign to date for distribu- 
tion of the “Porgy and Bess” 
bum. Ella Fitzgerald and 
Armstrong recorded it for Verve 
three years ago but not released 
until now. The release was cued by 
Samuel Goldwyn's forthcoming 
film production of the Gershwin 
classic. 

Bernie Silverman 
for the diskery, and 
the country setting up additional 
, gimmicks and reps in key cities, 
| Said that the label is spending $70,- 
000 in the promotion of “Porgy.” 
It’s the biggest coin outlay ever 
spent by Verve on any one album 
project. 
| Verve is also throwing a bash 
| for distribs in major outlets to 
build up their enthusiasm in sell- 
ing the album which will retail at 
$11.96. 

However, if the LP is purchased 
under the company’s recently set 
up 99er plan a second “Porgy” 
album can be acquired for 
99c. An initial production or- 
der of 100,000 has already been 
placed for Verve’s “Porgy” version, 

The only other major “Porgy” 
albums currently on the market are 
Decea’s pairing of Sammy Davis 
Jr. and Carmen McRae, and RCA 
Vicior’s version with Harry Bela- 
fonte and Lena Horne. As yet, the 
soundtrack version, which will be 
minus many of the original voices 
due to pacts with other diskeries, 
hasn't been re ben released by Columbia, 


Top Rank Int! In 
Bow Here This Wk. 


Top, Rank International, new tag 
of Rank Records of America, will 
roll out its first release by the end 
of the week. Toplining the bow re- 
lease will be Dorothy Collins, Rob- 
ert Chauvigny, the Ravens and Den- 


12 


al- 
Louis 


sales manager 
now touring 


nis Bell. 

Diskery also has pacted song- 
stress Joy Martell; The Bourbon 
St. Barons, a dixieland crew: Deb- 


by Moore, 
Judy Scott 


blues singer, and thrush 
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mK e|-/elglalaleleieigi2| |e B/2/2l2l al: 
Survey of retail disk best isis : @|3\/3|/o)\5 Sig gS § ae F; 4 
sellers based on reports ob- Ss | % |e ~ 2|5 5 els Zia 2\3 |) 3/815 : 
tained from leading stores in >lsl2{2/3)8 = eislele 4 ei#/8lSi ela 
18 cities and showing com- SBlels sis \e@lelc | 0 e\§ 2/5 8 \S|Sl9\s 7 
parative sales rating for this ee STF isigziziz TISITIEITIT | Bie 
and last week. Gis); si] Li) 3ié T\z 412 i Ss ‘onl ‘il élP 
s i> y oe im ieitigisis i | 3 a 
al FL5 aCAr le aLaeapen (i}8/o) 2813) 7/2 
National sili ei ligieilizis|s e\s\s sisi git 
Rating male ig = ae Sieaiasi<i|s §i/e@1e/8\)e@/ 5's) N 
This Last : acne 
wk, wk. Artist, Label, Title eis lealBianlSlelialiaiais s i Elaiaigia Ss 
~~ s:;DODIE STEVENS (Crystalette) eae: 
1 1 Pink Shoe Laces... __ a a a 1es82..32.. 3 2... ® 
DAVE (BABY) CORTEZ (Glock) 
2 2 Happy Organ See ee 410 6 2 . & © §. 5 2 5 9 10 6 1 84 
~ ED BYRNES (WB) - 
3 | ea a a i cla ele ere miaias 5 1 ve 6 Be sm 2 1 1 6 ; _.. 10 - : 2:3 
~ IMPALAS (Cub) = 
4 3 _ Sorry a iat tel eee eo 3 9 5 1 + 2 § £.% & fs 61 
—— ~ WILBERT T HARRISON - (Fury) mihi 
_— =) eer _10 4 ee Ss 0 ot 2 a 2. 
7 ~~ JOHNNY HORTON” (Columbia) ; : 
6 12 Battle of New Orleans... * _ = " — 1 3 4 3 ss 1 ) i 
~~ MARTIN DENNY (Liberty) , 
7 16 Quiet Village ei _ 10 .. .. -. 3 4 : ce ._ 6 5 1 3 51 
: _ ELVIS PRESLEY (Victor) as 
8 15 A Fool Such As I 2091 2 ere See ee ee ee = ‘ 
sa VIRTUES (Hunt) 33 
94 6 #£Guitar * Boogie Shuffle 5 (aoe 2 8 1¢ - 9 . we. eee 3: 
~~" FLEETWOODS (Dolphin) 7 
9B 5 Come Softly To Me. - 1 wei ee -- 1 2 7 ee ee ee ee 3 
: ~ PLATTERS Geercery) a 
11A _10 1 Enchanted oe 8 =e 8 _ = = 2 ee 2... = 29 
‘i FABIAN (Chancellor) " a 
11B ae Turn Me Loose wee 9 _ > ee. ae 5.6US a Sobie faie & 2s 
~~ DION & BELMONTS | (Lourie) “ 
13. 20 A Teenager in Love re ae a = a pS Ea eae 4 6 7 
‘ ~ BOBBY DARIN (Atco) - 
14 17 Dream_ Lover ei ae Ere ae 1 6 - : te. +. . 6 : 6 
Sail SKYLINERS (Calico) re a 
15 8 Since I Don’t Have | You _ 7 ie = 1 7 4 25 
~~ BROOK BENTON (Mercury) ? 
16 Endlessly 6 Se ie -_ 5 = itt ocsiane = _ +.» 4 _7 9 24 
~~ TRAVIS & BOB (Sandy) " 
17 14 Tell Him No a ae a 2 J a a 
FRANK POURCEL tan 
18 18 Only You pore ie 5 10 1 a a ae a a 17 : 
~ TOMMY DEE (Crest) - | 
19A 7 Three Stars .. 2 a see sete 7 8 5 ies a Tae ae 15 
~ KINGSTON TRIO (Capito) 
19B 21 ___Tiajuana Jail . phew 2 4 7 = 3 a ee ee ee __ 15 
id SAM COOKE (Keen) 
21 23 __Everybody Likes to Cha Cha _— oe 6 _- ee ee ae ee ee ee er ee 14 
~ FREESTAS (Old Town) ; 
22 So Fine : ee ee =o 10 a 2 12 
i ~ KATHY “LINDEN “TFelsted) 
23 Goodbye, Jimmy, Goodbye —— 6 = ; = 5 ee ee 11 
~ LLOYD PRICE (ABC-Par) 
24 Personality ee ee 2 Aes = 10. 10 
a‘ ~ PAT BOONE (Dot) 
25 25 For a Penny - q 9 
mittee saw him in person for the : 4 -4 
Jacques Renard Back —{iex“tute’ they ‘wehtea'to knoe Colrich Audio Debuting | Mandel, Holman to Score 
where the real Jacques Renard 


In Boston; Tale of His 


was, and it took some time and a 
lengthy squabble to settle l'affaire 


Not-So-French Schnoz enara. : 

The committee, when they 

Boston, May 12. glimpsed Renard’s nose, contended 

Jacques Renard, who had the he had substituted for another 
first orch to play for dancing in hand, and wanted to cancel out. 


anv Boston hostelry when the blue 
laws that forbade it were repealed, 
is back in the Hub playing for so- 
ciety evenings the Oval Room 
of 





Britain's Keith-Prowse 


at 
the Sheraton. 


. . 
e 
Renard, said to be the first tooter Acquires Peter Maurice 
to be included in the act as stooge London, May 5 
: ak. a Toe — : 
or patsy with Eddie Cantor, voe Keith-Prowse Music has ac- 
Penne Burns & Allen, Morton quired trolli interest in the 
Downey, Milton Berle in the old | Wree controlling interest in ll 
days of radio, returned to Boston | Peter Maurice Music Company. As- 
to be at the bedside of his son, sociated-Rediffusion, already hold- 
who died recently. He's now plan- ing a substantial interest in Keith- 
ning to stay here where he started Prowse, will now have a stake in 





many years ago. He played at the | two major British music firms 
old Brunswick and the old Mayfair James Phillips will assume the 
in prohibition days managing directorship of Keith- 
He counts some big name leaders Prowse and will also remain topper 
as alumni of his orch: Tommy Dor- | of the Peter Maurice outfit. G. W. 
sev, Howard Lanin, Glenn Miller, Dean, managing director of the 
and Sammy Eisen and Harry, Keith-Prowse music setup, will 
Marshard. on the local scene. In now be deputy chairman of both 
the early radio ‘days, Jacques , companies. 
Renard was one of the _ hottest — : 
orchs around. He played dates all | UAR’ | | S k 
over the New Renae territory | $ srae pea S 
and was in great demand at winter In a tie with Israel’s 11th anni, 
carnivals United Artists Records has com- 
With that Renard monicker he piled an LP containing selections 
v constantly being booked for from the speeches of Abba Eban, 
French Canadian societies and Israel's ambassador to the U. S. 
affairs in the N. H. towns to the Titled “Israel Speaks,” the pack- 
north, and thereby hangs a tale. | age, which highlights the develop- 


Renard was booked for the an- 
nual big whoop-de-do winter car- | years, 
nival run by a snowshoe club of | Mrs. 
French Canadians and had been The set was produced by Samuel 
billed all over the town and en- | Elfert in association with Millard 
virons. When he walked onto the | Lampell and UA’s artists & reper- 
bandstand, and the greeting com-|toire head, Jack Lewis. 


ment of Israel over the past 11 
also contains a narration by 


Eleanor Roosevelt. 


Jazz Stereo LPs in Brit.; 
Indie Co.’s Other Plans 


London, May 5. 

First jazz stereo 12-inch long- 
play disks to be issued in Britain 
are currently being marketed by a 
new setup here. Colrich Audio. Ii’s 
a private company, with a capital 
of $70,000, that has made a deal 
with the Hollywood Omega label 
but plans also, before the year's 
end, to put out pressings of Con- 
tinental recordings and undertake 
British originals. 

Colrich’s main aim is to concen- 
trate on stereo LPs, but some of 
the British pressings will be mon- 


aural 45s. Catalog wil! contain 
pops and classics as well as jazz 
and include stereo tapes as well 
as platters. At present it holds 


some 60 or 70 tapes and 20 disks 
from the Omega range in addition 
to those marketed, which take in 
collections by the Howard Ramsay 


combo and the Hi Lo’s. 

Retailing at just over $5, the 
stereo disks are being marketed 
via wholesalers and dealers, not 


through tobacconists, drugstores 
and such as in the case of other 
newcomers into the British disk 
field. Whole venture, which claims 
to be totally independent, is in- 
spired by people normally outside 
show biz, including F. Laker who 
heads an independent airline cor- 
poration; chairman Gerald Colling- 
wood who's a New Zealander with 
experience as a recording scientist, 





and Collingwood’s wife Jean, a 
music buff. 
Harry James orch to play one- 


nighter at Memorial 
‘Dallas, June 


Auditorium, 


‘Miami Undercover’ TV’er 


Johnny Mandel, who wrote the 
score for “I Want To Live,” and 
Bill Holman have been signed to 
write the music for the new tv 
series, “Miami Undercover.” 

The series is being produced by 
Aubrey Schenck and Howard Koch 
for United Artists Television 
United Artists Records, inci- 
dentally. turned out a_ clicko 
soundtrack set of Mandel’s “I Want 
To Live” score, 


Cuba, Mex Distribs 
For Pickwick Sales 
Ralph Berson, sales manager of 
Pickwick Sales, merchandising arm 
for Design, Stereo Spectrum and 
Cricket Records, has set 
tion deals for his lines 
and Mexico. 
In Cuba, 


distribu- 
in Cuba 


the deal was arranged 


with Frank De Marchena, v.p. of 
Companie Cubana Radio Philco, 
to handle all sales for the lines 


via retailers and rack jobbers. Casa 
Riojas, run by Frederico Riojas, 
will handle  Pickwick’s _ sales 
throughout Mexico. Shipments of 
packaged goods and singles are al- 
ready on the way to both countries. 





Rifice on Coral Sales 


Leo Rifice has been set as east 
ern sales manager for 
ords. He reports to Howard Kaye, 
national sales chief. 

Rifice comes 
from Buffalo where he managed 
the branch operation for Decca, 

| Coral’s parent company. 


Coral Rec- | 


to his new post! 


Joining the list of new distribu- 
tors in the Top Rank network are 
M&S, Chicago; Roberts, St. Louis; 
Leonard Smith, Albany; Best, Buf- 
falo; Benart, Cleveland; Big State, 
Dallas, and Music Craft, Honolulu. 


Parliament's Werdy Fight 
To Extend Copyright On 
Gilbert & Sullivan Lyrics 


12 
2 


London, May 


Though Gilbert & Sullivan dis- 
ciples have had an apparently 
crushing rebuff in their move to 
get an exiension to the copyright 
of the words of the operettas, they 
in-end to carry c1 tue fight. Law- 


rence Turner, M.P. for Oxford, aims 
to get the matier raised again with 
Sir David Eccles, president of the 
‘Board of Trade, this time via a 
deputation on cultural mat'ers 
that’s skedded to attend the Min- 


ister in the not-distant future 
Turner first took - the G.&S. 
cudgels on March 23 when, back- 
ing a 72-year-old consti tes tent, Dor- 
othy M. Alderley, who's been cam- 
paigning for four years, he pre- 
sented io Parliament a petition 
signed by 500,000 and asking for 
the perpetuation of the copyright 
under some public cultural body. 
It was last week that Eccles re- 
plied, his letter s‘ating that he 
couldn't give amy assurance that 
| there was a likelihood of exten- 
sion, that any extension would 


need legislation, and that he didn’t 
believe any such legislation would 
be “acceptable or desirable.” 

The copyright on Gilbert's words 
runs out in 1961. 


MGM artists & repertoire staff- 
ers LeRoy Holmes and Jimmy 
Vienneau shift to Nashville this 


' week for recording sessions. 
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LENA HORNE /HARRY BELAFONTE 
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THERE WILL BE MANY “PORGY AND BESS” = °* NBC Radio Network “Monitor” spots * 7,000 promotion spots on 
local radio stations e Complete coast-to-coast Disc Jockey campaign 


ALBUMS...BUT ONLY RCA VICTOR GIVES e Consumer ads in The New Yorker, Time, Ebony, Esquire, Playboy, Photo- 


YOU HARRY BELAFONTE & LENA HORNE— _ 22); The New York Times and New York Post e Local newspaper ads 


e Statement stuffers ¢ Blinker Box e Day-Glo Streamer @ 30” x 30” 


TOGETHER FOR THE FIRST TIME—IN THE _ tull-color Blow-ups « All-out Publicity Campaign 


GREATEST ALBUM OF ' Call your RCA Victor record distributor right now! Order regular L.P. 
THEM ALL! (LOP-1507) and Living Stereo (LSO-1507). 


And RCA Victor shoots the works to make this your biggest seller! 
* NBC Television Network—commercial announcements on: “Ellery RC Ay CTOR 
Queen” — May 15, “Steve Allen”— May 17, “Ellery Queen”~ May 22 a 
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Apollo’s Showboat Line 


Federation of Music Clubs’ Scope 











the bill which is sponsored by the 
American Society of Composers, 
Authors and Publishers. 

The National Federation of Mu- 
sic clubs was founded in 1898. To- 
day it is comprised of about 6,000 
federated music clubs throughout 


the country. The functions and ac- | 


tivities of this large association are 
vast in scope and varied. Their ob- 
jectives are: (a) to develop and 
maintain high musical standards, 
(b) to aid and encourage 
education, and (c) to promote 
American music and American art- 
ists throughout America and other 
countries. 
Backed Postage Bill 

Through one of its many depart- 
ments and committees—the legis- 
lation department, NFMC keeps its 
members informed on all legisla- 
tive matters pertaining to creative 
and performing American musi- 


cians. Among the bills passed by | 


Congress which had the active sup- 
port of NFMC, is the Music Post- 


age Bill tbat provides the same 
mailing rates for music as for 


books, It is estimated to be saving 
musicians hundreds of thousand of 
dollars annually. 

NFMC ehampioned also repeal 


of 10% admission tax. Presently it | 


is supporting repeal of 10° tax on 


music instruments, also the cafe 
20 tax. The organization lobbied 


for establishment of the National 
Cultural Arts Center to be erected 
in Washington and many other 
matters of importance to American 
music future. 

One of the principal contribu- 
tions it’s making in its field are its 
Biennial Young Artists Auditions 
and Student Auditions. To name 
just a few wellknowns who got 
their initial start through Federa- 
tion contests: Margaret Harshaw, 


Martha Lipton, Nan Merriman. 
Among the younger generation: 
McHenry Boatwright and Robert 
Weede, also Robert Browning, 
Stanley Plummer and scores of 
otLers. 

The 1959 Biennial Contest had 


107 applicants. 20 entrants were 
chosen for the semi-finals. 

Awards for each winner, includ- 
ing male and female voice, violin, 
piano and chamber music, consist 
of (a) $1,000 cash prize, ‘b) man- 
agerial contract offered by Luben 
Vichey’s National Concert Corp. to 


at least one of the finalists, (c) 
paid solo appearance with the 
Boston Philharmonic “Pops,” (d) 


Met auditions for winning vocal- 
ists (e) concert appearance in the 
Taft Auditorium in Cincinnati, 
Ohio, with all expenses met by the 
local Artist Series, M. Ralph Cor- 
bett, president. 

‘Crusade for Strings’ 

One of the activities for which 
Federation has received public 
recognition during the past years 
is its “Crusade for Strings” pro- 
gram. Aimed at offsetting the 


Continued from page 2 = 


'string programs 


musical | 


|the DMU to 
| tions and to cable the BMU to this | 








alarming shortage of string players 
in this country, the program seeks 
to encourage as well as to establish 
in public and 
Relations Program to stimulate 
an increase in string instructions 
by private teachers; and to aug- 
ment string activities in every com- 
munity. 

In recent years, the Federation 
inaugurated an International Music 
Relations Program to. stimulate 
interest in American music abroad 
An incentive award of $1,000 has 
been set up for the individual or 
musical ensemble performing the 


| largest number of American works 


in other countries during the pre- 
ceeding concert year. Initial award 
winner was William Strickland 
who performed works of 28 Amer- 
ican composers while conducting 
the Vienna Philharmonic and other 
European orchestra 

Distribution of scores of Amer- 
ican works to orchestras and in- 
dividual musicians in about 40 dif- 
ferent countries, has likewise been 
channelled through the Interna- 
tional Music Relations Program 
So have gifts of music _instru- 
ments, of recordings, phonographs, 
and so forth 

Another activity is that of spon- 
soring opera in English, and Grass 
Root Opera. Headed by Miss 
Quaintance Eaton, the Opera Dept 
awards scholarships. It also helps 
in providing audiences for 
hundreds of semi-professional and 
professional companies which to- 
day are operating from coast to 
coast. It is generally conceded that 
the National Federation of Music 
Clubs has made a significant con- 
tribution to most of the 7 T- 
forming units which stage a 
performances during 1958 

A further feature is its coopera- 


the 


it 
90 
<0 p 
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oper 


tion with both the Louis Braille 
Institute and the W. C. Handy 
Foundation for the Blind 





Brit. Musicians’ Union 
Wins Over Dutch Diito 


London, May 5 
The British Musicians’ Union has 
come out on top in a row it has 


been having with its Dutch coun- 


terpart over the Victor Silvester 
orch. As a result, Silvester’s outfit 


will play at the Blokker Music Fes- | 


tival on Thursday (7) in aid of the 
Dutch Red Cross Society 
Silvester was approached so 


me 
weeks ago, but the Dutch Musi- 
cians’ Union thumbed-down the 


project, whereupon the Dutch Red 
Cross Society took an _ action 
against it. The prexy of the Am- 
sterdam Court of Justice ordered 
withdraw its objec- 


effect within 24 hours, with a fine 
of $2,800 for every day that the 
order was ignored. The cable okay- 
ing Silvester’s appearance was re- 
ceived by the BMU proto. 
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Only prREsTO makes the famous PRESTO MASTER, the ultimate in disc-recording suf- 
faces. Only PRESTO, alone among manufacturers, handles every intricate step in 
the production of its discs. Those flaws and flecks that are waiting to hex your 
recording sessions can’t get past the skilled eyes of PRESTO’s inspectors. Why settle 


for discs that aren't PRESTO-perfect? 


BOGEN-PRESTO CO., Paramus, New Jersey. A Division of The Siegler Corporation. 


©) since 1934 the world’s most carefully made recording discs and equipment, 


j Apollo Records has formed a 
| subsidiary label to be known as 
| Showboat Records. New label will 
| be jointly owned by Apollo and 
| Ray Scrivener, country music vet 
based in Nashville. All production 
on the new label will originate in 
Nashville 

Meantime, Bernie Lawrence has 
joined Apollo to assist veepee Car] 


Praag. Lawrence will work with 
Praag in the artists & repertoire 
department and will handle all 


matters pertaining to Bess Music 
Melhedd Music and George Music 


Pye ‘Breakthrough’ a La 
U.S. and Europe—Platters 
From Factory to Stores 


London, May 5 
Pye Group Records (Sales) Ltd 
has launched a marketing plan, us- 





Fair Lady’ in Stereo & Estereo 


— 





UTR’s Lido Subsid 


Morty Craft, prez of United Tele- 
film Records, is kicking off a new 
line to be known as Lido Records 
Jack 


formerly of 


The label will be headed by 
Angel and Sid Arkey, 
Herald Records 

UTR will handle the distribution 
the Lido line internationally 
Lido will function independently 
| of the two UTR labels, Tel and 
| Warwick. Angel and Arkey will 
produce masters independently and 
turn them over to UTR for dis- 
ribution, sales and promotion. 


Spanish Folklore Album 


i 








Prepped by Hispavox Co. |: 


ing the title “Breakthrough,” that 

cuts away from the established 

disk distribution system and sup- From 300 Hours of Tape 
plies platters direct from factory te a 

to stores. It's the method used in| By HANK WERBA 

the U. S. and on the Continent and Madrid, May 12 

is being backed by an advertis- For the preparation of an un- 
ing campaign. usually ambitious folk-music “An- 


Company has appointed 20 rep- 
resentatives to cover 10 areas, with 
sales h.q. at its Mitcham, Surrey, 
plant, formed a fleet of 30 
livery vehicles, and built up stocks 
of disks in depots at key points 
where communications are diffi- 
cult Additionally, it has assigned 
taff of 50 to deal immediately 
with retailers’ orders in a dispatch 
and packing department at Mit- 
} 


de- 


as 
t 


am 

ppointments made to manage 

sales distribution and promo- 

of “Breakthrough” are those 
3enjamin, assistant general 

ager; L. Cocks, sales manager, 

Brenda Slattery, sales promo- 








ana 
tion manager, 

Record buyers under the new 
scheme will get the existing trade 
discount of 3314°%, while there's a 
5 returns facility on all pur- 
chases 


Artist Disk Deals 


Urania: Alexander King 











| Alexander King, author of the 
bestseller “Mine Enemy Grows 
Older,” will make his disk bow 


via Urania Records. His first LP 
will consist of selections from his 
book plus stories that will be in- 
|cluded in his second tome, “May 
This House Be Safe From Tigers,” 
which Simon & Schuster will pub- 
lish next year. King also appears 
on ty via WNTA, N.Y. 


Everest: Cecile Devile 

French singer Cecile Devile has 
been added to the Everest roster 
Miss Devile is due in the U.S. late 
this month to cut a series of al- 
bums for the label. All the re- 
cordings made here will be sung 
in English. Diskery has a single 
out now of Miss Devile singing 
'“Tout L’Amour” and “Le Secret 
de L’Amour” in French. 


| 


Roulette: Ronnie Hawkins 
| Ronnie Hawkins and his group 


| have been tagged to the Roulette 


| label. The combo, which originated 
|} in the Ozarks, have been recently 
| playing dates in Canada. Their first 
| sides are “Forty Days” and “One 
of These Days.” 


Joy: Dick Domane 

Dick Domane will make his disk 
bow via Joy Records. His first re- 
leases couple “Dearest Lee” 
*“‘Make Me Yours.” 

Epic: Charles Rosen 

Pianist Charles Rosen has joined 
Epic’s Ionghair roster. His first re- 
cording. Ravel's “Le Tambeau de 
Couperin” 1 Gaspard de la 
Nuit,” will | ed in July 


ana 


an 
be 1 


Philly Symph Retirements 


Philadelphia, May 12. 

Five members of the Philadel- 
phia orchestra retired at the close 
of the season. William Kincaid 
whose silver mane and platinum 
flute have been the hallmark for 
the symphony for 38 seasons, is 
one 


Others are Louis Difulvio, obo- 
ist who joined the Orch in 1925; 
j’cellist John Gray, 1927; percus- 
|sionist James Valerio, 1924, and 
| cellist-oboist Adrian Siegel, whose 
| retirement was forced by ill health 
Siegel will continue, however, as 
official photographer for the Orch. 


of Spanish Folklore,” the 
Hispavox Record Co. is currently 
editing 300 hours of tape into a 


nology 


comprehensive two-hour LP al- 
bum. } 
Three-year-old project is direct- 


ed by Manuel Garcia Matos, mem- | 
ber of the Institute for the Study | 
of Spanish Music, itself an ad- 
junct of Spain’s Higher Council of 
Scientific Research. Matos, who 
spent a year with crew and sound 
in the far-flang corners of the 
Iberiam peninsula collecting re- 
orded and archive documentation, 
is also professor of folklore at the 


Royal Conservatory of Music in 
Madrid 

He has already written an ex- 
tensive commentary on the sub- 


ject material which Hispavox will 
publish as a three-language tome 
supplement to the folk platters 
Kenneth Graham, Yank writer and 
long-time resident in Spain, will 
translate Matos. 

Collaboration last year between | 
Hispavox and Matos produced “An 
Anthology of Cante Flamenco,” re 
garded here as the most authentic 
masterwork of flamenco songs ever 
waxed, and awarded the National 
Music Prize in 1958. Twin-disk, 
80-minute LP album, recorded by | 
brilliant cantaor Manolo 
is also accompanied by a 






Caracol 


tri-lingo supplement that throws 
new light on the controversial | 
history of Spanish flamenco. 


Organized in 1953 by its present 
manager director Jose Manuel Vi- 
lal, Hispavox policy of combining 
authority and showmanship | 
in the platter field is beginning to 





talent 


; impress | 
This year, Hispavox has been re- | 
leasing twin LP albums in a 


UNESCO-supported “Anthology of 
Contemporary Spanish Music,” a 
major project that will ultimately 
15 volumes of featured Span 
recording artists interpreting 


unite 


Falla, Albeniz, Granados, Turina 
and all other standout contempo- 
rary composers A triple -idiom 


commentary will supplement each 


volume 








Another unusual Hispavox re- 
lease item this year is “A los 
toros.” In an attempt to bring the 
bullfight spectacle within reach 
nd understanding of Spaniards 


! Hispavox assigned 
Jose Maria Gaona (Tio Caniyitas) 
o record at the bullring. 

With the cooperation of mata- 
or Antonio Bienvenida, comic 
Pepe Isbert, actor Miguel Ligero, | 
nge! Conchita Bautista and | 
he reproduced the excite- 
‘nt, valor, noise, color and music | 
s captured at Madrid's bull arena. 
characteristic 
music, are interspersed 
offbeat LP, which faith- | 
fully registers arena screams from 
a capacity crowd of 25,000 watch- 
ing a bull gore its enemy to death 

a tragedy caught on wax. 

“A los toros” is completed by a 
15x15 inch tri-lingual tome that | 
contains a compendium of bull- 
fighting and a free translation of 
ihe dialogue, narration and poetry 
voiced in the disk, Equally handy | 
for aficionados and unsuspecting | 
newcomers to the Fiesta Brava. | 

Last year, diskery director Vidal | 
cpened a subsid in Mexico (Gam- 
ma) to handle Hispavox distribu- 
tion and waxing operations for 
Central and South America. Co- 
|lumbia Records has first option on | 
|all Hispavox releases for U.S. and | 
| Canada | 


nrict 
ind tourists, 
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: You Live,” 


| lation: 


Ilaving already racked up 2,500,- 
000 album sales on the “original” 
cast album set of “My Fair Lady,” 
Columbia Records has brought the 
market again in 
stereo and 


“Lady” back to 


forms 


two new —_— 
Spanish 

The stereo package, recorded 
with the cast of the London com- 
pany last February, fortunately hag 
the principals who made the “orig- 
inal” package for Columbia in 1956. 
Rex Harrison, Julie Andrews, Stan- 
ley Holloway and Robert Coote re- 
peat in stereo with the verve and 
excitement that was put into the 
grooves in ’56. In some spots, how- 
ever, differences can be noted. Har- 
rison, for example, really comes to 
grips with “I’ve Grown Accustomed 
fo Her Face” in stereo, giving it 
a poignant and a touching reading. 
On the other hand, the orch 
rangement to be favoring 
Julie Andrews in “Show Me.” and 
the number lacks some of the spirit 
that she put into the monophonic 
version. Holloway remains solid on 
“With A Little Bit Of Luck” and 
“Get Me To The Church On Time.” 
The ballad, “On The Street Where 
originally sung by Mi- 


are 


seems 


chael King, is nicely handled by 
Leonard Weir 

Goddard Lieberson, Col prexy, 
|produced the stereo package. 
There's apparently no gamble in 
the re-recording of the Alan Jay 


Lerner-Frederick Loewe tuner be- 
cause every stereo owner should 
consider it an item to go alongside 
or to replace the old 
“original.” 

Of a more adventuresome nature 
is Col’s Spanish edition. Its mar- 
ket values in the Latino countries 
where a Chile version has been 
touring should be no prablem, How 
it will go in the U. S. where it's 
being sold under Col's “Adventures 
In Sound” banner, however, is 
moot. Label has wisely retained 
the “original” Hirshfield cartoon 
against the white album cover 
background, so that “Mi Bella 
Dama” ‘(Spanish translation: “My 
Fair Lady”) is easily identifiable, 


three-year 


| Manolo Fabregas, the hispano Har- 


rison, comes off strongly and Cris- 


| tina Rojas is delightful in the Julie 


Andrews role. All gringos may not 
dig B. Maldonado’s Spanish libret- 
to but the basic ingredients are 
there and they are all enjoyable 


The package was recorded in 


| “Estereo Fidelidad.” English trans. 


“Stereo Fidelity.” Gros 
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THE HANGING TREE 


MARTY ROBBINS COLUMBIA 


RIO BRAVO 


(From the W/B pic) 
DEAN MARTIN CAPITOL 


77 SUNSET STRIP 


DUN RALKE WARNER BROS. 
FRANK ORTEGA JUBILEE 


KOOKIE, KOOKIE 


(tend Me Your Comb) 
EDWARD BYRNES WARNER BROS 








A “HIGHLIGHT” 
For very Program 


LEO FEIST, INC. 




















WANTED: 
Background Music 


Recorded on Tape or Film 
Box V-59, VARIETY 
154 W, 46th St., New York 36 
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== ———{| label, Colpix here, plans to start | . ° 
}/ releases in July but rushes out | : 
0 Th ll “Gidget,” sung by Jimmy Darren, | S| é ll — USIC 
ll e D a if; in mid-May as a taster... Com- y ie 
l}| poser Leonard Bernstein in town, Bix Beiderbecke’s horn lies in state at the Boston Public Library 
——: ; — !}appeared in BBC-TV’s “Monitor” | this week, heading an exhibit on jazz co-sponsored by the library and 
program Sunday (10) Keith the Newport Jazz Festival. The horn, last used by the musician, was 
New York eae nape in the jazz combo oe —— link-up — — by ~ sister, Mrs. Theodore Shoemaker of Lexington, who 
ne ote . or the legit musical, “The Nervous | Peter Maurice Music was recently | keeps it on the mantle in her living room next to a sepia-toned photo 
: bea —, = — Set ne Norman Brooks has re- | announced, issued the first part of of her brother. Actually, the instrument is not truly ; cclenmat ae a 
nit ) e g recorded his hit of a few years|a new library of recorded music | cornet. it’s a cornet-t > s@ an th . * an ‘ter th: 
+ Eh ge ieee’ ae deme i x : 1 ‘ . ; ml rn j t-trumpet, longer than the former and shorter than 
osene th ca a pane ou MGM back, “Hello Sunshine,” for the | for background use in films, radio|the latter. John McLellan. Boston jazz authority, who borrowed the 
aiter the cutting session... MGM Scope label . Clara Ward au-| and ty . Craig Douglas is the | horn for the exhibit. savs it’s one of two that Bix had made by Vincent 


Records is kicking off the promo- 
tion campaign on its new Connie 
Francis album with a cocktailery 
t 2) Club today (Wed.) ... Lenny 
Scheer exited United Artists’ pro- 
motion staff. Buddy Rich signed 
with Joe Glaser’s Associated Book- 


ing Corp . Ann Hathaway opens 
at the Lotus Club, Washington 
Mi: y 27 


Edwin H. Starr retiring as credit 
manager of the Big Three (Rob- 
bins-Fe'st-Miller) after 24 


... George Paxton back at his Brill 
Bldg. desk today (Wed.) 
couple of recuperative 
Flushing Hospital, result of a car 
crash ... Palladium Records now 
operating with 14 distribs around 


the country and currently push- 
ing Barabara Lantz’ “Keep Me 
Company” and “I'm Confessin’” 
: Lillian Briggs, Coral disker, 
will headline the River Boat Fol- 


lies for the Gateway Festival of the 
Pittsburgh Bicentennial for two 
weeks starting May 18 .. . Earl 
Grant, Decea disker, begins a two- 
weeker at the El Dorade Club, 
Houston, tomorrow (Thurs.). 

Toni Carroll set for a four-week 
tour of South America in July. 
Before that, she’s booked into the 
Tidelands, Houston, May 18, and 
the Keesler Field Officers Club 
(Biloxi, Miss.) starting June 9... 
Paul Anka in England until June 
14... Genevieve in Chicago this 
week to promote her new Cadence 
LP... Lenny Herman’s band goes 
into the Hotel Roosevelt Grill 
June 1 . Maynard Ferguson 
tapped for the Canadian Timex 
Show June 2... Ed Smollet start- 


ing a jazz policy again at the 
Cafe Bohemia in Greenwich Vil- 
lage. Horace Silver plays the first 


gig beginning Friday (15). 


Chuck Wayne has_ replaced 












OF THE 
WEEK 


AVID 
SE 


and His Orchestra 


at the Piano Play 


LIKE 
YOUNG 


K12792 
Available in Stero LP £3716 
Monaural E3716 
E. X1669 
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| Singing, Singer 


Male, with distinctive sound 
‘and look. Seeks manager- 
‘agent who will build OUR 
careers. 


Call After 5 P.M.—CHelsea 3-8942 
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TOL: June 29-July 





745 Fifth Ave 
New York 22, N.Y. 
PLaza 9-4600 


Chicago, Ill. 
CEntral 6-9451 





years. | 
He's being replaced by Leo Cullen | 


after a}! 
weeks at | 


thorized to conduct an entertain- 


ment and theatrical production 
business in New York Capital 
stock is 200 shares, no par value 

. Gene Rosen & Associates 
named mid-Atlantic representa- 
tives for Fairchild Equipment 
Corp .. Phil Moore readying a 
global tour prowling for album 
material .. . Don Shirley, Cadence 
disker, commissioned by Sir 
Thomas Beecham to compose a 
symphonic work for the London 
Philharmonic ... Audio Devices 
;}doubled its Madison Ave. office 
space ... NBC news commentator 


Bob Wilson narrates the new MGM 
l'album, “Western Playhouse” 
|Louis J. Brecker and his wife, 
Dorothy, founders and owners of 


Roseland Dance City, due back 
May 19 from an eight-week Eu- 
ropean tour. . Erroll Garner 


guests on Jackie Robinson’s NBC 
Radio show May 31... Jack Ma- 
graw set as national promotion 
manager for London Records... 
Seeco songstress Jeannie Thomas 
and Felstead singer Tommy Mara 
doing a telethon in Des Moines 
May 16-17 along with Robert Q. 
Lewis. 


Hollywood 


RCA Victor's Coast a&r director 
Dick Peirce in Gotham for disk 
sessions with Jesse. Belvin... 
Capitol songstress Ann Richards 
has signed Frank Werber as per- 
sonal manager . .. Henri Rene is 
negotiating with actor-comic Jim- 
mie Komack to record an Imperial 


album which may also include 
duets with Zsa Zsa Gabor, Ko- 
mack’s new nitery partner — 
Axel Stordahl has joined the 





Decca fold ... Capitol’s a&r man 
Lee Gillette, conducter-arranger 
Dave Cavanaugh and engineer Val 
| Valentino back at the Tower fol- 
;/ lowing a trip to Rio de Janeiro 
where they cut disks with Nat 
King Cole... “Tease Me,” Im- 
perial platter waxed by Norman 
| Ratner, was also penned by the 16- 
year-old. 


Chicago 

J. J. Johnson combo to Peacock 
Alley, St. Louis, Aug. 21-29... 
Ahmad Jamal Trio signed by Mr. 
K's, Minneapolis. Aug. 17 for two 
... Rese Murphy set for the 
Melody Lounge, Denver, May 15 
.. . Jackie Burns tapped for key- 
| boarding by the Miami Steak 
| House, Lake Delavan, Wis., for two 
frames starting May 22... Ramsey 
Lewis unit, house-banding the 


at 


| Cloister, reprises at Birdland, N.Y., | 


June 4 to launch an eastern swing 


before returning here July 31...| 
| Billie Holiday signed with the Key) 


Club, Mpls., opening Aug. 10 for 


a fortnight. 


| London 

Mills Music topper J. Mills in 
| from New York discussing publish- 
ing arrangements for the score of 
the “Goldilocks” show before vaca- 
tioning in Europe. . 
producer of “Oh Boy!” teenage 
| beat show on ABC Television, left 
{on 11-day looksee trip to N.Y. and 
Memphis taking kinescopes of his 
program plus disks ... All manu- 
facturing and commercial activities 


| of the disk division of Philips Elec- 


| trical now concentrated in a com- 
pany known as Philips Records, 


| wholly-owned group subsidiary .. .| 


the cap. 
Pictures 


|Pye Records announces 
‘ture of the Columbia 
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“MR. INKSPOT”’ 


BILL KENNY 


Current Tour of Great Britain 


May 4-9, Finsbury Park Empire, LONDON; May 11-16, Theatre Royal, 
HANDLEY; May 18-23, Hippodrome, BRIGHTON; May 25-30 Hippo- 
drome, MANCHESTER; June 1-6, Empire, EDINBURGH; June 8-13, Em- 
pire, GLASGOW; June 15-20, Empire, LEEDS; June 22-27, Empire, BRIS: 

4, Empire, BIRMINGHAM; July 6-11, Empire, LIVER- 
POOL; July 13-18, Empire, NEWCASTLE. _ 


BOOKED EXCLUSIVELY BY 


ASSOCIATED BOOKING CORPORATION 


JOE GLASER, Pres. 
203 N. Wabash Ave. 


* 
» 





8619 Sunset Bivd. 
H’wood 46, Calif 
OLympia 2-9940 


407 Lincoin Rd. 
Miami Beach, Fla. 
JEfferson 8-0383 










. Jack Good, | 


eee ee ee ST CESSES T CEES SS ST 


| first British Top Rank artist to hit 
|}the Top 20 here with his “Come 
| Softly To Me” warbling . Pat 
| Boone’s company, Spoone Music, 
skedded to start British operations 
at month’s end under aegis of the 
Leeds group 
Philadelphia 

Lineup at the Red Hill includes 
Oscar Peterson, May 22-24: Kai 
| Winding Septet, May 29-31; Woody 
Herman, June 5-7; Stan Kenton, 
June 9-14; Al Hibbler, June 19- 
| 21; Dave Brubeck Quartet, June 
| 26-28 Lloyd Price current at 
Pep’s Musical Bar . Ray An- 
thony into Sunnybrook Ballroom 
May 16 . Jack Fink, Roulette 
Records promotion man, into Ein- 
stein Medical Center for appendec- 


Steel Pier Ballroom, Atlantic City 
May 24... Tommy Sands at Latin 
| Casino this week . . . Al Martino 
| set for the Ed Sullivan Show May 
31... Vineent Rizzo, nitery band- 
leader, recovering after major 
surgery in Temple U. Hospital . 
Paul Olefsky, former first cellist 
with the Philadelphia Orchestra 
now holding down the same spot 
with the etroit Symphony, is 
president of the newly formed 
Recital Records. 











San Francisco 

Dizzy Gillespie Quintet 
Sonny Rollins Quartet played a 
blood bank benefit at Frisco City 
College last Friday (8) . Red 
Garland is expected to bring his 
trio into the Jazz Workshop at end 
cf month . Ronnie Schell 
his release from the hungry i to go 
into the Palmer House, Chicago, 
May 28, then heads into Manhat- 
}tan’s Blue Angel in August 
|Gordon & Sheila MacRae open at 
ithe Fairmont May 28 . . Count 
Basie scheduled to return to 
Frisco’s Longshoreman’s Hall for 
four nights in August... Bill 
Doggett will play an afternoon 
danee at the longshore hall next 
Sunday (17), but the rest of next 
weekend is booked into the 53 
Club, Oakland .. . Gateway Singers 
go into George Andros’ Fack’s II 
June 17... Live KGO stereocasts 
from Pier 23 started Monday (11 
night, with dixieland band includ- 
|ing Burt Bales, Bob Mielke, Dick 
Oxtot, Big Boy Frankie Goudie. 





got 











| Poo-Am Games 


ET 
program by top artists 
n’ roll donnybrook 
association? How, 
nes, does that bear 
| musical event? 
Lownes said no action is contem- 
plated yet, apparently hopeful of 
still landing the field. Joe Glaser 
Associated Booking prez, has 
offered help in switching the fest 
either to Randall's Island, New 
| York, or an unspecified site in De- 
| troit, and it’s understood a bid 
| has come in from the Coast. Play- 
boy, however, wants to keep it here 
if possible, perhaps winding up 
| in one of the town's two baseball 
parks. 
Fest is slated for Aug. 8-9, with 
| comic Mort Sahl to emcee the first 
day’s program. Attractions already 
;Ssigned include Duke _ Ellington, 
| Dizzy Gillespie, Count Basie, Stan 
June Christy, Dukes of 
Kai Winding, 
Ahmad Jamal, Red 
Louis Armstrong, Gerry 


— 
not a rock 
The nudity 
wonders Low- 
on a mature 


Continued from page 55 


| Kenton, 
Dixieland, 
| Peterson, 
Nichols, 

Mulligan. 








Grosby’s Co. 


Continued from page 53 








wax several albums for Roxbury 
}In fact, no artists will be signed 
| exclusively by the new label—only 
on a one-shot basis. 

Basil Grillo, veepee; Todd John- 
son, secretary-treasurer, and at- 
torney John O'Melveny comprise 
the board of directors with Crosby 
and Rady. Latter also intends to 
produce packages for outside 
labels. He has just completed re- 
cording an original cast “Kiss Me 
Kate” stereo album for Capitol. 





| theatre when he wants to 


Bach in 1927. The jazz exhibit occupies 17 cases in the main lobby and 


corridors of the library’s first floor. 


“What A Difference A Day Made,” the Maria Grever-Stanley Adams 

tune, has had 221 disk versions and 14 electrical transcriptions since 
1934. It’s riding in the current disk market via Dinah Washington on 
Mercury. Miss Grever wrote the original Spanish lyric under the title 
of “When I Return To You.” Adams, who was recently returned to the 
presidency of ASCAP, did a complete new lyric instead of translating 
the original, as was the practice of the day. 
a producer can’t even walk out of a 
He was making an unobtrusive exit from the 
St. James Theatre at the end of the first act of “Talent 59” when two 
songwriters, Dennis Marks and Alan Friedman, blocked him at the 
head of the aisle and told him he was mentioned prominently in a song 
of theirs coming up in the next act. “What did you rhyme with ‘Shum- 
lin he asked. They wouldn't tell him. He stayed. Incidentally, Den- 
nis Marks’ mother is Ethel Gilbert, singer at Bill’s Gay 90s, N.Y. 


Herman Shumlin discovered 


Fred Waring’s annual summer outing for songpluggers will be held 
Aug. 3-4 at his Shawnee Inn, Pa. This year marks the Professional Mu- 
Men's 25th anni and it’s the 15th consecutive year that Waring has 





$1 


| hosted the pluggers 


tomy Richloy Records has 
turned over its fast-moving ‘Rock 
Around the Clock Cha Cha,” 
waxed by Jimmy McKnight, to 
ABC-Paramount . Local bands- 
man Al Raymond reopens the! 


|} ning chances. 


and |} 


In addition to some of his own 
compositions, Williams plays with | 
“Marie,” “One For My Baby,” 
“Take The A Train,” “The Breeze 
And I” and “Flying Home” with 
| the kind of band spirit that you 


Oscar | 


' 


MGM Records has tied in with Kent Cigs to promote its new Ray 
Ellis slicing of “Duke of Kent.”’ Diskery is kicking off the promotion by 
sending deejays a pack of the sigs and a Kent lighter aiong with the 
platter. The tune was written by Richard Adler. 


+ 














Jocks, Jukes & Disks 


Continued from page 54 


Design). Jazzed-up versions of 
legit scores came to the fore sev- 
eral years ago when Shelly Manne 
clicked with “My Fair Lady.” It 
hasn't worked so well since. Albert 
Hague’s pleasing and sometimes 
exuberant score is in good hands 
here but the boys in the band blow 





—— —— 
Jimskip-Greta cuts up a neat 
rock 'n’ roll pattern for okay spin- | 


Bobby Lee Trammell | Warrior 


)PEN > , r = 
ache a eee aoe. up no storm. On the date in addi- 
stvled swinger that could’ make | tom to Stewart's trumpet are 
5 al eo so “WOE IS Mousey Alexander, drums: Leon- 
ME ; Faire ) has the proper rock. | 2d Gaskin, bass; Bucky Pizzarelli, 

, get Paes ar guitar; John Bunch, piano, and Joe 


ing ingredients for okay juke ac- 


tion 


Peter Van Hattum 


Venuto, marimba. Gros. 








Panorama 





“I WOULD BE A GIANT” ‘Her- 

bert Nelson*) is a fair sampling of | England’s +1 Instrumental — 
the big ballad form with rocking | 

touches that don't get to mean SIDE SADDLE 
mu ‘HOUSE ON THE HILL” 

Herbert Nelsor is a moderate | Shewing Up Strong Here With— 
— with Beery attitude * RUSS CONWAY on Capito! 

fivian .or Counterpoint 2 4 : 

“LET ME FLY” (Serena*) spreads iM. 1 Dies in Engiend) 

out a happy beat via an energetic * JOHN BUZON TRIO on Liberty 
vocal. “FIRST FORMAL DANCE *& FREDDY MORGAN on Challenge 


steps along in a pleas- 
unexciting wa) 


(Cascade 
ant but 


* FERRANTE & TEICHER on 
ABC-Par. 








Paula Gay ‘Event “WHERE IS 
THAT RAINBOW” Middlesex- |] * SCOQOBIL & DOOBIE on Climax 
Darleer is an okay bouncy effort 
by a disk newcomer who'll get MILLS MUSIC, INC. 
moderate attention “HI MR 











MOON Ci Cha (Middlesex- 
Darleen a lighthearted item 
featuring an easygoing vocal flair 


1a 


1s 








THE 
HANGMAN 


+BMI 





Album Reviews 


ontinued from page 44 jee 
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Pianos In Stereo With Orchestra” 


RECORDED BY 




















Colpix Although this package JOHN ASHLEY 

plays up the stereo values to the 

hilt, it is by no means a gimmick On DOT RECORDS 

LP sound is enhanced, of . 

course, but it’s pure and bright and| @ ; 

keyboarders Jon Keyes and Paul FAMOUS, MUSIC CORPORATION 

Kleff bring out the proper values 

of the 12 standards. The orch is 

conducted by Bob Mersey. ————--- ——— 
George Williams Orch: “Swing 

Classics In Hi-Fi” (United Artists). MUSIC BY 

George Williams is a hip arranger- JESSE GREER 


composer-conductor whose work 
gets a neat spotlighting here. The 
accent is on swing and he really 
keeps the boys in the band moving 


KITTY FROM 


Vocal - Instrumental 
Published by 


FEIST 


don't hear too much of these days 

Daphne Hellman Quartet: “Holi- 
day For Harp” (Harmony). A stand- 
out jazz harpist, Daphne Hellman 
has taken on some Jimmy Stutts, 
arrangements for this low-price LP 
showcasing. Her harp is in tiptop 
shape on such as “The March of 











The Siamese Children,” “Poin- “HOLIDAY FOR | 
ciana,” “Bad Timing,” “Summer- eons 
time” and “Have You Met Miss 


Jones.” 

Hill Bowen Orch: “Selections 
from ‘Redhead’” (Camden). Re- 
corded in England, this workover 
of the Albert Hague-Dorothy 
Fields score has a lot of charm al- 
though it lacks the zest of the orig- 
inal cast package released by RCA 


HOLIDAY 


FOR 


|KO 4 Hate 





Victor, Camden's parent firm. 
The orch takes care of the melo- 
dies nicely and Rita Williams, 


Bruan Johnson and Fred Lucas do 
okay by Miss Fields’ words 
Rex Stewart Quintet; “Redhead” | 
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Dear N.A.R.A.S.:- 
Congratulations on a model affair. 


What I would have said that night, if | hadn't 
been a little nervous would have been more like 
this: 


Iam very proud that the “Music Man” received the first 


GRAMMY in the Academy history. 


I thank the membership from the bottom of my heart but 
more-so I thank those people who made the Album—Andy 
Wiswell, Music Man for Capitol; Herb Greene, Music Man on 
the podium; Bob Preston, Music Man period; plus‘our Lead- 
ing Lady, Barbara Cook, and the rest of our beloved original 


cast, 


[fia dy Min 


ACADEMY OF RECORDING ARTS & SCIENCES 


FIRST ANNUAL AWARDS 
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Penny Scorches AGVA Foundation 
As Bright Gathers Incorporators 





A meeting of the incorporators + 


of the AGVA Foundation Inc. was 
called for yesterday (Tues.) by 
Jackie Bright, president of the 
Foundation and national adminis- 
trative secretary of the American | 
Guild of Variety Artists. Founda- 
tion was created by the union to 
found a home for the indigent and 
purchased a property in South 
Faljsburgh, N. Y. Purpose of the | 
me¢ting is to amend the Founda- 
tion's charter to permit the opera- 
tion of the home. Letter to the in- 
cororators stated that this was or- 
dered by the national board. 

However, Penny Singleton, un- 
fon’s president who has been at- 
tacking the Foundation as not be- 
ing authorized to conduct a home 
for indigent actors and under own- 
ership of the incorporators, has 
sent an open letter to performers 
chajlenging Bright's move as an at- 
tempt “to usurp all powers of 
AGVA" and that “this is another 
denjonstration that Mr. Bright con- 
siders AGVA to be his union to op- 
erate, his union to control and that 
the |property in South Fallsburgh 
is his to manipulate.” 

Miss Singelton’s letter continued: 
“He will again set up this summer 
as host to entertain his New York 
area crowd which last year cost 
AGVA close to $100,000; and Rex 
Weber (Foundation’s — treasurer) 
says some of them stole b'ankets 
and linen, as evidence of their 

ratitude to you for giving them a 
vacation in the Catskills at cut-rate 
prices. If the National Board or 
the National Executive Committee 
permits him to get away with this 
flagrant act of bad faith. it is an 
open admission that AGVA is a 
union defunct in principle and de- 
cenc\ 


Charged Fraud 


Miss Singleton, at the February 
board meeting, charged Bright and 
AGVA counsel Harold Berg with 
fraud in acquiring the property and 
in running its affairs. She also 
charged that Bright and the incor- 
porators planned to establish the 
home in such a manner that it 
would be the property of Bright 
and the incorporators. The meet- 
ing voted to leave the resolution of 
these auestions to the N. Y. State 
Attorney General. One meeting 
has already been held and another 
is expected to be calied. The At- 
torney General's office recommend- 
ed that the union’s national board 
and the Foundation board con- 
sist of the same members, so that 
ownership would be safe with the 
union 

Incorporators of the Foundation 
ere Bright. Irving Grossman, Paul 


Duke, Cy Reeves, Sally Winthrop, 
A! Tucker, Frank Ross, Joe Smith, 
Charles Dale, Johny Woods and 


Jay Lester. None of them has been 
known to vote against Bright in 
any major matter for the past few 
years. 


vASA CUGAT’S NEW TAG 
N N.Y.: BASIN ST. EAST 


The Cesa Cugat will start a new 
career ‘as a jazz room on May 18 
with a new name of Basin St. Fast 
Plan, orizina'ly was to change from 
its presert label to Ce2sa Crribe 
when bandleader Xavier Cugat 
pulled out of the venture. How- 
ever, it was deemed best to make 
the complete changeover at one 
time 

The opening bill is still to be 
se’. It’s likely that to give it a 
deeper New Orleans tinge, an oc- 
casionail nome strip will be added 
to the bill 


Sam Snyder. Water Show 
In N.C., Then Into Tour 


Boston, May 12. 

Sam Snyder's “Water Follies of 
1959” pulled out of Hu) home base 
for debut at Camp Lejune, N. C., 
opening there last week. 

With a cast of 36, and show half 
dry, half wet in Snyder standard | 
format, ard choreographed by | 
Buster Kiem, the outfit is on its | 
American tour, following which | 
treks in South Africa and Japan | 


are skedded. 

Following the Camp Lejune | 
stand how moved to Juhnson| 
City. Tevn., and after a string of | 
we ots, comes into the New 
Enqia tervitory for date in 
3 i, Mass 


this summer. 


pital. 


Flame Room Closing 


Minneapolis, May 12, 
Hotel Radisson’s Flame Room, | 
the Twin Cities’ only supper club, | 
shutters for the summer, for the 
first time, about May 29 
A new, bigger and better Flame 
Room is promised for opening 
around Oct. 1. It'll have a floor- 
show policy similar to that of the 
present bistro—a single name and} 
the Don McGrane _ seven-piece 
orch. 


Donn Beach’s Pact With 
Arthur Lyman Orch Gives 
Him Honolulu Haymaker 








Honolulu, May 5 
Donn Beach has pacted the 
Arthur Lyman progressive jazz 
combo to a longtermer on behalf 


of his Don the Beachcomber nitery 
With Martin Denny combo also un- 
der contract to Beach, vet night 
club operator thus ends up with 
Hawaii's only two nationally known 
jazz outfits. 

Beach plans to alternate the 
erstwhile rival groups, a year at 
atime. This way both*Denny and 
Lyman will have time to line up 
lucrative mainland tours, promote 
their album sales in key cities and 
still have a “home port” right in 
the heart of Waikiki 

Beach will feature both outfits 
in his big cabaret restaurant, aug- 
menting his nominal Polynesian 
entertainment. with his sn 
‘ounge switching to a new poli 
It’s no secret that h has been 
having trouble with his large majo1 
cabaret, located further back on 
the grounds of the Internationa 
Market Place 

Denny, currently wr apping gupa 
mainland tour, resumes at th 
tery Mav 15. Lyman, one-time vibe 
viayer with Denny, moved into 
Hawaii's bigtime brackets when he 
crganized his own comt and 
opened at Henry J 
Hawaiian Village Hotel. Lyman 
has fi ‘ured for several months that 
the Village wasn’t showcasing him 
to maximum advantage in as much 





Je ac 





Kaiser's 


as he was secondary at all times 
to Alfred Apaka, a personal Kaiser 
favorite who stars in the hotel's 
major room. 


Half-Truth 


Las Vegas, May 12. 

In his current show at El 
Rancho Vegas, Joe E. Lewis 
gives VARIETY a plug at every 
performance. 

Referring to the review (by 
Duke) which appeared April 
15, Lewis says, “VARIETY's re- 
view states that my name on 
the marquee means money in 
the casino. But what VARIETY 
doesn’t say is that it’s MY 
money in the casino!” 


Copa Unbends Via 
Sahl for Summer 








The first New York booking for 
one of the “new” comics in a large- 


seater has been made for the Copa- 


cabana. Mort Sahl has been set 
for the cafe starting Aug. 20. 
Hitherto, the big rooms have been 
shying away from the gone lads 


on the ground that they were hard 
to discipline as to time, subject 
matter, and were too accustomed 
to their own way in small spots 

It was felt best to test to efficacy 
of the new lads during the summer 
season when operator Jules Podell 
normally tries new performers. 


Bowling and Bubbly Don’t 
Mix, So Gov. Rockefeller 
Strikes Out Kegler Bill 


Albany, May 12 
Because it would “encourage the 
licensing of premises that are fre- 
quently attended by young people 
who come to participate in a spot 





steadily growing in popu larit 
Gov. Nelson A. Rockefeller aan 
bill by Sen. Frank A. Van L 





establishing 
catego 

bevera 

premises 


Rochester Republican, 
bowling centres as a new 
alcoholic 
on the 
In one of his final messages, 

rnor pointed out that the law 
I provides no such license 
may be granted,” except to a hotel 
restaurant, catering lishment 
club, railroad car or vessel.” 

The Van Lare measure would 
re} esent a departure from the 
concept that the temperate use of 
alcoholic " beverages will be en- 
sed by restricting their sale 
to establishments substantially in 
the sale of food,” the governor ob- 
served. He added: “While an ex- 
ception has been made for the sale 
sporting events, this bill 
peyond that exception.” 


- 1 ane 
censed to sell ges 
for consumption 


the 





presently 


estab 


of beer at 


Dismal State of Niteries and Hotels 
In Cuba Under nin Castro Regime 


Havana, May 12 


Cuban show biz is in a state of 
boxoffice shock under the present 
political regime. With the tourist 
season virtually over and with only 
an occasional tourist ship pulling 
into the harbor, the Cuban hote 


] l + 


and niteries face a bleak summer 

Political 
the last year have failed to create 
sufficient stability to bring bat 
the The 


and economic events of 


tourists. hotel operators 


are beefing that they cannot oper-, | 


ate under present regulations and 
are hanging on only in hopes that 
regulations concerning them will 


be eased. 

Premier Fidel Castro has also 
closed some of the more famous 
tourist attractions such as the 
Shanghai Theatre, the burlesque 
house, and has put on clamps on 
the filles des joies who roamed 
the city. At the same time, condi- 
tions against the hotels with ca- 


sinos are presently considered so 
onerous that they cannot afford the 
type of entertainment that brings 
in the big spenders and a profusion 
of visitors. 

At the same time, the showmen 
are fearful that other Caribbean 
ports may overtake the Cuban ca- 
For example, the growth of 
Puerto Rico as a tourist centre is 
giving Havana heavy competition 
Major promotion of Jamaica and 
continued development 
along with free port shopping in 


| Haiti, the Virgin Islands an id Ci ura- | 


ive provided tourists with 
sons to bypass Cuba 
, however, feel that 


public pressure, which forced Cas- 
tro to change his mind about 
gambling, may restore the other 
tourist lures. Havana, some Say, 


as it used 
sufficient 
about a return 


not be as wide open 
there will be 
ttractions to bring 








The major drawback to prosper- 
ity in the casinos, even if tourists 
did return suddenly, is the edict 
forbidding slot machines in the Cu- 

n gambling halls Aside from 

g an important source of rev- 

, the slots are an attraction all 
their own in the casino mores. It's 
the device by which a man leaves 
his \ temporarily to try the 
table 

Another factor is the prohibition 
against native casino patronage 
With lack of tourists, the casinos 
have previously relied upon Cu- 
banos for a major portion of their 
revenue 

In addition, there are other con- 


ditions which are considered too 
severe and against the best inter- 
ests of promoting tourism. Present- 
ly, the larger hotels each employ 
about 350. Since most of the 
rooms are vacant, the inns would 
like to reduce overhead by laying 





off workers who are not needea 
Tl dare not do so because of 

ernment decree In addition, 
the casir idie during the seven 
weeks of ft revolutionary take- 
over forced to pay the em- 


(Continued on page 67) 


One of 





Moscow Circus in London 


London, May 5 
first of the 
discussions on cultural exchanges 
between Britain and the Soviet 
Union will be the presentation tin 
London this Summer of the Mos- 
cow State Circus. It opens a sIx- 
week season at the Empire Pool, 
Wembley beginning June 6 

Agreement was concluded be- 
tween Tom Arnold and tne Soviet 
Ministry of Culture. Star of fhe 
show will be the leading Russian 
Kio 


Society of Illustrators’ 
‘Nymph Follies—Lots Of 
Both for Private Eyes 


The Society of Illustrators’ 1959 
show, staged last week in its pri- 
vate theatre in the New York club- 
house on East 63d St., this year 
was titled “Nymph Follies,” and 
the accent was on all of both titu- 
lar connotations, to the nth degree. 

With pro staging by Willis Pyle 
Hudson Faussett and Hal Leroy 
dances songs mostly by Ruth 
Patterson, with artist Arthur Wil- 
liam Brown as general sparkplug 
along with Olga Steckler, the pri- 
vately staged revue ‘public invitees 
at $5 to $25 a head) had a flock 
of authorship Most of the 
byliners are better known for their 


art and illustrations than skit 


the results 


magician 


credits 








writing including among them 
Russell Patterson, Abner Dean 
rwin Hasen (who did two “tom- 
Oy sketches), Lenny Steckler 
l Bert Lahr, Leroy, Ruth Pat- 
terson (also at the Hammond for 
the musical accomps, with Phil 
Brown on traps!, Robert Weil, and 
othe 

Most of it was ribald but much 
of it was also bright, funny ahd 
na The performances, the in- 
ger s setpieces ‘designed by 
members), good choice of synchro- 
nized sound effects for  back- 
srounds, all combined to give the 
one-liners and Blackouts added 
Sl t Stan e 

There were pro jobs by Mike 
Meigo, for example, which was 
strictly iptease stuff. In the 
i t qition the models 
Ve n um attire, nor were 
the blac too subtle. In some 
respects, this should be an alert 





to e Illustrators in their next 
s so as to nterlard the s.a 
S with something of greater 
substance perhaps more legiti- 
ately attuned to the best tradi- 
tions of the Society of Illustrators 
On the other hand, this is the kind 
of frank stuff the VIPs—and the 
audience numbers many Who's 
Who notables—look to from the 
annual intime revues 


Not all of it is open-and-shut 





“My Heart Stood Still “The 
Defiant One”; the butterfly chas- 
ers Foulouse Lautrec¢ the tom- 
boy cowboy skit In the Name of 
t Law Russell Patterson’s 
manikin: the Castro satire; Abril 
Li rque very funny hokum 
magic with s.a. overtones); and 
Person to Person” ‘a Polly Adle: 
esque character is the interviews 
by Hedley Rainnie, a good “Mur- 
row had imagination and sub- 
stance, along with the nudity 

Abel 


Set Name Bills For 

, . . 
L’ville Iroquois Amph 

Louisville, May 12 

Amphitheatre, which 
20 years has had a sum- 
musicals, will have 
an outdoor run after all Bill 
King, promoter for the Kentucky 
Fair & Exposition Center, has 
lined up four attractions for the 
al fresco spot, beginning June 15 
Booked are the Carol Channing 
Show, July 15-19; Ted Lewis Re- 
vue, Jyly 23-26; Jimmie Rodgers 
TV Show, with Connie Francis 
and the Kirby Stone Quartet, July 
29 to Aug. 1; Liberace Show, Aug. 

5-8 
King will 
ance even 
were blamed 
summer season. 
performance from the Amphithea- 
! tre to Freedom Hall in case of rain. 


Ir qUuOolS 
for some 
mer season OI 


guarantee perform- 
with rainouts, which 
for the poor 1958 


He will move the | 


‘The Schnoz & the Strut in Reunion 
At Spot Where They Split—Desert Inn 


Las Vegas, May 12 

Jimmy Durante and Eddie Jack- 
son are back together again, and 
Durante says, “I hope Eddie will 
always be with me.” 

Fight months ago, when Durante 
and Jackson were playing Wilbur 
Clark’s Desert Inn here, Jackson 
apparently took exception to the 
fact that he was not being used 
enough on the stage. During the 
engagement prior to that one, he 
went to the hospital for an opera- 
tion and it seemed to insiders that 
Durante was trying to spare Jack- 
because of Jackson's delicate 
health situation. Eddie the Strut 
seemed to feel that he was being 
pushed in the background by Son- 
ny King, who had been brought in 
by Durante to replace Jackson, and 
was kept in the show when Jack- 
son returned 


son 


Jackson decided—possibly be- 
cause he saw the success being 
enjoyed by the oldtimers in Jackie 
Barnett’s “Newcomers of 1928"— 
that there was a future for him 
as a single, and hence the breach 
was established between him and 
Durante, with whom he had first 
worked in 1915, and later teamed 
in 1923 as Clayton, Jackson & 
Durante with the late Lou Clayton. 

When Jackson 
ago that he 


decided a few 
wanted to re- 
to the act, he called Durante 
in Beverly Hills, and Durante 
extremely pleased with his deci- 
Durante phoned Las Vega 
and asked Eugene Murphy, ad and 
publicity director of the Desert 


weeks 
turn 


was 


Inn, about how they should handle 
the billing Murphy suggested 
that they do the same as they did 
when Peter Lawford was in Dur- 
ante’s show. In that case the Des- 
ert Inn never billed Lawford. but 


red to him as a 
guest star..’ Durante and 
were agreeable to the Suggestion, 
and the hotel's advance advertising 
did not refer to Jackson at al] 

‘Bill Bailey’ Comes Home 

On opening night. Durante an- 
nounced ind now, Bill Bailey 
has come home—my old friend 
Jackson of Clayton 


refer surprise 


Jac kson 


Eddie Jackson, 
ind Durante Jackson came on 
to a burst of applause, worked 


hard and received liter: 
standing ovation. He was in great 
form and the audienc sponded 


enthusiastical] 


fter opening night, Durante re« 
quested that Jackson's name be 
put on the marquee with second 
billing 


On a local television show, Dur- 


ante stated that the split-up “was 
all a mistake and unfortunately 
Sonny King was an innocent vic- 


¢ 


tim but it has all aa 


worked out fine 
one of the hardest 
onstage, and many in his 
especially King — take a 
pummeling and pushing which is 
all part and parcel of the show 
Murphy says he doesn’t believe 
Jackson has the physical stamina 
t Durante 


Durante is 
workers 
cast — 


to take this and believes 
is being uncommonly gracious and 
most considerate of his old partner 


in letting him work in the early 
part of the show, take a rest, and 
come back for the finale 





- MPLS, STARLITE CLUB 
DESTROYED BY FIRE 


May 12 
estroyed one of this city's 
niteries, Jimmy Hegg’s 
Starlite club, doing an estimated 
$100,000 damage 

Blaze started in the club's base- 
ment and spread to four other 
businesses in a local loop half- 
block area 

Hegg has 
yet whether 


Minneapolis, 
Fire d 
lar gest 


made no decision as 
to rebuild the club or 
seek another location for it. Bistro 
formerly was called Curly’s and 
has been a local establishment for 
more than 25 years 


Truly McGee in L.V. 


Truly McGee, former choreog- 
rapher, has been named to repre- 
sent the Kenneth Later Agency in 
Las Vegas. Miss McGee has done 
shows in Chicago and New York 
cafes. 

The Later office has also re- 


tained Tony Russell, who had been 
in the personal management field, 
to work in the cafe dept. in N. Y, 
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CHI PUTS ‘NEW FACES’ FORWARD 





Names, Thrift Plan and New Ferry 
Give Wildwood Early Shot-in-Arm 


By CHARLES V. MATHIS 


Wildwood, N. J., May 12. 
More pacted names, the Scotch 
thrift vacation plan and final plans 








» 


Romm to GAC in N.Y. 


| Leonard Romm, for many years | 


for a state-operated Cape May to) head of the Miami Beach wing of 
Delaware ferry line are helping to | General Artists Corp., has trans- 


boom early season prospects here. 


| ferred to the N. Y. headoffice. The 


Latest inked for nightclub en- | Florida outlet will be run by Frank 


gagements include Jimmy Rodgers, | 
Tommy Sands, Eydie Gorme, Bud- 
dv Hackett- Tommy Leonetti, Mar- 
tha Raye, Sid Gould and Larry | 
Daniels. 

Until June 23d, vacationists re- 
ceive substantial reductions on all 
types of resort amusements. Every 
third day’s lodging is given free 


staving two weeks, the third full 
week is cuffo. 
State Senator Charles Sandman 


is giving impetus to the ferry line | 
project which would extend the | 


New York to Cape May Garden 
State Parkway across the 12-mile 
wide Delaware Bay to Lewes, Del. 
The ferry line is expected to boom 
incoming resort trade from the 
south, especially from Wilmington, 
Baltimore and Washington. In ad- 
dition, the ferry would provide a 
new shorter north-south route for 
wintertime Florida travel. 

A oneman drive for a Wildwood 
Juxury tax appears to have died a 
violent death. Commissioner 
George Krogman, against over- 
whelming business opposition, 
sought to have a sales tax levy voted 
upon. Chances of the tax question 
ever reaching the ballot are dim. 
Atlantic City has successfully lev- 
ied the tax for many years with no 
vacationist objection, but Wildwood 
businessmen want no part of it. 

Bolero Bookings 

Selected as summer sub for 
Perry Como, Tony Bennett had to 
bow out of his annual Wildwood 
ig ance and has been replaced 
by Jimmy Rodgers over the July 4 
period at Ben Martin's center-city 
Club Bolero. Tommy Sands will 
make his first Wildwood appear- 
ance there for seven days starting 
July 20. Buddy Hackett returns to 
the spot July 27 costarred with 
Tommy Leonetti. Johnny Mathis 

Continued on page 66) 


Joe Bonds, Ex-Cafe Op 
Of Dallas, to Start 





Serving 8-Year Rap 


Dallas, May 12. 
Joe Bonds, 49, ex-local nitery 


owner, is in county jail here await- | 


ing transfer to Huntsville state 
penitentiary to begin serving an 
eight-year sentence. He was con- 


victed Nov. 30, 1954, on the first | 


of three sodomy charges filed 
against him by teenage girls. The 
other charges won't be pressed. 
He jumped bonds totaling $52,- 
000 on Feb. 8, 1955, fleeing to 


Houston, New Orleans, New York | 


‘SOPHIE'S CHI SWITCH, 


and settled in Washington, D.C., 
where he was operating the Spot- 
light Club under the alias of Ray 
Ruggiero when caught last Decem- 
ber. (His real name is Joseph Lo- 
curto.) Since then he’s been in a 
maximum security cell in Wash- 
ington jail 2 
Bonds fought extradition to 
Texas, claiming his civil rights had 
been violated, but the Supreme 
Court two weeks ago refused to 


also denied a sanity hearing. 


A former road manager for the | 


Woody Herman band, Bonds is 
married to Dale Belmont, “Miss 
Sweater Girl of 1945,” and a| 
Singer. Pair came here in June, 
1947, with Miss Belmont headlining 
the Sky-Vu Club show for two} 


frames. Bonds bought the club! 


from W. D. Satterwhite for $30,000 


on Jan. 1, 1948, and brought in| 
names such as Johnnie Ray, Lili | 


St. Cyr, Evelyn West and Samia | 
Gamal. He expanded local opera- | 


tions by opening an uptown intime 


Hanshaw who worked that spot 
with Romm. 

Romm’s territory also took in 
Havana, since activity in Cuban 


| capital has been on a decline since 
'the click revolution, and with the 


Miami Beach hotels taking off for 
May and June, Romm was switched 


}to N.Y. 
at motels and hotels. For those} 





Only 1 Week Open 


At Oregon Expo; 
Names in Layout 


Portland, Ore.. May 12 
The Oregon Centennial Commis- 
sion has signed all but one week 
of the arena shows for the Exposi- 


tion running June 10 to Sept. 17.) 


Armed with a $455,000 talent 
budget, the OCC survived a rough 


| battle which started at the time 


the arena shows were in the 
searching stage. They were scarred 
and clawed by local booking 
agents, loss of their first general 


|manager via pinkslip, hassle be- 


tween MCA and AGVA, and public 


opinion. 


The Exposition just couldn't get 
off the ground and loomed as a 
sure dud. Wayne Dailard was hired 
recently as executive producer of 
the arena shows and the storm is 
over. The following shows have 
been inked: June 11-24, John Har- 
ris’ “Ice Capades”; June 26-July 5, 
“Country America” with sundry 
rock 'n’ roll stars; July 10-16, Roy 
Rogers with Dale Evans, Sons of 
the Pioneers, Liberty Horses and 
three acts; July 19-21, Lawrence 


| Welk; July 23-25, Harry Belafonte 


Revue; July 26-30 Atr Linkletter 
(daytime only; no evening shows): 
Aug. 1-14, Sam Snyder’s “Aqua 
Follies”; Aug. 15-22, open; Aug 24- 


| 29, Kabuki Dancers; and Sept. 1 


17, “The Oregon Story” pageant 
The latter attraction also rated 
acid comments until Dailard indi- 
cated that this would be a major 
league pageant. Meredith Wilson 
has already penned the musical 
score. Vladimir Rosing of New 
York is in town to take over the 
director chores with Chris Mahan 
as his assistant. Stephen Papich of 
the Hollywood Bowl has been set 
as choreographer and will bring in 


| the entire HB Ballet Corps 


The arena is nearing completion 
and will seat 9.000. A_ gigantic 
stage has been built. 





FROM CHEZ TO PALMER 


Chicago, May 12 
Sophie Tucker, who opened the 
Chez Paree nearly 27 years - 
and has been a staple there e\ 
since, is finally making a shift in 
Windy City showcases. She has a 


cS | fall four-weeker inked with the 
review his conviction and he was | 


Palmer House Empire Room 
either in October or November, de- 
pending on how some other com- 
mitments fall into place. 

The moveover appears to base 
im overexposure, an old Chez at- 
fliction with many once stout at- 
tractions. The bosses there are 
understood to feel that Miss Tuck- 
er simply doesn’t pull enough for 
them any more to make her price 
worth it. 


Lou Olman’s Onyx, N. Y. 


A new Onyx Club is set to open 





spot, the Blue Lady, with pianist | in New York on the site of the Pic- 


Jan August. He had two other mid- 
town taverns underway, the Blue 


a-Rib resturant. Spot will be on a 


Light and the Blue Isle, when | Jazz piano policy. 


trouble overtook him. 





Opeator is Lou Olman. 





INGUBATOR KICK Penny Singleton’s Record Vote As 
FOR CAFE TALENT AGVA Delegate; Bright ‘Ringers Win 


By JACK PITMAN 


Chicago, May 12 

There have been signs in recent 
months that Chicago cafes may 
once again be in a mood to help 
develop local talent for the nitery 
pool. 

Such experimentation, to be 
sure, is only tentative for the 
nonce and owes to several factors 
other than noble intentions by the 
operators. In its incipience, how- 
ever, are heartening prospects for 
acts and agents faced with the 
worsening problem of where to 
break in, and warm reminders for 
the trade of the talent incubator 
Chi once was. 

Local efforts to build new names 
for the Main Stem marquees in- 
volves both vet performers and 
new faces. Recent instances in the 
former category are comedians 
Billy Falbo and Frankie Scott, 
both indigenous to nabe and sub- 


urban saloons here, who played} 


the Chez Paree and Black Orchid, 
respectively. Falbo, summoned for 


| 
the warmup slot for the tailend of 
Julius La Rosa’s engagement last | 
month, so impressed the Chez} 


bosses that he’s being returned 
this summer, probably with Nat 
King Cole. 
Case of Bill Dailey 

In the “fresh” genre, the Orchid 
some weeks ago debuted wry 
monologist Bill Dailey, an NBC- 
TV floor manager with no previcus 
nitery credit; and again, on the 
more recent Joey Bishop bill, gave 
local radio thrush Patty Clark her 
initial cafe showcase. Both new- 
comers, incidentally, were gen- 
erally well received 

It would be misleading to as- 
sume that the Chez and Orchid, in 
the vanguard of this trend, hfve 
been motivated solely. or even 
principally, by the “discovery” 
bug. While such sentiments may 
enter, what's certainly more to the 
cause is their continuing problem 
with outpriced talent and availabil- 
ity—a too familiar problem ior in- 

(CORRES 68 | on page 67) 


$1,700,000 For 
Ringling in N.Y. 


The Ringling Brus, and Barnum 
& Bailey Circus departed Madison 
Square Garden Sund.y (10) night 
with a net of $1,7)%,000, just $100,- 
000 over last year’s take. This year 
the show ran for 45 days, five more 
than last year, for the longest New 
York stand in the show's modern 
history. 

As has been ~reviously estab- 
lished, the patt: 1 of business con- 
tinued with terriiic matinees and 
weak evenings. Weekends were 
loaded and frequently resulted in 
totals running around $80,000 
Good Friday ‘March 27) opening 
marred the first week's take 

Circus preemed a two-day stand 
in New Haven Monday (11) and 
siarts in Boston today ‘Wed.) The 
show will lay off starting July 13 
after its run in Atlanta and will 
resume Aug. 10 in Davenport, Ia. 

10-Day Hub Try 
Boston, May 12. 

Ringling Bros. and Barnum & 
Bailey circus extended its Boston 
cate to 10 days, first time in over 
a decade. Previous dates were for 
six days, and standard gross for 
the Boston Garden stand was 
$250,000 in past years. The circus 
opens here Thursday 'i4). 

The 10-day stand indicates the 
Ringling outfit is striving for a 
bigger gross here. However, the 
brains steering the circus in past 
years contended always that the 
Ilub was good for $250,000 in six 
days, and no matter how mucn 
longer the stand was, they wouldn't 
get more—it would come to the 
same amount spread over a longer 
period. 

There is considerable interest 
here in whether or not the theory 
stands up. 





. . b J 1 

Chi Newie’s Act Plot 
Builders Barney Loeb and Quinn 
Hogan are mulling various enter- 
opened restaurant in Vernon Hill, 
village northwest ; 


Spot is called Vernon Hill Supper 


an 85-seat piano har lounge where 
the talent is to appear. 


comics and combos, 


their marquee, and are going with 
88er-thrush until 


Folies Deal Of, 
Walters in Shop 
For Trop Abroad 


Negotiations for the importation 
of the Folies Bergere, Paris, 
to the Tropicana, 





some kind of European 
Max Marmorstein, Tropicana pres- 
. has come back from Europe, 


tertainment director, 
the Continnent for 


Walters may build his own show 
out of elements found in Europe 
He would get a choreographer and 
some acts abroad. 
at New York's Latin Quarter, 

The Las Vegas spots are trying 
Rancho is combining both with a 
layout which contains La Nouvelle 
the Stardust uses imporis from Le 


after a one-year 


will be necessary to genet 
cate costumes at that time, 
best to change the enti: ‘e | 
There is a possibility 
t edition will go on tour 


MILLER’S TOKYO TROT 
FOR LAS VEGAS ACTS 


Las Vegas continues to hiich its 
Latest to climb ab 


over a week here viewing Japanes 


Choreographers 


will begin in Tokyo in early 


made here and the trounre wil) then 


Contracts offered by 


Reopening of now-shuttered 


shows were scouted and packaged 


earlier this year and a “Geisha Girl 
Revue” at the Desert Inn last year. 


‘Ice Follies’ 1786, Seattle 


Seattle. May 12. 





Arena grossed $178,090 at 
top in 12 days. 





when slotted in June. 


Although the majority of dele- 
gates elected to the forthcoming 


convention of the American Guild 


of Variety Artists are pledged to 
support the present administration 
headed by Jackie Bright, consider- 
able gains have been made by the 
opposition headed by President 
Penny Singleton. Running as a del- 
gate from her home base in Los 
Angeles, Miss Singleton received 
more votes than any candidate, 
1,478. Total votes cast were 2,351. 

Significant too, in this election, 
which was concluded at midnight 
Saturday (9), was the fact that 
many “ringers” put in by Bright, 
through petitions signed in New 
York, were elected. Joe E. Lewis 
and Abbe Lane, running as dele- 
gates from Chicago, and Sammy 
Davis Jr., running from Los An- 
geles, were among the winning 
candidates. In these cases, they 
are not expected to attend the con- 
fab which will be held starting 
June 1 at the Raleigh Hotel, Wash- 
ington, but will give their proxies 
to delegates to be designated by 
Bright 

Lester, Tucker Elected 

Other “ringers” to get in include 
Jay Lester who was gominated by 
petitions signed in nity as a dele- 
gate from Denver. Only two per- 
sons voting from Denver marked 
their ballots in favor of Lester. The 
other votes came from around the 
country. Al Tucker, who origf- 
nally came from Detroit but has 
been living in N. Y. for many 
years, also nominated by petition, 
was similarly elected 

One of the selected delegates 
auguring major trouble for the ad- 
ministration, and virtually guaran- 
tees a stormy meeting, ts the elec- 
tion of Dick Jones as a delegate 
from Philadelphia. Joe Campo, re- 
garded as pro-administration, is 
the other candidate from that city 

A loss for anti-administration 
forces was the failure to elect Ann 
O’Connor from Chicago. She was 
the runner-up in Chi. Consequent- 
ly, it’s seen that the petition bit in 
New York resulted in her losing 
the post. Anti-administrationites 

(Contin eomusatente on on paae © 66) 


Conrad Hilton Tips Mitt 
On $25,000,000 S.F. Inn 
For Xmas ’61 Unveiling 


San Francisco, May 12. 

Conrad N. Hilton took the wraps 
off plans for the new Frisco Hilton 
last week, revealing his downtown 
inn would be 18 stories high, cost 
$25,000,000, contain a 20,000 
square-foot ballroom seating 3,000 
and be ready around Christmas, 
1961. 

Hilton tossed a luncheon at the 
Mark Hopkins Hote! to unveil 
plans for the three-quarters of a 
square block he purchased more 
than a year ago. The other quarte: 
of the block is occupied by Frisco’s 
new air terminal. The site is one 
block from the legit Curran and 
Geary Theatres, half a block from 
the legit Alcazar, two blocks from 
the downtown St. Francis Hotel 

Attending the luncheon with 
Hilton was the new hoiel’s archi- 
tect, William B. Tabler, who said 
award of bids would take place 
about Oct. 1 and estimated two 
years would be needed for con- 
struction. 

Among the plans highlights are 
Parking space for 400 autos on 
floors 4 through 10. with special 
ramps leading directly upward; a 
basement garage parking 300 more 
autos; a landscaped courtyard on 
the hotel’s top floors, with pool; 
nine private dining rooms; cock- 
tail lounge, four restaurants on the 
lobby floor; two more specialty 


| restaurants and a coffee house on 


other floors. 

Hilton also said a 22-story office 
| building is being considered as 
| part of the overall project. At one 


| time he owned Frisco’s 20-story 





Francis Drake Hoiel, 32 
blocks from his new site, but sold 
it in the early 1940s. 
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Judy In The Festspielhaus = 


Continued from page 1 = 





| $$$ 





to partner Ford L. Buck's 
role). A mixed group of 


ly reserving her power and big; Bess” 
weapons for post-intermission seg- | Mingo 








ment. Forepart has her in “I Hap- | nearly three dozen singer-dancers, 
pen to Like New York” number | whipped into shape by stager- 
midway, followed by John W. Bub- choreographer Richard Barstow, 
bles and comedian Alan King. It’s | choral-directed by Robert Lenn 
King's round, right-to the finish, and dressed by Irene Sharaff, pro- 
with some 30 minutes of shickly | vide the flashes here as through- 


purveyed standupology on at-home | out. 

tribulations, his favorite set-piece. In unusual slotting. the star 
oe . — opens the second half, and in a 
| longish workout pegged on “The 


Judy Garland Revue _ (etter.” This was composed by her 





aoe, “a ee. SS ee conductor, Gordon Jenkins, and 
Carolyn Morris. Jack Leigh: staged she has etched it for Capitol Rec- 
and choreographed by Richard Bar- | ords. Intending to convey this in- 
stov scenery and costumes, Irene 1; oo 
Sharaff; music and !srics, Roger telligence to the aud in an intro, 
Bue choral direcuuon, Robert Lenn; Miss Garland muffed the label’s 
orchestrations, Skip Martin; lighting, . , Te, payee 
Jean Rosenthal: produced by Sidney | name and quipped, “I’ve been fired 
Luft At Metropolitan Opera House, 390 manv times on’t know whom 
NY. May ILI?) 39; 89-610 top 50 | 80 Many times. | don’t kn Baty 
opening I work for.” If it wasn’t an ad lib, 
ee - __ | it didn’t matter; it broke the ice 
. ; and broke up the house, since the 
Bubbles. of the late standard vaude | candid self-effacement could not 


team (Buck &), hoofs and raspily 
chirps like he'd never been away 
—older, yes, but loose of limb and 


have been put better whether by 
accident or design. “The Letter” 
is a sneaker-upper; however it 

















streamlined as per earlier days in| sounds on the platter, on the live 

the varieties and legit (the Sport: | ctage it starts slowly and seems 

in’ Life in the 1935 “Porgy and to go nowhere, but Miss Garland 

a inches it skillfully into a splen- 

BILLY diferous mood piece of fine balladic 
GLASON'’S "FUN-MASTER aie 

PROFESSIONAL After a two-act by Bubbles and 


COMEDY MATERIAL 
for all Theatricals 
“We Service the Stars” 
Big Temporary Speciai on All 
35 Gag Files for $15, Plus $1.00 Postage 
Foreign: $1.50 ea., 3 35 for $40 


@ 2 Parody Books, Per Bk. si0@e 

@ 4 Blackout Books, Per Bk. .. $25 @ 

e Minstrel Budget $25 ¢@ 
How to Master the Ceremonies 


$3 per Cop 
No C.0.0's Always Open” 
BILLY GLASON 
200 W. 54th St., N.¥.C., 19 Circle 7-1130 
(WE TEACH EMCEEING and COMEDY) 
(Let @ Real Professional Train You) 


CHIE 


5 © 
cc wort SAN ry 
NS 


King in an innocuous tails & top- 
pers song & dance, Miss Garland 
is in with her lodestone, the “Born 
in a Trunk” sequence from het 
pic “A Star Is Born,” scripted by 
Roger Edens and Leonard Gershe 
With choral background and mul- 
tiple flash roles, it is a payoff pro- 
duction, although difficult to spot 
during intermittent darkened stage 
whether the mobile portions of 
this were pre-recorded, as in the 
Baltimore warmer-upper date 

| Bubbles gets in a big lick with 
the ensembles, for a good pace- 
changer. With softshoe, taps and 
other hoofology, he tops with 
“Ain't Necessarily So” out of “P 
& B.” Segue is to Garland & King 
in “We're A Couple of Swells,” 
an ingratiating tramp number with 
exaggerated hobo raiment It’s 
good for steady laughs from an 
aud already saturated with a lot 
of show to this near-finale 
But it’s well to corn-a-phrase h 
that they ain’t heard nothing ye 
For now comes the _ olio-out-of- 























I nr 
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o ANCE % place, slotted at the tape 
Currently MONTE CARLO HOTEL Harking back to her Palace 
Miami Beach boom-days, Miss Garland takes to 


mounts a high stool and 





the apron, 


























ARGE — 
CAMERON 


Currently 
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SECOND RETURN ENGAGEMENTS 


 BEVERLYHILLS | HOLIDAY 
COUNTRYCLUB | HOUSE 


Kentucky Pittsburgh 
Opening May 22 for Two Weeks Opening June 22 


Next Available Date—VJuly 6 
BILL FOSTER, 1733 Broadway, New York, JU 2-3326 


senaeiie 














Per. Mgt.: 





























RCA-Victor Records Exclusively 










Currently 2nd Week 
COPACABANA PALACE HOTEL, RIO 
Mg?. BILL MITTLER, 1619 Broadway, New York 





























| with greater 


is off-and-runthrough on the trade- 


mark-Reg.-U.S.-Pat.-Off. standards. 
The old and not so long ago, and 
|sometimes childlike Garland shows 
through penetratingly. Here she 
is near to the apex of her vocal 
prowess. delivery and projection 
characteristic broken notes and all; 





after the medley (‘Melancholy 
Baby You Made Me Love You 
For Me and My Gal,” “Trolley 


Song,” ad infinitum) amid cascades 
of handclapping fore, amidships 


and ait, she tossed away the mike 
with a “they don’t use these at 
the Me crack in mock haute 
and caressed Somewhere Ove! 


the Rainbow She had moved 
from her stool to handle the ever- 
green in spotlight, with the audi- 
ence hushed and then stunning he! 


with applause. She encored with a 


Jolson farrago to wrap up after 
some two hours of stage time 
Miss Garland may be peck’'s-bad- 
girl with her frequent peccadillos 
but onst: even in her rather 
igid posture and tentative stances, 
She’s the showman and virtuoso 








—AGVA Delegates 


aaa Continued from page 65 ee 


who were elected include Paul Val- 
enti Russell Swann, Murray 
Lane and Orson Bean from N. Y-.; 
Elvira Raboid from Miami Beach 
and Pat Patton from St. Louis. 
There are some uncommitted dele- 
gate 
The Delegates 
T se elected were: New York— 


Peggy Alexander, Orson Bean, Lew 
Black, Charlie Dale, Sid DeMay, 
11 Duke, Irving Grossman, Mur- 
Georgie Price, Cy 


Ceve I nk Ross, Joe Smith, 
ISSé Swann, Paul Valentine, 
ally W op, Johnny Woods 
Los Angeles—Candy\ Candido, 
Ne) Dave Jr., Rosetta Dun 
Vivian Duncan, Bobby Fave, Mart 
King, Sid Marion, Harry Mendoza, 
Rov Roge Penny Singleton 
( o — Eddie Burnett, Ray 
Conlin Sr., Jack Gwynne, Harry 
Kir Abbe Lane Joe E Lewis 
Jear » St 
Mia Jackie Heller, Elvira Ra- 
) Gus V: Buddy Walker 
I " iia—Joe Campo, Dick 
Be rle Bre Bob 
Ha 
Ted Black » ] 
W 
S } _La > DuMont 
J on, Vince Silk 
N U ns Tina Marie 
I Don Georg P - 
der k Marti st I _ 
P 
Sara Elly Ardelty, Emmett 
Ke k Wallenda 
T k Palmer Washing- 
Ste Allison; Minneapol 
Bud Montreal—Armand 
Mario Leo Rivet: Kansas Cit 
H ( Honolulu—Lulu Mans 
f I t 41 Tucker; Denver 
J Leste Dallas — Charlies 
Hoffn Cc and—Linda Comp- 
( I i—Wally Lane; Bal- 
Midge Jackson, and Buf- 
+ } r 





Hotels As Heroes 


eee CONtinued from page 1 


completed in 1961, will have an 
en € room with a 600 


capac which name entertain- 
m¢ be featured. The room 
will be large enough to be self- 
supporting despite the largescale 
entertainment expenditure How- 
ever, it ikely that the room will 
be contin 1 on that scale even 
if the iyoit isn’t evident 

The Drake Hotel, presently being 


ref shed, will also have an en- 


tertainment policy and Zeckendorf 
is probing for the type of enter- 
suited for rooms at 


tainment best 





the M ttan, Commodore and 
Asto s 

It's likely that entertainment ex- 
penditures will go up considerably 
in the chain. The only Zeckendorf 
hotel without a performer policy 
is the Chatham in N. Y. The Taft 
has a pair of vets in the Vincent 
Lopez orch and Charlie Drew. 


Zecke said that it will take 
a lot of toil to reverse the entire 
trend of going out in New York 
People will go out and stay out late 
frequency if there 
were something offered them. “It’s 
up to hoteliers to supply that need 
if New York is not to lose out com- 
pletely to Miami Beach and Las 
Vegas,” Zeckendorf asserted. 


ndori 





From Bing to Bingo 


[GARLAND POSTSCRIPTS] 








Children’s sthma Research Institute & Hospital put out a thick 
“sponsor's journal” as the Judy Garland playbill for its fifth annual 
Parade of Stars” edition. (A special Garland program was. peddled 
in additior Numerous show bizzers are tied wv with the cause. Frank 
Sinatra is honorary national chairman and Max E. Youngstein (United 
Artists) honorary chairman, with UA’s Herb Golden as treasurer 
Youngstein is founder of the Research Institute, he and others, in- 





cluding WNTA’s Mike Wallace as emcee and disk jockey Martin Block, 
appearing onstage during the intermission for the Joey Awards and 
other acct le ceremonies. Among co-chairmen are Myrna Loy, Steve 
Allen and Sammy Davis Jr. Sponsors and honorary co-chairman are 


a who's who of show biz 
was on a summery night, and the “unconditioned” Met 
Miss Garland kept wiping off her brow and hairdo 
and at one point remarked, ‘Gee, it’s hot.” It was but 
one of many rapport-with-aud observations by her. 

There seemed to be no overt complaints about seating in face of the 
fact that the locations for reviewers were as per Metopera positions. 


Premiere 
was even warmer 


while singing 











Richard Maney, handling the press, covered the situation this way in 
advance: “The press seats were pulled prior to my engagement, to 
conform With opera practice—hence the unconventional locations.” 

In an unbilled number, Miss Garland disported with John W. Bub- 
bles in “Me and My Shadow” to augment his solo routine. If Ted Lewis 
were there, it’s figured he'd have flipped his battered chapeau at the 
fillip 

\ had a word for Miss Garland’s preem Metopera performance: 

From Bing to Bingo.’ 

- —— 
band while Kenny Schaffer is in 


the Yankee Clipper lounge of the 
Congress Hall Hot el The Cousins 
slated for the Emerald Room, 


= 
lures for ——————— 


“THE COMEDIAN” 


The Only Real Monthly 


Wildwood Names 


- Continued from page 65 Goa are 





nd Hackett were top b.o 
Bole! last 
ha Raye deserts her tradi- 
Diamond Beach club stage 





season 




















10 al 
for the ‘Bolero starting Aug. 10 PROFESSIONAL GAG SERVICE 
She hnlde the Diamond React THE LATEST — THE GREATEST — 
one ds the Diamond Beach = THE MOST-UP-TO-DATEST 
é d along with the McGuire Sis- Now in Its 104th issue, containing 
te Sammy Davis Jr. and Johnny stories, one-liners, poemettes, song 
Mat were previously inked for titles, hecklers, audience stuff, mono- 
Mathis were previou A Nps ; logs, parodies, double gags, bits, 
Au Sept. engagements at Bolero, ideas, intros, impressions and im- 
erat under a much increased personations, political, interruptions. 
arg 7 , he Thoughts of the Day, Humorous 
é this yea su in tne Views cf the News, etc. $20 yearly 
k ie Bolero is a July stint | introductory Offer: Last 12 issues $13 
I e ( ne and Connic Fran- Single issues $3 
Foreign: $30 Yr.—3 Yrs. $80 
‘ ‘ : Single issues $4—No C.0.D.'s 
Manor Hotel Lineup BILLY GLASON , 
P igent Eddie Suez is han- 200 W. 54 St., New York 19 
dling booking arrangements for = ———— — 
O Ga zues at Manor Ho- 
uppe club rigues will 
‘ est bu t policy with 
headliners in the semi-name brack- | 
‘ $750-$1,000. Those signed | 


:° fi ‘ Kathy Linden, Cathy Currentiy } 























( Betty Madigan. In show NIPPERSINK MANOR 
my Yours, <rerrigues Genoa City, Wisconsin 
1 low budget kick twice e _ 
€ b result pproach- 
nga asle He tried an ice show — oe 
that ived to less than five per- Moy 18 
e rushed in names at RIVERSIDE CLUB 
t aS inute Another season Casper, ys nar 
ed tl ug to so-so re- Personal rection 
tur ith Mickey Shaughnessy. On _ROMCO- HAMMOND PROD. 
er hand, although the big insurance Bidg., Omaha, Nebraska 
often draw packed houses, 
é their salaries often offset 
the upped business Last season, NITERIES FAVORITE 
Libera Joni James and Kathrv OPERATIC GROUP 
Gra n drew top ret ; for Gar- THE 
rigues. Agents feel the almost to- METROPOLITAN 
ta < of promotion has handi- ' 
ad tle ales QUARTET. 
Jo A King & H Escorts 1427. Munsey Bidg., ‘Balto 2 Md. 
» | 1 a record 16-week en- NEW YORK PHONE, TO 5-2090 
g I t the Club Hof Brau last 
ea back there again and 
appear certain to draw just as long WANTED 
ina £ nent 


noted fot Girl singers for entire four month 
season. Salary $125.00 per week, Send 
photo’s, etc. to Canyon Lake Club, 
Rapid City, South Dakota 


Ane Playboys, also 
ig local engagements open 
month at the Hurricane 
Sylvan Rosenfeld’s room, enlarged 
j Palladium 


heir or 
ir io! 























ind redecorated in a 
style, is one of the island’s most ce = 
elaborate spots 
Harry Levy's Rainbow Room YVONNE MORAY 

aga presents Georgie Young 

’ 25? 2 1 . 2” Tall Singing Comedienne 
& His Rockin’-Bocs, also long- c i 
time pactees on the sand dunes FROLIC CLUB 
scent Jimmy Mackell's ‘Imir REVERE, MASS. 

, yi “ Se ‘ core % (thank you Tom Foran) 

Wiil I a 2aitimore combo, 
he Giiadies, Wain Gittene Gael ASSOCIATED BOOKING CORP. 

1BOK “el co OE GLASER, Pres. 
club opens with the Billy —— 














The DEEP RIVER BOYS < 


Starring HARRY DOUGLASS 


3002, 





Opening LAKE CLUB 
Springfield, Hl. 
2 Weeks 








Direction: WILLIAM MORRIS AGENCY 
Pers. Mgr.: ED KIRKEBY 


o~ 
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TESS AGS ER SS Se 


The Amazing Stars of “WHAT’S ON YOUR MIND” 


Lucille and Eddie ROBERTS & 


Appearing until May 2!st 


LA CONCHA HOTEL, San Juan, 


pening June ist 


QUEEN ELIZABETH HOTEL, Montreal 





Puerto Rico 


Mgt. M.C.A. 
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Rundown on Runways in America 
As Per ‘Dear Ed’ Letter on Burley 


Smithtown, N.Y. 
Editor, VARIETY: 
I hope you can help me with my 
problem. Am going by car for a 


few days’ trip. Since burlesk has 
been outlawed in Newark, Union 
City and locally can you advise 
me on the location of any bur- 
lesque shows close to New York 
City. We could go to Buffalo, Troy 
or even Boston if we knew just 


where to go, or we could go south 
for that matter as long as we don’t 
have more than 400 or 500 miles 
to do 

Enclosed self-addressed 
-_ If you have a list of 
theatres, please advise, 


envel- 
many 


Name Withheld. 
Name Withheld’s dilemmas | 
shared by many who still hanker 


for the baggypants comics and the 


strips. Actually, the burlesque 
policy is the most stable feature 
of the live theatre business today 


Currently, burlesque is operating 


in more houses than any other live 














policy, except for legit. Vaudeville | 
theatres have all but disappeared 

Since burlesque was legislated out 

of Newark and Union City, these 
towns hay been mourning the 
loss of lot of traffic from New 

York City. Merchants, especially 

in Union City, have lost consider- 

able trade since the Hudson and 

Cr Theatres closed down 

However, there are nearly 30 
cities wh permit burley in some 
f Currently there are three 
cities wit ore han one such 
} € D t has two, the Gay- 
€ and the Empress; Toledo has 
1 n Hall and the Gayety. and 
Fre has the California and the 
] ’ 

One of the puzzling features of 
burlesque s the fact that cities 
I ally strong on censorship per- 
mit this form of entertainment 
I ( for ple, until recent- 
] d three ouses. It now has 
ri » Casino. Philadelphia, a 
mic conservative city, permits 
the dero to operate without 
} ( and burlesque is a 
t t item at the Globe, At- 

( which is patronized 
] ely by Philadelphians 

\ ouses operating in the 
east are e Palace, Buffalo; Gay- 
¢ Bi e: Casino, Pittsburgh 
( ound the country include 
1 I es, Chicage Grand, St 
Le Folly, Kansas City; Lyric, 
] napolis Gayety Cincinnat; 
I ( eland Lyric, Allen- 

e-night stand); Gayety, 
N lk: Park, Youngstown; May- 
f Dayton; Gayety, Columbus; 
Fox, Dalla Follies-Burbank. Los 
Angele President, San Francisco 
I Miam Rivoli, Seattle, and 
the Grand, Canton, 
. 
Dismal State 
eee nued from page 64 joa 
I ees their back pay in one lump 
when the gambling centres 
were opened Such conditions 
I ent them from even approach- 
the break-even point 

Another factor is the continued 
post-revolutionary turmoil. Politi- 
cal executions continue, which pre- 
\ a good press abroad, espe- 
( in the United States. The 
} da papers continue to give the 
Cubanos a beating because it is 
still a source of great potential 
competition 

The Habamero ops have com- 


plained that during the past winter 
Florida and Puerto Rico had their 
f£reatest influxes in history. At one 
point, San Juan and the surround- 
ing area virtually had the SRO 
s out, but very little of the 
oveflow went to Havana. Had they 
gotten only 1% of the PR visitors 
and Florida overflow, then the Cu- 
ban capital would have had an ex- 
llent season. 
"he pressure is on Premier Cas- 
to legislate more aid to tour- 
The price of sugar, Cuba’s 
jor crop and its largest industry, 
ving fallen, the government 
ust now look to tourism to make 
\ the difference. It's felt that 
there’s an urgency to create better 
conditions to entice new capital, 


gens 


ce 


and restore the atmosphere which | 


made Havana the fun centre of the 
western world. 





Ethel Waters will bring her one- 
woman show to Houston's Theatre 
2 week 


tay 22 for tvo 





+ 





Honkies—‘Boston Blot’ 
Boston, May 12. 
of “honky-tonk 
on lower Washington 
the Hub was hit by 
A. Druker, prexy of 
Mass. Real Estate Boards, at a 
Regis College seminar last 
week on the economic prob- 
lems of metropolitan Boston. 
Pointing to the recent li- 
censes granted to night spots 
in the area, he cited a lack of 
cooperation on the matter be- 
tween the planning board, the 


Licensing 
places” 
St. in 
Betram 


assessors and the licensing 
board. 

| “The granting of such li- 
censes,” he said, “will only 


lead to a depreciation of sur- 
rounding properties and an- 
other drop in the shrinking tax 
base.” 

} As far 
cerned, 

| through 





as the city is 
Druker said, 
different 
nents practices is “only 
ing impotent aspirins 
cancerous patient.” 


con- 
Boston 
assess- 
feed- 
to a 


iis 





Starlight Reof’s First 
Summer Hiatus Unless 








e 
’ 
June Busts Out With B.0. 
3usiness in June will determine 
whether, for the first time in his- 
tory, the Waldorf-Astoria’s Star- 
light Roof will not be open for the 
summer season. The July-August 
business had been a losing proposi- 
tion in recent years because the 
type of Gotham visitor midsummer 
usually gravitates to the Broadway 
spots, shows, and the “popular” 
bistros 
However, the impetus that the 
Roof's Tommy Sands- - la Fitzger- 
ald-Count Basie lineup may ve 
the room could reverse th e present 
managerial thinking about shutter- 
ing. The three-ply show opens June 
1. Sands is in for only 10 days 
of that run, Miss Fiizgerald fo 
three weeks, and Basie for the full 
5 weeks 


Living Room a la NY’s 
Gets Going in Atlanta 


Atlanta, May 12 
Hedrick, operator 


Cc 





ck of 





Domino Leunge in Imperial Hotel 
has opened a new spot in Cox 
Carleton Hotel on Atlanta’s Peach- 
tree St. and named it the Living 
Room 

Nitery’s decor has been cued to 
spet of same name operating in 


New York, with red predominating 


Place has appearance of living 
room in a home, deep wall-to-wall 
carpeting giving a pleasant feel 
underfoot and dummy windows 
adding to the home touch. Two- 
passenger red-upholstered sofas, 
arranged in intimate grouping, pro- 
vide seats for close to 75 patrons 
Bar is in an alcove out of sight 
from main room and is on the 


smallish side with 10 seats 


Ginny Tiu’s WMA Pact 


Chicago, May 12 
Don MeNeill’s pigtail protegee., 





| 





| 
| 


Virginia (Ginny) Tiu, has signed | 
with the William Morris Agency | 
for the remainder of her stay in| 
the U.S. Five-and-a-half-year-old 


piano whiz from China will base on 
the west coast owing to child labor 
laws in Iltinois and New York 
Which have barred her television 
appearances. 

The child came to the U.S. with 
her parents at the behest of Mc- 
Neill and until the Illinois labor 
law was enforced made frequent 
appearances on his ABC “Break- 
fast Club.” 





Pozy’s Ottawa Renewal 


Ottawa, May 12. 

| Harry Pozy orch is pacted for 
| another two years by J. P. Ma-| 
| Toney, owner of Chaudiere Club 
| and Standishall Hotel. This makes | 
five years for the eight-piece com- | 
| bo under the Maloney banner af- 
ter 
Club stand. 

_ Since the Chaudiere 
just before Christmas each year 
to reopen Easter Saturday, Pozy is 
eyeing a Florida stand for the 
three-month winter hiatus. 


St. Loo Sheraton-Jeff 


Goes Into Jazz Policy | 

St. Louis, May 12. 
The Sheraton-Jefferson Boule- 
vard Room, which has featured 
singing and comedy headliners 


Strong Names Punching Up Cafe B.0. 
In New York's Pre-Prom Windfall 


throughout the fall and winter, has | 


switched to a jazz policy for the 
rest of the season, which tapers off 
in July. Current are Pee Wee Rus- 
| sell, Vie Dickenson, Bud Freeman 
and Buck Clayton, backed by a lo- 
cal rhythm section, and on the 
basis of the enthusiastic crowd 
opening night, things look rosy 
at the cash register. 

A flock of other top jazz names 
has pveen lined up for ensuing 
weeks. And besides lively doings 
for their ears, customers get a 


| break in the pocketbook depart- 


ment, as there will be no cover 
charge and no entertainment tax 
for the jazz bookings, which will 
be sans vocals and sans dancing. 


‘Giants Knocking 
Frisco Niteries 


Out of the Box’ 


12 





San Francisco, May 
A Frisco night club owner claims 
bigleague baseball, now in it 
ond west coast year, is wrecking 
the bistro business 
But George Andros, 
Fack’s II, told Frisco 
jazz columnist Ralph J 
“I see plenty of people 
legitimate theatre, at 
lium in boxes—they're 
same. They're tl 
ght ¢ But 
game is over now they're too tired 
to go out. We don't see th any 
more. Not on baseball ni 
“Who goes to night clubs? The 
sporting crowd, right? I'm a sports- 
minded citizen myself, but on the 
nights when the Giants ave playing 
I'm dying. If you ask me, the only 


Ss sec- 


owner of 
Chronicle 

Gleason 
at 
Seals 
all the 
e ones who go to 
when the ball- 
1 


the 
St 


a- 
lubs 


em 


ghis 








peop'!e who are making any moneys 
out of baseball here are the hot 
dog men, the beer sellers and the 
owners. I Know I'm not 

“Look. You figure to make the 
nut on the weekend. When I have 
someone like Earl Grant or June 
Christy here and Thursday night 
and Saturday night are terrific and 
we drop off 50° on Friday, why 
do vou think it is? It’s baseball 
ruining the night club business in 
this town 

“The worst part of it is, it was 
supposed to help us al! 

What's his remedy? 

“Tourists. Give me five good 
conventions a month. When the 
doctors and dentists and these 
other guys get out here we can 
load the joint. With a string of 


five good conventions I'll give you 
the Giants with a capacity crowd 
and we'll STILL do business.” 
And if not? 
“Baseball and night clubs don’t 


mix. At least not here. 
“Send ‘em back to the Bronx!” 
PS Wrong location; Giants 


played in Manhattan. ) 


, the 











Vaude, Cafe Dates 














New York 
Gloria Baron, wife of personal 
manager Bernie Lang, hospitalized 


with hepatitis ... Johnny Nash 
moves into the Elegante, Brooklyn, 
June 9 . Sammy Davis Jr. inked 
for Cain Park, Cleveland, July 30 
Singers Dea Carroll to do the 
commentary for the fashion show 
at the N.Y. Press Photogs Ball at 
Waldorf-Astoria Friday (15) 
. Eydie Gorme lined up for Latin 
Ca ino, Philadelphia, May 
Some of the material erroneously 
attributed to Lyn Duddy & Jerry 
Bresler in Jane Morgan's act at the 
Persian Room of the. Plaza was 
tually scripted by Bobby Kroll 
Emmett Callahan is company 


manager of the Judy Garland show 
at the Met. Dick Maney is doing 
the press 
April Stevens started at the Liv- 
ing Room Monday ‘l1l).. Rita 
Grable ta the Willis Show Club, 
Detroit, June 8 Pianist John 
De Maio preemed at the Playbill 
MacBarron marking his 20th 
anni as host at the Piccadilly, Bal- 
timore Penny Parker has 
opened at the Hotel New Yorker's 
Golden Thre ad Room Dorothy 
Loudon resumes at the Blue Angel 
tomorrow (Thurs.) Hiomer & 
Jethro have been added to the May 
26 show at the State Fair Music 
Hall, Dallas Others include the 
previously announced Beity Kean 
& Lew Parker and the Gtenn Mil- 


ler band . Vivienne Della Chiesa 
start June 3 at the Cocoznut 
Grove, Los Angeles Daphne 
Hellman started at the Versaille 
last nigl Pues Joan Bishop 
moved tre One Fifth Ave. to the 
Mac Hotel 
hi 
Chicago 

Yonely signed fe the Siatler- 
Hilton, Dallas, June 11 for two 
frames with tor-comic Paul 
Mazursky launching there Aug. 6 


Olsen & Johnson signed for the 
Mist in Chi suburbia, starting 
June 20 for a pair Tommy 
Leonetti nked with the Cloister 
July 7 Earl Grant has turee 
days at t Bam Bow Club, E. St 
Louis, Mav 22. Gaylords into 
the International Club, Houston 
June 25 for two Robert Clary 
signed tor La Fiesta, Juarez, Mex 
Aug. 3 for three rounds. Robert 
Culp, video's Trackdown”" star, 
set for three days at the Fairmont 
racetrack, E. St. Louis, starting 
June 12 

Houston 
Lucille & Eddie Reoverts, mental 
ists, will play the International 
Club, opening June 25 Jan 


Garber orch signed-for the fourth 
Pin Oak Charity Horse Show June 
2-7. Brook Benton, Earl Grant 
and Lloyd Price have been booked 


into Jimmy Menutis Lounge dur- 
ing the next two months. Benton 
appears May 13. 


AGVA Raps Eartha Kitt for 2 Days 
Plus Subber Coin on Hub Walkout 


Boston, May 12. 
Eartha Kitt appeared at an 
AGVA hearing last week, held as 
result of her exit from Blinstrub’s 


| nitery on Feb, 27 while playing a 


week stand and was ordered to re- 
imburse the club owner the two 
nights she cancelled plus expenses 
he incurred in hiring a substitute 
act, the Mariners. 

The full board of AGVA's Bos- 
ton branch heard the case, Miss 
Kitt and her attorney, plus cafe 


|; owner Stanley Blinstrub and Mi- 


revious years on the Gatineau | 


shutters | 


| Statement. 


chael Gaylord, orch leader at the 
nitery, testified. Miss Kitt said 
she had a sore throat and that was 
the reason she cancelled the con- 
tract for 16 shows. Blinstrub told 
the board that the singer from her 
| first show on had performed only 
what he termed “cut shows,” and 
| his statement was affirmed by the 
orch leader. 

Miss Kitt was further alleged by 
Blinstrub to have remarked as she 
exited from stage on Friday night, 


Feb. 27: “Let’s get to hell out of 
here.” 
Miss Kitt denied making the 


Blinstrub told the board 


that the statement was heard in 
the aud. 
The singer was in at a salary of 


$8,000 for the week. Following the 
exit, Blinstrub put up signs: “Due 
to difficulties beyond our control, 


| Miss Kitt has taken it upon herself 


to cancel her engagement and will 
not be heard tonight.” 

The full board which heard the 
Blinstrub-Kitt case comprised: 
Manny Williams, Jerry McCool, 
Charles Brett, Virginia Hauer, Bob 
Haley, Norm Crosby and Eddie 
Laverne. Both parties have the 
right of appeal to the national 
AGVA board in New York 
within 10 days. 

The board decided that Blin- 
strub must pay Miss Kitt pro 
rata for five nights that she per- 
formed, but the singer must pay 


him, at the same rate, for the 
two nights she did not work. 
Blinstrub can deduct what she 


is ordered to pay him from the 
amount due her. The singer's 
$8,000 salary was held up pending 
the decision 


+ 





New York is experiencing a rare 
burst of excitement in the cafe 
orbit with a business upbeat un- 
usual for the pre-prom crowds. 
Prime reason is the advent of a 
set of strong names plus an un- 
usually large convergence’ of 
students on highschool trips 

The major fireworks stem from 
the Louis Prima-Keely Smith busi- 
ness at the Copacabana. For the 
first time in several years the Copa 
is doing three shows nightly. The 
2 a.m. display, while not packed, 
is healthy and profitable. Single- 
handedly, it has virtually restored 
N.Y.s status a late town. Re- 
servations indicate that the strong 
pace will be maintained during 
their run 

George Gobel in his first ap- 
pearance in town in three years, is 
enjoying sellouts at the dinner 


Sa 


show, plus a heolthy late business 
in the Empire Room of the Wal- 
dorf-Astoria. The Latin Quarter, 
per usual, with Buddy Hackett on 
top, is doing excellent business at 
its Broadway stand. The Plaza, 

ith Jane Morg is also heavy 
en dinners and the St. Regis Mai- 
sonette, with Dorothy Shay. is 
strong on the b.o 

The over flow has benefited sur- 
rounding spots. Alan Dale and Sid 


Gould are gettine more drop-in 
business than usual at the Inter- 
national. Bulk of its trade is ban- 
quet biz. normally The Chateau 
Miadrid ‘sti » stronger on the 
dinner biz 

With man iichschool trips in 
N.Y the jazz nots have been 
prospering somewhat. The Bird- 
Iand and Embers are getting more 
t 1 the u 1 number of cus- 
tomers 

The Blne Anvel is also doing 
handsomely, with after-theatre 
crowds bringing in the bulk of the 
trade. They exvect a creater share 
ith the Judv Garland show at the 
viet Opera House only a taxi fare 
away 





Chi’s ‘Mew Faces’ 


quae Continued from page 65 jae 
dependent regulation cafes here 
and elsewhere 

On the point of price, and 
simply as a hard dollars-and-cents 
approach, Falbo is a more sensible 
buy for the Chez than a costlier 
comic, since, to be realistic if per- 
haps harsh. the volume of business 
will rest virtually squarely on the 
headliner (Cole Such manage- 
ment pragmatism, however, 
shouldn't obscure the worthy con- 


sequence: Falbo’s opportunity to 
crack the frontline arena. What- 
ever the operators’ intrinsic mo- 
tives, it is a hopeful development 
for talent on the bigtime nitery 
priphery 
Springboard Vacuum 

Although the Chi boites oc- 
casionally look beyond the Morris- 
MCA-GAC rosters, it has been 
several years since any of them 


served to springboard a performer, 
per the Danny Thomas and George 
Gobel sagas. And _ significantly 
enough, the clamor for both in- 
cepted while they were playing 
neighborhood bistros, albeit p-r. 
bios on Thomas often credit the 
Chez with giving him one of his 
earliest boosts to topline status. 

More recently, trade elements 
deplored the overlooking by major 
cafes here of the Mike Nichols- 
Elaine May team when they were 
struggling, over a period of many 
months, in an outlying club. Not 
till their Gotham splash ‘aided by 
proximity to national media head- 
quarters) did Chicago operators 
begin to take notice 

Ironically, it appears to be the 
economics of the biz, and not any 


appreciable creative bent, that’s 
commencing to open important 
portals for overlooked and un- 


known talent hereabouts. 


Wastes at Berne Fete 
Bridgeport, May 12. 
Fred Waring and his Pennsy!- 
vanians have been booked as the 
toppers of the Ballyhoo show, pro- 
duction climax of Bridgeport’s 
city-supported Barnum Festival, 
on June 27 at Fairfield University 
field. 
The Waring troupe is titling its 
offering “Stereo by Starlight.” 
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Copacabana, No Y. 
Louis Prima & Keely Smith with 
Sam Butera & The Witnesses; Dick 


Humphreys, Zeme North, Ron | 
Stewart, Paul Shelley Orch, Frank 
Marti Band; $5.50 minimurn. } 





It's been a long time since an act 
has stirred up as much pre-open- 
ing excitement as Louis Prima and 
spouse Keely Smith. Reports from 
the west, especially from Las 
Vegas and Lake Tahoe, where 
they've been knocking ‘em out in 
the lounges, important tv gues 
slottings and their Capitol disxings 
have worked so potently as “ad-| 
vance men” for the turn that even 
New Yorkers who have virtually | 
given up the nitery habit are! 
clamoring for tables during the 
two-week run. 

Jules Podell, Copa host, knows a 
surefire stand when he’s got it and 
he wisely set it up for a rare three- 
a-night showcasing. He won't miss, 
because all the tumult is entirely 
warranted. 

Act is a natural for the Copa. In 
fact, it’s “The Wildest” as billed 
Packed with musical mayhem, 
some lowdown comedics and slick | 
songselling, it runs at a hectic pace 
for more than 60 minutes, keeping 
the house alert, awake and com- | 
pletely enthusiastic. 

The first half is a madcap affair 
is centered on Prima’s trumpeting | 
and vocalizing to the swinging ac- 
companiment of Sam Butera & 
The Witnesses. They pull out all 
stops and the room shakes to their | 
beat. It’s a strong musical dose 
that could be softened if Miss 
Smith, a deadpan front-of-the-band | 
girl through it all, were brought to 
the fore earlier, However, she’s 
worth waiting for. When she fin- 
ally steps out on “What Is This 
Thing Called Love,” “Indian Love 
Call,” “Poor Whipporwili” gnd in 
duet with Prima on “Sentimental 
Journey,” “Old Black Magic” and | 
the socko windup of “The Saints 
Come Marching In,” the act takes 
on solid musical values. 

This does not discount any of 
Prima’s previous work on Butera’s 
vocal efforts either. Latter is 
potent on “Greenback Doilar Bili” 
and the boss has everything under 
control as he pours out “When 
You're SmNing,” “Sheik of Araby,” 
“Fever” and “Hold That Tiger,” 
vocally or instrumentally. 

In all, it’s sure to be a fortnight 
affair that will keep the town 
happy and the club in the chips. 

in a tough spot preceding the) 
main event is terpster Dick Hum- 
phreys. He had to buck the buzz 
of expectancy from the opening 
night crowd but he managed to 
acquit himself nicely. His stepping | 
is sure and swift and he rates a 
nod for keeping the crowd in a 
receptive mood for the big stuff 
that follows. 

The line’s steps and song con- 
tributions are held over from prev- 
ious outings but stand up as good 
warmer-uppers, and the Paul Shel- 
ley and Frank Marti crews know 
how to please the terping cus- 
tomers. Gros. 


Chez Paree, Chi 
Chicago, May 5. 
Johnny Mathis (5), Dave Barry, 
Chez Adorables (6), George Cook 
Orch (18); $1.95 cover, $4 min- 
wu 





Just in terms of cash register, 
the Chez looks a johnny-come- 
lately with installation of Johnny 
Mathis for two and a half weeks. | 
The boyish warbler has been a} 
night scene excitement here via 
several sock stands at the intime 
Black Orchid, and it’s question- 
able, off;the slim preem gathering. 
whether he can be as oomphy for 
the flagship’s boxoffice. It may be 
the spenders are laying low after 
tax payinents, also with anticipa- 
tion for Red Skelton who’s next in. | 
But conjecture aside, the hard fact 
is that Mathis isn’t—at least not 
now—a blockbuster for this room. 

Crass | consideration removed, 
what remains to be noted is an art- 


ist with considerable, if still de- | 
veloping, ability, In quality and | 
style, the Mathis voice is a fasci- 


nating, sometimes electric instru- 
ment, equally at home uptempo as 
on ballatls. Occasionally the vocal 
mannerijms become a bit strained, 
too elf:conscious; but that is a 
minor annoyance in the cumulia-| 
tive effect, such is the Mathis 
mesmerism. | 

The sihger still appears less than 
a poised personality, though it 
makes & sympathetic “natural” 
touch that further fortifies the 
femme j|mothering instinct that 
obviously rates credit in the orbit- | 
ing of Mathis. He has his own 
quartet of sidemen with him, 
headed by 88er Frank Owens, who 
gets an okay effort from the aug- 
mented George Cook crew. 

Dave \Barry, with no marked | 
concept, toils effectively through 
a diffusipn of one-liners in a 25- 











| the Painted Desert Room, 


| adds the right touch to the 


| songs 


| obviously radical b 


| tap 


minute warmup. He keeps the gags | 


moving briskly 


in leadup to his! 


| 


drunken driver routine that’s a) 


cinch laugh-raiser in any saloon. ! 


It sent him off to a hearty mitt. 

Chez Adorables are twice-slotted 
for this bill, first in ecstasy over 
Gotham’s pushbutton excitement, 
and latterly in a “Salute to Ro- 
mance.” 

Chez, which almost invariably 
starts its dinner show late, kicked 
the opening off 49 minutes tardy, 
albeit tablers generally seemed 
more concerned with their entrees 

Red Skelton bows May 21l- Pit 





Desert Inn, Las Vegas 
Las Vegas, May 9. 
Jimmy Durante, Eddie Jackson, 


| Sonny King, Johnny Mack, Sally 
| Davis, Jules Buffano, Jack Roth, 
Donn Arden Dancers (12), Carl- 


ton Hayes Orch (12); production 
numbers staged and directed by 
Donn Arden; musical arange- 
ments by Ruby Raksin; original 





| lyrics by Lenny Adeison; $3 imin- 
imum. 
Jimmy Durante does a strut- 


away back into his Vegas home, 
with a 
very funny act that is especially 


notable in that it marks the re- | 
union with his longtime partner 
Eddie Jackson, who apparently 


has given up the idea of doing a 
single. 

Jackson got warm mitting for 
his nostalgic “Bil! Bailey” bit on 
opening night, from an audience 
which obviously was happy that 
he’s returned to the fold. Sonny 
King fits perfectly into Durante’s 
mayhem, and his distinctive voice 
fes- 
tivities. Johnny Mack, a handsome 
dancer who comes on elegantly 
attired in evening clothes, con- 
tributes fancy footwork and some 
interesting stunts with canes which 
are neatly integrated into the 
action. Jack Roth on drums, Jules 
Buffano on the 88, and rotund 
Sally Davis, who does a comedy 
terp with Durante, are all valuable 
assets and help churn the fast- 
moving act. 

Maggy Sarragne. a 
Parisian looker, purrs. several 
in French to good effect 
A new Donn Arden _ production 
number called “This Is Pix Biz” 
is one of the best to be seen in 
Vegas in many years. It’s_a show 
in itself—which clever choreog- 
raphy and songs relating the his- 
tory of motion pictures, highlight- 
ing the introduction in 1883, talk- 
ers in 1927, and Smellovision in 
1959. It features the singing of 
Art Johnson and Betty Lorraine, 
plus the Arden dancers (12). Carl- 
ton Hayes and his orch (12) pro- 
vide the proper backing for the 


brunet 


entire show, skedded for six 
weeks. uke, 
Black Orehid, Chi 
Chicago, May 6 
Lili St. Cyr (with Maurice Kou- 
kel), Joe E. Ross, Larry Cum- 
mings, Joe Parnello Trio; $1.50 


cover. 


Though it registers some points 
new layout is short of this 
smallery’s sophistication level, and 
with Lili St. Cyr headlining, is an 

Soking bid to 
hypo the till. The eyéful stripper 
may do that, with an onstage bath 
as the core of her 10-minute offer- 
ing. but initial lukewarm reaction 
—to the whole bill, in fact—should 
cause the Orchid bonifaces some 
troubled thoughts. 

Miss St. Cyr is every contoured 
inch a pro peeler. That she doesn't 
more audience affection be- 
yond a voyeur’s wish lies in the 


| absenee of any subtle fun-poking. 


In short, if not more epidermis, 
then at least more intended humor 
Act doesn’t come off for its tony 
posture here because it’s just not in 
the nature of stripping, a _ basic 
impairment that’s accented by an 


| over-elaborate set and syrupy fid- 


die accomp from Maurice Koukel, 
helming Joe Parnello’s’§ show- 
backers. 

A firmer concept, and more dis- 
play of his strong suit. can make 
Joe E. Rossa sturdier bet for boites 
The “Sgt. Ritzik’’ of Phil Silvers’ 
teleshow exploits that status in 
chit-chatty self-kidding fashion for 
fair laughs. He’s a sympathetic 
character, but it’s the lame jokes 
aft that slow him up. Much more 
to his favor is a dandy carbon of 
Wallace Beery from a vintage pic. 
Bit proved the highspot outfront 
and easily rates more mileage than 
it got. More such thesping in fact, 
both comic and serio, could stand 
Ross in good stead, with some yarn- 


| spinning to lace the whole. 


Warbler Larry Cummings was an 
eight-minute unadvertised warmup, 
apparently for show: padding. He 
has a pleasant, stylish voice, 
with more sincerity can grow as a 
crowd-pleaser. George DeWitt is 
in May 27. Pit. 


and | 


| polished 


Waldorf-Asteria, N. Y. | 


George Gobel (with Leslie Shel- 
don), Charlie Fisk & Bela Babai 
Orchs; $2-$4 cover 





The Waldorf-Astoria’s 
Room is due to make a hearty sea- 
sonal exit with the current engage- 
ment of George Gobel, in a return 
trip to this hospice. He seems like 
a spring tonic for ailing boxoffice 
and lagging spiriis, and reserva- 
tions lists indieate a heavy flow of | 
traffic into the room. 

Gobel, by now a comparative vet 
on the video circuits, apparentiy 
wants to keep up with his in-per- 
son work, which when well-done 
seems to have beneficial side ef- 
fects such as maintaining skills and 
fortifying Nielsens. He carries on 
a cafe practice in a few cities an- 
nually. 

Gobel is armed with a lot of 
good lines and seemingly shy man- 
ner which goes with his homey 
humor and an altogether pleasing 
cafe demeanor. He goes in for un- 
derstatement, and presents a pic- 
ture of a prime henpecked citizen. 
Lines such as “Alice, who oper- 
ates the control side of the electric 
blanket ’ further that impres- 
sion in an_ entertaining way. 
Gobel’s humor is soft and falls 
pleasantly on the viewer. 

He has fortified his turn with 
Leslie Sheldon, a comely blonde 
assistant who provides some spice 
to the turn with a prime display of 
cheesecake, and who knows how to 
straight for the comic expertly. In 
addition, Gobel trots out the 
guitar and sings a pair to provide 
further insurance for a final burst 
of audience enthusiasm 

Charlie Fisk, wielding the baton 
at showbacking and for dansapa- 
tion, constantly gives the impres- 
sion of being overcome by the 
comic’s humor, which seems like 
commendable behavior on the 
podium, Bela Babai provides color- 
ful relief. Jose, 





Nacional. Havana 

Havana, May 5. 
Martinez Casado, 
Manolo Torrente 


? Mor Treat 
Ana Ma ga a 


Gina Romand, 


ina & Jui lio, Godi no Singers, Mar 
teca, Parisi Dancers; $5 mini- 
7 ( first show), $3 (second 


shou 


The Hotel Nacional's Casino Pari- 
sien is staging one of the spright- 
liest shows seen around these parts 
in a good many moons. Starring 
all-Cuban talent, titled “Cuba 
Libre,” the prod uction neverthe- 
less is entirely cosmolopitan, rang- 
ing from French can-can to Cuban 
cha cha to Italian Opera. There 
is also a number from the Cuban 
operetta “Cecilia Valdez.’ 

he singing is 
tumes_ colorful, 
and 





lively, the cos- 
the dancing 
the girls pretty (‘in 
the slender, American-type way) 
Manteca does a fine job beating 
out rhythms on the bongo 

The casino has a limited stage, 
but makes good use of the re- 
latively small space available. At 
many as 20 dancers are 
on the floor, and apparently not one 
bumps into another 

Fast-moving production is good 
fun, pleasant on the eves and ears 
Finale is a catchy number cele- 
brating Cuba's new-found freedom 

Tourism as a whole has not yet 
picked up completely, but is im- 
proving. The gambling rooms at 
the various casinos can rarely be 
described as packed. And the 
missing slot machines gives an en- 
pearance of bareness to the walls. 
Jay. 


tim ac 
imes as 


Fairmont. San Franeiseo 
San Francisco. May 8 
Josephine Premice, Ernie Hech 
scher Orch (11); $2.50 cover. 


It's hard to fault a singer fe 
losing her voice to laryngitis, an 
in the case of Josephine Premice, 
deubly hard 

She comes on strongly with 
“Hey, Cheri,” but ii’s evident by 
the time she’s halfway through it 
that her voice’s huskiness is un- 
natural. At end of first number 
she®apologizes, saying, “when you 
can't sing, keep jumping.’ 

And that’s what she does 
through most of her half-hour act 

Fortunately, Miss Premice has 
enough specialty, material to put 
on an interesting and, in spots, 
extremely funny show. She runs 
through a couple of calypso-like 
1umbers, “Pull Down Your 
Shades, Marie’’ and “Tick Tick,” 


does a highly stylized “Charge It,” 
hits “Madness"’ hard and knocks 
out a comic “Fancy Living.” She 


also asks audience, 
if I talk a balle 1d?” and negotiates 
“Did He Ask about Me?” 

Her big eves, bright red Em- 
pire dress and wonderfully ex- 
pressive herky-jerky movements 
keep crowd in her corner, and she 
gets a fine assist from bongo man 
Chino Pozo. Audience is generally 
plight and she 


“Do you mind 


sympathetic to her 


Empire 


| identifying for 


| act’s end. 

Nevertheless, some 
| ask, “If she can’t sing. what’re we | 
paying a $2.50 cover for?” Ques- 
tion is valid, umanswerable and a 
major predicament of live show 
business. 

Act runs through 


May 27 and 


Miss Premiee no doubt will have 
regained her voice long before 
that. Stef. 


Int ernational,. N. ¥. 


Alan Dale, Sid Gould. Jack: Ir 
win, Boots McKenna Girls ‘(6) & 
Boys (3), Mike Durso & Palmiere 


Orchs; $6 minimum. 


New lineup at Jack S 
International is up to the high 
standard set by recent shows at 
this popular night spot. With Alan 
Dale carrying the star billing, the 
new program has Sid Gould for 
comedy contrast. While this is a 
time when biz is offish for niteries, 
the food and entertainment here 
apparently are attracting out- of- 
town visitors, including about eight 
femme groups opening night. 
Dale, known from his guest shots 
on radio and television, seems as 
much at home in a night club. He 
not only brings a fine voice but a 
personable appearance and variety 
of tunes to this appearance. In the 
Brigitte Bardot Symphony, a fea- 
ture of his current act, he mimics 
the singing voices of Dean Martin, 
Frankie Laine, Jimmy Durante, 
Vaughn Monroe, Billy Eckstine and 
Don Cornell with rare effect 
Forced to return after several 
encores, Dale clicks again witn 
“Oh, Marie,” one of the hits he re- 
cently re-recorded. It proves a 
standout hit. He also does fnicely 
with “Cherry Pink,” which he 
compose od and had riding as one of 
his three hits on the Hit Parade in 


ilverman’s 


a single year. This has a nice spiit- 
rhythm that puts it across nicely 
Dale introed a recent record 

timely Mother tune. ete t 
Will Be All Right” scored partic- 
ularly among the numerous num- 


bers he introduced 


Sid Gould is by now a standard 
on the nitery circuits after his 
work as guest on numefous tv 
shows and also in Las Vegas. He 
was in rare fettle on his preem 
here. His standout still is the 


patrons of names 


from silent pix via only the init- 
ials. Per usual, they loved it here 
His imitation of a hillbilly musi- 
clan with a guitar is genuineiy 
funny Gould’s material often 
lapses into solid indigo, but gen- 
erally is funny. However, they 
often did not get the double-mean- 
ing material at show caught. His 
“Morris” songalog was best 
Michael Durso’s crew does yeo- 
man work playing the show, as 


well as for part of the patron danc- 
ing Palmieri’s rhumba combo 
alternates for customer stepping 
Place was jumping at show caught. 
Wear. 


Cerk Club. Houston 
Houston, May 5 





The Stylers (3), Freddie Gib 
bons Orc >); no cover or min- 
nur 

Well-named Stylers captivate an 
opening-night aud early in their 
second trip to this plush, intimate 
nitery in less than a year. All three 
young men are stylists, with bits 
of barbershop, bop an id bounce in 
their presentation 

Lou & Tony Colombo and Harry 
Booros began their careers, with a 
fourth member, as a_ barbershop 


quartet while still im highschool 


in Hazelton, Pa. The barbershop 
and four years together shine 
through as the boys hit as fine a 
harmony as has been heard on this 
floor. First tenor Lou plays an elec- 
tric guitar to back some numbers, 
with second tenor and lead Tony 
and baritone Harry adding to the 
ocal gymnastics. Harry can also 
sing bass, which often gives the 
impression that a quartet is on- 


stage 


The three gimmick up their act 


just enough to be effective. Doing 
“Wonderful Time,” trio employs 
two mikes, then shuffle around 
taking turns at lead on one mike 
as ®ther two give backing on sec- 
ond mike. Group begs off with 
“Side By Side,” presenting fine 
harmony with a bonus of not-so- 


slight sleight of hand 


Wearing top hats and carrying 
handkerchiefs, the boys suddenly 
“change” hankies into canes, then 


back to handkerchiefs again to top 
audience reaction. Although act is 
varied enough to include a bop 
number with a mild rib at Elvis’ 
“Jailhouse Rock,” it’s the barber- 
shop style with “Ace in the Hole” 
that brings biggest returns. 


Freddie Gibbons orch opens 


another run here after a month off, | 


and again the backing featuring 

Gibbons on the piano, is great. 

Beverly Lawrence moves in May 18. 
Skip. 


wins a nice round of applause at | 


in crowd | 





Cocoanut Grove, L. A. 
Los Angeles, May 8. 
Gordon & Sheila MacRae, Augie 
& Margo, Freddy Martin Orch 





(16); $2-$2.50 cover, $3 minimum. 
Considering that Gordon & 


Sheila MacRae opened against the 
competition of the Emmy awards 
Wednesday (6), the husband-wife 
team drew surprisingly well at the 
Cocoanut Grove. 


The MacRaes are one of the bet- 


ter big name acts on the saloon 
cireuit, and as long as their knack 
for showmanship remains on the 


same horizon, they'll continue to 
standout as must entertainment. 
Turn runs along the same vein 
as they displayed here last year. 
It consists of MacRae opening on 
an upbeat number, “Hey You Out 


There,” and jumping into a ballad, 
“If I Loved You,” which shows 
that his larynx is as good as ever. 


The baritone’s adroit vocalizing of 
the familiar medley from “Okla- 
homa”™ still makes for good listen- 
ing 

Mrs. MacRae shapes up as a ter- 
rific backstop to her husband. At- 
tractive blonde is talented enough 
to hold the show on her own. She 
clicks while duetting with him on 
a medley from “The Flower Drum 
Song” and “I Remember It Well” 
irom the Metro pic, “Gigi.” 

Aside from the singing, the Mac- 
Raes have a fine flair for comedy 
and draw added mitt action with 
several impersonations, presentcd 
in skit-like  faghion. Standouts 
among the mimicking is MacRae’s 
Marlon Brando as a cowboy with a 
Method approach, Edward R. Mur- 
row smoking it up on a stool, and 
an ever so relaxed Perry Como. 

The pretty half of the team gives 
a good account in this department 
with Katharine Hepburn, Zsa Zsa 
Gabor and Lena Horne. Her eve- 
catching gowns are an added plus 
to a class act 

Augie & Margo, a goodiooking 
boy-girl dancing team, round out 
the bill with some modern-type 
dancing in a sexy manner. Their 


snakelike routine with a sophis- 
ticated approach is tops Van 
Alexander conducts his own ar- 


impressively for the 

while Freddy Martin's 
house orch (16) provides the tempo 
for the show and social terpers. 
Martin’s “Gypsy Fantasy” opener 
is pro musicianship Kingston 
Trio open May 20 Kafa 


rangement 
MacRaes, 


Fountainhead, 
New Hope. Pa. 
New Hope, Pa., Mav 8 
Leonard, Sue Evans 
ford, Buster Burnel 
Rodgers Orch; 





Jack E 
ohnny Craw 
Girls, Mickey 


$f 
vim 


Jack E. Leonard, rotund 
after a spell in which he 
billed as a thin man, is his 
obnoxious self in his turn at 
new Bucks County nitery. 
target of his barbs at his opener 
was the Fountainhead boss, Bris- 
tol (Pa.) clothier Morris Singer. 
But Singer’s pretty, redhaired ex- 
dancer wife, Surietta, his chef, 
waiters and orchestra—as well as 
the patrons—all withered under 
Fat Jack's insults. And _ they 
seemed to love it 

There were some 
for the first show 
made the most of it with some 
empty house” jokes. (The prom 
crowd nearly filled the spot for 
the late show and Singer had 
Jiggest take since the 
opened.) 


again 
was 
usual 
this 
Main 


empty seats 


and Leonard 


his 
club 


Leonard follows a clever turn by 
Sue Evans, talented harpist who 
sings. A pert redhead, she ovens 
with a seldom-heard Duke E!lins- 
ton piece, “Tomorrow Mountain,” 
and follows with another uptempo 
piece, “Ain’t We Got Fun?” Ac- 
comvanving herself on the hor», 
she’s at her best on the bal’a 
“Don’t Take Your Love From M-.” 
She swings through an original, 
How Rock ‘'n’ Roll Ves 
Born,” written by her mansa-er 
Graham Prince, and closes wit! 
tuneful harp solo, “I Got Rhythn 
She works hard, has a warm ap- 
proach to ringsiders and certainly 


That's 





knows her way around the stringed 
instrument 

House emcee-singer Johnny 
Crawford, a rich-voiced crooner, 
coes weil with a trio of st nd rcs, 


‘Ebbtide” ond 


“The Song Is You,” * 
“Begin the Beguine.’ 

Buster Burnell’s 
four-girl line and Mickey 
combo complete the bill. 

Owner Singer should do 
thing about his charcoal pit, 
located so near the stage that tie 
performers have to compete with 
sizzling steaks. (But the food is 
good.) The Trenton-Philadelphia 
citizenry seems to be taking to 
the New Hope spot, with the ban- 


goodlooking 
Rodgers’ 


some- 


quet crowds hypoing weekday biz 
—which was off for the first few 
weeks Bitt. 
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Harrah’‘s, Lake Tahoe 
Lake Tahoe, May 7. 
George Burns, DeCastro Sisters 
(3), Bobby Darin, Brascia & Tybee, 
Will Osborne Orch (10); $2 min- 


tum, 


Auditors for George Burns’ 
nitery debut at Harrah’s gave the 
vet comic but one positive indica- 
tion for his 
the saloon set he’s solid. And he’s 


new endeavors—with | 


| 


| 


surrounded himself with three top | 


acts making for a full hour 
a half ot variety that’s sure to 
click in any class room. 


and | 


Armed with the perennial cigar, | 


Burns faced his first live audience 
in 12 years (the last time was with 
Gracie Allen at the Palladium in 
London) when he walked on at the 
Shore Room to find the endorse- 
ment vocal and prolonged. 

The 63-year-old show biz vet 
wends his way through the 90 mi- 
nutes with updated one-liners, with 
a bit of the nostalgia, by tandem 
routines with young Bobby Darin, 
by vocaling with the DeCastros, 
and dancing with the mixed duo 
terping team. And tablers approve 
all the way. 

Burns proves his lure in a 15- 
minute turn as his own warmer— 
and never loses control for the 
full show. His is mostly one-liners 
nd the short stuff during his 

indup stint at the mike, but 

oing with the others, he makes 
ith clever and perfectly-timed 
ialog. But it’s evident, at this 
irly moment before the demand- 
g nitery crowd, he’s sticking close 
) the script—and his writers have 
one him well. Opening 15 mi- 
ites is used to explain his entry 

to the saloon world, and to relate 
advice taken from friends who 

ve already entered this phase 

show biz, a la Dean Martin's 
vice to “act like I do and just 
elax.” Sez Burns, “I did and it 

me the hiccups.” 

With Charlie Lavere on the 88, 
the dapper showman exercises his 
! .P \ P pes on such titles from his 


c 

\ 
< 
« 

1! 
io 

( 
I 
j 
I 
( 

t 
} 
t 


Vi ville days as “Red Rose Rag.” 
owl ere Did You Get That Girl,” 
“The Monkey Rag.” “Buy A Ring 


And Change Your Name.” And the 
scldom-heard lyrics rate top 
lt ue 

Burns emcees his own show, and 
introes handsome Bobby Darin as 
the second name on the current 
I to debut at Harrah’s., Darin 
makes the stageside stroll with 
mike in hand or effective i-‘te~-- 
pretations of “Some Of These 
Days,” “Mack The Knife’ ana nis 
rocking “Splish Splash.” “He's a 


personable pro at 22, and his pres- 


entation and ease are infectious 
He wisely eschews a heavy sked 
ot rock 'n’ roll for this room. His 
terping with Burns is a palm-get- 


le 

ihe DeCastro§ Sisters, dark- 
} ed and pink- gzowned, offer such 
standards as “Them There Eyes.” 
“All Of A Sudden My Heart Sings, 
and an updated “Hold That Tiger.” 
Girls also chorus with the head- 
liner for good effect, and win 
plaudits as they surround Burns 
curing his Chevelier-styled “La 
En Rose,” vocalled in French, 
Visual artistry is offered by the 
graceful and talented Brascia & 
bee in modern and flamenco in- 
rpretations. Distaffer is shapely 
d smartly gowned, and works 
oothly in the hands of Brascia. 
e duo is also debuting at Har- 
Burns exits to a from-backstage 
recording of his retired Gracie 
£iving him word to take the final 
_ rhe Burns package plays the 
? 
S 


—T oe 


il curtain May 17, then moves 
'o Las Vegas for a month at the 
Sahara Hotel Long. 


Thunderbird. Las Vegas 
Las Vagas. May 5. 

e Ha 30C, Lenny Kent, Fred 
ian, Gail Ganley, Jack Parker, 
ara, Thunderettes (11), Al 
J s Orch (14); produced by 

irty Hicks; choreography by 

Bunch; $3 minimum. 


Ds 


D 


Havoc’s current turn is 
well-paced, and is an ex- 
showcase for the versatile 
Looking more elegant than 
Miss Havoc sealees her en- 
under several lavers of 
othes, quipping, “I wasn’t sure 
at I should wear—so I didn't 
any chances; I wore every- 
ing!” She chirps “Look For the 
lver Lining,” terps “The 
immy, " revives her girl tramp 
ine, and bows with an impres- 
e “One For the Road.” 
Lenny Kent, long a Vegas fave. 


June 
art, 
ent 


ince 


NrASSAsenen 


= 


, 


is a welcome returnee. He socks 
across some very funny new ma- 
terial, tosses in some of the classic 
bits with which he’s identified 


including the impresh of a fast- 
talking wife), and weaves in some 


so! id songology. Kent, a master 
‘cd libber, gears his act to each 
new audience, making every per- | 


formance different. He shows here | 





again that he’s easily one of the} 


top standup comics. 


An outstanding young new- 


comer makes his Vegas debut in | 


| this package—he’s Fred Darian, a 
singer who is certain to join -the 
vocal headliners before many 
months go by. ‘See New Acts.) 
Holdover South Seas production 
number, featuring the songs and 
dances of Gail Ganley and Jack 
Parker, with exciting exotic terps 
by Samara plus the Thunderettes 
(11) balance the bill, skedded for 
three frames. Al Jahns and his 
orch (14) guide the festivities 
with aplomb. uk 


Beverly Hills, Ciney 
Cincinnati, May 8. 
Marguerite Piazza, Bobby Van, 
Moro-Landis Dancers (8), Bill Ray- 
mond, Gardner Benedict Orch 
(10), Jimmy Wilber Trio, Larry 
Vincent; $3 minimum weeknights, 
$4 Sat. and holiday eves plus $1.50 
cover. 


> 
e. 





Marguerite Piazza ‘enriches the 
current lineup with a topflight mu- 
sicale and sterling showmanship. 
Supporting the former Metropoli- 
tan diva in a nifty floorshow are 
Bobby Van, 
song and dance man, the talented 
Moro-Landis line, with Bill Ray- 
mond on vocals, and Gardner 
Benedit's reliable music backers. 
It’s a good followup on the fort- 
nighter in which Abbe Lane & 
Xavier Cugat set a record draw on 
this plush Kentucky bistro’s 22 
anni. Total covers of 14,571 ex- 
ceeded previous high of Lena 
Horne six years ago by 333. 

Blending operatic and pop tunes, 
Miss Piazza builds to a holsy finale 
with a clown drumbeating special, 
“I Always Wanted to Play In a 
Circus Band.” Excellent ward- 
robing has the beaut soprano in 
colorful peasant garb, a tight-fit- 
ting shimmering sequin sheath, an 
onstage peel to shorts for display 
of an hour-glass figure, and to 
clown makeup at a dressing table 
while scoring with a special “This 
is Theatre’ number. Her song- 
alog includes several arias in Ital- 
ian, “I Could Have Danced All 
Night,” “I'll Never Walk Alone” 
and a lullaby “‘Hush-a-Bye Baby,” 
dedicated to her four children 

Van, who registered in his bow 
here a year ago, pleases with a 13- 


minute routine of softshoe terps, 
songs and impressions of Cary 
Grant, Jimmy Cagney, Jimmy 
Stewart and George M. Cohan. 


Johnnie Ray heads the show open- 
ing May 22. Kell. 


“-<. 


Shamrock Hilton. H’st'n 


Houston, May 5. 
Pat Windsor, Antone & Curtiss, 
Carl Sands Orch (9); no cover or 


minimum. 


Miss Windsor, a blonde charmer 
with a superb figure, comes on- 
stage dressed in a green skirt and 
snug gold bodice, singing “With A 
Song In My Heart.” She then goes 
into “Who Cares” to complete her 
opening medley. 

Thrush has versatile voice that 
is equally good when it is velvety 
or belty. She may not be a great 
singer, seeming to push a bit on 
some notes, yet there are few 
better on the nitery circuit. She 
makes something of a production 
out of “Around The World.” pro- 
jects well with “Get Happy” and 
“The Breeze And I.” There follows 
her “dancing” medley of “Dancing 
In The Dark” and “I Could Have 
Danced All Night.” During the lat- 
ter number she moves out into aud, 
selects a somewhat elderly dance 
partner and does a few turns on 
the floor. 

Back onstage, Miss Windsor hits 
a couple of familiars, “Come Rain 
Or Come Shine” and “Let's Fall 
In Love.” then shows a_ good 
change of pace with “I Believe,” 
which pulls top mitting. After a 
few bars of “76 Trombones,” 
thrush steps to rear of stage as 
lights dim, comes back in the spot 
with skirt shedded. wearing golden 
shorts and waving a baton. She 
works a little “Eyes Of Texas” into 
the “Thombone” number, and the 
blonde, shorts, baton and_ state 
anthem prove a combo the crowd 
can't resist. 

Mare Antone & Jackie Curtiss 
share billing with the thrush, but 
they can headline nearly any show 
nearly anywhere. Although team’s 
routine was cut about in half to 25 
minutes to fit a tight sked, the 
fun's still there. Curtiss, wearing 
tux with pants cut down to Ber- 
muda shorts, works perfectly with 
excellent straightman Antone. A la 
Jack Durant, Curtiss takes many 
sudden dives, several to good mitt- 
ing. He has facility of carboning 
nearly any singer, even catching 
facial characteristics of many. 

_Miss Windsor’s husband-musical 
director Charles Reader leads the 
Carl Sands orch in a fine backing 


job for the piper. and Sands takes | 


over in an equally good backing 
for comedy team. Skip. 


young and personabie | 


Diplomat. H’wood, Fla. 
Hollywood, Fla., May 10. 

Jean Carroll, Dick Roman, Bob- 
by Brandt, Mal Malkin Orch; $3 
cover. 


| This is third time around in 
recent months for Jean Carroll. 


The femme laughmaker is a fave | 
in this newery’s Cafe Cristal and | 


current reaction illustrates 
hold on the regulars. 

Miss Carroll has all of her stand- 
ard routines sparked with new- 


her | 


line fresheners to hold the “heard | 


before” angles to a minimum 
She’s probably one of the most ad- 
| roit of the comic contingent at pac- 
ing and building her routines on 
husband, child, femme foibles and 
topical matters. Add-up is a big 
laugh, big mitt wind into encore. 
Dick Roman impresses as an up- 
comer in the songster contingent. 
He’s played other smart rooms in 
the area, but with this outing dis- 
plays a continuing growth in terms 
of full-throated vocalistic imple- 
mentation of the lyrics in the 
tight, well balanced songbook he 
purveys. Blonde, goodlooking lad 
handles himself with confidence, 
to add authority to overall impact. 
Another plus is in the arrange- 
ments of his cleffing; typical is an | 
offbeat one, sans orch, but with 
the bass fiddle providing a reac- 
tion building rhythmic backing on 
an uptempo number. Works in a 
plug for his MGM album with re- 


| 





cut his hoofing stint to two rou- 
tines—adlibbed by orch. His | 
briefie was warmly received. 
Malkin intros effectively and lends 
expert piano and baton to the 
showbacks. Arriving end of week: 
Lonnie Sattin plus two acts. 
Lary. 


Statler Hotel, L. A. 
Los Angeles, May 8. 
The Marquis Family, Dr. Gio- 


ranni, Leighton Noble Orch (9); 
$2-$2.50 cover. 
It's a monkey's world in the 


Statler Hilton’s Terrace Room for 
the next three weeks and the out- 
look for business is dim. 

Current offering of the Marquis 
Family & Simians, and Dr. Gio- 
vanni, a sleight-of-hand artist who 
makes a monkey out of the cus- 
tomers, isn’t apt to have much 
drawing power except possibly for 
the conventioneers that frequent 
this hotel. 

The Marquis’ talent lies in ex- 
ploring the intelligence of their 
four chimpanzees, all of whom 
run a gamut of cycling, smoking, 
doing headstands and even mim- 
icking Elvis Presley. The latter 
bit consists of one chimp screech- 
ing and twitching. It’s all for 
laughs and draws the intended 
reaction from the sparse crowd 
on hand 

Giovanni impresses by selecting 
six volunteers from the audience 


























prise on the pops and evergreens | as bait while displaying a hand 
‘contained to earn solid returns. | movement that moves quicker- 
Due to late arrival of music,| than-the-eye—at least it did on 
Bobby Brandt, for opening show} his victims Kafa. 
TT ——————— a 
H R 

Apolle. N. ¥ miming with hands, mouth and 
P ' balloon-making. He links with 


Pearl Bailey, Bill Bailey, Coles & 
Atkins, Four Voices, Singers (10), 
Showgirls (2), Louie Bellson Orch 
(18); “Raw Wind of Eden” (U). 

Pear] Bailey. 
ing theatres with excellent results, 
is a respecter of traditional show 

values. She has produced a display 

that is loaded with solid attractive- 
ness. There is no stinting in acts 
with talent, and the production is 
good enough for immediate class 
cafe consumption. 

Of course, the major item is 
Miss Bailey who has come in with 


who has been tour- | 


audience by inviting young femme 
onstage and devising animal 
shapes out of balloons. Exits to 
solid applause. 

Rest of layout lightweight 
and not with the name value that 
this No. 1 vaudery merits. Jules 


ss 


| Nehring is Continental xylophon- 


a line of bright comedic material, | 
truly funny asides and a character- | 


ization of a lazy, querulous bel- 
dame that has not only held up but 
has become increasingly potent as 
far as audience receptivity is con- 
cerned. She trots out few numbers 
that have been used previously, 
and her new songs, dressed with 


spicy asides, make for a maximum | 


reception. 

Miss Bailey has dressed the show 
with a mixed chorus of singers and 
dancers plus three good acts and 
the 18-piece Louie Bellson band. 
All the elements do excellently. 

Coles & Atkins lead off the pa- 
rade with a display of neat cleating 
They are classy terpers and show 
a personable demeanor. Also in 
the dance field is Bill Bailey, who 
during this session has been held 
down to his terp talents which are 
considerable. While his gab is 
gone the dancing speaks for itself 
and talks in terms of mighty mitts. 

The Four Voices, a quartet of 
ofay lads, come in with excellent 
arrangements that show off individ- 
ual voices ard a pleasant blend of 
harmonics. It’s a bit different than 
the usual group heard at the Apol- 
lo. but they are excellently received 
with their renditions of standards. 

The Bellson band has its turn at 


bat with a lengthy solo by Bellson } 


at the drums. He beats out a palm- 
winning skin aria. There's a dance 
line of sprightly prancers, singers 
and showgirls which makes for one 


of the better Apollo shows this 
year. Jose. 
Empire, Glasgow 
Glasgow, May 6. 
Michael Holliday, Hal Monty, 
Jules Nehring, Cycling Kirks (2), 
Nino Frediant & Sister, Yvonne 


Prestige & Billy Moore, 
Glenda, Marie de 
chids (3), 
orch, 


Al Roxy & 
Veres Blue Or- 
Bobby Dowds house 





Michael Holliday, 
English disker, seores at head of 
pleasant but not standout layout. 
Garbed in red open-necked shirt 
and slacks, dark-haired singer 
offers friendliness as his gimmick, 
and adds deft humor touches to 
his inter-tune gabbing. He 
velvety and relaxing set of pipes, 
and pleases with such numbers as 
“Stairway of Love,” “Remember 
You're Mine” 
Life.” 

Hal 


relaxed young 


Monty, English comedian, 


in act before headlining spot of 
| Holliday, 


shows clever flair for 


ist with good musicianship, blend- 
ing classical items with boogie 
Cycling Kirks are skillful bicycling 
pair ‘see New Acts). Yvonne Pres- 
tige & Billy Moore offer song and 
instrumentalism while garbed in 
the Scotch kilt, distaffer being a 
tiny femme with lotsa verve. 
Nino Frediani’s juggling bit is 
also in New Acts. Al Roxy & 
Glenda, mixed duo, offer ns.g 
comedy. Marie de Vere’s dancing 
trio, named the Blue Orchids, get 
by adequately as openers. Gord. 


China. Stockholm 
Stockholm, May 5. 

Hula Hoop Group Club 119, Mar 
go, Merkus (3), Hiller Girls, Mi- 
chele, Tonny van Dommelen, 
Trio Ariston, Joannys (3), Trotters 
(3), Clara Ward & The Ward 
Singers; presented by Lars Leonn- 
dahl. 

China Theatre in Stockholm 
opened its 23d season with a show 
running to May 31 entitled ‘“Brazil- 
Brazil.’ Featuring Clara Ward & 
The Ward Singers, the two-hour 
program is presented by Swedish 
teenage ido! Lars Lonndahl, a 
roundish singer with a boyish face 
that also appeals to mothers. 

The opening number “Fly Along 
to Rio” turns out to be mainly a 
plug for Scandinavian 
System embarkment into 
age. SAS is followed by Latin- 
American’ singer-dancer Margo, 
who devoted more of her efforts 
to body motions—some of which 
are quite amusing—than to sing- 
ing. Precision dancing group, the 
Hiller Girls appear three times 
during the show and demonsirate 
their sktll; they march and dance 
to warm applaudes. 

The soft and friendly voice of 
Lonndahl gives the show its senti- 


the jet 


| mental and romantic touch. He has 


has | 


| rhythm than the songs. 


chosen Italian songs and a couple 
are set in rain scenes. The three 
Joannys manipulate their hands in 
front of a projector and let the 
shadows fall on a screen. The three 
pairs of hands create some imagi- 
native and amusing situations and 
personalities. An observer is struck 
by the simplicity of the medium in 
an age of Todd-AO, etc. The quick- 
moving hands truly capture audi- 
ence interest. 

Top feature of the evening is 
Clara Ward & Singers. Gospeleers 
are still not wellknown in Sweden, 
and therefore this group is quite 
fascinating for Swedish viewers. 
Group seems more involved in the 
In several 
numbers the chorus drowned out 


and “Story of My | Miss Ward and those sung only in 


'a chorus fashion were most effec- 


tive. Their clapping of hands was 
not able to rouse the audience to 
partake. Sher. 


| 


Mal | 


| is a couple of swinging cats 


Airlines ; 


| nightlv 


Riverside. Reno 
Reno, May 7. 
Sportsmen (4), Latona, 
Graham & Chadel, Walton & 
O'Rourke, Eddie Fitzpatrick Orch 
(10), Starlets (8); $2 minimum. 


The 


The Sportsmen, billed as “Jack 
Beuny’s Favorite Quartet,” make 
the current stint a carbon playback 
of the last time around—but 
tablers indicate hearing the same 
titles makes no diff. Backing the 
foursome is the Eddie Fitzpatrick 
orch in smooth interpretations of 
the quartet's standards. Sharing 
the bill is an Australian acro trio 
making a iocal debut, and a male 
duo with puppetry talents 

The quartet, winning endorse- 
ment for both the vocal and visual 
efforts, essay such titles as “Sugar- 
time.” “Me And My Shadow” 
(done with black top hats and 
limited terping), and an updated 
variation of the “Flight of the 
Bumble Bee" with one of the 
vocalers switching from pipes to a 
whistling sole for part of the bit. 

The acro ‘male) trio of Latona, 
Graham & Chadel use no special 
equipment and work the act the 
hard way—in regular street shoes 


and suits. They rate with single 
handstands, comical situations, 
and impossible intertwines. Theirs 


is a fast, hand-working 10 minutes. 

Walton & O'Rourke manipulate 
the puppets with dexterity. Walkon 
fol- 
lowed by a blonde stripper, an im- 
possible cafe society dame on a 
drinking binge and an 88er with a 


thrush. Exit number is a hula 
dancer with puppeteer working 
upstage sans props. 


The Starlets with Frank Fanelli 
bracket the triple bill with Moro- 


Landis productions. Show runs 
through May 20 Long 
Eddy’s. K. €. 
Kansas City, May 5. 
Bennett & Patterson, E!len Sut- 
ton, Tommy Reed Orck (5); §$1- 


$1.50 cover 

Once in many bookings comes a 
show with sleeper attributes, and 
this is one for Eddy Bros.’ fine 
club. Both the comic team of Ben 
Bennett & Dick Patterson and 
singer Ellen Sutton are new in 
the spot and in this part of the 
country. Both are comers in the 
game, and not yet at the stage 
where they mean much on the 
marquee. But the 50-minute show 
is crackerjack, full of hilarious 
nonsense from the young comics 
and full-blown singing from hefty 
Miss Sutton. 


Songstress is riding on the 
strength of her hit record, “I Want 
To Sey Hello,” and she makes it 
an effective opener. She adds a 
considerable list of tunes, from the 
sweeter “September Song” 


through a pack of oldies from ‘way 
back, and “Birth of the Blues” for 
a closer. Hers is singing with a 
personal punch and with a very 
able voice which she projects 
excellently throughout her 15 
minutes. 

Bennett & Patterson began their 
funny business together in college 
just a very few years back, and 
they still look the part of being 
fresh from the campus. Theirs is 
nonsense from the start, the com- 
edy wrapped around a series of 
seauences and specialty bits, Ben- 
nett generally handling the 
straight material, Patterson goof- 
ing it up. Quin, 


Club B525. Dallas 
Dallas. May 8 

Wyoma Winters, Farl Hum- 
phreys, Ernie Johnson Trio; no 
cover or minimum 

Club 3525, plush privaterv, has 
a ‘bellringer with this show. Wvoma 
Winters, comely canary, takes full 
advantage of visual and vocal as- 
sets; the well-stacked brunet, 
smartly gowned in a tight-fitting 
biack satin sheath, rates the big 
0.0., but she’s also got an ear-bend- 
ing pair of pines. Miss Winters 
favors some oldies in her twice- 
25-minute stints. and dis- 
plays lotsa show savvy with offbeat 
tunes — “Jeepers Creepers” and 
“Call of the Wind.” Ga) scores 
neatly, via stage strolling with 
handmike with “Come By Sun- 
day,” “Make Love to Me” and begs 
off with a sock version of “Love 
For Sale.” 

Headliners here are hard 
pressed by Ear! Humphreys, per- 
manent emcee-vocalist who opens 
and closes the shows with his top 
vocals and cinches audience rap- 
port, between shows. roaming the 
room with his ballads. Handsome 
guy, a fave here, easily handles the 
Ivrics for hefty response. Pianist 
Ernie Johnson, drummer Mickey 
Scrima and bassist Lou Cook fur- 
nish excellent showbacking and 
overload the floor for terp turns. 

Bark. 
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New Acts 





PEPE LARA & CUARTETO 

TRIANA 
Songs, Dance 
45 Mins. 

Deauville, Miami Beach 

Pepe Lara, ex-Los Chavales de 
Espana key songster, has been out 
on his own for-some time now, con- 
fining his route to the Caribbean 
area. The boyish, charm-filled 
piper-accordionist has joined with 
a strong flamenco group, the Cuar- 
teto Triana, in a packaging tailored 
for stateside situations and that, 
on break-in showing at the big 
Casanova Room here, is a bet for 
the class rooms and for video- 
variety shots. 

The mixed Cuarteto (two femmes, 
two males) tee off matters in ex- 
citing style with a spirited and 
finely executed paso doble; con- 
tinue the aud-reaction build with 
split into duo-terpings that pattern 
colorful native dance and a bolero 
theme. They're a handsome set of 
Latins, and as noted, highly skilled 
at their choreographic concepts, 
brought off with authority and 
flair. The two femmes join with 
Vincent Ctranados in an interpre- 
tation of inventive dance pictures 
by Gtona to keep the authentic 
aura on high preceding Lara’s 
entrance. 

Working with and without his 
accordion—at which he’s skilled— 
the slender songster sticks in fore- 
part of his segment to Latin stand- 
ards such as “Valencia,” ‘Mala- 
guena” and “April In Portugal.” 
The delivery is smoothly achieved, 
the pipings clear and distinct and 
the aud reception enthusiastic. 
Novelty for the singer is contained 
iu aud-participating glass-tinkling 
becking to his Yankée tune, “Catch 
A Falling Star.” With the quartet 
dance - backgroundin he adds 
“Cancion de Ole” anf winds with 
“Granada” for further strong com- 
mercial” impact. Winder has a 
“jota” theme with all the group, 
to wrap up the callbacks segment. 

Lary. 


JULIE BARRY 

Songs, Talk 

45 Mins. 

Beach Club Hetel, Ft. Lauderdale 
A heavily endowed Julie Barry 

(56-46-56) is currently laying it on 


the line in the Lulu Belle Room of | overskirt. 





PEGGY DE CASTRO & THE 

BOYS (2) 

Songs, Instrumental 
35 Mins. 
Deauville, Miami Beach 

This is first outing for the orig- 
inal-in-the-middle of the DeCastro 
Sisters since her decision to go 
it on her own. The act built for 
her accents predilection for clown- 
ing, with accent on mugging and 
torso twistings, but with not enough 
accent on what she does best — 
hitting a belting song route. 

She has two skilled lads with 
her in trumpeter Vern Rowe and 
bongo-beater Bobby Navarro, who| 
are also well versed at vocal har- 
monics. High points are hit when 
the trios stay on a harmony kick. 
When they sound off with frenzied | 
attacks on Latino and _ stateside 
arrangements that stress more fury 
than musical sound, they show | 
possibilities for the Las Vegas cafe 
lounges and the like. When they 
hit the more muted musical line, 
illustration is provided of a group 
with strong cafe circuit possibili- 
ties, once the restaging required 
now is accomplished. 

Miss DeCastro’s comedy bent is 
given full play in a wild rock 'n’ 
roll spoof. It has the sort of broad 
laugh base that is made to order 
for her sight-stuff giggle stirrers. 

There’s need for some restaging 
and balancing items for the overall 
book, and a softening of the some- 
time too frenzied approach. The 
trio work with tremendous enthu- 
siasm and drive throughout their 
stint, and at show caught were 
called back for an encore 

Lary. 


BETTY JO BAXTER 
Songs 

20 Mins. 

Frolic, Revere, Mass. 

Betty Jo Baxter, diminutive 
bionde looker with big blue orbs 
who's off the band and club date 
circuit in the New England terrt- 
tory, makes her nitery debut with 
a nicely paced pops and showtune 
songalog. She unveils a sophistic- 
ated style in a refreshing, fast 
moving act. Shapely Miss scores in 
both the song and dance depart- 
ments. 

Handsomely costumed in Kelly 
green gown, with chiffon sea green 
she comes on with a 


this year-round resort, carrying on | slick ‘Goodie Goodie,” segues to 


the lusty tradition with 
Rusty Warren built patronage in 
this spot last winter. 


which | “Come Rain or Come Shine.” 


Fol- 
lowing medley, in which she does 
Jolson, Durante familiars, “‘Rocka- 


Heretofore dispensing only back- | bye,” “Bill Bailey,” she whips off 
ground music in Manhattan and|the skirt for terp stint that’s vis- 


Long Island boites, the buxom 
blonde has parlayed her piano 
virtuosity and four-octave voice in- 
to a night club act which she Is 
debuting here. 

Daughter of Lew Barry, vaude- 
of-old song & dancer, Miss Barry 
started in show biz as a child ac- 
tress in “Cabaret” with Gilda 
Gray. Later she and her sister 
were teamed for a number of 
years in radio and pictures as the 
Barry Sisters. 

She brings to her new act, in 
addition to her comely bulk, a 
huge repertoire of songs 
1,600). 
in a sky-high treble interspersed 
with bass stanzas and interpolated 
deep-voiced comments, with hilar- 
ious effect. She achieves audience 
rapport with the sort of risque 
repartee which seems to go with 
the Left Bank atmosphere of this 
cosy rooin, 

With some special material ex- 
pertly designed to make the most 
of her extraordinary vocal equip- 
ment, Miss Barry coyld well be- 
come a sought-after cafe personal- 
ity, as she has the mikings to lure 
repeaters. Culm. 





CYCLING KIRKS (2) 

Bicycling 

7 Mins. 

Empire, Glasgow 

_ Mixed duo offer some entertain- 
ing tricks on bicycles and uni- 
cycles, and exit to: solid mitting. 
They work at fast pace, with male 
bearing major part of the chores. 
Distaffer garners palming when 
she twines her body through frame 
of bicycle and also when she joins 
in unicycle dance with partner, 
pair waltzing around stage on their 
individual machines to orch back- 
ing. 

Male is specially agile and 
makes most of his machines seem 
elastic-fabricated. He is also a 
useful backward-rider. Solid 
palming for his juggling routine 
atop unicycle, using dummy golli- 
wog that also rotates colored hoops 
on its arms. He also gives cus- 
tomers an appreciation of difficul- 
ties of routine by mounting a high 
unicycle from floor level. Okay 
act for general run of vauderies 
and for tv. Gord. 


ually exciting. Taking cane and 
donning topper, she goes into a 
softshoe and finishes off with 
“Swanee,” fast moving with leg 
kicking and singing, nabbing heavy 


| mitting at this seaside 450-seater 


| 


| 


(claims th 
No Yma Sumac, she sings | y 


| 
| 





where Cliff Natale’s orch backs 
her up in fine style. She does a 
chorus of “You Made Me Love 
You” rubato, walking the stage for 
aud participation; then a swing 
version of same number. Windup 
is a wham spiritual, “Stay On the 
Right Side, Sister,” hard sock end- 
ing. 

Relaxed and assured in front of 
e mike, this winsome eyeful from 
orth Carolina, who has a definite 
affinity for showtunes, tabs as a 
professionally able performer 
Looks good bet for all media 

Guy. 


FRED DARIAN 
Songs 
25 Mins. 
Thunderbird, Las Vegas 

Fred Darian is probably the most 
outstanding candidate for song 
stardom to come along in recent 
years. If his impact on Vegas is 
any indication of future success, 
then it won’t be long before the 
handsome young baritone will be 
up there with the Sinatras and 
Damones, 


| 
| 


former whose piping is equally ef- | 


| fective robust or in subtler regis- 


| Thing Called Joe” 


Torch items such as “Little | 
Blue” and “Happiness is a 

are invested 
with a quality of restrained drama 
that commands rapt attention. At | 


ters. 
Girl 


| the root of her ability to hold a 


stage, particularly in the smaller | 


| boites, is her evident sincerity and | 


| juggling 


| showmanship. 


On opening night, each of Dar- | 


ian’s songs was rewarded with in- 
creased enthusiasm, and at the end 
of his session the applause hit a 
peak that had local show biz vets 
saying that his reception was the 
warmest ever accorded a newcomer 
in Vegas. ; 

Darian has a big voice which he 
controls with ease, and he’s equal- 
lv effective as balladeer or belter. 
The intonation is just right, and he 
shows a keen sense of lyric-con- 
sciousness. Duke, 


JEAN SAMPSON - 
Songs 


willingness to allow her vocal ap- 
paratus to carry the day. Thrush 
is not a whit stagey. No picture- 
drawing hand gestures, for none 
is needed with her understanding 
of lyrics, among them “Lover,” 
“Love For Sale” and “But Not For | 
Me.” 
Miss 
sound 
way 


Sampson may at Sasa | 
derivative, but this in no 
impairs the essential values 
that are hers vocally. The right 
disk exposure should help her 
status along, and right now she’s 


a good bet for the intime rooms 
where modern comics are a staple. 
Pit. 


MAURICE & CAROL 

Dance 

14 Mins. 

Ak-Sar-Ben, Omaha 

A young and goodlooking couple 
with considerable talent, Maurice 
& Carol should develop into a 
strong dance act. At present, the 
kids show some signs of inexperi- 
ence which will be overcome in 
short time, no doubt. 

Wearing blue and white cos- 
tumes that could be flashier, the 
youngsters open with a flirtation 
bit, then move into a jazz session 
with gal removing her skirt to dis- 
play A-l gams. Skirt goes back on 
for the “Wedding Dance” finale in 
which they come up with their 
best lifts and spins. Little bits such 
as Carol's exuberant “whees” as 
she is lifted help sell this act. And 
her Grable gams don't hurt, either 

Trump. 
NINO FREDIANI 
Juggling 
8 Mins. 
Empire, Glaszow 

Young Italian boy is agile and 
fairly skillful in routine juggling, 
and will come on apace as act is 
sharpened. At show caught, Fred- 
iani suffered from obvious nerv- 
ousness, and was unable to give his 
best. Outfronters applauded his 
skill, however, with fast-moving 
Indian clubs, and passed by his 
occasional dropping of props in 
speed of routines. Juggler is as- 
sisted by his sister, a pale-faced 
girl with grace and longish coif- 
fure. 

Once act is fully developed, boy 
has lotsa potential for vaude dates 

Gord. 


Unit Review 


Tony Bennett Revue 
(AK-SAR-BEN, OMAHA) 
Omaha. May 8. 
Tony Bennett with Ralph Shar- 
on Trio; Florian Zabach, Mike 
Caldwell, Estelle Sloan, Maurice & 
Carol, Dave Majors Orch (15); at 
Ak-Sar-Ben Coliseum, May 5-6, ‘S59. 


First show of the 1959 season 
for the 22,000-plus members of 
Ak-Sar-Ben, Omaha civic org, 
proved a solid winner all the way, 
thanks to some punch-packed acts. 
Show was framed by Don Romeo, 
a local, and moved swiftly for two 
hours. 

Deftly emceed by Mike Cald- 
well, production opened with a 
bright new dance team, Maurice 
& Carol (‘see New Acts), and then 
the portly Caldwell took over for 
his stint of comedy, magic and 
Big guy's terrific spills , 
following a forward somersault 
had the aud gasping. 

Violinist Florian Zabach wrapped 
up first half with his superb string 
work. A hard worker with A-1l 
personality, Zabach is in complete 
control throughout via talent and | 


Caldwell ended first half with 
announcement that if anyone had 
missed his opening, he'd repeat it, 
and did another forward somer- | 
sault to the floor. Second half 


| opened with him still there, clutch- 


ing mike and introducing Estelle 


| Sloan 


Vivacious Miss Sloan opened 
with a song and brief patter, then 
zipped off her gown for a smash 
tap dance offering. Coliseum here 
has a big stage and she fully 


| utilized it with her whirls at full 


18 Mins. } 


Cloister, Chicago 

Sepia singer Jean Sampson came 
back to the biz recently after a} 
four-year layoff. Before that, as 
Jean Sims, she was a rock ‘n’ roll 
exponent. Now she’s in the pop-| 
jazz idiom, and the decision to 
switch was a wise one. 


Miss Sampson is a stylish per- | 


speed. 

Headliner Tony Bennett elosed 
matters and had ’em begging for 
more even though this was any- 
thing but a young aud. Refusing 
to get a breathing spell via some 
talk, Bennett banged away one 
number after another and put in| 
a nifty change of pace that kept | 
everbody happy. Adeptly backed | 
by his Ralph Sharon Trio, he | 


| finally closed after a sensational 


40-minute session. Trump. 


Jimmie Daniels 


}Lou Donn Ore 


| Donna Lee 


| Joseph 
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NEW YORK CITY 


MUSIC HALL 13 | ROXY 
Harrison & Kossi | . " 
a ty ele | Jack Haskell 
| Swiss Boys Choir Mona Joy 
|Corps de Ballet | Troupers 
Nocketies | Balladeers 
i, Paige Ore. |} Kobt. Boucher Ore 
AUSTRALIA 
MELBOURNE ,Martha & Adolfo 
Tivoli fe & B Carley 
: | Sue Peters 
Will Mahoney Barton & Stuchb’r’y 
Rudy Horn Lloyd Nairn 
Gibson Girls Vrank Ward 
Gordon & Colville Deidre Green 


Allen Bros. & June | Anna Paulle 

















Amazing Margoes ADELAIDE 
Anny Berryer Royal 
Margo Glancy Sabrina 
Edit Juhasz Andrea Dancers 
Frank Wilson S & M Harrison 
Lor’a’ne Bransgrove Billy Baxter 
SYDNEY Mistin Juniors 
Tivoli Crocker & Clark 
Johnny Lockwood David Sterle 
Len Lowe | Jackie Monnier 
BRITAIN 
BIRMINGHAM LONDON ; 
Chiswick Empire 
neceron Earle & Vaughan 
Paul Anka Lundon & Pam 
Smoothey & Layton | Reg Dixon . : 
a } Darban & rendy 
Joan Rhodes ccm Michelle 
J,& P Barbour Overbury & Suzette 
Jackie Ross lris S.dler 
l.es Brazilianos MANCHESTER 
Kay & Kimberiey Hionr-drome 
LONDON | Toni Dalli 
FINSBURY PARK K & A Kemp 
Empire Dispy Wolfe 
Rich’ds & Yolanda Valento & Dorothy 
Jim Dale Keppel & Betty 
Cherry Wainer Tracy Sis 
4 Playboys Ossie Morris 
Margo Hendersot 3 Sparkes 
HANLEY MANCHESTER 
Theatre Royal Palace 
Bill Kenny Max Bygraves 
Averil & Aurel June & Julie 
Maurice Rocco Hines Bros 
Rich’n & Jackson Peter Dulay 
Alan Clive | Benson Dulay 
Gaby Grossetto Cycling Kirks 
Griff ! " | Faleons 
LEEDS | MORECAMBE 
Empire | Winter Gardens 
Diana Decker Ruby Murray 
Vonne & Valda Edorics 
Bill Maynard Audrey Jeans 
Margaret Joyce Juggling Brauns 
Polka Dots A & L Ward 
Billy Dainty Fran Dowie 
Roy River Marcies 
LIVERPOOL HIPPCOROME 
Empire Aston 
Bruce Forsyth Piddock & renny 
Suzi Miller Annette & Noel 
Ron Parry 6 Showgirl Nudes 
Tino Valid Tevor Evans 
Kendor Skating Aces 
Fox Girls Wally Dunn 
LONDON Debbie Sis 
Palladium Madrigal & F’taine 
Frankie Vaughan COVENTRY 
Rov Castle Theatre 
Kaye Sis Johnson & Carr 
Charlie Manna \M & B Winters 
King Bros Hedley Ward 3 
Pinky & Perky | Harry Bailey 
Peiro Bros Ken Roberts 
joe Church Granger's Puppets 
Spencers N Frediani & Sis 
Carden Dancere Blue Orchid 3 
Cabaret Bills 
NEW YORK CITY 
Blue Anget ~—"? — 
¢ | Vincent Lopez Ore 
ee —— Hotel St. Regis 
Cy Young Dorothy Shay 
Rudy Tronto | Ray Bari Ore. 
Claiborne Cary | stilt —— wn 
Jimmy Ly ver 3 - williams 
Base Beware Dick Hankinson 
Bon Soir | Latin Quarter 
Kaye Ballard | Buddy Hackett 
Bertice Reading Wells & Four Fays 
Little, Dane & | Dick Curry 
Mason Pony Sherrell 
Three Flames Jo Lombard: Ore 


B Harlowe Ore 
Le Cupidon 
Rosina Pagan 


Chateau Madrid 
Harry Mimmo 


Mike Durso Ore 
Palmieri Orc 
Savoy Hilton 


Pagan Orc 
Den 
Bruce 


Galanes Howard Beder 
Ralph Font Ore Living Room 
Panchito Orc April Stevens 
Candi Cortez Lou Bari 
Copacabana Jack Kelly 
Louis Prima international 
Keely Smith Alan Dale 
Zeme North Sid Gould 
Ron Stewart es Line 


Lenny 
| Town & Country 
Jewel Box Revue 
| Ned Harvey Ore 
| Sicari Orc 

Two Guitars 


Downstairs Room 
Demi Dozen 
Sylvia Shay 
Jane Connell 


, Ceil Cabot Olga Valdi 
Jack Fletcher | ee Nepa 
George Hall Xenia Brante 


Gerry Mathews K. Poliansky Ore 
Stan Keen | Nicks Usdanoff 
Ronny Graham q Viennese Lantern 
No. 1 Fifth ave. Vivien Varel 
Robert Downey Attilio Bruni 
Harold Fonville Ernest Schoen Ore 
Hotel Astor Village Barn 
{rving Fields Larry McMahan 
Hotel Roosevelt (| joni Roth 
Guy Lombardo Ore | Lou Mosconi 
Hotel Plaza | Belle Carroll 
Jane Morgan Jim Lewis 
Ted Straeter Ore (| Lou Harold Ore 
Mark Monte Orc | Village Vanguard 


Hotel Pierre | Anita O'Day 
Felix Knight | Tony Scott 
Larry Douglas | Waldort-Astoria 


Dolores Perry 
Ricardel Ore 
Alan Logan Orc 


George Gobel 
Charlie Fisk Ore 
Bela Babai Orc 


CHICAGO 


Black Orchid Chez Paree 
Lili St. Cyr Johnny Mathis 
Joe E. Ross | Dave Barry 
Joe Parnello (3) Geo. Cook Orc, 
Bive Angeli Chez Adorables (9) 


Mighty Panther Cloister inn 

Vi Velasco Irwin Corey 

Thes & Jan Jean Sampson 

Roger McCall Ramsey Lewis Trio 
Bive Note Conrad Hliton 

Cozy Cole “Frosty Frills” 

Johnny Pate 3 Helga Neff 


Tommy Purcell Ore ; 


Farra & Carter 

Ben Gee & Bernie 
Harris 

Jack Kodell 

Eddie Ash 

Manuel Del Toro 

Inez & Gordon 

Ken Harris Ore 

Drake 

| Marion Colby 

| Jimmy Blade Ore 

' 

| 

} 


Hotel Capri 
Rosita Fodres 
Mitsouko & Roberto 
Nancy & Guile 

| Natalie Herera 
Hotel Nacional 
|} A M Martinez 

| Casado 

|Gina Romand 

| Manolo Torrente 
|} Ana & Julio 


London House 
| Dorothy Donegaa 
Mister Kelly's 
| Martha Davis & 
Spouse 
Janet Arlen 
Marty Rubinstein 
Marx & Frigo 
| Paimer House 
Carol Channing 
| Ben Arden Ore 


HAVANA 


; Manteca 
Godino Singers 
“Dancing Waters” 
Hotel Riviera 
clsa Marvel 
| Elena del Cueto 
Ramon Calzadilla 
| Natalie Herrera 
Gloria & Wattuses 
| Faxa 
F. Guerrero Ore 


LOS ANGELES 


Ben Bive's 
Ben Blue 
Jerry Lester 
Roberta Lee 
Lois Ray 
Sammy Wolf 
Dick Bernie 
Richard Cannon 
Ivan Lane Ore 
Cloister 
|} Andy Williams 
Frank Gorshin 
Terry Gibbsore 
Cocoanut Grove 
Gordon & Sheila 
MacRae 
Freddy Martin Ore 
Crescendo 
| Mort Sahl 
June Christy 
Interivde 
Rusty Warren 
Frank Buxton 


LAS 


| Desert tnn 
| Jimmy Durante 
Eddie Jackson 
Sonny King 
} Jack Roth 
j} Jules Buffano 
| Art Johnson 
}Donn Arden Dners 
Carlton Hayes Ore 
unes 
“Nuit De Paris” 
Frank E. Marlowe 
Libby Jones 
Latona, Graham & 
Chadele 
| Dolinoff & Raya Sis 
Rolly Rolls 
| Naja Karamura 
|Gwen Harmon 
| Bob Kennedy 
Allen Conroy 
Jimmy Cavanaugh 
Cee Davidson Ore 
Et Cortez 
Dubonnet Trio 
| Eddie Bush 
Versatiles 
El Rancho Vegas 
Joe E. Lewis 
La Nouvelle Eve 
Dick Rice Orc. 
Flamtngo 
Vie Damone 
Debra Paget 
Dunhills 
Harry James 
Don Kirk 
Flamingoettes 
Jack Cathcart Ore 
Fremont Hote! 
Joe King & Zaniacs 
Make Believes 
Joe Sante 4 
Newton Bros 
Golden Nugget 
Harry Ranch 
Lee & Faye May- 
nard 
Sons of Gold’n Wst 
Hacienda 
Four Tunes 
Johnny Olenn 


MIAMI -M 


Americana 
George DeWitt 
Roberta Sherwood 
Jay Lawrence 
| Lee Martin Ore 
| Nina Ramon 
| Carillon 
Lou Walters Revue 
Elissa Jayne 
Don Tannen 
Daryll Stewart 
| Elsa & Waldo 
| Piroshka & Niky 
Christine Niky 
Jacques Donnet Ore 
Ruth Wallis 

Clover Club 
S Britton Rev 

Deauville 
P DeCastro & Boys 
Larry Best 
Henry Levine Ore 

Diplomat 
Jean Carroll 
Dick Roman 
| Bobby Brandt 
J. Conrad Dancers 
Mal Malkin Ore 


SAN FR 


Backstage 
Stan Arnold 
Rene Joubert 
| Blackhawk 
Dizzy Gillespie 
| Canterbury 
| Geo. Alexander 
Benny Strong Ore 
Easy Street 
Marty Marsala 
Wally Rose Ore 
Fack’s 
| Earl Grant 
|Mel Young 
Fairmont Hotel 
Josephine Pre:nice 
E. Heckscher Orc 
90's 





ay 
Diamond Lil 
Joy Healy Dners. 
Bee & Ray Gorman 
Dick Keegan Ore 


, Gateway Singers 
Moulin Rouge 

| Sammy Davis Jr. 

| “Wonderful World” 

Dick Stabile Ore 

Seville 

C Hamilton Quintet 

1S Rollins Group 
Siate Bros. 

Gaylords 

| Duke Hazlett 

;} Mel Young 

The Players 
Statier Hotel 

Marquis Family 

Dr. Giovanni 

Leighton Noble and 
his Orc 

| Ye Little Club 

Carol Brent 

Joe Felix 

Roger Nichols 


VEGAS 


, Shirley 


Scott 
Riviera - 
Harry Belafone 
| Jimmy Netson 
|} Ray Stnatra Ore 
Dorothy Dorben Des 


Sahara 
Marlene Dietrich 
fhe Szonys 
Don Rickles 
Sanerem Dancers 
Louis Basil Ore 

Sands 
Danny Thomas 
Kings IV 
Tyler Gilman 
Texas Copa Girls 
Antonio Morelli Ore 

Showpoat 

Sons of Pioneers 
Hank Morton 
Johnny Cash 
Merle Travis 

Silver siipper 
Hank Henry 
Sally Rand 
Maxie Rosenbloom 
Joe Cappo 
Peggy Dietrick 
|Toni & Harry Wham 
| Mark Hall 
Red Marshall 
| Danny Jacobs 
| Geo. Redman Ore 

Stardust 
Lido De Paris 
Tony Pastor 
Kim Sis 

Thuederbird 
June Havoc 
Lenny Kent 
Fred Darian 


Samara 
Al Jahns Ore 
Tropicana 


Jayne Mansfield 
Elsa & Waldo 
Lucien & Ashour 
Flying DePauls 
Nicky & Piroska 

D Williams Singers 
Shecky Greene 
Herman Kaye Ore 


1\AMI BEACH 


{ Eden Roc 
Jackie Heller 
Giovannis 
Luis Varona Ore 
Duke Jenkins Orc, 


Lucerne 
Havana Mardi Gras 
Diosa Costelio 
Roberto & Alicia 
Milos Velarde 
Don Casino 
Pepe 
| Blanco 
| Fausto Curbelo Ore 

tmartre 
Eddie Schaffer 
Gina Wilson 
Patsy Shaw 
| Freddie Calo Ore 

Murray Frankiin’s 

| George Darcy 
'Paul Gra 
Murray Franklin 
Dick Havilland 
Kay Carroll 
Sue Lawton 
The Cooks 
' Eddie Bernard 


ANCISCO 


! rangeover 
| Earl Hines 
| Joe Sullivan 
| Muggsy Spanier 
| Hungry + 
Jonathan Winters 
Frank D’Rone 
Paul Mazursky 
Jazz Workshop 
Mastersounds 
On the Levee 
Kid Ory Ore 
Purple Onion 
Cruz Luna 
Cathi Hayes 
Ronnie Schell 
Club 
George Liberace 
Mary Meade French 
| Jack Durant 
| Bill Clifford Ore. 
Moro Landis Ore 


RENO 


Harrah’s Club 
| Turk Murphy 
| Dick Contino 
Denis & Rogers 
Syncopates 
John Adomono 
Don Baker 
| Abbie Neil 
Harold's Club 
Wiere Bros. 
Carl Ravazza 
Kingpins 
Holiday 
4 Barons 
Merry Macs 
Andrini Bros. 


j Mapes 

| Gallions & Ginny 

Esquires 

| instrumentalists 

Glen Rolfson 
Riverside 

Sportsmen 

Della Quadri 

Jo Ann Jordan 

Riverside Stariets 

Ed Fitzpatrick Ore 


Golden 
Billy Ward 
Chuck Leonard 
Tom Russell 
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London Critics Slaughter ‘Slickey’; 
Now John Osborne's Really ‘Angry 


London, May 12. 

John Osborne’s musical, “The 
World Of Paul Slickey,” drew the 
worst critical panning of any Lon- 
don show in years. The tuner, 
largely rewritten during its tryout 
tour, opened last Tuesday (5) at 
the Palace Theatre. 

Every critic rapped it. “Revolt- 
ing,” “bad taste,” “dull,” “folly,” 
“waste of talent,” “pretentious,” 
“vulgar” and “abominable” were 
some of the epithets applied to 
“Slickey.””. Osborne, whose prev- 
fous shows, all straight plays, have 
included “Look Back in Anger,” 
“The Entertainer” and, in col- 
laboration with Anthony Creigh- 
ton, “Epitaph for George Dillon,” 


retorted the next day that the 
critics had wanted “Slickey” to 
flop 

“There has been a_ built-in 


resistance to the play ever since 
we started in the provinces,” he 
said. “It was as I anticipated, and 
I don’t mind. None of the London 
critics has the intellectual equip- 
ment to assess my work. I shall not 
make any changes, not rewrite a 
thing. I know I am right.” 

Defiantly admitting that he’s had 
worst notices since Judas 
Iscariot,” the so-called Angry 
Young Man described the first 
night audience as “a bunch of 
professional assassins.” David Pel- 
ham, one of the backers of the 
show, 
solidly behind Osborne and that 
though they’ve got their backs to 
the wall they aren't beaten yet. 

There is an advance sale for six 
weeks. “There will be no changes 
unless Osborne agrees to them,” 
added Pelham. 

French Author Angry, Too 

Paris, May 12. 


“the 


“The intellectual deficiency of 
American critics is hgrdly con- 
ceivable.” That's the opinion of 


Arthur Adamoy, French playwright 
whose “Ping Pong,” in an English 
translation by Richard Howard and 
Robert Cordier, drew generally 
poor reviews and was a fast flop 
in an off-Broadway production in 
New York recently. 

Writing in France Observateur, a 
weekly, the author was replying to 
a statement by a French reviewer 
that the show suffered in the 
American adaption. The direction 
and performance were _ inferior, 
the playwright conceded, but he 
insisted that the critics had 
destroyed the show. 





Deep-in-Heart ‘Dream’ 
Set to Tour England 
With Stude-Raised $ 


Brownwood, Tex., May 12. 

A bankroll of $22,500 has been 
raised by Howard Payne College 
students to send their Texas-style 
“Midsummer Night's Dream” to 
England this summer. The entire 
enrollment of 1.100 students coop- 
erated by washing cars, tending 
babies, waiting on tables, having 
cookie sales and going without 
dates to collect the coin. 

Business firms in the area are 
helping to outfit the actors. Juston 
Boots, of Fort Worth, donated 31 
pair of genuine cowboy shoes, at 
a retail value of more than $600. 
Puck will wear a Davy Crockett 
coonskin hat in the Texas style 
“Dream.” which was a hit last year 
at the higher education project 
at the State Fair of Texas. 

The student actors will sail May 
25 and are booked to play seven 
English cities. Besides the Texas 


idiom and accent, the troupe has} 


and cho- 
to 


added a few “yippees” 
ruses of “Home on the Range” 
this version of the Bard's play. 





Woman’s College Troupe 


To Tour Pacific Bases 
Greensboro, N. C., May 12. 
The Theatre of the 
College of the U. of North Caro- 
lina at Greensboro, will take “The 
Women,” the Clare Boothe com- 
edy, on a 15,000-mile tour of the 
Pacific this summer. The trip will 
open July 15 and continue through 
Sept. 2, including stops at U. 
service bases in Japan, South Ko- 
rea, Okinawa, the Philippines and 
other islands in the Pacific. 
Herman Middleton, director, and 
three other staff members will ac- 
company the troupe of 11 students. 


4 





said that the management is | 


Woman's | 


S. | 


_— =? 


Amen to R & H 


The current (May) issue of: 
Speaking of Holiday, the Holi- 
day magazine promotional 
booklet written by Caskie 
Stinnett, devotes the lengthy 
opening piece to a recent para- 
graph by London columnist 
Anne Scott-James lamenting 
the disappearance of old- 
fashioned, feminine women. 

Although Stinnett is known 
as a widely traveled observer, 
he apparently doesn't get 
around the right places, or 
perhaps he’s absent-minded. 
At any rate, Pat Suzuki has a 
triumphantly paean to femi- 
ninity in the current Rodgers 
and Hammerstein hit, “Flower 
Drum Song.” It’s the superbly 
titled “I Enjoy Being a Girl.” 


500G Profit On 


| 


} ‘6 


| Seesaw to Date 


| “Two for the Seesaw” is figured 
| to have nassed the $500,000 profit 
|mark. That’s based on an April 4 
|accounting, plus estimated subse- 
quent profit on the two-company 
| operation. —" 
As of the audit. the Broadway 
}and road companies had a com- 
| bined net profit of $478,459, of 
| which $430,000 had heen distrib- 
; uted. Since the payoff is equally 
| divided between the management 
| and the backers, that gives the lat- 
{ter a return of nearly 270° thus 
far on their $80,000 investment 
The audit. covering the five 
weeks ending April 4, reflected a 
Broadwav operating vrofit of $29,- 
| 903 for the veriod. The road com- 
pany, in Chicago at the time 
dropped $4.902, with weekly gross- 
jes ranging from $11,813 ‘revresent- 
ing an operating loss of $2.823) to 
$16,573 (revresenting an operating 
| profit of $1.347). 
| Those Chicago figures reflect the 
jlow nut involved in running the 
| two-character play, since neither 
office expense nor royalties were 
waived during the five - week 
|} stretch. During the same period on 
| Broadway the weekly gross ranged 
| from $21,815 (representing a $2,199 
| operating profit) to $29,171 (with 
| $6 669 operating profit). 
| The original edition of Fred 
Coe’s production of William Gib- 
son’s comedy-drama, 
Dana Andrews and Anne Bancroft, 
| is currently in its 70th week at the 
Booth Theatre, N. Y. The road 

















{companv, costarring Ruth Roman | 


; and Jeffrey Lynn and currently at 
|the Biltmore Theatre, Los An- 
| geles, began touring last Oct. 6 
Income on the two-company ven- 
ture includes partial payment from 
Seven Arts Productions purchase 
| of the film rights for $600,000, plus 
|10°% of the picture gross over 
$3,500,000. 
| x 


EI Canitan Goes Legit 
With Reonening ‘Circle’ 


Hollywood, May 12 
After nearly a decade as a tele- 
| vision-radio playhouse, the El Cap- 
}itan will relight as a legit house 





|May 22 with the move-over of | 


| Arthur Ross’ “Circle of Wheels” 
| from the smaller Horton Theatre. 
|The show closed at the latter 
| house last Saturday (9). 

With the reopening of “Circle” 
at the El Capitan, Tommy Noonan 
; takes over the lead male role 
| from Gene Saks, who departs for 
other commitments. Phyllis Coates 
continues as femme lead. Abner 
Biberman will restage the show 
for the reopening. Joseph Sargent 
directed originally. 

NBC has subleased the El] Cap 
one of Hollywood's vet houses, to 
producer Gertrude Marks for the 
venture. El Cap at present seats 
around 300, reduced from an origi- 
nal 1,100. Decreased seating is due 
to runways, etc., installed for tv. 





for producers Alfred de Liagre Jr. 
and Saint Subber, will also be g.m. 


for Alan Lerner and Frederick | 


Loewe on the next season produc- 
|tion of their musical about King 
Arthur’s Court. 


costarring , 


C. Edwin Knill, general manager | 


‘Mr. and Mrs.’ Comedy To 
Have Strawhat Tryout 


Hollywood, May 12. 

“Mr. and Mrs.” a comedy by 
Red Skelton scripter Sherwood 
Schwartz, will be strawhat-tested 
this summer by Cecil Barker and 
Seymour Berns, respective pro- 
ducer and director of the tv series. 
Marilyn Maxwell, Steve Dunn and 
Jackie Coogan are slated for lead- 
ing roles. 

The play will break-in May 31 
at the Hinsdale Summer Theatre, 
Chicago, and have _ additional 
tuneups in Philadelphia and Balti- 
more, with a Broadway production 
a prospect for next fall. The show 
reportedly deals with television. 


Another Detroit Group 
Will Back Legit Shows; 
Has $250,000 Bankroll 


Detroit, May 12. 
Another Detroit group has an- 








See BTA Subscription in 55 Cities, 
115,500 Subscribers Next Season 





nounced its intention of investing | 


|in legit shows. Group, known as 
fe: First Nighters, includes James 
| Nederlander, president of the Shu- 
| bert and Riviera legiters; Alfred 
|R. Glancy, Detroit financier (al- 
|ready a major Broadway investor 
through producer-realtor Roger L. 


Stevens); Lewis B. Daniels, attor- | 


ney; Martin C. Callahan, real estate 
dealer, and David T. Nederlander, 
veteran local theatre operator. 
Mayor Louis C. Miriani is honorary 
chairman of the group. 

Previously, William J. Cornell 
and Peter Prass, who do publicity 
for Nederlander’s Shubert and Rivi- 
era, in association with local radio 
commentator Shirley Eder, organ- 
ized to produce shows, try them 
out here and then move them to 
Broadway if warranted. The Cor- 
nell-Prass-Eder group has an initial 
bankroll of $100,000. 

The First Nighters have pledges 
of nearly $250,000, according to 
James Nederlander, executive sec- 
retary of the organization. “We 
are limiting each investor to a max- 
imum of $1,000,” he said. “We are 
following the pattern established in 
New York of encouraging many 
small investors rather than a few 

(Continued on page 76) 





| Stockbridge, Mass., May 12. 
Two Broadway playwrights, Wil- 


‘liam Inge and William Gibson, will | 
be involved in the re-aligned oper- | 
ation of the Berkshire Playhouse | 


| this summer. Inge, a summer resi- 
dent in this area, has been ap- 
pointed a trustee of the Three Arts 
Society, operator of the sp<*. which 
| was previously under the imanage- 
ment of William Miles for many 
| years. 


dent, is one of a four-member co- 
ordinating committee appointed by 
| the Society to work with the new 
management team of Nikos Psacha- 
ropulos, William J. Martin and 
Ralph R. Renzi. The Society re- 
cently elected new officers, with 
Robert K. Wheeler succeeding 
Henry W. Dwight as chairman and 
Mrs. Alfred J. Skevington suc- 
ceeding Edward H. Acton as 
treasurer. 

Miles, who retained a _ super- 
visory status with the strawhat the 
last two summers, spending week- 
ends here, severed the connection 
last fall to devote full time to his 
| job as a writer-director-producer 
of industrial shows and films in 
New York. 


association with the local ‘Play- 
house, will continue to double as 
producer of the summer stock op- 
eration at the Adams Memorial 
Theatre, on fhe Williams College 
campus, Williamstown, Mass., about 
35 miles from here. He's a mem- 
ber of the faculty of the Yale 
drama school. 


Rank Picks Up Rights 


For Current Legiter 
London, May 5. 

In a pre-West End presentation 
deal, the Rank Organization has ac- 
quired screen rights to “How Say 
You?” which opened at the Ald- 
wynch Theatre last week. It is a 
farcical comedy by Kaye Banner- 
man and Harold Brooke. 

The legit version has Kathleen 
Harrison in the lead with veteran 
actor E. A. Matthews in a guest 
|spot. The Rank studios is under- 





| stood to have paid $28,000 for the 
| rights, 


| 
| 











Exeunt Dripping 
Washington, May 12. 

The thousands of highschool 
students on sightseeing visits 
to the capital at this time every 
year are always a welcome 
boxoffice tonic, but they some- 
times create problems. 

At a recent Arena Stage per- 
formance of “The Lady’s Not 
for Burning,” a group of 82 
schoolboys from Pennsylvania 
appeared innocent enough, but 
the first actors to make their 
exits in Zelda Fichandler’s 
theatre-in-the-round were 
squirted in the face with 
water. The house manager 
took over the shootin’ irons 
(water pistols) until the end of 
the performance. 


Moses Wins On 
Free Park Bard 


Joseph Papp and his NY. 
Shakespeare Festival has run up 
against “the indispensable man.” 
So the presentation of admission- 
free Bard in Central Park, N.Y., 
is apparently off. 

Mayor Wagner, who had made 
brave noises about being able to 
persuade Parks Commissioner 





Robert Moses to allow the gratis | 


this 
(11) 
confab on 


shows again 
down Monday 
delayed 


year, backed 
after a long- 
the project. 


' Hizzoner expressed regret, but ex- 


|} must 
| dicated 


NAME B’WAY AUTHORS 
FOR BARN MGT. SETUP 


plained that Moses is irreplaceable 
as parks boss. 

It now remains to be 
whether a compromise can 
worked out for nominal (that 


be 
is, 


$1 top) admissions for the Shake- | 
speare performances, with a per- | 


centage of the gross going to the 
City for maintenance, etc. Papp 
has previously insisted the shows 
be free, but recently in- 
interest in an offer to 
present the Bard gratis in an “out- 
door theatre” on the premises of 
the Roadside Rest, a restaurant at 
Oceanside, L.1., being taken over 


| by a Coney Island hamburger spot 


| speare 
Mayor had the final say, and wasn’t | 


Gibson, a permanent local resi- | 


Psacharopoulos, besides his new | 


headed by Murray Handwerker. 
Nearly all the New York dailies, 
as well as Aetors Equity, numerous 
prominent citizens and civic and 
political 
demand for admissions for Shake- 
in Central Park. But the 


prepared to insist upon it at the 
risk of Moses’ resignation. 


‘Seesaw’ Skips Northwest: 





Legit Dearth a Puzzle’ 


Portland, May 12. 

Legit buffs in the Pacific north- 
west are on a starvation diet be- 
cause of repeated by-passing of this 
area by touring shows. The latest 
to shun local engagements is “Two 
For The Seesaw.” 

The odd part of the situation is 
that touring legits have generally 
been well attended hereabouts. 
Northwest Releasing Corp., headed 
by Zolly Volchek, has a major 
league circuit for legit and musical 
type layouts. During the past few 
months, every booking has done 
capacity or near-capacity biz. 

Victor Borge was sold out in ad- 
vance for a one-niter in Portland, 
and a holdover performance also 
went clean. Julie Harris, in “Warm 


> 
v 


Broadway Theatre Alliance, 
which operated a subscription set- 
up for touring legit shows in 17 cit- 
ies this season, has already evpand- 
ed the list to 40 cities for next sea- 
son and expects to have an addi- 
tional 15 cities organized by July 1. 
That will represent guaranteed- 
gross playing time of 20 weeks for 
each of four touring shows. 

The BTA touring setup for the 
current ' (1958-59) season covered 
33 subscription performances for 
each of four shows, with a total of 
41,500 subscribers in the 17 organ- 
ized cities. Under the already-set 
40-city lineup, there will be 37 ad- 
ditional subscription performances 





seen | 


groups opposed Moses’ | 


(a total of 70). With the 15 extra 
| cities now being organized, it’s ex- 
| pected that there will be 92 sub- 
| scription performances for each 
show and more than 115,500 sub- 
|scribers. As subscriptions average 
about $13 for four shows, it’s ex- 
pected that the subscription gross 
will top $1,500,000, excluisve of 
sales for single shows. That repre- 
sents a prepaid average weekly 
subscription gross of $24,000 per 
show. 
| The 23 newly organized cities 
(with respective subscription per- 
formancés in parentheses) are 
Amarillo, Texas (1); Asheville, 
N. C. (1); Buffalo (3); Dallas (3); 
Evansville, Ind. (1); Grand Rapids, 
| Mich. (2); Lansing, Mich. (1); Little 
Rock (2); Montgomery, Ala. (1); 
New Bedford, Mass. (1); Norfolk, 
Va. (3); Oklahoma City (3); Peoria, 
Ill. (2); Providence (2); Roanoke, 
| Va. (1); Savannah (1); Shreveport, 


La. (2); South Bend, Ind. (2); 
Springfield, Ill. (1) Springfield, 
|Mass. (1); Springfield, Mo. (1); 
| Waterloo, Ia. (1), and Worcester, 
| Mass. (1). 

This season’s lineup included 


(with number of subscribers and 
subscription performances) includ- 
ed Atlanta (2,600; 3); Beaumont, 
Texas (2,000; 1); Birmingham 
| (Continued on page 73) 


‘Angel,’ ‘Stairs,’ ‘Seesaw’ 
| Booked for BTA Tours; 
| 





Dicker for 4th Show 


Touring productions of “Look 

Homeward, Angel,” “Dark at the 
Top of the Stairs” and “Two for 
, the Seesaw” will be sent out next 
season under Broadway Theatre 
Alliance subscription sponsorship. 
A fourth show is being sought to 
| fill out the BTA list. 
Theatrical Interests Plan, the 
|legit investment-producing syndi- 
leate, has acquired the touring 
|rights for “Look Homeward, An- 
gel,” and is booking it for a few 
strawhat dates as well as for the 
BTA engagements in the fall and 
regular key-city stands. The com- 
| pany is expected to be largely the 
same as recently closed a long run 
on Broadway, with Miriam Hop- 
kins and Ed Begley starred. 

A new producing firm, C. Edwin 
Knill & Martin Tahse, will put on 
the road editions of “Dark at the 
Top of the Stairs” and “Two for 
the Seesaw.” The former show 
will star Linda Darnell and the 
latter will have Hal March. “An- 
gel” will play 20 weeks of BTA 
dates, plus Theatre Guild-Ameri- 
can Theatre Society and a few 
non-subscription bookings. “Stairs” 
will be under BTA sponsorship for 
its entire 32-week tour, including 
Los Angeles and San Francisco. 
“Seesaw” will play 25 weeks, most- 
ly under BTA auspices. 





Peninsula,” had one of its biggest | 


grosses for its three-performance 
local stand. Both of these were at 
the 3,400-seat Paramount Theatre. 
“Auntie Mame,” with Sylvia Sid- 
ney, packed the 3,600-seat Audi- 
torium for three evenings. All of 
these- shows also drew heavy 
grosses in Seattle, Spokane, Ta- 
coma, and Vancouver. 











New Gotham Ticket Agcy 
Albany, May 12. 

The Lexington Theatre Ticket 
Service, Inc., has been chartered 
at Albany to operate a ticket agen- 
cy in New York, with capital stock 
of 200 shares, no par value. Direc- 
tors are William H. Carver, Hal 
Knopp and Alvin Poll, all of New 
York. 

Philip C. Schiffman, also of New 
York, was filing attorney here. 


No ‘Anger’ Tour in Fall; 
Release Stock Rights 


“Look Back in Anger,” a Broad- 
way and road hit, is now available 
for stock. The rights to the John 
Osborne drama have been in de- 
mand, but were withheld until last 
week because of producer David 
Merrick’s plans to send the show 
on tour again next fall. With the 
closing of the production last Sat- 
urday (9) in San Francisco, how- 
ever, the idea of further tour was 
dropped. 

Prior to its Broadway click, 
“Anger” was successfully produced 
by the English Stage Co. at the 
Royal Court Theatre, London, 
being the biggest money-maker 
|the group has had. The U‘S. rights 
|to the script are handled by the 
Brandt & Brandt agency. 
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Off-Broadway Reviews 


y { 
Once Upon a Mattress | 
1. Edward Hambelton, Norris Haugh- | 
ton, William and Jean Eckart presenta- | 
tion of two-act (6 numbers) musical 
comedy; book, Jay Thompson, Marshall 
Barer, Dean Fuller; music, Mary Rodgers: 
lyrics, Marshall arer. General staging, 
George Abbott; choreography and mu- 
sical staging. Joe Layton; scenery and 
costumes, William and _ Eckart; 
lighting, Tharon Musser; musical con 
ductor, Hal Hastings; orchestrations. 
Hersy Kay. Arthur Beck, Carroll Huxley; 
dance music arrangements, Roger Adams 
Features Joe Bova, Carol Burnett, Allan 
Case, Jack Gilford, Anne Jones, Matt 
Mattox, Harry Snow, Robert Weil, Jane 
White. Opened May 11, ’59, at the Phoenix 
Theatre, N.¥.; $4.95 top weeknights, 
$5.50 Friday-Saturday nights 
Minstret a 4 . Harry Snow 
Prince ; Jim Maher 
Chris Karner 


Jean 


PFIMCOSS ...- +s seevessces 

ae errr. Gloria Stevens 
Wizard ... Robert Weil 
Princess No. 12 .....+-+++ Mary Stanton 
Lady Rowena .......++-:- Dorothy Aull | 
Lady Merrill © .....--+seeee% Patsi King 
Prince Dauntless ....-.-+--- Joe Bova 
BREE ow. cc Wi receneweesens Jane White 
Lady Lucille ........cceccess Luce Ennis 
Lady Larken .......+cceeees: Anne Jones 
Sir Studley ........++. . Jerry Newby 
re re Jack Gilford 
DOMEF .... ccccvevcesceves Matt Mattox 
Mie HASTY .....-+scsvecese Allen Case 
Princess Winnifred .....- Carol Burnett 
Sir Harold . David Neuman 
Lady Beatrice . Gloria Stevens 
Sir Luce os Tom Mixon 
Lady Mabelie .... Chris Karner 
Nightingale Samarkand Ginny Perlowin 
Lady Dorothy eae Dorothy D’Honau 


‘". Chistopher Edwards 


Sir Christepher 
; : Howard Parker 


Lord Howard 


Lady Dora ........--+++- Dorothy Frank 
Sir Daniel ......cccccvcee Dan Resin 
Gir Steven § .....seeeeees Jim Stevenson 


Julian Patrick 
Musical numbers: “Many Moons Ago,’ 
“An Onvening for a Princess,” “In a Little 
While.” “Shy.” “The Minstrel, the Jester 
and I.” “Sensitivity.” “Swamps of Home.” 
“Normandy,” “Spanish Panic.” “Song of 
Love.” “Quiet.” “Happily Ever After. 
“Man to Mon Talk.” “Very Soft Shoes,” 
“Yesterday | Loved You,” “Lullaby.” 


Lord Patrick 


George Abbott and the Phoenix 
are a winning combination. In his 
first venture off-Broadway, Abbott 
has brought all his Broadway skill 
in comedy direction, and applied it 
will an airy stylishness, an inven- 
tiveness, a sophisticated playful- 
ness befitting the special atmo- 
sphere of the Phoenix. ; 

“Once Upon a Mattress, which 
opened Monday (11), is an amusing 
musical fairy tale for adults that is 
clumsy only in its title. It entr- 
ances both eyes and ears. It has 
pleasant music by Mary Rodgers, 
delightfully clever lyrics by Mar- 
shall Barer, a physical production 
as chic and imaginative as any big- 
time show, and dances that are 
zestf{ul without being pretentious, 
a talented young cast that enjoys 
the romp, and that masterful mold- 
ing of the whole into superlative, 
tongue-in-check fun. It is a bounc- 
ing, yet delicate, farcical fable 
that should entertain the light- 
hearted for sometime to come. 

As readers of Grimm may recall, 
the title refers to the story of the 
“The Princess and the Pea,” 
wherein a queen tests the true 
royality of her son’s bride-to-be by 
seeing whether the girl is sensi- 
tive to a pea through 20 mattresses. 
In the current version by Jay 
Thompson, Barer and Dean Fuller, 
the queen is a possessive virago, 
who wou!d marry her son herself 
if she were a bit younger and could 
stop henpecking her husband long 
enough. Jane White plays the part 
with a toothy yakety-yak that 
makes the most of the cartoon. 

Surround her with Joe Bova as 
the wistful Prince Dauntless who 
wishes, alas, that mother would 
give him a lass; Jack Gilford as a 
mute, girl-chasing husband in the 
manner of Harpo Marx; Robert 
Weil as a court wizard nostalgic 
for his days in vaudeville; Matt 
Mattox as a jester who can dance 
“The Spanish Panic” cr anything 
else, plus a courtful of attractive, 
joyous lovers. 

Into this mixture, swimming 
eagerly through the moat, comes 
prospective bride No. 13 to try to 
outwit the queen. She is Carol 
Burnett, a vastly amusing come- 
dienne who in her stage-cebut can 
mime and belt her way through a 
song with the best. Abbott keeps 
the whole team nicely in balance 
and skipping together through the 
spoof. He is helped immeasurably 
by choreographer Joe Layton, who 
did so well recently in “On the 
Town,” and by the bewitching cos- 
tumes and set of William and Jean 
Eckart. 

In a season of not-too-fresh 
musicals, this is a little gem. 

Troy. 


. : 
amily Portrait 
Thompson revival of  three-act 
drama by Lenore Coffee and William 
Joyce Cowen. Staging, directed by Hal 
Thempson; decor, Herbert Steinberg: 
lighting, Jack Anderson; production stage 
maflager, Michael Foley; music coordina- 
tor Morris Mamorsky; properties, Jame 
Matthews. Opened May 5, °59, at the 
Seven Arts Theatre, N. Y.; $4.60 top. 

Cast. Elen Demming, Roddy Grant, Bob 
Beneveds, Lin Pierson, Morrie Peirce, 
Rosanna Cox, Jeon Anderson, Tom Keena, 
Colin Craig, William Hawley, Hal Studer, 
June Carroll, Jim Dolen, Sam_ Gray, 
Grace Carney, John Graham, Ethel 
mey, Theo Goetz, Bill Zuckert, 
Maximoff, Charita Bauer, Richard Rey- 
nolds, Glenn Walken, Edna Jean Lundy, 
Lawrence Chelsi, Hugh Smith. 


Hal 





Any picture of the life of Christ 
must hold fascination for our 


Western society, so “Family Por- 
trait’ continues to be produced 
from time to time. It was first 
done 20 years ago on Broadway. 

“Family Portrait’ is a_ play 
which starts out interestingy, with 
a look at the household in Nazareth 
after the death of Christ. The dia- 
logue is homey, and the characters. 
Daniel, Joseph, Simon, James and 
Mary, approach the problem as a 
modern family might. The broth- 
ers are resentful because they 
have lost their best carpenter, the 
mother is protective, defending 
her favorite son. 

But it is in this same early 
strength that the play had its most 
serious weaknesses later on. The 
dialogue goes from homey to 
bana!, and the play becomes a bor- 
ing recitation of past events 


| 
| 
| 


climaxed in the crucifixion. In an |} 


apparent attempt to make the lines 
soar, an artificial swelling of 
music rises as Mary recalls a mo- 
ment of the birth, or sees ahead to 
the resurrection. 

The costuming of the Lenore 
Coffee-William Joyce Cowen play 
for this production at the Seven 
Arts Center, doesn’t help much, 
either. The simple country folk 
of Nazareth look as if they'd step- 
ped out of the 57th St. stores of 
their time. 

The main trouble arrives. 
though, in the discursive nature of 
the play. In one scene, for example 
the authors feel constrained to re- 
lay every detail of Christ's ac- 
tivity, in a conversation between 
Mary and Mary Magdalene. 

Only in its last moments does it 
recapture the earlier magic. Here, 


a stranger is acquainted with the. 
works of Christ and listens marvel- | 


ling as they are related to him by 
Mary. For a moment the lines rise 
above the level of the preceding 
two acts and give the play an 
elevating climax. ; 
The cast of 26 is one of the 
largest assembled o f f-Broadway 
this season. It was generally more 
than competent, with especially 
good performances by Theo Goetz 
as a rabbi, Rosanna Cox as Mary 
Cleophas_and Colin Craig as 
James. Ellen Demming, who 
played Mary is a little too sing- 
song emotional to be effective 
throughout. Nedi, 





The Redemptor 

Rhett Cone presentation of two one-act 
comedies, “The Redemptor” and “What 
Did You Say What For?” both by James 
Dey. Staging. Mario Siletti; sets by the 
author; lighting, Richard Nelson; 
tumes, | Vickery. Opened May 4, °59, at 
= tag Theatre, N. Y.:; $3.75 to 

as Ellen Jaine, N . 
Elizabeth Parrish. . — 


In “The Redemptor,” author 
James Dey- is concerned with 
man’s possible destruction by a su- 
per weapon, but his missive never 
gets off the launching pad. It is 
certainly a fertile field for play- 
wrights—our morbid preoccupa- 
tion with blowing ourselves off the 
earth—but if it's to be joked about, 
at least the jokes should be good. 

“The Redemptor,” produced at 
the Cricket Theatre, is the story of 
a couple of recluses, the inevitable 
mad, but mild mannered scientist 
and his wacky wife, whose untidy 
mind is equalled only by her clut- 
tered household. The setting, in- 
cidentally, in the scientist's house 
is the most ingenious thing the 
play has to offer. It is jammed 
with relics to have emptied the 
late Collyer brothers’ collection. 

In the story, the scientist de- 
blow His 


up Washington. life’s 


| cides to take a homemade bomb to | 


work, he wraps it in a baby blanket | 


and prepares for the trip, confident 


that everybody will believe “that | 


‘other country” was responsible for 


the explosion. He is finally be- 


;trayed by a gossipy neighbor who 


calls police, and at the curtain he 


and his wife stand fearfully to- | 


gether as the door is about to be 
battered down. 

Before this, the couple say 
things such as “we must not let 
sentimentality interfere with pro- 
gress” and “maybe God won't no- 
tice what we're doing.” They also 
spend a lot of time describing how 
the man who invented the refrig- 
erator tried to gain recognition 
for it. but “had an ambition for 
oblivion.” 

The acting, in stops and ‘Starts, 
gasps and embraces, is probably 
what the playwright intended and 
Ellen Jaine, Nicholas Kepros and 
Elizabeth Parrish work hard at it. 

“The Redemptor” is preceded by 
a playlet titled “What Did You 
Say What For?,” a short out of 
the kindergarten class at the 
Ionesco school. Nedi. 





Leonard Field, a Broadway com- 
pany manager, left yesterday 
(Tues.) for London to see the West 
End shows and negotiate for the 
American rights to a British pro- 
ducer, with which he hopes to 


make his managerial bow. 


‘French Without Tears’ 
To Be London Musical 


London, May 12 
“French Without Tears” is being 
adapted as a musical. Original 
author Terence Rattigan and Paul 


Dehn are working on the song- 
and-dance version, which H. M 


Tennent, Ltd., is to produce in the 
fall. Robert Stolz is composing 
the score. 

“French Without Tears,” which 
launched Rattigan as a playwright 
had a 1,039-performance run in 
London, opening in the fall of 
1936, but chalked up only 11 per- 
formances on Broadway in 1937-38 


No Bologna Spokesman, 
Sez Crix Prez McClain; 
Joe Shipley Sent Him 


New York. 





Editor, VARIETY: 

Several of my confreres who 
speak to each other, and to me, 
are puzzled with the designation 
of Wolfe Kaufman, reported in 
VARIETY as an “observer” for the 
N. Y. Critics Circle at the recent 
convention of critics in Bolonga, 
Italy. Most of our records are 
missing, but none of us has any 


recollection of his appointment for | 


this mission to Bologna, or else- 
where. 

Many of us are friends of Wolfe, 
certainly wish him well, but are not 
prepared to have him speak for us 
in an international conclave—even 
in Bologna. 

John McClain 
(President, N. Y. Drama 
Critics Circle) 


Shipley Asked Him 
Former critic, drama editor and 
Broadway pressagent Wolfe Kauf- 
man advises that he attended the 
recent critics’ meeting at Bologna 


at the request of Joseph T. Ship- | 


ley, a former president of the 
N. Y. Drama Critics Circle and 
the organization's official repre- 
sentative on the board of the In- 
ternational Drama Critics, which 
headquarters in Paris. Shipley 


wrote him, Kaufman explains, to | 


say that he (Shipley) would be 
unable to attend the conclave, and 
asking him (Kaufman) to go in his 
place. Shipley must have also 
written to the secretary of the In- 
ternational group, Kaufman adds, 
for the latter contacted him short- 
ly afterward, sending necessary 
papers, programs, etc., to cover 
the session. 

At the meeting at Bologna, 
Kaufman points out, he wags care- 
ful to note in the preamble of a 
speech he was asked to make that 
he ~vas speaking for himself, as a 
critic and writer about the theatre, 
not as a representative of the N. Y. 
Drama Critics Circle, of which he 
was never a member. The speech 
was covered quite extensively in 
the Italian press, Kaufman notes, 
and although he found that per- 
sonally gratifying, he was a trifle 
irked that several of the papers 
misspelled his name. 

None of the Italian newspaper 
accounts, he concludes, mentioned 
the N. Y. Drama Critics Circle. 

—Ed. 


Planning Informal Revue 
At Stratford (Ont.) Fest 


Stratford, One., May 12. 

Besides .the main production of 
“Othello” and “As You Like It” 
in the Festival Theatre, there will 
be an intimate, informal revue, 
“After Hours,” presented this 
summer by the Stratford Shake- 
speare Festival. It’s slated to open 
Aug. 11 in the 1,000-seat Avon 
Theatre here. 

The musical will be produced 
by Bernard Rothman, staged by 
Norman Jewison, with material by 
John Aylesworth, Frank Peppiatt, 
Alex Barris, entertainment col- 
umnist for the Toronto Telegram, 
and Alan Manings, Ray Jessel and 
Saul Ilson. 

The cast will include Jack Cre- 
ley, Charmion King, Don Franks, 
Betty Robertson and Allan Blye. 
The Avon stand will be preceded 
by a June 6 bow at the Mountain 
Playhouse, Montreal. 








Opera for Bournemouth 


London, May 12. 
The New Royal Theatre, Bourne- 
mouth, will be converted into an 
opera house at a cost of $16,800. 
The 850-seater will be operated 
by two singers, Robert and Albert 
Pearson. 


+ 
+ 
+ 
+ 
+ 
+ 
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Capitalist Dowling To Bolshoi Director 


SEES EEF EEE EFF FEFEF EEE EFF FFF FFF F FF tsossessssese 


The following exchange of telegrams took place a week ago, and has 


been officially released by City 


Investing Co 


Dowling who is, of 


course, head of this realty firm and of American National Theatre & 
Academy, a third generation New York millionaire, the very symbol 
of the species to Russian CP stereotyping. 

Accompanying the release of the telegrams was a general statement 
containing a paragraph which clearly challenges the widely accepted 
idea that impresario Sol Hurok was solely responsible for arranging 


the Bolshoi Bailet bookings. Quote: 


“Mr. Dowling is chiefly responsible for the visit of the Bolshoi to 
this country, having started negotiations with the Russians for this 
presentation over two years ago for ANTA. He is Chairman of ANTA, 


sole agent for President 


Eisenhower's Special 


International Program 


for Cultural Presentations, and Chairman of the Advisory Committee 
of the National Cultural Center in Washington. This summer Dowling 


will visit 


Moscow, as High Commissioner of the American National 


Exhibitien in Moscow for the City of New York.” 


Telegram Exchange) 
Dowling to Professor Georgi Orvid: 


May 1, 1959 


Dear wizard of all things beautiful and magical: in a desire to lure 
you and your company into the lair of the honest to goodness capital- 
istic sharks I am inviting all of you to come to lunch in the garden of 
our office in Wall Street and to view the famous George Washington 
Memorial where at the end of the American Revolution our Govern- 


ment began 


It is a most historic and interesting place. As a side-light 


we could also arrange for you to have a look at the Stock Exchange 


and its implications 


Please tell me on what day this will be possible. 


Any time except Saturday and Sunday would be most agreeable. 
Your friend, the honest to goodness capitalistic Shark, 


Orvid to Robert Dowling: 
Dear Mr. Dowling 
got us thoroughly 


Robert Dowling. 


May 4, 1959 


We are touched by your kind telegram. You for- 
We are eager to meet you. If something is left of 


us after our eagerness in dancing, the whole company should like it 
very much to visit the lair of the honest to goodness capitalistic sharks 
May 12 at one o'clock. Waiting for your answer. 


Dowling to Orvid: 


Georgi Orvid. 


May 5, 1959 


Dear Wizard: Delighted with the promise of your visit next Tuesday. 
Colonel Janusz Ilinski will arrange details. Looking forward so much to 


your visit. Sincerely, 


*AKOOLA—means Shark in Russian 


Akoola* Dowling. 


Shows Abroad 


The World of Paul 
Slickey 
London, May 6. 

David Pelham (in association with Leon 
Hepner, Cedric Levitt & Gilda Dahlberg) 
presentation of two-act musical comedy; 
book and lyrics. John Osborne; music, 
Christopher Whelen; staging, John Os- 
borne: choreography, Kenneth Macmillan; 
decor, Hugh Casson Features Denis 
Lotis, Adrienne Corri, Marie Lohr Jack 
Watling Opened May 5. "59, at Pal 
ace Theatre, London; $5.50 top 
Copy Boys David Harding. Julian Bolt 
Telephone Norma Dunbar 
Jo Irene Hamilton 
Jack Oakham (Paul Slickey). .Dennis Lotis 
Common Man.. Ken Robson 
Naval Men Aris, Geoffrey Webb 
Deirdre Rawley Maureen Quinney 
Lady Mortlake Marie Lohr 
Trewin Aidan Turner 
Michael Rawley Jack Watling 
Mrs. Giltedge-Whyte 

Janet 

Gillian Giltedge-Whyte 
Lord Mortlake 
Schoolgirls, 
‘ . Pamela Miller, Patricia. Ashworth 


Operator 


Ben 


Hamilton-Smith 
Janet Gray 


Harry Welchman 


Guide and Journalist Geoffrey Webb 
Photographer Charles Schuller 
Wendover Ben Aris 
George Tony Sympson 
Lesley Oakham Adrienne Corri 


Philip Locke 
Jane Shore 
Anna Sharkey 


Father Evilgreene 
Edna Francis-Evans 
Cornelia Tuesday 


Belgravia Lumley Patricia Ashworth 
Ida Merrick Stella Claire 
Terry Maroon Roy Sone 

John Osborne's first crack at a 
musical misfires It will need 


maximum nursing to survive, and 
prospects for transfer across the 
Atlantic are negligible 

“The World of Paul Slickey” is 


| not only in doubtful taste, but is 


|} laughs as a pompous 


also dull. Naturally, with a writer 
of Osborne's calibre and lively 
mind, the show has moments, but 
they are rare and_ insufficient 
compensation for the boredom. _ 

The show's hero is the gossip 


columnist for the tabloid “The 
Daily Racket,” and Osborne uses 
his to attack such targets as in- 


come tax, the H-Bomb, the Stately 


Homes of England, newspapers, 
rock ’n’ roll singers, politicians 
and sex. A major plot develop- 


ment involves the columnist losing 
his wife when she changes sex 
and goes off happily with another 
pir! 

The author flails his subjects 
with fury but little subtlety, ac- 
curacy or effect. Songs and num- 
bers are introduced, with little 
point or logic in the loosely con- 
structed show. 

Osborne's lyrics are labored and 


although Christphere Whelen’s 
music is pleasant, it is undistin- 
guished. On the whole, the 


dancers come out best in the pro- 
duction, staged, unwisely, by author 
himself. In the circumstances the 
cast can do little. Dennis Lotis, a 
pop singer making his debut in a 
West End show, sings pleasantly, 
but is no great *shakes as an 
actor, while Adrienne Corri, as 
the girl who turns into a man, has 
spirit, but is no great shakes as a 
singer. 

Jack struggles for 
politician, 


Watling 


Janet Hamilton-Smith sings a 
couple of indifferent songs well, 
while Maureen Quinney, Harry 
Welchman and Philip Locke add 
their quota to the curious pro- 
ceedings. Marie Lohr plays an 
aristocratic hostess with expe- 
rienced poise. 

Osborne's previous work as a 
“protest” dramatist had notable 
impact on the stage both here and 
abroad, but “The World Of Paul 
Slickey” is a musical of lament- 
ably lower standard. Rich. 


Let Them Eat Cake 
London, May 7 

Emile Littler presentation of three-act 
comedy by Frederick Lonsdale. Staging, 
Wallace Douglas; decor- Doris Zinkersen. 
Stars Dulecie Gray, Michael Denison. 
Opened May 6, ‘58, at the Cambridge 
Theatre, London; $2.80 top 


Eric Lindon Humphrey ae 
Morton . Austin Melfore 
Lady Plynne Jean Lodge 


:.Guy Middleton 
..Henry Kendall 


Lord Rayne 
Lord Whitehall 
Lady Whitehall 
Lord Plynne 
Lady Bletchley 
Duchess of Hampshire 
Pau 

Charles Pleydell ‘ 
Duke of Hampshire... 


. +++.» Patricia Burke 
; Claude Hulbert 
Phyllis Neilson-Terry 

Dulcie Gray 

. James Sharkey 
Cyril Raymond 

Michael Denison 


Har Himself 
Liz Pleydell Eunice Gayson 
Maids Yvette Rees, Margery Weston 


Footmen. Gerald Dawson, Geoffrey Wren 


“Let Them Eat Cake” is an oldie 
by the late Frederick Lonsdale, 
originally produced by Gilbert 
Miller at the Henry Miller Theatre, 
N_Y., in 1937-38 for a 105-perform- 
ance run under the title, “Once Is 
Enough,” with a cast including Ina 
Claire, Hugh Williams, John Wil- 
liams and Viola Keats. This is its 
first presentation in London. 

The comedy is in the memorable 
Loansdale style of brittle drawing 
room chit-chat and romantic in- 
trigue, with the slightest of plots, 
but satiric wit and the high-life 
elegance of a vanished era. For 
this production, the time is moved 
back about 25 years to 1913, giving 
the play increased pericd flavor. 
It may click with older theatre- 
goers, but is likely merely to 
puzzle the younger generation. 

“Let Them Eat Cake’’ is set in 
a stately home of England in which 
practically everybody is  preoc- 
cupied with adultery and its re- 
sults. The Duke of Hampshire is 
infatuated with Liz Pleydell, whose 
husband is unaware of the situa- 
tion. However, Lady Hampshire 
acroitly manouvers the Duke out 
cof his indiscretion, and they are 
reconciled at the curtain. 

Apart from the playwright’s deft 
dialog, which makes the lines seem 
a succession of epigrams, the prin- 
cipal pleasure of the evening is the 
expert performance of the ex- 
perienced cast. Michael Denison 
is smoothly pompous as the young 
peer busily making an ass of him- 
self, while Dulcie Gray, his off- 

(Continued on page 73) 
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Inside Stuft—Legit 


Esquire mag is on a legit kick. The monthly, which recently ran a | 


previously unpublished one-act play by 
issue the complete working manuscript of Tennessee Williams’ 


William Inge and in its April 
“Sweet 


Bird of Youth,” has another special theatre piece in its current (May) 


number. 


The new issue contains the notebooks and letters covering Elia Ka- 
zan’s staging of Archibald MacLeish’s “J. B.,” in an article titled 


“Staging a Play.” 


The notes begin with the Yale U. production of the 


drama and proceed through casting, re-writing, rehearsal, out-of-town 
tryouts and finally the Broadway preem. 
A novel and possibly new staging technique was urged for a 


recent (April 22-25) 


by UCLA 


production by the UCLA Theatre Arts and 
Physical Education department's of “A Game of Cards,” 
staffer John Hayford Jones, 


a dance drama 
dealing with the Theseus- 


Ariadne-Minotaur myth. The innovation involved live dancers per- 
forming behind a scrim upon which was projected animated color 


films. 


The movement of the imagines 


(drawn by UCLA alumnus 


Gary Steinmehl) was at times with or against the dancers, employing 
the full space of the 50-foot proscenium. The show drew the best 
boxoffice response of any UCLA production in recent _years. 


Road Ebbs Again; ‘Abner’ $36,200, SF: 
Stars’ $23,300, Pitt; ‘Seesaw’ 226, L.A. 


The waning season is cuttting 
down the list of touring produc- 
tion, but the survivors were gen- 
erally 
As usual, the musical smashes 
were in top demand, although “My 
Fair Lady” did less than sensa- 
tional business in St. Louis. 

There were four closings last 
week. “Not in the Book,” “Look 
Back in Anger,” “The Girls in 509,” 
and “The Warm Peninsula” the 


rather healthy last week. | 


seven performances, as _ follows: 
Proctor’s, Schenectady, Monday 
(4), single performance, $8,200 on 


Broadway Theatre Alliance sub-| 


scription; Stanley, Utica, N.Y., 


| Tuesday-Wednesday (5-6), two, $8,- 


latter slated to relight for a brief. 


pre-Broadway tuneup in the fall. 
Estimates for Last Week 
Parenthetic designations for out- 
of-town shows are the same as for 
Broadway, except that hyphenated 
T with show classification indicates 
tryout and RS indicates road show. 
Also, prices on touring shows in- 


900; Auditorium, Rochester, Thurs- 
day-Saturday (7-9), four, over $18,- 
100 on BTA subscription. Previous 
week, $17,600 at the Royal Alex- 
andra, Toronto. 


—— ee 


Shows Abroad 
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Let Them Eat Cake 


| stage wife. plavs the sharp-tongued 


clude 10% Federal Tax and local, 


tax, if any, but as on Broadway 
grosses are net; ie. 
taxes. Engagements are jor single 
week unless otherwise noted. 
CHICAGO 

Garden District, Civic ‘(D-RS) 
(5th wk) ($4.50-$5.50; 910; $26,000) 
(Cathleen Nesbitt, Diana Barry- 
more). Nearly $10,500. Previous 
weck, $11,100. 

Music Man, Shubert (MC-RS) 
(13th wk) ($5.50-$6.60; 2,100; $71.- 
458). Over $63,000. Previous week, 
$67,800 





LOS ANGEFES 
Bells Are Ringing, Philharmonic 


Aud. (MC-RS) (3d wk) ($5.75-$6.50; 
2.670; $77,706) ‘Judy Holliday). 
About $78,200 on Civic Light 


exclusive of | 


Opera subscription. Previous week, | 


$77,800 

Not in the Book, Ritz (C-T) (1st 
wk $3.30-$3.85; 1,330; $29,000) 
(Edward Everett Horton, Reginald 
Owen). Nearly $10,500; folded last 
Saturday (9) after single week of 
scheduled two-week tryout. 

Two for the Seesaw, Biltmore 
— RS) (ist wk) ($4.95-$4.40; 1,- 

636; $41,500) (Ruth Roman, Jeffrey 
Lynn) 
two more weeks. Previous week, 
$36,200 in a _ seven-performance 
split-week. 





MINNEAPOLIS 
Dark at Tep of stairs, State (D- 
RS) ($4.30: 2,200). Nearly $23,300 
with Theatre Guild-American 
Theatre Society subscription. 
Previous week, $22,200 on sub- 
scription at the Erlanger, Chicago. 





PHILADELPHIA 


Gypsy, Shubert (mC-T) (4th wk) 
($6-$7.50; 1,884; $68.000) ‘(Ethel 
Merman). Nearly $65.200. Previous 
week, house record at $66,305. 
Closes next Saturday (16) ana 
heads for Broadway. 

PITTSBURGH 

Girls in 509, Nixon (C-RS) 
‘singie wk) ($4.50-$4.95; 1,700; 
$38,000) ‘Peggy Wood, Imogene 
Coca). About $18,300 on Theatre 


Guild subscription; folded, ending 
tour. Previous week, $16,200 in six- 
performance split-week. 


SAN FRANCISCO 

Li'l Abner, Curran (MC-RS) (2d 
wk) ($5.50-$6; 1,758; $56,000). Bus- 
truck production drew almost $36,- 
200. Previous weck, $33.000. 

ook Back in Anger, Geary (D- 
R 3d wk) ($4.30-$4.85; 1,550; 
$ i "i 4 
Scott). Nearly $14,700 with sub- 
Scription; folded last Saturday 
(16), ending tour. Previous week, 
$14,600. 


ST. LOUIS 

My Fair Lady, Kiel Aud. (1st 
wk) (Michael Evans, Diane Todd). 
Almost $58,700. Previous week, 

$83,700 at the Taft, Cincinnati. 
S77 ia i 
Warm Peninsu a 
Harris). 





> 
CDT) (Julie 


Just over $22,000; continues * 


Totalled almost $35 300 in! 


Duchess, They are a superb comedy 
team. 

Claude Hulbert has a few mo- 
ments of brilliant idiocy as 
stupid peer, and Guy Middleton, 
Henry Kendall and Cyril Raymond 
are also cheerfully involved. Eunice 
Grayson as the vamp and Phyllis 
Neilson-Terry as a garrulous peer- 
ess provide vigor and deadpan fun, 
while Patricia Burke's vivacity 


| Mass., 


lights up another minor but telling | 


role. 

Wallace Douglas has directed 
with tongue in cheek and Doris 
Zinkeisen’s costumes and decor 
are perfectly in the pattern of the 
Lonsdale period. It’s an incon- 
sequential show, but amusing. 

Rich. 


BTA Subscription 


=e CONntinued from pace 71 

















‘Anger’ and ‘Entertainer’ 
Long-Run Berlin Hits 
Berlin, May 5 
British playwright John Os- 
borne’s “Look Back in Anger” and 
“The Entertainer” are continuing | 
as two of the hottest repertory of- | 
| ferings at the local Schlosspark | ¢ 
Theatre. “Anger” preemed at the 
house in October, 1957, and “The 
Entertainer” opened there in sans 
a year ago. 
Performances of the plays eal 
generally draw virtual capacity 
trade. 


Bard ‘Appreciation’ For 
350th Anni of Bermuda 


A festival celebrating the 350th 
anniversary of the founding of Ber- 
muda will include the preem 
June 29-July 12 of Constance 
Bainbridge’s “This Island’s Mine,” 
subtitled “An Appreciation of 
Shakespeare.” The play, which 
demonstrates how Shakespeare's 
“Tempest” developed from _ infor- 





mation of the shipwreck of the | 


Sea Venture off the coast of Ber- 
muda, will be put on in an outdoor 
theatre. being erected for the oc- 
casion outside of Hamilton. 
English actor-director 
Langton will stage and star in the 
production, which has been com- 
missioned by the Bermuda govern- 
ment. He'll appear as Prospero 
and Shakespeare. Langion left 


New York last week for Bermuda. | 
, Following the July 12 wrapup of , 


the offering, he goes to Wellesley, 
to stage “Peter Pan” 
“Oedipus” for Group 20 Players. 
“Pan” will costar Eric Portman, 
currently appearing on Broadway 
in “Touch of the Poet,” and Rose- 
mary Harris, who withdrew last 
Saturday (25) from the Broadway 
production of “The Disenchanted.” 
The British actress returned last 
weck for a visit to London. 
Langton, incidentally, has also 
received a Guggenheim Fellowship 


to do research on the stagecraft | 


of George Bernard Shaw. He'll 
leave in mid-August to research 
the project in England and Ireland. 


Off-Broadway Shows 


(Figures denote opening dates) 
NEW YORK 
And the Wind Blows, St 
(4-28-59). 


Boy Friend, Cherry Lane (1-25-58). 

Crucible, Martinique (3-11-58). 

Enemy of the People, Actors Play- 

Family Portrait, Seven Arts (5-5-59). 

house (2-459). 

innocents, Gramercy Arts (4-20-59) 

Many Loves, Living Theatre (1!-13-59). 

Mark Twain Tonight, 4ist St. (4-6-59) 

Cedipus Rex, Carnegie (4-29-59) 

gues Upon a Mattress, Phoenix (5-11-59). 
Our town. Circle im Square (2-23-59). 
poues Gambit, Sullivan St. 3-4-59) 





Mark's 





(2,800; 2); Charlotte, N. C. (3,200; 
2); Greensboro, N. C. (3,000; 2); 
Houston (2,400; 3); Knoxville 
(1,700; 1); Lincoln, Neb. (1,600; 1); 
Memphis (1,900; 2); New Orleans 
(3,700; 4); Rochester (3,500; 3); 
Schenectady (1,300; 1); Sioux City, 
Ia. (1,600; 1); Topeka, Kan. (2,300; 
1); Tulsa, Okla. (2,800; 2); Utica, 
N. Y. (2,300; 2), and Wichita, Kan. 
(2,800; 2). 

Broadway Theatre Alliance is a 
subsidiary of Columbia Artists 
Management and it sells its legit 
subscriptions on the same basis as 
the parent company sells concert 
attractions. While touring shows 
playing BEA engagements get the 
subscription attendance involved, 
they may also holdover in any sub- 
scription cities for additional, non- 
subscription performances. In ad- 
dition, they may play other engage- 
ments under Theatre Guild-Ameri- 
can Theatre Society subscription 
sponsorship, or may bewrouted by 
the Independent Booking Office for 
non-subscription engagements. 





Touring Shows 


(May 10-24) 

Bells Are Singing Gudy Holliday)— 
Philharmonic, L.A. -23) 

Dark at the Top of the Stairs—Pabst, 


Mitwaukee (11-1€; closes 
Garden District ‘Cathleen Nesbitt, 
Diana Barrymore)—Civic, Chi (11-23) 
Gypsy (tryout) (Ethel Merman)—Shu- 
bert, Philly (11-16, moves to N.Y.) (Re 
viewed in VARIETY. April 15, °59) 
Lit Abner (bus-and-truck) — Curran, 
S.F. (11-23). 


Music Man (2d Co.)—Shubert, Chi (11-23) 

My Fair Lady (2d Co.) (Michael Evans, 
Diane Todd—Kiel Aud. St. L. (11-16); 
Music Hall, K.C. (18-23). 

Once More With Feeling (Coast co! 
(Fernando Lemzs, Marjorie Lord)—Hart- 
ford, L.A. (11-23). 

Twe for the Seesaw (2d Co.) (Ruth 
Roman, Jeffrey Lynn)—Biltmore, L.A. 
23). 


Scheculed B’way Preems 
} ce gy: peed (5-21-59). 
ao doe, Lun.-Fonianne (9-17-59) 


Gang’s All Here, A mbscendor (9- 24-59). 
Drop of a H-i, G ol len (10-8 





Connecticui Sun: + Shi ber 10-22. 59). 
Worm Peninsuls, 1 2yves (10-22-59). 
Sound Music, Lu. -sontenn> (11-12- 59). | 


Silent Night, Morosco (12-2-59). 


pA pera, de Lys (9-20-55) 
Ts Pity She’s a Whore, Players (12-5-59). 

Wiltz of the voreatore, Jan Hus (4-6-59) 

Widowers’ Houses, Dow ew . (3-2-59) 

SCHEDULED OPENiN 

Chic, Orpheum (5-18-59). 

Lysistrate, E. 74th St 4 19-59). 

Fallout, Renata (5-20-59 

Leave It to Jane, Sheridan Sq. (5-25-59) 

Sa’ Repertory, Provincetown (5-2°-59) 

On sorrowed Time, Plovers «wk. 6-1-59). 


CLOSED 
Clearing Im Woods, Sheridan Square 
(2-12-59); closed last Sunday (10) after 


10° performances. 
Sincie Man at Party, Theatre Marquee 
(4-21-59); closed last Saturday (9) 
Redempter, Cricket (5-4-59). closed last 
Saturday (9) after six performances. 


LOS ANGELES 
Be An Angel, Civic (5-1)-59) 
Billy Barnes Revue, Las Palmas (10-13-58) 
Bive Denim, Players Ring (12-26-53). 
Boy Friend, Ivar (2-16-59 
Compvision, Omnibus (3-10-59) 
Feir Game, LaGrand (4-23-59) 
Green Bay Tree, Hollywood (4-17-59) 
Good Night Ladies, Music Box (4-15-59) 





No Time for Sergeants, Pasadena 
(4-" 7-59). 

Quare Fellow, Stage Society (5-8-59). 

Rose Te . Valley (+-24-59 


Silver Whistle, Centre (4- 25-5 
Who Wes That Lady, Players Ring Gal- 
lery (4-13- >. 
LOSEO LAST WEEK 
Circle o Wheels, Horton (°-6-59). 
Late Love. Callboard (4-17-59) 
CHEDULED OPEN'NGS 
Circle of Wheels, El Cepitan (5-22-59; 


reovening) 
Shrike, Horseshoe (16-59) 


Lendon Shows 


(Figures denote oveniv« dates) 
Auntie Mame, Adelphi (9-10-58) 

Bive Magic Revue, Wales (219-59). 
C-ndide, Saville (4-30-59). 

Clown Jewels, Vic. Palace (3-5-59). 

D-y in Life Of, Savoy (10-1-58 

E'ghty in Shade, Globe (1-8-59) 

F ve Fincer Exercise. Comedy (7-16-58) 
Fool’s Paradise, Apollo (4-1-59). 

Ghosts, Princes Py + 

Gilt, Gingerbread, Duke York's (4-17-59). 
Grass 's Greener, St. Mart. (12-2-58). 
How Say You, Aldwych, (4-22-59) 

Irma La Douce, Lyric (7-17 58) 

Let ‘Em Ext Cake, Cambridge (5-6-59). 
Living for Plessure, Garrick |7-10-58) 
Long, Short, Tall, New (1-7-59). 
Repcrtery, Old Vic (9-17-58) 

Movse'rap, Ambassadors (11-25-52). 

My Fair Lady, Drury Lane (4-30-58). 
®-t in the Bock, Criterion (4-2-5%) 
Pieasure His Co. Haymarket (4-23-59). 
Roser Like a Dove, Phoenix (9-25-57) 
S-icd Days, Vaudeville (8-554 

S'mpte Spyman, Whitehall (°-19-58). 
Swedish Co., Princes (5-4-59). 

Toste of Honey, Wyndham’s (2-10-59). 

u Guest, Duchess (8-12-58). 


w 
World Pau! Slickey, peanee G5 
SCHEDULEND OPE 
ae ef Tune, Strand ets ‘5. 
Orp ess Detcending, Rev! Ct. (5-14-59). 
Ulysses in Nighttown, Arts (5-19-59). 
Savo Feir, Fortune (5-20.59). 


Basil | 


and | 


Bway Fairly Steady; 10 Sellouts; 


‘Story’ $50,000, ‘Impressions’ $41,500, 
Suzie’ 32146, ‘J.B.’ 286, ‘Gazebo $14,800 


Broadway generally held about | Circle Prize; 


even last week, resisting the tradi- 
tional late-season decline. The 
summer pattern is 
clearer, with fairly strong attend- 
ance during the week and a slumb 


predict a slow-up this week, but 
Monday night's (11) receipts were 
up. 

The sellouts and virtual capacity 
entries last week included “Destry 


becoming | 


| 
| 
! 
| 


| at the weekend. Managerial circles | 
$21,400. Announcing 


over $41,648 with 

parties. Previous week, $42,100. 
Rashomon, Music Box (D) (15th 

wk: 127 p) ($6.90-$7.50: 1.010: $38,- 


500) (Claire Bloom, Rod Steiger, 
Oscar Homolka, Akim Tamiroff), 
Almost $22,000. Previous week 


“last weeks,” 


|}and must vacate or close by June 


Rides Again,” “Flower Drum 
Song,” “La Plume de Ma Tante,” 
“Majority of One,” “Marriage-Go- 
Round,” “Music Man,” “My Fair | 
Lady,” “Raisin in the Sun,” 
“Redhead” and “Sweet Bird of 
Youth.” 


This week brings at least two 
closings, “The Disenchanted” and 
“Triple Play,” with a single open- 
ing, last night's (Tues.) preem of 
“The Nervous Set.” 

Estimates for Last Week 
| Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 


MC (Musical-Comedy), MD (Must- 
cal-Drama), O (Opera), OP ‘Op- 
eretta). 


Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances 
last Saturday, top prices (where 
two prices are given, the higher is 
for Friday-Saturday nights and the 
lower for weeknights), number of 
seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net; 
i.e., exclusive of taxes. 

Destry Rides Again, Imperial 
(MD) (3d wk; 28 p) ($8.35-$9.40; 
1.427; $65,000) (Andy Griffith, Do- 
lores Gray). Another new house 
record, $65,256 with parties. Pre- 
vious week, house record at $65,- 
199 with parties. 

Disenchanted, Coronet 
wk; 189 p) ($6.90; 1,101; $36,131) 
(Jason Robards, Jr., Joan Chan- 
dler). Over $13,300 on twofers. 
Previous week, $16,000 with two- 


(D) (23d 


fers. Folds next Saturday night 
(16). 

First Impressions, Alvin (MC) 
(8th wk; 68 p) ($8.35-$9.20; 1,453; 


$61,568) ‘Hermione Gingold, Far- 
ley Granger, Ellen Hanley). Al- 
most $41,900 with parties. Previous 
week, $47,000. 


13. 

Redhead, 46th St. (MD) (14th wk; 
116 p) ($9.20; 1.297: $62,410) (Gwen 
Verdon). Nearly $62,100 with par- 
ties. Previous week, $61,900 with 
parties. 

Sunrise at Campobello, Cort (D) 
(67th wk: 540 p) ($6.90; 1.155; $38,- 
300) (Ralph Bellamy). Over $26,- 
300. Previous week, $25,000. Cios- 
ing May 30 to tour. 


Sweet Bird of coum Beck ‘D) 


| (9th wk; 79 p) ($6.90; 1,280; $47.- 
963) (Paul Newman,  Getaldine 
Page, Sidney Blackmer). Over 
$47,500 with parties. Previous 


|887) (Helen Hayes, 


through | 


| (69th wk; 556 p) ‘$6.90: 


Flower Drum Song, St. James 
(MD) 23d wk; 192 p) ($8.05; 1.615; 
$63,046). New house at $63,146 
with parties. Previous week, house 
record $63,046 

Gazebo, Lyceum (C) (22d wk; 
178 p) ($6.90; 995; $29,600) | (Walter | 
Slezak, Jayne Meadows). Over 


$14,800. Previous week, $12,900. 

J.B., ANTA (D) (22d wk; 
($6.90; 1,185; $46,745) (Christopher 
Plummer, Raymond Massey, James 
Daly). Reacted to winning Pulitzer 
Prize, topping $28,000. Prev‘ous 
week, $24,500. Moving June 15 to 
Music Box. 

La Plume de Ma Tante, Royale 
(R) (26th wk; 215 p) ($8.05; 1,050; 
$44.500) (Robert Dhery). Almost 
$44,900. Previous week, $45,000. 

Majority of One, Shubert (C) 

| (12th wk; 104 p) ($6.90; 1,453; $53.,- 
000) (Cedric, Hardwicke, Gertrude 
| Berg). Nearly $53,300 with parties 
again. 
| Make a Million, Morosco (‘C) 
(29th wk; 236 p) ($6.90; 946; $35.- 
300) (Sam Levene). Almost $16.300 
on twofers. Previous week, $15,- 
| 700 on twofers. 

Marriage-Go-Round, Plymouth 
(C) (28th wk; 223 p) ($6.90; 1.062; 
$43.000) (Charles Boyer, Claudette 


| Colbert). Over $43,400. Previous 
| week, $43.500. 
| Muste Man, Maiestic (73d wk; 
1588 p) ($8.05; 1,626; $70,500). 
| Nearly $71,100. Previous week, 
$69.000. 

My Fair Lady, Hellineer (MC) 
(165th wk: 1,323 p) ($8.05; 1,551: 


$69,500) (Edward Mulbare, Pamela 
Charles). Nearly $70,400 again. 

Once More With Feeling, Na- 
tional (C) (29th wk: 239 p) ($6.90; 
1.162; $43,800) (Joseph Cotton 
Arlene Francis). Almost $20 900 
on twofers. Previous week, $19,- 
500. 

Party, Golden (R) 
($5.75: 800: $25,152) (Betty Com- 
den, Adolph Green). Nearly $6,200. 
Previous week. $6.300. 

Pleasure of His Comnany, 7 0n7- 
acre (Ci (29th wk: 238 p) ($6.90: 


1.101: $37.609) (Cyril Ri‘cherd 
Cornelia Otis Skinner, Charlie 
Rugsles, Walter Abel), Neerlv 


| $30.800. Previous week, $30.499 

| Raisin In the Sun. Rarrymore (P) 
(9th wk: 78 p) ($6.90; 1.976: *41.- 
| 569) (Sidney Poitier). Still festine 


180 p) | 


(4th wk; 36 p), 


week, $48,000 with parties. 

Touch of the Poet, Hayes (D) 
(31st wk; 252 p) ($7.50: 1,139; $43,- 
Eric Portman, 
Betty Field). Over $17,560 on two- 
fers. Previous week, $16,100 on 
twofers. 

Triple Play, Playhouse (CD) 4th 
wk; 37 p) ($6.90; 994; $36,700) (Jes- 
sica Tandy, Hume Cronyn). Near- 
ly $15,300 with Guild subscription. 
Previous week, $15,500 with Guiid 
— Folds next Saturday 
(16) 

Two for the Seesaw, Booth (CD) 
780; $32,- 
Anne Ban- 

Previous 


300) (‘Dana Andrews, 
croft). Almost $24,000. 
week, $22,300. 

West Side Story, Broadway (MD) 
(85th wk; 684 p) (S8; 1,900; $76,- 
417). Nearly $50,000 with twofers, 
Previous week, $43,700 with two- 
fers. Moved last Monday 11) to 
the Winter Garden; closes June 27 
to tour. 

World of Suzie Wong, Broad- 
hurst (D) (30th wk: 247 p) ($6.90; 
1,214; $47,400). Over $32,500. 
Previous week, $30,100 

OPENING THIS WEEK 

Nervous Set, Miller ‘(R) ($6.90; 
946; $46,000). Robert Lantz pre- 
sentation of locally-or:ginated from 
St. Louis, with book by Jav Land- 
esman and Theodove J. Flicker, 
music by Tommy Wolf and lyrics 
by Fran Landesman; opened last 
night (Tues.). 


Moss-Stoll Deal Joins 
Major British Theatre 
Groups !'nder Littler 


London, May 12. 

The purchase by Moss Empires 
of the Stoll Theatres Corp., at a 
price of $9,800,000, united two im- 
portant theatre chains. 

Moss Empires, in its 1958 ac- 
counts, lists 17 theatres it controls, 
including the London Palladium, 
the Victoria Palace, Finsbury Park 
Empire and houses in key provin- 
cial cities. Stoll Theatres controls 
10 theatres, including the London 
Coliseum and, through Associated 
Theztre Properties (London), the 
Drury Lane, Aldwych, Apollo, Her 
Majesty's and the Phoenix. 

The deal provides for the acqui- 
sition by Moss of the whole of the 
management stock of Stoll and the 
transfer to Moss of Stoil’s entire 
undertaking (other than its holding 
of Ordinary shares in Moss and a 
sum in cash), followed by the im- 
mediate liquidation of Stoll. Hold- 
ers of Stoll ordinary stock will re- 
ceive a Moss 56c share and 2ic in 
cash for every two 56c Stoll shahes 
they hold. The proposals are sub- 
ject to the approval by the mem- 
bers of both companies. Prince 
Littler is chairman of both con- 
cerns. 

In Moss Empires’ statement of 
accounts for the year ending Dec, 
31, 1958, it is announced that trad- 
ing profits fell by over 35° to 
$603,495, but the company has 
other sources of revenue and with 
a drop in taxation on the lower 
trading profits the net of the group 
for 1958 from all sources after tax- 
ation was $517,400, compared with 
$423,074 in the year 1957. 








Alan Hewitt, back lust week 
from several acting assignments on 
the Coast, is to stage “Who Was 
That Lady I Saw You With” at 
the Bucks County Playhouse, New 


lthe win of the N.Y. Drama Critics | Hope, Pa., the week of June 15. 














74 LEGITIMATE VARIETY , Wednesday, May 13, 1959 
a ined + | new company and replacements for | and Westbury, L.I.—see below).|also applicants from apprentices 
|} the current touring troupe. * |Scheduled productions include! and technicians. Mail to theatre. 

| “The Law and Mr. Simon” (C).| “Bells Are Ringing,” “Li'l Abner,” PAWLING, N.Y. 

| Producers, Guber, Ford & Gross;| “Say, Darling.” Mail photo and Starlight Theatre. Producer. 
}casting director, Jules Ziegler.| resume to Krauss, at above ad-| Isobel Rose Jones. Casting through 
000006044 44444 | Available parts: (character parts | dress. Production personnel needed Warren Hein, c/o Stage & Arena 
é : are Jewish); 50-60, character moth-/|(stage managers and assistants,| Guild of America (above). Pro- 
Following are available parts in upcoming Broadway, off-Broad- | er: good hearted but nagging, dom-| house managers, treasurers, tech- ducer also accepting photo and re- 
way touring, films, industrial and television shows. All information has | inating; 22-25, femme attorney,|nical directors, directors, chore-|syme at the theatre, Route 22, 


been obtained directly by the Variety Casting Department by tele- 


phone calls, 


and has been rechecked as of noon yesterday (Tues.). 


The available roles will be repeated weekly until filled, and addi- 
tions to the list will be made only when information is secured from 


responsible parties. 


The intention is to service performers with leads 


provided by the managements of the shows involved rather than to 
run a lengthy list of blind items. This information is published with- 


out charge. 


In addition to the available parts listed, the tabulation includes pro- 


du 


ments, 


ons announced for later this season, but, for which, the manage- 
as yet, aren’t holding open casting calls. 
tions are as follows: (C) Comedy, (D) Drama, (MC) Musical Comedy, | 


Parenthetical designa- 


(MD) Musical Drama, (Rep) Repertory, (DR) Dramatic Reading. 
+ 





Legit 








- BROADWAY 

“Beautiful Dreamer” ; 
ducer, George Cayiey, 507 Fifth 
Ave., N.Y.; director, Eddie 
Bracken. Director will see actor 
applicants today (Wed.) and to- 
morrow (Thurs.) at 2-4:30 p.m. at 
Variety Arts Studios, 225 W. 46th 
St., N.Y. Available parts: middle 
aged femme _ writer, mannish; 
middle-aged male writer, hypo- 
critical, menacing; character wom- 
an, birdwatcher; State . Trooper; 
leading man, writer, 30's, male 
composer, 18-20; femme lead, 
early 20's, carnival dancer with 
artistic aspirations; ‘male, husky 
Italian painter, early 20's; male, 
middleaged caretaker; elderly 
character man; sculptress, early 
20's Greenwich Villager. Send 
photo and resume to producers by 


(C). Pro- 


mail only. or attend auditions 
listed above. 

“Connecticut Summer” (MC). 
Producer David Merrick, 246 W. 
44th St.. N. Y.; choreographer, 
Onna White. Casting director, 


Eduard Fuiler. Casting all parts 
for the musical version of the Eu- 
gene O'Neill comedy; singing ex- 
perience required. Send photo and 
resume to casting director, c/o 
producer, by mail only. Open call 
for dancers May 15: male 11 a.m.; 


femme, 2 p.m. Equity call for 
singers May 18: male, 10 a.m; 
femme 1:30 p.m. Open call for 


singers May 19, same time schedule 
as Equity. Auditions at the Im- 
perial Theatre, 249 W. 45th St., 
N.Y 


: # 

“Flight te Matia” (MD). Produc- 
er, Jamieson Productions, 350 W. 
57th St.; Direeter, Clay Yurden; 
musical director, Alfred Ricky. 
Available parts; femme lead, 26- 
28. Spanish type singer; fen.me 
lead, 16 singer, American teen- 
age type; male singer, 38, 
American, slim, Don Ameche type; 
male singer, 45-50, Spanish-dicta- 
tor type, stocky; male, 17, Ameri- 
can teenage singer; femme singer, 
28-30, beautiful, sophisticated; male 
singer, 19, Latin appearance, Ivy 
League manner; two male charac- 
ter comedian-singets. Mail photo 
and resume to producers. 








| 
| 
j 
| 


| 


for male lead (Tony). Auditions at 
the Winter Garden Theatre, 1634 
Broadway, N.Y. 


OFF-BROADWAY 

“Jam Session” (C). Producer, 
Stella Holt, 325 W. 87th St., N.Y.; 
director, Adrian Hall. Casting 
late May for a fall production. All 
negro cast. 
sume to producer. 

“Hunger That Crosses’ the 
Bridge Between” (CD). Producers, 
Dramarena Productions; director, 
David Sawn, 174 W. 89th St., N.Y. 
Casting all parts (details not avail- 
able). Mail photo and resume to 





director. Late fall opening | 
planned. 

Phoenix Theatre, 189 Second 
Ave., N.Y. Producer, T. Edward 


Hambleton; stage director, Stuart 
Vaughan. Accepting photo and re- 
sume of new applicants for resi- 
dent acting company. Those quali- 
fying on the basis of background 
and experience should have short 
audition material from Shakes- 
peare, period comedy and modern 
prose drama. Mail to stage direc- 


STOCK 

Guber, Ford & Gross; general 
manager, Marvin Krauss, 136 W. 
55th St., N.Y.C. Candidates sub- 
mitting resumes and photo should 
indicate for which of the follow- 
ing projects they're applying: as 
replacements in current “Li'l 
Abner” touring company, regular 
parts in the forthcoming stock- 
touring packages of “Li'l Abner.” 
“Bells Are Ringing,” “Say, Dar- 
ling,” etc., or the tryout produc- 
tion of “The Law and Mr. Simon.” 
Mail to general manager above 
address. 

N.Y. Theaire Co. Casting contact, 
Jean Leslie, 27 E, 38th St., N.Y 
Holding interviews Mondays and 
Wednesdays 4-7 p.m. Casting about 
75 performers for eight different 
companies, to perform at 50 resort 
hotels for a 10-week season. Also 
looking for directors and appren- 
tices; casting all parts for musical- 
comedy, “Silk Stockings.” Mail 
application, photo and resume to 
above acdress. 

Siage & Arena Guild of America, 
(SAGA, Inc.), 140 W. 55th St., N.Y 
Accepting photo and resumes for 





“Flower Drum Song” (MC). Pro- | Packages and summer theatres af- 


ducers, “Richerd Rodgers, 
Hammerstein 2d & Joseph Fields. 
Male and femme dancers-singers- 
actors of Oriental appearance for 
the contemplated touring and Eng- 
lish companies. Mail photo and 
resume to Eddie Blum, c/o Rodgers 
& Hammerstein, 488 Madison Ave. 

“Happy Town” (MC).  Produc- 
ers. B & M Productions; director, 
Allan A. Buckhantz; choreographer, 
Lee Scott: production assistant, 
Jeanette Kamins; musical director, 
Samuel Krachmalnick. Part avail- 
able (singing required’; male, 50's, 
charactor comedy lead; male, 25, 
comedian, lean, siender; femme, 
19-23, attractive blonde, soprano; 
male, 25-30, baritone; femme, 19-23, 
commedienne, attractive, chest and 
soprano voice; femme, 19-23, so- 
ciety girl, attractive, chest and so- 
prano voice: five singer-actors who 
play band instruments; male and 
femme characters, varying in age 
and type to double in parts. Send 
photo and resume, do not phone 
or visit in person. Mail to Happy 
Town Company, 140 W. 58th St., 
N. Y. 19, N. Y., suite, 7D. Open 
call for male singers June 1, at 10 
am.-l p.m. Femme singers June 2 
and 5 at 10 am.-l p.m.; femme 
dancers, same days, at 2-6 p.m.; 
males singers June 4, at 10 a.m.-l 


p.m.; male dancers, same day, at 
2-6 p.m. Final open calls June 
8-9. Auditions at the 54th Street 


Theatre, 152 W. 54th St., N. Y. 
“Sound of Music” (MD). Produc- 
ers, Rodgers & Hammerstein, in 
partnership with Leland Hayward 
& Richard Halliday. Children 
with trained voices submit photo 
and resume to,Eddie Blum, c/o 


producers, 483 Madison Ave., N. Y.|setup as for “Bells Are Ringing” 
through agents: (see above). 


All other parts 
only 
“West Side Story” (MD) Pro- 


ducers, Robert Griffith & Harold| manager, Marvin Krauss, 136 W.|136 W. 55th St., N.Y.C. 


Oscar | filliated 


| 
} 
| 
| 





with SAGA. Seeking 
Equity jobbers, resident compa- 
nies, technicians and apprentices. 
The Affiliates are: Show Shop, 
Canton, Conn; Scottish Rite 
Theaire, Harrisburg, Pa.; Starlight 
Theatre, Pawling, NY.; Gateway 
Playhouse, Somers Point, N.J. (see 
individual cities bel@w). Casting 
through Warren Hein, c/o SAGA. 


TOURING PACKAGES 

“Anything Goes” (MC). Pro- 
ducer, Weed-Cramer Productions, 
277 Park Ave., N.Y. c/o William 
H. Weed. & Douglas S. Cramer; di- 
rector, Ronny Graham. Plan 12- 
week proscenium tour, probably 
playing New York in September. 
To use eight youthful singers-dan- 
cers, including four _ showgirl 
types, four male specializing in 
taps; also matronly character 
comedienne; Englishman, 40's; 
Julie Andrews-type ingenue. Mail 
photo and resume, plus request 
for interviews and auditions. 

“Beils Are Ringing” (MC). Pro- 
ducer, Stanley Prager, 47 W. 44th 
St., N.Y.C. accepting photo and 
resume by mail; casting all parts. 

“Boy Friend” (MC) Producer, 
Gus Schirmer, 16 W. 55th St., N.Y., 
CI 6-5542. Casting Director, For- 
rest Carter. Mail photo and resume 
to the above address, or contact 
casting director. Eight to 10-week 
season in proscenium and tent. 

“Lend An Ear” (MR) Producers, 
Stephan Slane & Jenny Lou Law. 
Equity call for dancers May 16: 
male and femme 12 noon at Vari- 
ne Art Studios, 225 W. 46th St., 
N. Y 





“Li'l Abner” (MC). Same casting 


“Lil Abner” 
Guber, 


(MC). Producers, 
Ford & Gross; general 


Prince. Open call for male singers| 55th St., N.Y.C. Will accept photo 
May 19 at 12 noon, for understudy|and resume of candidates for a 


A 


Mail photo and re-| 


( bright, attractive; 30-40, unimagina- 
tive divorcee with daughter seeking 
husband; boy, 7, Quiz Kid type, 
unspoiled; male, 50-60, character, 
successful manufacturer; male, lead, 
early 30's romantic interest, lawyer; 
male, 35-45, character, romantic, de- 
partment store buyer, male, mid 
2G's, camp counsellor type. Rehears- 
als start early May. Summer tryout 


|}tour for Broadway entry in fall. | 
Mail photo and resume to Marvin | 


A Krauss, 136 W. 55th St., N.Y.C. 
“Yes Man” (C). Producers, Weed- 
Cramer, in partnership with Dan 
Levin; director, Levin. Plan Broad- 
way presentation after eight weeks 
of stock tour. Cast of six: available 
parts include male lead, early 30's, 
handsome, suave; femme, late 20’s, 
warm-hearted, sharp-tongued; 
male, pompous, corporation presi- 
| dent; femme, Eve Arden type; 
male, 50's, eccentric inventor. 
Write for interviews and auditions; 
| mail photo and resume to pro- 
| ducers, at 277 Park Ave., N.Y. 
| 





THEATRES 
| ALLENTOWN, PA. 
Guthsville Playhouse, P. O. Box 
1125; Producer-director, John 
Cameron. Equity, non-Equity 
| players and apprentices sought for 
{8-week season; mail photo and res- 
ime to producer, c/o. theatre. 
BELLPORT, N. Y. 
Gateway Playhouse. Producer, 
|H. C. Pomeran; director, David 
Sheldon. ‘Equity and non-Equity) 
Equity actors to be experienced 


teachers of acting, speech, dance, | 
or music. Non-Equity musical tal-| 
be auditioned in April. | 
Mail photo and resume to the play-| 
house for possible interviews. Ap-| 
prentice applicants should state! 


ent will 


age 
BLAUVELT, N.Y. 
Rockland County Playhouse; 


producer, Alwin Leber. Mail photo} 
474 | 


and resume to the theatre, 
Greenbush Road, Blauvelt, 
Casting to start in May. 

BRADDOCK HEIGHTS, MD. 

Mountain Theatre. Producer, 
William O. Brining; director, Roy 
Franklyn, Accepting photo and re- 
sume for full Equity company, also 
considering applications for ap- 
prentices and technical crew. Mail 
to producer c/o Talent Showcase, 
Inc., 4545 Connecticut Ave., Wash- 
ington 8, D.C 

CANTON, CONN. 
Show Shop. Producer, 


i 


Robert 











U. Andrews. Same casting setup 
as for Stage & Arena Guild of 
America (see above). 

CAPE MAY, N.J. 

Cape May Playhouse. Produc- 
ers, Thomas White & Reid Perry, 
159 FE. 49th St., N.Y.C. Accepting 
photo and resume of stock credits 
by mai! only 

CEDAR GROVE, N. J. 

Meadowbrook (Music 
Theatre-in-the-Round Restaurant 
Producers, Clifford Dailey, Gary 
McHugh, Carl Sawyer; director, 
Donald Burr. Casting through 
age only. Chorus calls to be 
announced. 

CHICAGO 

Drury Lane Theatre. N.Y. Rep- 
resentative, Floyd F. Ackerman, 


976 Fifth Ave., N.Y. 36; PL 8-2000 
Usually books stars only from N.Y 


office; agents or packagers with 
available boxoffice names contact 
Ackerman at the above address 


and phone 

Edgewater Beach Playhouse. 
Producer, Noel Behn, c/o Cherry 
Lane Theatre, 38 Commerce St., 
N.Y Opens June 22 for 11-week 
season; using star packages. Send 
photo and resume to producer. 

CONCORDVILLE, PA. 

Brandywine Music Circus, Pro- 
ducer, St. John.Terrell. Mai! photo 
and resume to Howard Hoyt, c/o 
Ingalls & Hoyt Agency, 160 W 
46th St., N.Y. Holds regular weekly 
auditions. See also: Lambertville, 
N.J.; Neptune, N.J.; Rosecroft, 
Md.; ‘see below). 

CORNING, N. Y. 

Corning Summer Theatre. Pro- 
ducers Dorothy Chernuck & 
Omar Lerman. Casting for 
resident company completed, but 
some jobbing parts still available 
Mail photo and resume to the the- 
ater, Box 51, Corning, N. Y. 

DAYTON, O. 

Dayton Theatre Festival. Pro- 
ducer, Douglas Crawford, 40 W. 
55th St., N.Y. Mail photo and re- 
sume of Broadway and stock cred- 
its to producer. 


K 


Equity). Will alternate six 
straight plays and six musicals. 
DEVON, PA. 
Valley Forge Music Fair. Pro- | 


ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin A. Krauss, 
(Same 
| management also operates Had- 
| donfield, N.J.; Springfield, Mass., 


(Equity and non- | 


|ographers, musical director). Ad- 
dress inquiries to Krauss. Com- 
|panies will tour including ensem- 
ble, principals, stage managers, and 
assistants, musical directors). 
EPHRATA, PA. 
Legion Playhouse. Producer, 
| Darrell Larson; casting 
Adams & Leigh, 7 W. 46th St., 
Y. Y. Will consider photo and 
resume. of Broadway and _ stock 
credits. Send by mail only to Ken 
| Friedman, c/o agency. 
FISH CREEK, WIS. 


Peninsula Players. Producer, 
|Caroline Rathbone; general man- 
|} ager, Roger Hamilton. Resident 


|Equity company. Accepting photo 
}and resume of general talent; also 
|applications from technicians and 
|apprentices. Address the manage- 
ment at the theatre. 
FORT WORTH 

Casa Manana Musicals, Associate 
producer-director, Michael Pollock. 
Casting through agents only at 
present; open casting later. Sched- 
ule opening June 8 with “Wonder- 
ful Town.” No New York office set 
as yet. 

FRAMINGHAM, MASS. 

Carousel Theatre. 
Stanton D. Shifman & Richard 
Earle Open calls May 





agents, | “Boy 


| Broadway, N.Y. 


Pawling, N. Y. 
PINE BROOK, N. J. 

Pine Brook Show Tent. Produc- 
ers, Jerry Wayne & Paul Brenner. 
Casting principal roles for “Li'l 
Abner,” “Show Boat,” “Wish You 
Were Here,” “Bells Are Ringing,” 
Friend,” “Silk Stockings.” 
| Mail photo and resume to the pro- 
|}ducers at 144 W. 54th St., N. Y 

ROSECROFT, MD. 

Musie Circus. Producer, St. John 

| Terrell. Same casting setup as for 





| Brandywine Music Circus, Con- 
cordville, Pa. (see above). 
| RYE, N.Y. 

Rye Music Theatre. Producer, 


Phil Moloney. Casting representa- 
tive, Howard Hoyt, c/o Ingalls & 
Hoyt, 160 W. 46th St., N.Y: Mail 
photo and resume to casting repre- 
sentitive. 
SHARON CONN. 

Sharon Playhouse. Managing 
director, Willard Swire, 1545 
Tryouts for resi- 





|dent company and jobbers in N.Y. 


jearly April. 


Auditions and inter- 


|views by appointments only. Mail 


| rector. 
Producers, | sidered. 


photo and resume to managing di- 
Apprentices also con- 


d 
SKANEATELES, N. Y. 


13 for | 


Lyric Circus Light Opera Assn, 


|dancers: male, 12 noon; femme,| (formerly Finger Lake Lyric Cir- 
hs - |cus). Producer, Walter Davis; co- 
| Arts Studios, 225 W. 46th St.,| producer, Robert K. Adams; Direc- 


13 p.m Auditions at Variety 
N. Y. C. Open call for singers May 
14: male, 12 noon; femme, 3 p.m. 
Auditions at the Showcase Studios, 
950 Eighth Ave., N. Y. 
HADDONFIELD, N.J. 
Camden County Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
eral manager, Marvin Krauss. 


HAMPTON, N. H. 
Hampton Playhouse. 
manager, John Vari, 405 E. 54th 
St., N. Y. Accepting photos and re- 


| 


| 





sumes for possible leading men |Jonathan Dwight. 


tor, David Davis; Business man- 
ager, Virginia Davis. Principals 
cast through agents only. Opening 
June 23. 
SMITHTOWN, N.Y. 

Marymede Playhouse, Inc. Di- 
rector, James Van Wart. Accep- 
ting photo and resume of Broadway 


Same management and casting pro-| and stock credits of Equity mem- 
cedure as for the Valley Forge} bers only. 
Music Fair, Devon, Pa. (see above’. | Hofstra College Play House, Hemp- 


Mail to director, c/o 


stead, N.Y. Also considering a few 


General | apprentices. 


SOMERS POINT, N.J. 
Gateway Playhouse. Producer, 
Same casting 


and women in summer productions. | Setup as for Stage & Arena Guild 


|} Will also consider applications 


|from some non-Equity and techni- | 


cians. Mail to general manager. 


Schedule includes “Fair Game,” | director, 


“Dark at the Top of Stairs,’’ “Sep- 
arate Tables,” “Epitaph for George 
Dillon” and “Tunnel of Love.” 
HARRISBURG, PA. 
Scottish Rite Theatre. Producer, 


Robert T. Seymour. Casting 
through Warren Hein, c/o Stage & 
Arena Guild of America (see 
above’. 


INDIANAPOLIS 
Avondale Playhouse. Producer, 
Jo Rosner; producer-director, Wil- 


liam Tregoe. Casting for Equity 
resident company, apprentices and 
technical crew. Mail photo and 
resume to producer, 6844 Canal 
Blvd., New Orleans, 


LA JOLLA, CAL. 
La Jolla Playhouse. Producer, 


Ann Lee. Guest-star policy, will 
co casting on the Coast 
LACONIA-GILFORD, N.H. 
Lakes Region Playhouse. Pro- 
ducer, Alton Wilkes, Park Wald 
Hotel, 117 W. 58th St., N.Y. Equity 


resident company. Mail photo and 
resume of general talent to pro- 
ducer, c/o hotel until June 15. Also 
considering applicants for  box- 
office personnel, technical crew 
and sceni¢t staff 
LAMBERTVILLE, N.J. 


Music Circus, Producer, St. John 
Terrell. Same casting procedure 
as, Brandywine Music Circus, Con- 
cordville, Pa. (see above). 

LATHAM, N. Y. 

Colonie Musical Theatre. Pro- 

ducer, Eddie Rich, 214 W. 42d St., 


N.Y.; choreographer, Jerry Ross; 
musical director, Wilson Stone 
Accepting photo and _ resume 


from applicants for boxoffice and 
property personnel. Mail to pro- 
ducer 
NEPTUNE, N.J. 
Neptune Music Circus. Pro- 
ducer, St. John Terrell. Same cast- 
ing setup as for Brandywine Music 


Circus, Concordville Pa. (see 
above). 
NEW HOPE, PA. 
Bucks County Playhouse; pro- 
ducer, Michael Ellis. Mail photo 


aud resume of Broadway and stock 
credits to theatre. Casting repre- 
sentative, Lenny-Debin, N. Y. Cast- 
ing for first half of season, com- 
pleted. 
NEWPORT, R. I. 

Newport Casino. Producer, Sara 

Stamm, 200 W. 54th St., N. Y 


stage managers. Mail to producer. 
OWINGS MILLS, MD. 
Hilltop Theatre (The New Hill- 
top Theatre Inc.), Box 26, Owings 
| Mills. Producer Don Swann Jr.; 
| general manager, Larry Childs. 
| Accepting photo and resume by 
| mail for resident Equity company; 


| 


Accepting photo and resume ap-| 
plications from apprentices and| 4; 


| views by appointment only. 
| photo and 


of America (see above). 
STOCKBRIDGE, MASS. 
Berkshire Playhouse, executive 
Nikos Psacharopoulos. 
Tryouts for two resident companies 
and jobbers to be held in New York 
late in March. Auditions and inter- 
Mail 
resume to Psacharop- 
oulos, c/o Yale School of Drama, 
New Haven. 
TRAVERSE CITY, MICH. 
Cherry County Playhouse. Pro- 
ducer, Ruth Bailey, Spring Hill 
Lane, Cincinnati 26; director, Bar- 
nett Owen, 337 W. 22d St., N. Y. 
Mail photo and resume to di- 
Equity company of 10, plus 


22 
rector. 
stars. 
WARRENSBURG, N.Y. 
Green Mansion Theatre, Pro- 
ducer, Perry Bruskin, 2 W. 46th 
St., N.Y.C., PL 17-2969; choreog- 
rapher, Emily Frankel. Dancers 
with jazz and ballet background, 
soloist calibre, interested in con- 
tinuing with company at end of 
season. Contact producer for in- 
formation. Opera singer may mail 
photo and resume to. producer. 
WASHINGTON, D.C. 


Arena Stage, 26th & D Sts. 
N.W. Washington 7, D.C. Produc- 
ing director, Zelda Fichandler, 


Accepting photo and resume ap- 
plications for resident company for 
the season of October, 1959, to 
May, 1960. Only actors interested 
in complete season need appiy. 
Mail applications to theatre, in- 
cluding summer address if pos- 
sible Applicants selected will be 
notified of audition material to 
prepare. Auditions in New York 
after Labor Day. 
WESTBORO, MASS. 

Red Barn Theatre. Preducer, 
Bill Harp, 124 Remsen St., Brook- 
lyn 1, N.Y.; manager, Wilfon E. 
Lafferty. Planning 26 week sea- 
son. Mail photo and resume of 
Broadway and stock credits to pro- 
ducer. Casting direct and through 
agents. 

WESTBURY, L.L, N.Y. 

Westbury Music Fair. Producers, 
Guber, Ford & Gross; general man- 
ager, Marvin Krauss. Same as Val- 
ley Forge Music Fair, Devon, Pa. 
i (see above 

WEST SPRINGFIELD, MASS. 

Storrowton Music Fair. Pro- 
ducers, Guber, Ford & Gross; gen- 
}eral manager, Marvin’ Krauss, 
|Same as Valley Forge Music Fair, 
Devon, Pa. (see above). 
WILLIAMSTOWN, MASS. 
Williamstown Theatre Fourda- 
| tion, executive director, Nikos 
| Psacharopoulos. Same casting pro- 
cedure as for Berkshire Playhouse, 
Stockbridge, Mass. (see above). 

WOODSTOCK, N.Y. 

Woodstock Playhouse. Director 

David Samples. Mail photo an 


(Continued on page 75) 
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Casting News 


— Continued from page 74 


resume to director, c/o Westmin- | 
ster Players. 5th Ave. Presbyterian 
Church, N.Y.C, 


FUTURE SHOWS 

“And So Farewell” (D). Pro- 
ducer, Norman Twain (no produc- 
tion office set). 

“Before the Fall” (D). Pro- 
ducers, Betty Lee Hunt & Ira} 
Cirker (no production office set). | 

“Lend An Ear” (MR). Producers, | 
Stephan Slane & Jenny Lou Law, | 
(no production office set). 

“Let’s Go Steady” (MC)—pro- 
ducer Edward Padula (1501 Broad- 
way, LA 4-4860). 

“Purging of Simon Madden” (C). 
Producer, Norman Twain (see |} 
above). 

“Satin Legs Smith” (MC). Pro- 
ducer, Warren Coleman, 729 Sev- 
enth Ave. 

“Skin Deep” (MC). 
P. R. B. Productions. 


SHOWS IN REHEARSAL 
BROADWAY 
“Nervous Set” (MC). Producers, | 
Robert Lantz, 745 Fifth Ave. 
OFF-BROADWAY 
American Shakespeare Festival, 
Stratford, Conn. 259 W. 66th St. | 
“Buoyant Billions” (C).  Pro-| 
ducers, People’s Theatre, in asso- | 
ciation with Neil Smith, (No ad- 
dress available). 
“Father” (D) (REP), Producers, 
Living Theatre Productions, 530 
Sixth Ave., N. Y. | 
“Leave It to Jane” (MC). Pro-| 


ducers, Joseph Baruh & Peter! 
Stephan, 








Producers, 


c/o Sheridan Square! 
Playhouse, Seventh Ave. and 4th/ 
St } 

“Lysistrata” (C) Producer-direc- 
tor, Day Tuttle, East 74th St., Thea- 
tre. 334 E. 74th St., N. Y. | 

“Once Upon a Mattress” (MC). 
Producers, E. Edward Hambleton 
& Norris Houghton, c/o Phoenix 
Theatre } 

“Young and the Beautiful” (D) 
Producer, Jack Standard, Theatre 
East, 211 E. 60th St., N. Y 

SIGNED 
BROADWAY 

Music Man: Paul Ford (succeed- 

ing, David Burns). 
OFF BROADWAY 

Chic: Evelyn Russell, Bob Dishy, 
Dale Monroe, John Myhers. 

Enemy of the People: 
Brandon (‘succeeding Gerald 
ken 

Leave it to Jane: Vince O’Brien, 
George Segal. 

Lysistrata: Meg Mundy, Juleen 
Compton, Rod Colbin. 


! 
; 


Peter 
Hi- 

















appointment, photo and resume by 
mail. 


Kastor, Hilton, Chesley, Clifford | 


& Atherton ad agency, 420 Lexing- 
ton Ave. Casting, Richard King. 
Mail photo and resume. 

“Lamp Unte My Feet,” religious 
drama, CBS; producer, Don Keller- 
man; director, James MacAllen. 


| Submit photo and resume for con- 


sideration. Nat Greenblatt (524 W. 
57th St.). 

Lawrence Welk show (Plymouth 
Motors), ABC-TV — Seeking teen- 
age vocal and instrumental per- 
pormers for guest appearances or 
as permanent band members. Sub- 
mit disk or tape nome-recorded 
acceptable) of wellknown pop or 
standard numbers, plus recent 
photo, short biographical summary. 
Address Plymouth Show, ABC 


| Studio, Hollywood, or 2623 Santa 


Monica blvd., Santa Monica. 
“Look Up & Live,” religious- 
dramatic, CBS. Producer, Jack 


Kuney; casting, Mare Merson, 524 
W. 57th St. Casting from files. 
Mail photo and resume. 

. W. Ayer & Sons, Inc., ad 
agency, PL 17-5700; casting direc- 
tor, Guy Wallase. Casting for 
Breck Shampoo, available parts for 
pretty natural blondes or femmes 
with light red or light brown hair, 
about shoulder length. Phone for 
appointment. 

ational Screen Service, 1600 
Broadway. Casting, Carl Carbone. 
Submit photo and composite for 
consideration. 

North Advertising, 6 E. 45th St. 
Casting Frank Higgins. Cast from 
files for the Toni commercials. Pre- 
fer models with good hair. Mail 


photo and resume for considera- | 


tion. 

Reach, McClintion & Co., 505 
Park Ave.; casting, Esther Latterell 
Photo and resume accepted via 
mail only for commercials; boys, 
girls; middleaged and elderly men 


and women; also young and mature | 


women for shampoo commercials. 

“Stakeout,” 36 half-hour films, 
to be shot on location in Florida. 
Producer, Ben Berenberg. There 
may be possibilities for performer 
resident in or going to Florida 
Applicants (or their agents) querey 
the Bob Barry Agency, 40 W. 57th 
St.. N. Y., CI 6-5740, for 
about Florida contact and location. 

“The Verdict Is Yours,” unre- 
hearsed courtroom dramas. CBS; 
producer, Eugene Burr; director, 
Byron Paul; casting contact, Liam 
Dunn, CBS, 524 W. 57th St. ‘do not 
phone). No open casting; all done 
from files. Submit photo and res- 
ume for consideration 

“Theatre for a Story.” CBS-TV: 

















,£,  oroducer. Robert Herridge. Casting 
i|to start late in April. Mail photo 
sser, if and resume.-to producer. at 524 W 
Television | 57th St. N. Y. ‘Room 222 
| 
Adams & Leigh Associates, 7 ]| B li 
West 46th St. N. Y. Assistant, ff] a ef 
Merle Brown, accepting photo and | f} SS 
resume of children for t.v. com- 
mercials. Mail to above address. OVERSEAS 
“Blue Men,” CBS, Casting direc- lialian Ballet Co. Producer, Ugo 
tor, Alixe Gordin, Plautus Produc-| dell’Ara, Via Messina 9, Milan. 
tions, 44 E. 53d St., N.Y. Casting | Male dancers with three years pro- 
cirector is interested in seeing | fessional experience in Broadway 
applicants in performance in pro-| musicals or ballet companies, send 
fessional productions. Mail photo} description, photo and resume to 
and resume, with details of where | producers. Company to tour Cen- 


so that Miss 
Agents may 
mail at 


and when 
Gordin can attend 
contact her secretary by 
the above address 

“Camera Three,” educational, 
drama, CBS; producer, John Mc- 
Giffert. Submit photo and resume 
for consideration. Nat Greenblatt 
(524 W. 57th St.). 

Dela McCarthy Assoc., 515 Mad- 
ison Ave. Casting, Colin D'Arcy. 
Submit photo and resume for con- 
sideration. 


appearing, 


FCI Productions, Inc. Casting 
director, Barbi Norris, 66 Fifth 
Ave., N.Y. Cast mainly through 


agencies, but maintains file for in- 
custrial and commercials. Send 
photo and resume by mail only. 
Formula Seven Productions, 1650 
Broadway, N.Y.; Room 904. Pro- 
ducer, Garvey Nelson. Accepting 
photo and resume of general talent 
for tv films. Mail to above address. 


| 

Grey Advertising, 430 Park Ave. | 
Casting, Jim Kaye. Submit photo | 
and resume by mail only. | 


Huntington Hartford Agency, 13 
FE. 48th St.; casting director, Mar- 
shal Migatz. Auditioning by ap-| 
pointmMent; applicants mail after | 
March 10, photo and resume. 

“I,” filmed on location — CBS; 
producer, Gilbert Ralston; casting 
through Mare Merson; address by 
mail only, Barbara Tuck, CBS, 524 
W. 57th St. Available parts: un- 
usual types, interesting faces, good 
physical conditions, will consider 
applicants having had odd occupa- 
tions. Submit photo and resume. 

J. Walter Thompson ad agency, 
420 Lexington Ave.; casting direc- 
tor, Evelyn Peirce. Commercials 
only; cast from file; application for 





| Rudel. 


tral Europe late summer and fall. 








| Opera | 














N.Y.C. Opera Co., 130 W. 56th 
St.. N. Y. C. Producer, Julius 
Will consider mail applica- 
tions for audition; send to above 
address. Applications may be ob- 
tained at the above address. 











| Vaude-Cabaret | 














| comedians, 
| Nola Steinway Studios, 113 W. 57th 


Copacabana, N.Y. Auditions for 
chorus girls for a new production 
will be held today and tomorrow 
(Wed.-Thurs.) at the club, at 10 E. 
60th St., from 3-5:30 p.m. 

Traveling vaude-cabaret unit. 
Producer, Jack Lloyd. Auditions 
for AGVA singers, dancers and 
next Tuesday (19) at 


St., N.Y. 





CONN. SYMPH SOLOISTS 
Bridgeport, May 12. 

Eartha Kitt, Jose Iturbi and 
Roberta Peters will headline the 
Connecticut Symphony’s_ three 
pops concerts this summer on Fair- 
field U. field. 

In revealing bookings, Pres. Ken- 
neth E. Raine stressed the symph’s 
heavy deficit. Winter concerts at 
American Shakespeare Festival 
Theatre in Stratford were as much 
as $4,000 in red. 


‘Rigoletto’-in-the-Round 
Will Open Beverly, Mass. 


Boston, May 12. 

Grand opera in-the-round will 
launch the upcoming summer sea- 
son June 15 at the North Shore 
Music Theatre, Beverly, Mass. The 
opening bill, Verdi's “Rigoletto,” 
will star Elaine Malbin, with Boris 
Goldovsky directing. 

“Li’l Abner” will be the second 





details | 


| show, the week of June 22. The 
|season will run 13 weeks through 
Sept. 12. 





Open Mermaid Theatre, 
First New Legit House 


London, May 12. 

The Lord Mayor of London will 
officiate at the opening May 28 of 
lthe Mermaid Theatre, London’s 
| first new legit house for 26 years. 
| It will be the first theatre to open 
| in more than 250 years in the City 
of London, the original, small area 
comprising the financial and com- 
mercial section from which the 
County of London has sprawled. 

The initial presentation at the 
| theatre will be “Lock Up Your 
| Daughters,” a musical based on 
|Henry Fielding’s Hogarthian sa- 
| tire “Justice Caught In The Trap,” 
| which has had no professional pro- 
'duction in Britain since it was 
| written in 1732. Actor Bernard 
| Miles has adapted the play, with 
|iyrics by Lionel Bart and music by 
| Lauri Johnson. 
| The Mermaid, a 500-seater at 
| Puddle Dock, Blackfriars, was ini- 
|tiated and carried through by 
Miles and his supporters. Around 
| $162,400 of the estimated $173,600 
cost to build and equip the house 
has been raised by public subscrip- 
tion in sums varying from 35c to 





$14,000. 
Much was raised personally by 
Miles, who toured local saloons 


with collec.ion boxes. At the open- 
ing ceremony an iron box will be 
buried under the stage- containing 
the names cof nearly 50,000 con- 
tributors who “bought” single 
bricks at 35c. apiece. 

The City of London Corp. is 
cooperating in the new theatre 
project by charging only a nom- 
inal rent, $280 a year, and local 


firms have also contributed paint, 
wood, electrical apparatus, print- 
ing and such et bergain pricc 
The Mermaid will be a “twice- 
nigh iy” house, Wii. seats rangi 
from 70c to S2. Miles says, “We 
are aiming to make tne thea.re 
more than just a place of enter- 
tainment. There will be a resiau- 
rant, and peopie will be encour- 
aged to stay on after the. show to 
discuss it over reireshmeni > 


} t 
have also provided ample parking 
space.” 

The artistic policy of the theatre 
will be catholic, including vaude- 
ville, serious plays, festivals, 


farce, pantomime and occasional 
opera. “Lock Up Your Daugh- 
ters” will run for about six weeks 


and future plans include a revival 


of R. C. Sheriff's “Journey's End 
and a new London play by «he 
same author, as well as an Alec 


Guinness adaptation of “Great Ex- 
pectations.”” a new version of Ste 
venson’s “Treasure Island” for 
Christmas, plus “Lost in the 
Stars,” the Maxweil Anderson- 
Kurt Weill musical version of the 


- 


Alan Paton novel, “Cry the Be- 
loved Country.” and a double bill 
of “Henry IV,”- Parts One and 


Two, with Burl Ives as Falstaff. 
| lves has volunteered his services 
free as a donation to the theatre 

A theatre club is to be formed 
to enable the Mermaid to 
certain banned plays, such as the 
Roark Bradford-Mare Connelly 
“Green Pastures,” which is vetoed 
for “public” performance because 
ft deals with the Deity. A resident 
ballet company is also. being 
formed and Miles plans lunch-time 
shows of concerts, films and one- 
act, plays in addition to the eve- 
ning performances. 





Bolshoi’s Frisco Scale 
San Francisco, May 12. 

Highest regular-performance 
scale ever asked in Frisco has 
been set for Bolshoi Ballet per- 
formances in 3,400-seat Opera 
House. 

Scale ranges from $5 (balcony) to 
$15 (orchestra) for June 6 matinee 
and evening shows, June 7 evening 
show. Opening night, June 5, 
tickets are scaled up to $25. Frisco 
Ballet Guild already has taken 
1,000 choice opening-night tickets 
and is reselling them on benefit 
basis for $35 to $50 apiece. 





Edgewater Beach Sees Light 





Figure Chi Hotel’s Showtent Will Recoup Balance 
Of 100G Ante This Year 





Keith-Prowse in London 


London, May 12. 
Keith-Prowse, Ltd., one of Brit- 
ain’s top theatre ticket brokers, 
rang up over $2,890,000 sales dur- 
ing the vear ended last March 31. 
That figures nearly $54,000 a week 





In London in 26 Years 


stage | 


gross. 

That was a 15% 
|previous year’s busisess and 
|highest annual sales ever 
istered by the agency. 


Arg. Legit Booms 
Despite Inflation 


Buenos Aires, May 5. 

Despite runaway inflation and 
the “austerity program” advocated 
by President Frondizi, the popula- 
tion here is backing many legit 
shows for the fall season by pour- 
ing coin into producers’ tills. Bet- 
ter than $7,000 was grossed in the 
first five days of two new cheese- 
cake shows at the El Nacional and 
Maipo theatres. A German Ziclis 
comedy at the Comico grossed an- 
other $2,000 in three days 

Union troubles still plague pro- 
ducers, who are discussing wage 
demands with electricians and 
propmen. The revue producers took 
the precaution of reeording all the 
music of their shows before open- 
ing, to obviate any strike threats 
by musicians. This paid off during 
Lent, when the musicos refused to 
work. Other less far-seeing produc- 
ers had to shutter while the Na 
cional and Maipo wsed the taped 
music 

Outstanding legit opening was 
Alberto de Zavalia’s revival of 
Jean Giraudoux’ “Ondine” at the 
Alvear. The French version h#% 
been adapted to Snanish by Fran- 


increase on the 
the 
reg- 





cisco Javier. Belgian playwright 
Claude Spaack’s “The White 
Bread” is another much discussed 


production at the National Comedy 
Theatre, with Milagros de la Vega, 
Violeta Antier, Eduardo Blanco and 
Orestes Caviglia. 

Luis Sandrini 
Casa Grande” at 
good resulis 


has revived “La 
the Astral, with 
The Campoy/Cibrian 


company at the Ateneo opened in 
“A Media Luz Los Tres” (Twilight 
for Three), complying with the 
rule that companies start a season 
with a native-authored play 

Les Fourberies de Scapin” at 
the open-air Teatro Caminito has 
introduced Moliere to that work 


ng-class district. Producer Cecilie 
Madanes earned high praise from 
French film directors Julien Duvi- 
vier and Abel Gance. This closes 
after a fife-month run. 


CKED NEARLY SET AT 
OAKDALE MUSIC TENT 


New Haven, May 12. 

Producers Ben Segal and Bob 
Hall have already lined up about 
two-thirds of their coming season 
at the Oakdale Musical Theatre, at 
nearby Wallingford, Conn. The 
deals, mostly on percentage, are 
based on a potential weekly gross 
of $45,000 for the tent 

The schedule opens with a two- 
week (plus two nights) run of the 
new touring revival of “Babes in 
Arms,” starring Julie Wilson, May 
22-June 6. Other bookings include 
Arnold Stang in “Say Darling,” 
June 8-13; Anne Jeffreys and Rob- 
ert Sterling in “Bells Are Rine- 
ing.” June 15-27; William Bendix 
in “The Caine Mutiny Court Mar- 


i 


| tial,” June 29-July 4; Lloyd Bridges 


in “Guys and Dolls,” July 6-11 

Also, Anna Maria Alberchetti in 
“Wish You Were Here,” July 13- 
18; “Li'l Abner,” July 27-Aug. 1; 
Martha Wright in “Pajama Game,” 
Aug. 3-8: Paul Winchell in “Tun- 
nel of Love,” Aug. 10-15; Jane 
Russell in “The Country Girl,” 
Aug. 31-Sept. 5, and tentatively, 
Joan Fontaine in a pre-Broadway 
tryout, “Hilary,” by Gerold Savory, 
Sept. 7-12. 

As in previous years, the show- 
tent will have special bookings for 
Sunday nights, including thus far 
“An Evening with Earl Garner,” 
May 24, and the Ximinez-Vargas 
Ballet Espanol, Aug. 9. 


7 


The Edgewater Beach Play- 
house, Chicago, launching its third 


Had $2,800,000 Year Sale season June 22, is expected to re- 


coup the balance of its investment 
this summer. According to produ- 
cer Noel Behn, that’s indicated by 
the advance business for the 11- 
week semester. 

As of the end of last season, op- 
erating profit and physical assets 


| 
| 
| 
| 


j;accounted for about $65,000. The 
venture involved an original in- 
vestment of $100,000. During its 


two years of operation the Play- 
house had spent about $25.000 in 
institutional promotion and thea- 
tre party development, to be amor- 
tized over a period of years 

{| The management has been con- 
centrating on pre-selling its shows 
through theatre parties and a 
steady first-night clientele. It in- 
tends switching from its present 
tent setup to a permanent or semi- 
permanent theatre next year. The 
950-seater, located on the premises 
of the Edgewater Beach Hotel, 
played to around 80° of capacity 


during its 10-week season last 
year, according to Behn. 
The 1958 semester, which cov- 


ered five shows, opened to an ad- 
vance of about $49,000. the produ- 
cer reveals. He anticipates the ad- 


vance for the upcoming § season 
from theatre parties (which al- 
ready amount to about $20,000), 


first-nighter commitments and 
boxoffice sale to hit approximately 
$85,000. That's regarded as excep- 
tional since the theatre hasn't yet 
announced any definite show 
schedule 
Premium-Price Preems 

Last year’s first-n-ghter * audi- 
ence, solicited by invitation only 
and at upped scales, represented 
b.o. income of about $12,000. This 
year this figure should reach at 
least $20,000, Behn thinks. Per- 
formances at the Playhouse dur- 
ing the upcoming season wil! be 
increased from 15 to 15 on each 
fortnight’s run, and the potential 
weekly capacity gross will be 
upped to about $24,000 

The total potential capacity 
gross for the 1l-week season, with 
the last show runn’nyg three we 
would be about $264,000 et re u- 
ar b.o. rates, but Behn estimates 
that theatre party 
will probably cut the 
take to around $240,000. 
planned switch to a new structure 


cKS, 


com i ms 
prospective 
The 


next year is expected to increase 
the seating capacity to 1,500- 
1,600. The hotel will also be able 


to uve the site as an exhiovition 


hali during the winter 


Incidentally, the facilit‘'es of the 
hotel are available to the compa- 
nies appearing at the Playhouse 


Stars get air-conditioned suites at 
special rates and the companies 
1ave access to the hotel commis- 
sary, at reduced rates 

Besides Behn, who aiso runs the 
Cherry Lane Theatre, N.Y., the 
preduction staff at the Playhouse 
includes Arthur Morse, -executive 
director; Bob Kamlot, general 
manager, who holcs the same post 
at the Cherry Lane; Maggie Cur- 
ran, executive secretary; Alan Ed- 
elson, pressagent and party a rec- 
tor; Barney O'Rourke, stave man- 
ager,.and Hy Bregar, accountant. 


Gretna, Allenbury Barns 

Booking Hefty Seasons 
Harrisburg, May 12. 

With the Scottish Rites There 

discontinuing stock this summer, 

the leading strawhats in this area 

are the Gretna Playhouse at Mt. 


Gretna, Pa., and the Allenbury 
Playhouse, Boiling Springs, Pa. 
They are scheduling thce'r most 


ambitious seasons in yeors. 
Allenbury will have the longest 
season of any stock setup in cen- 
tral Pennsylvania, with 28 weeks 
of comedy and drama, plus four 
weeks of musical comedy. Richard 
North Gage, managing director, 
opened the house last week. “The 
Philadelphia Story” which runs for 
two weeks. Second preduction will 
be “Tunnel of Love.” 
| Gretna will, for the first time in 
|its history, present a musical this 
| year according to Charles F. Cogh- 
| lan and Gene P. Otto, co-produc- 
|ers. The house will open its 15th 
'season in June, and run for 11 
| weeks, mostly with Broadway com- 
'edies and farces. 
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Concert 


Jeadas Maccabeus 
(CARNEGIE HALL, N. Y.) 
National Orchestra Assn. and the 


Oratorio Society of New York 
made a contribuiion to the city's 
current Handel Festival in per- 


forming the monumental and nobly 
insp ired oratorio “Judas Maccs 
beus.”’ This is one of the composer's 
finest wor! breathing majesty 
and biblical ‘strength, 

It wou'd heave been good to re- 





port that the performance was 
worthy of the significance of the 
work itseif. Unfortunately not so. 


There were cuts and alterations 1n 
the score which did not hely and 
the vocal soloists lacked technical 
virtuosity and co'or in their inter- 
pretation. The chorus was more 
liable to shout in an undisciplined 





we than to sing and this not 
always in tune. : 
Orchestra under John Barrett's 


direction was the best part of the 
evening though variety of expres- 
sion was lacking also there—but 
he kept things moving at the right 
tempo , 
In spite of all this the evening 
was rewarding in bringing to the 
public this noble and truly inspired 
piece Goth. 
Bettv Hwang 
(TOWN HALL. N.Y.) 
Whoever edvised Betty Hwang 
a Chinese-born pianist who had 
her music?! education in London. 
to give a Town Hall reciial did a 
distinctive dis-service to this 


artist, The pianist was in no we) 
reacy. for such an appeararce 
Neither her techniaue nor her 
murical ideas are solidly enough 
anchored 

Her program included Bach 
Suite 3eethoven's “Waldstein” 
Sonata. some Chopin Etudes, De- 
bussvy Preludes and two numbers 


based on Chinese 


Ho-Luting 


melodies by 
Goth 


Gudrua Simonar 
TOWN HALL, N.Y. 

The five songs of the Icelandic 
composers (whose names all end 
ir son—Isolfson, Thortharson, 
Sveinjoernson, Thoroddson = and 
Thoerarinsson! were the ones 
which were best suited to the 
mostly appealing voice of Gudrun 
Simonar in her debut in USA. The 
songs have much _ folklore-back- 
ground and no modern influences 
but they were all melodious and 
revealed much skill in their com- 
position 

Elsewhere in her program which 
presented German and Spanish 
songs as well as operatic arias, the 
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| articles by 
| others. 


Reviews 


Icelandic soprano improved with 


the evening. Her pronunciation 
tends to slur and in the high 
register her voice becomes thin 
and hard—but the voice, limited 


in volume, is a pretty one and has 
interpretation and musicianship, in 
spite of occasional flaws in intona- 
tion 

At the start, the Dvorak Gypsy 
Songs were uneven, the De Falla 
Seven Popular Spanish Songs bet- 
ter and in the Brahms group the 
singer had found herself and im- 
pressed with charm, personality 
interesting ideas 
assisting accompanist was 
Kurt Stern and the evening as a 
whole was a rewarding one 

Got} 


Zaven Khatchadourian 
(TOWN HALL, # 

Pianist Zaven Khatchadourian, 
who made his American debut last 
season in Town Hall—was back 
(27) again with another recital in 
which he showed much technical 
prowess and a communication to his 
audience which only comes with 
wide experience Gn a_ concert 
podium. The program was a 
pleasant blend of seldom-heard 
and familiar music. Such as Max 
Reger’s “Variations and Fugue on 
a Theme by Bach” his phrasing 
was musical and dramatic ele- 
ments in the score were pointed 
up well. The Bach-Busoni Cnha- 
conne was exciting in its perform- 
ance and occasional outbursts of 
speed made it more so 

The tone-command and coloring 


of the pianist were most resour 
ful in Ravel's “Pavane pour ine 
infante defunte” and Alborada 
del Gracioso” and 

Scherzo in C minor ha 


vigor and temperament 
am closed with Liszt's ‘ 
Walt” nlaved- spiritedls 
the devilishness in the mt \ 
not suffic‘ently projected. All 
all a grati‘ving evening of piano 
playing and listening Go 








| 


| Opera Review 





Six Characters in Search 
of an Author 
(N. Y. CITY CENTER 
Pirandello's old “avante garde” 
stage play, a hard scenario to sta 
with, has been manhandled, not 
managed, as an operatic work. It 
is perhaps the least 
the works mounted in the two 
spring seasons under Ford grant 
“Six Characters in Search of 
Author” are looking for a 
poser (thev haven't found | 
Hugo Weisgall made the ¢ 
ill-fated attempt Shifting con- 
stantly from illusion to 1 
back again, composer and his 
brettist Denis Johnston have 
succeeded in making an opera ¢ 
of this essay in paradox 
losophy 
For those who don’t know the 
play and who could r 
grasped it in listening to the 
into a rehearsal of a compa 
this time an opera company! come 
six bedevilled and haunted chat 
acters who wish to act out t 
tale in nlace of the one 
wav—and the complica 
inevitably arise make 


success! of 
' 





rot have 





opera’. Remark the corny remark 
like: “this sounds like an one 
“nobody knows whats goin? or 
“mv tiny hands are frozen.” 


Weisgall’s scare didn't imbue hi 
characters 
music as whole is 


with anv vitalitv the 
ineffectual, e 


Dloving mostly sones-sneech and 
being static in its rhvthn mo- 
mentum. The orchestration is un- 
favorable to the singing voice and 
choral writing is snappy bit i 

expressive and the few arias of 
genuine Ivricism. fail to ft the 


music off the ground 
Nevertheless the Citv Conte 
Overa, out of all this comniexit 


fashioned an excellent production 


plaved and sng (wherever po 
sible) to the hilt and moact evnertl 
staged bv William Balb (debut 


Conducted by Silvan Levin in b'ue 
sport shirt. to stav within the 
frame of rehearsal atmosnhere. he 
showed control and timing. The 
singing of Adelaide Bishop. Pan! 
Ukena. Patricia Newav, Arnold 
Voketaitis and Revsina Sarfatv was 
ontstanding. Errest Chesbey strug- 
gled valiantlv with a back-breaking 
part and chorus as well as or- 
chestra were in fine shape 





Hill & Wang is distributing an 
all-Giroudoux issue of the Tulane 
Drama Review, a aquarterlv 
lished by Tulane Univ. It will con- 
tain two short Jean Girandoux | 
plays. “The Song of Songs” and! 
“Paris Impromovtu,” with critica! 
Jean Anouilh and | 


pub- } 


| side of the theatre. 


‘Hartford Area Stocks 
Readying Summer Skeds 


Hartford, May 12 

Local nearby citronella cir 
cuit le are hustling prepara- 
tions for the upcoming summer 
season The nearby Canton 
Conn.) Show Shop, reopened 
last year by Robert U. Andrews, 
plans a return semester under his 
banner. It will again play package 
shows booked by the Stage & 
\rena Guild of America. The Gro- 
ton Playhouse reopens under the 
management of Bill Caskey. It is 
on the vacation Shoreline of Con- 
necticut. At the Sharon (Conn.) 
Playhouse near the New York 
state line, managing director Wil 
lard Swire is currently casting 

In the showtent category, be 
sides the Oakdale Musical Tihea‘re 
at nearby Wallingford, there is a 
newcomer at nearby West Spring 


and 
siters 


field, the 2,000-séat Storrowtowa 
Music Fair, opening June 15 with 
The King and I.” It is supervised 


by the tent-producer firm of Gu- 
ber, Gross & Ford, which alread, 
operaes canvastops at Westbury, 
L. I.: Haddonfield, N. J., and Valley 
Forge. Pa. The local general man- 
ager is Walrath J. Beach 

At Holyoke, the 
chusetts line, the Mountain 
Casino will again offer the Valley 
Players, opening June 15 with 
“Janus.” The production manager 
and resident director is Dorothy 
M. Crane, with Robert Colson and 
Marino Grimaldi split-shifting as 
stage managers and actors. Jean 
Gould is company manage: 


Massa 
Park 


across 
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ittractions with the built-in pres 


lige «¢ Lilese pertormance media 


place 


iscans argue 


press the far-awas 
e ft San Franc 
se to speak of vio'enc 


ambassad 


nd horror films as 


ors Oi 


The t itinerary is the third 
t ipany, having been pre 
ce i t trips to South America 
i A rhe dates weve tr \ 
remote places | 
Khertour in the Sudzn, where 
{ itable theatre at al 
nances had to be 
cultural center with 
to hold scenery. “The 
sight cf ir American technic 
1 rxing wih the natives 
planned good will I 
touchi that with ) 


scenery change mad 














e audience drew ap 
for itsell 
Theatre in Addis Ababa, capi- 


is ve modert 























Th e were 
ll f s on In Cairo, Alcx 
dri Ankara and Athens Oc- 

De Rosa is the company con- 


It rprised Near East people 
at t ' e no Russians amo! 
S Franciscans, the dance 
names as Sally Bai 
yinson, Richard (¢ 
te Recerick Drew, Eugene \ 
i 


Volimar and Bar 








Detroit Group 


See Contin 
—_—— 


ued from p.ge 


, Soe 
large ones. Possible earnings will 
of course, be smaller, but so will 
the possible losses in any one 
show 

Nederlander said his group is 
negotiating investments in three 
Broadway productions now in prep- 
aration: the Morton da Costa mu- 
sical, “Saratoga”; the Robert Grif- 
fith & Harold Prince musical, “Fio- 
rello,” and the new William Gib- 
son play, “The Miracle Man.” The 
outfit also plans to aid local little 
theatre groups ffinancially and 
artistically by contributing to the 
| production of scripts by local play- 


| wrights and by giving sound pro- 


fessional advice on the business 


}summer opening at 


| Legit Bits 


Backers of “Raisin in the 
will receive checks totalling 
000 this week, representing 
balance of their $10,000 
ment 

Elias Golden, 


Sun” 
$80,- 

the 
invest- 


general man: ager 
for “Once More, With Feeling,” is 
in Mt. Siani Hospital, N.Y., for 
treatment for a recurrence of an 
infected foot. 

Pressagent Mary Ward, back 
from her season-long trek ahead of 
the tryout of “Warm Peninsula,” 
sails for England today (Wed.), but 


is due back Aug. 22. 

Clarence Derwent, president of 
the American National Theatre & 
Academy, sails Friday (15) to at- 


tend the eighth bi-annual congress 
of the International Theatre In- 
stitute, to be held in June 1-7 in 
Helsinki. He'll then go to London 
to the West End shows, and is due 
back in New York late in June. 
Marie McDonald has been signed 
bs Michael Myerberg to appear next 
fall in his forthcoming Broadway 
production of his own musical adap- 
tation of Thorne Smith’s “The 
Bishop Jaegers,” with songs by 
Gladys Shelley and Milton Kaye. 


Mverberg also intends to present 
Miss MacDonald in “Lillian Rus- 
sell also with songs by Miss 
Shelley and Kay, probably during 


the 1960-61 season 
Producer-director George Ab- 
bott is one of the principal back- 
ers of the upcoming oif-Broadway 
production of ‘Fallout Richard 
Seiter and Jerry Feil are company 
anager and stage manager, re- 
spectively, for the revue 
fyrone Guthrie will stage 
Saint Subber-Arthur Cantor 


the 
pro- 


duction _ of Paddy Chayefsky's 
The Dybbuk from Woodhaven,’ 
S duled to open on Broadway 
next Nov. 5, with Edith Evans as 
Anna Sosenko is planning a 
Broadway production of Irving 
Stone's novel The Passionate 
Journe 
Promenade.” a musical witl 
hook, lyrics and score b Robert 
Behr, is scheduled for Broadway 
I SGueen next season Dy the 
aut omposer and Gilbert Stan- 


ley Kahn, promotion manager for 
l N.Y edition ot ry Gi uide. 
Peter Shaffer's Five Fing 

ercise,” which H. M hemaent 
currentiy presenting in 
planned for Broadway 
I on next season by Fred- 
e rick Brisson and the Playwrights 
John Gielgud repeating 
original West End direction 
The dances for Paul Gregory's 
) ming production of Viva 
i by Bob Fosse, who'll 
laborate with Joseph An- 
on the direction of the 


Dé tage 
theny 


The Gang's 
Jerome 


All Here.” the 
_Lawrence-Robert E. Lee 
s been acquired Ker- 
Bioomgarden, who plans pro- 
on Broadway next séa- 
Meivyn Douglas as 

and George Roy Hill 


nil it 


play b Noel Coward, 
in the Wings whicl 


k i 
Lois Nettleton for |} 
l i God ind kK 
J hy ind David Hurst for 
vir ir Look After Lulu.’ 
Carson Kanin lapt Lael 
Tucker Wertenbaker’'s short hook 
Deat of a Man fo Broadwa\ 
t iction next season by Kermit 
Ploomgarden i parine nv 
David Shaber, William Snyder Jr. 
| Gene Wolsk. 


Fmmet Lavery’s “Dawn's Early 
T t modern-dress pl about 
outhful years of Patric 
HWenry and Thomas Jefferson. will 
ed in n d-August at the 
Orezon Centennial, at Universi 
e in Fugene 
Contract extensions through 
r Jan. 2 have been s'gned for 
‘ ng plavers Miyoshi. Umei, 
Pat Suzuki, Larry Blyden, Juanita 
Hall, Fd Kenney, Keve Luke and 
Arabe'la Hong in “Fiower Drum 
Cong 


Maurice Evans will be partnered 


Robert L. Joseph in the forth- 
coming Broadway production of 
Heartbreak House,” with Evans 
costar 
George Ballanchine, artistic di- 
rector of the N. Y. Citv Center 
3allet Cwo., will choreograph the 
dances for the American Shakes- 


peare Festival 
Stratford, Conn. 

George Tabori is dramatizing 
Bernard Malamud’s novel, “The 
Assistant,” for Broadway produc- 
tion next season by Robert White- 
head and Herman Shumlin. 

“The Gazebo” is planned for a 
the Strand 


summer season at 


Theatre, London. Harold Fielding 
will present the West End edition 
in partnership with the Play- 
wrights Co., and Frederick Brisson, 

Peter Glenville will direct the 
Playwrights Co. production of 
tobert Anderson's “Silent Night, 
Lonely Night,” with Henry Fonda 
and Barbara Bel Geddes costarring. 

George Axelrod’s “Goodbye 
Charlie” is planned for Broadway 
production next season by Joshua 
Logan, who'll also direct. 

Sylvia Miles will play the femme 
ead in “Silk Stockings” at the 
Casa Manana Theatre, Ft. Worth, 
next June 21-July 4. The booking 
will follow her appearance June 
2-14 in “The Rainmaker” at the 
Drury Lane Theatre, Chicago 


Gerald Freedman wil! direct 
“Li'l Abner,” skedded to open the 
new Pine Brook (NJ. Show 
Tent next June 19. 

Wilson Stone wil! return as musl- 
cal director for the upcoming 
summer season at the Colonie 
Musical Theatre, Latham, N.Y. 

Lee Guber, Frank Ford and 
Shelly Gross will launch their pre- 
Broadway summer theatre tryout 


ot Julie Berns’ “The Law and Mr, 


Simon, starring Menasha Skulnik, 
at their Westbury (L.1.) Music Fair 
next June 5 

The Groton (Conn Playhouse 


will launch a 10-week season June 
15, with Bill Caskey, Equity Li- 
brary Theatre administrator, as 
producer. William Bock will be di- 
rector and Sanford Block general 
manager 

June Havoe is postponing plans 
to appear in a production of “Devil 
on Two Sticks,”’ which she recently 
optioned, and instead will tour the 
trawhat circuit in “La Ronde,” to 
be directed by Jose Quintero. 





Vill Irwin will return to the 
Sacandage (N. Y.) Summer Theatre 
for the third consecutive season as 
musical director, with Ed Noll back 
for the second semester as chore- 
ograpner 

Robert Simpson is doing the 

horeogr: aph v for the stock produc- 
tion of “Pal Joev” at the Fred 
Miller Theatre, Milwaukee, May 

Dick Casler will return for the 

if season as scenic designer for 


the Williamstown (Mass.) Summer 
Theatre, which opens July 3 and 
s through Aug. 29 
‘Allan Jones in “Show Boat" will 
open the season June 16 for Herb 


Rogers’ Music Theatre, Highland 
Park. 11] 

I ddie Bracken will star in “Sav 
the June 9 opener at 


Eddie” Rich's Colonie’ Musical 
Theatre, Latham, N.Y 





FOR SALE 


Shubert Theatre { 
in CINCINNATI, OHIO 
and 


Blackstone Theatre 
in CHICAGO, ILLINO!S 
to purchasers intending to use 
the property bought es Legiti- 
mate Theatres. 


Reply to Box V.29 
154 W. 46th St 


VARIETY, 
New York 36. 








CENTRAL CITY, COLORADO 


Summer stock or workshop lecation, 
Colorado's oldest 
1875, known as “Belvidere” or “Ar 
mory Hali” in Central City, “Summer 
Theatre Capital of the World,” needs 
extensive renovation, but owner inter- 
ested in theatre so will lease right. 
For details contact Wm. C. Russell Jr., 
owner, Central City, Colorado. 


theatre building, 

















By Charles Fue 
Room of the Yellow Roses 
Oriental Fantasy in Six Scenes 
(Price $2.50 postpaid) 


Brock and Waliston, Publishers 
39 Atlantic St., Stamford, Conn. 











THEATRE FOR RENT 


150 Seat Air Conditioned Off 
Broadway Theatre for rent. By Day, 
Week or Month. Call week-days, 
-5, OR 4-3962 or write E. Nayor, 
330 West 58th St., NYC 19. 
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Bombay Dailies Fold . 

Sister newspapers, the morning 
Bombay Chronicle and evening 
Bombay Sentinel, have 
down. Chronicle, founded 45 years | 
aga by Pherozeshah Mehta in the | 
heyday, of British rule, was a 
trenchant voice of nationalist 
opinion. Interestingly, a British 
journalist, the late Benjamin Guy | 
Horniman, was editor of the anti-| 
imperial Chronicle and, later, of | 
the tab Sentinel. : 

Particularly in its Sunday edi- | 
tions, Chronicle’s featuring of show 
biz (including American) was not- | 
able. However, lively editing was | 
not sufficient, in its later days, to 
enable it to buck the pad 
of inadequate funds for a full news 
service. 

Chronicle’s shutdown leaves 
Bombay with three English-lan- 
guage a.m. dailies (apart from sev- 
eral in Indian tongues): the Indian 
Express (with simultaneous edi- 
tions in Delhi, Madras, and Madu- 
rai), nation’s biggest newspaper, 
edited by Frank Moraes; The 
Times of India (simultaneous edi- 
tion in Delhi), formerly British- 
owned: and the Free Press Journal. 


Doc Bender’s Memoirs 

Broadway agent Milton (Doc) 
Bender has written his memoirs 
for Harpers which he's calling 
“Always On A Bender.” 

Unlike another Hollywood- 
Broadway agent, Louis (Doc) | 
Shurr, Bender is a reformed den- | 





tist who went into show biz as 
the late Lorenz Hart's longtime | 
mentor 


Berle’s Book Pitch 
John Roeburt, who co-authored 
the recently- published “Earth- | 
quake” with Milton Berle, is about | 


ready to wind up his editorial 
chores on the “Ellery Queen” | 
show over NBC-TV._ Thirteen| 


shows will have been taped short- 
ly with NBC 


“Earthquake” | 
exciting. 


Reviews. on 
haven't been too 


Maine's ‘Right to Know’ 

Maine's “right to know” bill, 
strongly supported by the state's 
newspapers and radio and tele-| 
vision stations, has been signed | 
into law by Gov. Clinton A. Clau- | 
60! 

rhe act 


described by the gov- 
ernor as “a milestone in the his- 
tory of Maine.” will become effec- 
tive 90 days after the Legislature 
adjourns. It makes it the policy 
of the state to have meetings and 
records of public bodies at all 
government levels open to the 
public 


sen 


Allan Woodcock, Jr. (R, 
Bangor), sponsor of the measure, 
said the Legislature’s action was 
“a splendid example of enlight- 
ened lawmaking.” 
Silurians’ New Slate 

New prexy of Society of Silur- 
fans, organization of past and pres- 
ent Gotham newspapermen, is C. 
Norman Stabler, financial column- 
ist of N.Y. Herald Trib ; 

Other new officers are J. Louis 
Donnelly, Journal of Commerce, 
veep; Hugh Baillie, former prexy of 
UP. second veep; Jesse G. Bell, 
AT&T, treasurer, and Carl H. Pihl, 
secretary , 

Elected to board of governors 
were Jack Binns, Earl O. Ewan, 
Joseph Lilly, Charles Speaks and 
Viliam L. Laurence. 


“HATTER 

Howard Cohn has joined the 
staff of Pageant as articles editor, 
formerly an associate editor of 
Collier’s and a freelance writer. 


larold Rosenthal, N.Y. Herald 
Trib sports staffer, has written a 
piece for Extension mag on Art 
Donovan, Baltimore Colts’  all- 


league tackle. | 

James Thurber will be cocktail 
partied May 28 at the Algonquin 
Hotel, N.Y., in connection with the 


publication by Little, Brown and 

the Atlantic Monthly Press of his 

book, “The Years with Ross.” 
David Neil, with Good House- 


keeping mag for four years aS as-| 
sistant promotion manager, upped 
to promotion manager replacing | 
Wesley Bailey who's been made| 
creative director of the publica-| 
tion | 

avid W. Howe and J. Warren | 
McClure have been elected co-| 
publishers of the Burlington (Vt.) 
Free Press by the board of direc- | 
tors of the Free Press Association. | 
McClure will also continue as busi- | 
ness manager and clerk of the | 
organization, with Howe as treas- | 
urer 


er’s Letters from Mamma” at the 
Penn Book Shop, with people lined 
up for more than a block most of 


closed | the day to get to see the man who) free 


is now a resident of nearby Gettys- 
burg, Pa. where he owns a 
Museum. 

Effective Sat. (9) the Saturday 
edition of the Toledo Blade 
(a.m.) and the Toledo Times (p.m.) 
were combined into the Toledo 
Blade, and published in the morn- 
ing. Both are owned by the Paul 
Block interests. The Times 


Price of the Blade is unchanged 
from 7c daily and 20c Sunday. 


Associated Press Society of Ohio | 


has elected R. Marshall Stross, 
city editor of the Dayton Journal- 
Herald, as president, succeeding 
Howard C. Oyer, managing editor 
of Chiliicothe Gazette. Others 
elected were Dan Wertman, news 
editor of Cleveland News. 
president; Gunner Musselman, 
wire editor of the Galvin Wire 
Service, trustee; Gene Jordan, city 
editor of the Columbus Dispatch, 
treasurer, and Burdette T. Johns, 
chief of bureau of the Ohio As- 
sociated Press, secretary. 


British Exhibs 











—_— Continued from page 3 See 
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$76,500 had been spent. Also that 
in view of the balance in hand it 
was suggesting a 50° cut in con- 
tributions from the constitutent as- 


| sociations for the May 31-Aug. 29 


period. Some exhibs feel strongly 
that the balance decrees it’s time 
for a complete contribution holi- 
day, not merely a cut, and want to 
know on what the cash has been 
spent. 

Intermingled with this unrest is 
the thought that the 15 vaulties 


| positively denied tv by FIDO’s pur-| uct from this market. He 


planning to reissue | chase, and the 31 that look to bend mained non-committal on whether 
them during the summer months. | denied, are cheap quickies which} or not “Imitation of Life” 


tele wouldn't have taken anyway. 

FIDO has made no official re- 
sponse as yet, but its view can be 
anticipated from past comments: 
namely, that by its very existence 
the body keeps a vast number 
(“many thousands” has been the 
phrase used) of old pix from tv 
In other words, the quality of those 


| films on which cash has been and 


is being expended isn't strictly rel- 


evant inasmuch as this expenditure | 


has prevented television from grab- 
bing many biggies inevitably in- 
cluded in those “many thousands.” 

Another angle on this quality 
question that will doubtless be 
used to answer exhibs is: any 
vaultie is a draw on tv, keeping the 
patrons from cinemas, however bad 
in quality, lacking in star names 
and aged in years. 














Hysteria 
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available old films have’ been 
played off, tv will be in serious dif- 


| ficulty in attempting to provide 


substitute programming. In the 
first place, it’s noted.. if tv has to 
face this challenge, it can easily 
come up with its own live tape or 
films to fill the void. Second’y, 
tv has been building up its own 
backlog of old films and can push 
them into the gap any time it is 


| faced with a shortage. And thirdly, 


a number of post-1948 are trickling 


through via independents who con- | 


trol their own negatives and from 
foreign sources. Fourthly, and most 
important, nobody seriously be- 
lieves that the film business can 
hold the post-48 dam from burst- 
ing for any extended length of 
time. 

Hep citizens in both the film and 
television business are well aware 
of the fact, although nobody will 
Say so for the record, that once the 
film companies work out satisfac- 
tory deals with the various guilds 


and unions involved, the post-'48 | 


backlogs will be available to the 
highest bidder. The time for un- 
loading will happen just as soon 
as One or more companies feels an 
economic pinch and is forced to 
take action because of the clamor 
of stockholders and directors, it is 
pointed out. 

The fight of exhibitors to outlaw 
tollvision, particularly the cable 
variety, is cited as another example 
of wishful thinking. The efforts of 
the exhibitors’ Joint Committee on 
Toll-TV and the frequent pro- 


has | 
just increased from 7c te 10c daily. | 


Harling.” Harling insists that thea- 


tremen scored a major victory 
when the Federal Communications 
Commission and the House Inter- 
State Commerce Committee per- 
mitted limited tests under severe 
| restretions of over-the-air pay-tv. 
| It's said that Congress may 
eventually rule against using the 
airwaves ior fee-tv, but 
knowledgeable attorneys are con- 
vinced that it would be unconsii- 
| tutional to bar cable-tv. That is why 
many exhibitors, particularly In- 
diana’s Trueman Rembusch who 
quit the Joint Committee on Toll- 
TV in disgust, feel that Harling 
made a tactical error in campaign- 
ing for the end of cable-tv. They 
feel that exhibitors should have 
| played up their main theme—that 
use of the free airwaves for pay-tv 
is depriving the public of a service 
|they are entitled to for nothing. 
| Rembusch has frequently argued 
| that cable-tv is so expensive that 
| advocates of its use would go broke 
| because they couldn't establish a 
profitable operation. 


vice | 
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Univ. Overseas 
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such as inflation and admission 
price ceilings in some Latin Amer- 
ican countries, and (3) local prod- 
uct taking over a share of the 
playing time, as in Germany and 
Italy. 

He explained, however, that im- 
| portant American films have been 
| successful in luring exhibitors and 
| patrons away from local films. 


Progress, too, is being made, he | 
in getting certain countries | 


said, 
|to remove the admission price 
ceilings, as for example in Argen- 
|} tina and some parts of Brazil. 
| Mexico still represents a problem, 
he indicated, noting that the only 
|way the American companies 
could combat this situation is by 
| withholding the blockbuster prod- 
re- 


would 
| be offered to Mexico theatres, but 
|he was adamant in stating that 
| “Spartacus” would not be released 
|in Mexico under the present ad- 
| mission scale. 

| 














UA Borrowing 
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balance of iis cutstanding 6% 
subordinated convertible deben- 
tures which have not so far been 


tion is June 22 at a price of 107°% 
with accrued interest (on a $1,000 
;debenture the holder will receive 
|$1,078.50). These debentures are 
convertible into common stock un- 
| til June 12 at $21 per share. 

F. Ebeistadt & Co., which set 
jthe transaction with Prudential, 
nas formed a standby 





| Sions by offering to buy the deben- 
s tendered through the expira- 
jtion of the conversion period at 
|108.4°%. The original debenture 
}issue was $10,000,000, which since 
|has been reduced to $4.465.000 

| Apart from the technical de- 
| tails, this much is to be noted. UA 
has been having no difficulty in 
;obtaining bank financing, at 6°%, 
|}but for indivadual 
jterms of two years to 30 months 
| The greatly enhanced number of 
| blockbuster - budgeted pictures 
|W hich the company has been turn- 
ing out mirrors the ready avail- 
ability of this bank money. 

The new money from Prudential 
is a vast reserve which gives the 
company more freedom of motion 
Now free of the debenture-imposed 
injunctions, the corporation con- 
ceivably could segue into diversi- 
ficaiion such as via acquisition of 
a bigtime television station 
|There’s no immediate thought of 
}such a move; this is merely given 
jas an example of what is now pos- 
sible. 














Yates Yields 


Continued from 
New York board 
| (Wed). 

Yates has gotten Rep in good 
working order, which is something 
he especially wanted before relin- 
quishing the reins. Outfit is in a 
money-making position following 
its abandonment of theatrical pro- 

‘duction and distribution, and con- 





gage 3 Sau 








meeting today 


Cliff Arquette made a one-day|Nouncements of its co-chairman, ' centration on television and labora- 
stand in Harrisburg, Pa., to intro-| Philip F. Harling, are being refer- tory work. 


duce his new book, “Charlie Weav- | 


red to as the “dream world of 


' Yates is said to be in a position 


| Poooooe 


converted. Final date for redemp- | 


purchase | 
group to assure substantial conver- | 


pictures on | 
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SCULLY’S SCRAPBOOK 


soeeeseeseeoeses By Frank Scully o++seeesesesreoee 


oor 


Hollywood, May 12. 

Due to the continuity with which one western chases another across 
our tv screen, often seemingly shooting their way right through the 
commercials which have made the survival of their heroes possible, I 
have not been able to repair a western heirloom I treasure. It was a 
wide cowboy belt which I first got in Arizona nearly 40 years ago 

It was old then. Where I got it and from whom I'm not quite sure, 
but I have built up the legend in my mind that old Bill Neal gave it 
to me around the time Sol Lesser was making Harold Bell Wright's 
“The Mine With The Iron Door.” Lesser was using Oracle, a stage- 
coach stop about 40 miles north of Tucson, for locations. 

Bill Neal owned the only hotel in town. He was a Negro and his wife 
was a Cherokee Princess. She was a tall,copper-colored madonna with 
fine teeth and a gay laugh. Neal was about 30 years older than she was. 
Time had stopped him in stature to where he looked smaller than she 
did. 

In California at that time they could not have married because the 
six-shooting socielogists who laid down its constitution barred persons 
of different races from marrying. (It remained for Daniel G. Mar- 
shall, a modern Darrow as yet unexploited by show bz, to knock out 
that prohibition on the grounds that it violated the first amendment 
of the Federal constitution. California’s lawmakers, it seems, had tres- 
passed on the freedom of religion as well as the pursuit of happiness 
| safeguards). 
| Whatever the white man’s laws said to the contrary, the Neals were 
quality people. I have seen letters written by Buffalo Bill, who owned 
mines around Oracle, in which he said he looked on the Cherokee 
Princess as the leader of society in the area. 

She herself once told me that Buffalo Bill and her husband had 
been Government scouts together and she once showed me a letter in 
support of this. “Give my regards to Bill,” wrote the first colonel of all 
the Codys, “my old partner of the plains when we didn’t give a damn 
for Injuns or nothing.” 

“If a man shows his true character when drunk,” she once said, 
“Buffalo Bill was Sir Galahad. In fact, I could always tell when he was 
loaded because his manners were so gracious, so charming that it was 
hard to believe he ever shot even a rattlesnake.” 

Buffalo Bill’s Love Of Liars 


Col. Cody’s views «n westerns would hardly get him employed by 
a huckster hunting material to keep his sponsor happy today. He was 
laid up with a broken leg one time and he wrote Mrs. Neal: “Please 
ask Bill to bring me over some westerns to read. And the bigger the 
liar the author is the better I like ‘em.” 

It is the steady stream of the works of those liars which keeps me 
from getting that old belt repaired. The words and deeds they set 
down for Messrs. Ward Bond, James Arness, Richard Boone, Hugh 
O'Brian, Dale Robertson, Chuck Conners ‘any relative of Fingy”’) 
Clint Walker, Gene Barry and (coming up) Mickey Finn hold old belt- 
repairers like me spellbound. 

Even when one takes a night off, as Gene Barry did recently on the 
Dinah Shore Chevy stow, to show that before he turned to Bat Master- 
son's memoirs for a livelihood he was a Broadway song and dance 
man, he cannot destrey the illusion completely that he knows the butt 
of a gun from the butt of a Lucky Strike. 

In fact, I suspect the performance was intended to show Barry's 
sponsors that he could be pushed just so far, that musicals might come 
back and, unlike Bat Masterson, he would not have to retreat to an 
old car barn and turm out sports copy from the manure still around 
the premises but could become the George M. Cohan of his time 
| In one of the skits Dinah Shore was fooling around with a belt 
and that reminded me that I had started out for the tenih time to re- 
| pair my heirloom from Old Bill Neal. About two inches wide, the belt 
buckle has two tongwes, but the cowhide of the belt has become so 
; aged and withered that I have to repair it in several places 


How To Fix A Cowhand’s Belt 


My repair kit consists of a roll of adhesive tape and some shoe 
blacking. This may cause those who tan leather for a living to laugh 
and wonder how a magpie like me ever got out of the tree. But I 
love old things and the older they get the more I seem to like them. 

It’s quite possible I’m confusing this belt with an original gold- 
plated Eversharp pencil which a Methodist minister in Tombstone gave 
me. It had been nicked in a gunfight. I gave it to my Lady Alice 30 
years ago and she too must treasure heirlooms, because she still has it. 

The holes in the belt are big enough for a bullet to have gone 
through them and while this may be an idea to toy with I doubt that 
it happened or Bill Neal would not have been alive to have given me 
the trinket. Of course, it could have been taken off a dead man. but 
there was not much shooting around Oracle 40 years ago 

There were feuds, the old feuds between cattlemen and sheepherd- 
ers whose sheep nibbled the grass so close the cattle found none left 
for them. But these were settled by compromise rather than bullets. 
This may have been due to the refining influences of Bill Neal's part- 
ner on the ranch. He was an Englishman and was married to a Bryn 
Mawr graduate. 

Vicarious Sacrifice In Arizona 

He had a brother who married the daughter of the Neals and their 
children were quite dark. One day the father of this brood hopped off 
to Tucson. I knew him before I knew the Neals. He had married a 
blonde and had become quite a patriot around Tucson. Meanwhile his 
brother, with the Bryn Mawr graduate back in Oracle, was raising his 
half-Indian, half-Negro children. So the doctrine of vicarious 
fice was not unknown in those hills. 

I don’t know how long tanned leather fs supposed to survive, but in 
such a dry country, 40 years seems to me a ripe old age for a belt. 
Its edges are becoming so nicked that they look like the notches in a 
western star’s gun. At least one third the belt’s leather has now been 
replaced by adhesive tape 

To some that might indicate the heirloom has 80 years ahead of it 
before it crumbles completely or it's completely replaced by adhesive 
tape. But this is the guesswork of greenhorns. Once this siuff begins 
to disintegrate its atoms split faster than an infinitive 

If I were absolutely sure that Bill Neal and not Walter Mitiy gave 
me the belt I'd turn it over to the Southwestern Museum while it still 
looks like an old cowhand’s belt, but I'm not too sure that he gave it 
to me at all. All I know is I didn't filch it from a dead cowboy.- 


sacri- 


sets. Yates would see to this, it's 
said. However, there are about 
40 acres of real estate in the studio 
area which are idle and this prop- 
erty could be converted into a 
shopping centre with beaucoup 
money accruing to the company. 
AMPI. Im other words Carter's This might be one of the items 
ownership if a deal goes through | which Carter has in mind. 

would increase to 500,000 shares, It’s regarded as of more than 
passing significance that API also 
has a board meeting scheduled for 
today. The unofficial breakdown 
has it that API and Yates each 
owns about 200,000 shares 


to speak up for 400,000 of Rep’s 
2,000,000 outstanding shares, which 
includes the holdings of Associated 
Motion Picture Industries. The lat- 
ter is a holding company in which 
he has an influencing voice. If 
Yates himself sells, so too will 


or clear voting control. 

In any event, a major restraint 
placed upon “Carter in the event he 
gains the top-banana role is one 
against liquidation of the major as- 
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Broadway 


Robert Baral to Europe. 


Herald Trib’s Francis Perkins is 
chairman of Music Critics 


new 
Circle. 

Giovanni Martinelli, former 
Metopera tenor, sailing for Genoa 
today  ‘Wed.) on the Cristoforo 
Colombo 

U. of Philippines at Manila 
bestowed “outstanding visiting 
musician” prize on U.S. fiddler 
Mayrice Wilk. 


Ted Ashley(-Steiner) joining as-| 


sociate Lou Wilson in London to 
survey the European commercial 
tv scene, going over June 15. 

as * 
birthday party for travel writer 
Horace Sutton being femceed by 
his bride, Pat, comes May 16. 

Venezuelan guitarist Alirio Diaz 
comes to States this fall for con- 
cert dates under 
He debuts Nov. 2, at Town Hall. 

Another week and_ freelance 
music critic Trudy Goth who lives 
six months a year in Manhattan 


Milano 

Giuseppe Bamboshek, head of 
Philly Grand Opera, asks anyone 
with orchestra of Victor Herbert's 
*“Made;ene” write him at 1422 
Chestnut. Philly. 

“Ameryka,” a monthly, is being 
sold in Poland now. Some 30,000 
copies, the entire edition, of this 
U. S. publication in Polish, disap- 
pears in no time. 


VaARIETY’s page 1 lead story of | 


April 29 headed “Bolshoi Ballet 
Big Business” inspired an almost- 
identical Associated Press story of 
May 8, sans credit. 

Cole Porter's 
was well received in Warsaw. One 
of the Warsaw's theatres will oven 
soon with “My Fair Lady.” 
(Royalty arrangements?) 


Robert Crescas, for many years | 
maitre de at the now defunct 


the 
Versailles and later Le Cupidon, 
presiding at the tape at Le Vouray 
which opened last night (Tues.). 

Harry A. Bruno was re-elected 
prexy of the Lotus Club. David A. 
Stretch was named first veep and 
Hugh Baillie was chosen second 
veep and William Kielmann treas- 
urer. 

Harry E. Gould and Francis S. 
Levien, board chairman and prez 
of Universal American, and w.k. 
in show biz, to Paris for a military 
— attendant to their missile 
plant. 

“The Man with the White Eyes,” 
a novel by Leopold Tyrmand, Pol- 
ish writer, has been translated in- 


to English and published by AIl- 
fred Knopf. It's hit 14 countries 
so far. 


Carmen and Robert F. Hawkins 
(Hawk, VARIETY correspondent in 
Rome coincided their second 
child, a daughter, on the same 
May 1 as their fifth wedding an- 


niversary. Bob Jr., 4, was their 
first. 

Gypsy Rose Lee is one of the 
directors of Gyrix Productions 


Inc., chartered at Albany to con- 
duct an entertainment business in 
New York. Other directors are: 
Boyd Bennett, Saray Kaye. Fitel- 
son & Mayers were filing attor- 
neys. 
Jackie Robinson spoke yester- 
day (Tues.) in Chancellors Hall, 
Albany, at the 50th anniversary 
celebration of the National Assn. 


for the Advancement of Colored 
People. Former baseball star is 
now columnist for N.Y. Evening 
Post. 


Phil Silvers and his wife to Eu- 
rope May 27 on the Queen Eliza- 


beth. (The Eddie Silvers who is 
w.k. to Americans for perfumes, 
etc., is not his brother but the kin 


of comedian Sid Silvers and the 
late maestro-composer Louis Sil- 
vers.) 

Montreal’s Windsor Hotel mak- 
ing much of the advent of John 
Isard, formerly g.m. of the Savoy 
Plaza Hotel and the Surf Club, 
Surfside, Fla., as its general man- 
ager. Hotel, a Montreal landmark 
since 1878, has been refurbished 
and modernized. 

P.S. on those searing comments 
between Clare Boothe Luce, 
briefly U.S. Ambassador to Brazil, 
and Sen. Wayne Morse (D-Ore.) 
involving horses and psychiatrists: 
One friend of Mrs. Luce reportedly 
telegraphed the State Dept., 
“Please ascertain whether Sen. 
Morse is still being treated by his 
veterinarian.” 

Frank H. Otwell, 45, recently 
veep for public relations with the 
Albany advertising agency of 
Woodard, Voss and Hevenor, Inc. 
and onetime associate editor for 
McGraw-Hill, has been appointed 
director of tax publications and 
public relations in the New York 
State Department of Taxation and 
Finance. 

Angna Enters sails Friday (15) 
on the Mauretania to spend the 
summer in Europe, working on two 
books, as well as paintings for a 
New York exhibition and on new 


Around the World” costume | 


Cosmetto office. | 


“Kiss Me Kate”) 


| Harold Nicholas now 


Job's basic pay is $8,652. | 


theatre compositions for her an- 
nual U.S. and Canadian tour next 
fall. She'll go first to London, 
where her latest book, “Artist’s 
— is due for publication short- 
y. 





Palm Springs 
By A. P. Scully 
(Fairview 4-1828) 





Jackie Cooper bought a house 
| here. 
Frank Sinatra laid off at his 


Tamarisk place. 

Desi Arnaz’ hotel is back in his 
lap so he is enlarging it. 

Temp down to 70 in daytime 
lafter hitting 108 the week before 

Sir Frank Scully lectured on 
“Some Problems Of Writing” at 
|} the high school. 

Ginny Simms pencilled into the 
'Chi Chi Starlite Room for her 
annual sing-fest. 
| Mrs. Tony Curtis and Mrs. 
| Douglas won tennis trophies 
| Racquet Club tournaments 

Playhouse under Michael Ferrell 
and his wife Marrian Walters 


Kirk 
in 


— = | finished in the biack for a change. | 
speeds to her family domicile in| 


First-story men made _ their 
annual cleanup at the Racquet 
|Club, netting jewelry worth 
$300,000. 

Clark Gable and Bill Holden 
palling around with Ray Ryan who 
| lured them into his Bermuda 
| Dunes deal. 


Paris 
By Gene Moskowitz 
(66 Ave. Breteuil; SUF 59-20) 


Dalio through on way to Vienna 
to play in Charles Vidor’s “The 





Magic Flame” (Col). ; 
German pic, “Rosemarie,” for- 
|bidden in France because too re- 


| miniscent of a recent scandal here 
| French actor Gregoire Aslan 
| inked to sing in a London musica! 
legiter next season, “High Life.” 
Tourist time is here and “The 
| Tempest” is playing a Champs- 
| Elysees firstrun house in English 
| with French subtitles. 


recording 
'for Fontana here. Nicholas quit a 
terp act with his brother to go 
single in singing field. 


harmonic in for two concerts, and 
Louis Armstrong expected in fo! 


}a couple later this month. 


Columbia has picked up Jean- 
Pierre Melville's “Deux Hommes 
En Manhattan” (Two Men in Man- 
hattan) for worldwide distrib 

Gerard Blain to star in a French- 
Yugoslav coproduction, “Qui Vive.” 
to be directed by Louis Grospierr¢ 


| from script by Jacques Lanzmann 


Olympia, Bobino and Alhambra 
go off the vaude standard this 
month to devote themselves to 
revues and ballet until September 

Yank actress Marpessa Dawn 
stars in a legiter, “L’Hotel De La 
Nuit Qui Tombe,” at the American 
Student Centre on four-day run 
Play is by Greek author Nanos 
Valaoritis. 

Leo Ferre asking French law 
courts to seize copies of the 
French-German pic, “Twelve Hours 
By The Clock,” because he feels 
his musical score was changed in 
the editing. 


Boston 


By Guy Livingston 
(342 Little Bldg.; DEvon. 8-7560) 

Joe Ryan new publicity director 
at WBZ-TV. 

Cesar Romero in for 
show personals at Filene’s. 

Lisa Kirk opened at Blinstrub’s 
Monday (11). Patti Page comes in 
on May 18. 

Dore Schary honored with cita- 
tion by Mass. Committee Catholics, 
Protestants and Jews. 

Ray Connor new manager of 
Boston Cinerama, replacing Rud) 
Kuehn who transferred to L.A 

Richard Carlson in for WHDH- 
TV press rounds part of 11 cits 
tour for “MacKenzie’s Raiders.” 

Doris Day in for press reception 
at Ritz Carlton on new film, “It 
Happened to Jane,” going into the 
Astor. 
| Dore Schary nabbing citation 
| from Mass. Committee Protestants 
| Catholics and Jews at annual Good- 
| will Dinner in Statler-Hilton 
| Danny Kaye in for special pre- 
|view of “Five Pennies” and recep- 
| tion at Oval Room, Sheraton, with 

Paramount, 


fashion 





| Arnold VanLeer of 
| handling press, 
|. Heather Sears, British filmster, 
{in for “Room at the Top” press 


‘luncheon at Hampshire House 
| Wednesday (13) and personal at 
oe Theatre at night. 
| Washington 

Violinist Paul Rosenthal, 16- 


| year-old Madison, Conn., pupil of 
Ivan Galamian, won the 1959 Mer- 
|riweather Post Contest here in 
| Washington last week. Prize in- 
| cludes $2,000 and solo appearances 
| with the National Symphony Or- 
| chestra. 


Norman Granz Jazz at the Phil-| 


London 


(COVent Garden 0135/6/7) 


Peggy Sands opened a month’s 
Season in cabaret at the Society 
Restaurant 

C. H. Scott 
chairman of 
Finance Corp. 

Anne Heywood planed to Rome 


appointed deputy 





the National Film | 


Theatre’s new community service 
and music building May 16-17. 

Jack Kelvic resigned as 20th-Fox 
office manager here to join Thea- 
tre Associates, territory’s largest 
non-profit buying-booking group as 
a booker. 

Bill Randle heading dejays com- 
mittee promoting benefit show at 
| Cleveland Arena May 22 for Mrs 
Vince Wayne, widow of Cleveland 


to film “Carthage in Flames,” with | singer, who died recently. 


Carmine Gallone directing. 


Ken Annakin planed to Holly-| change 


wood to direct Walt 
“Swiss Family Robinson.” 
Harry Saltzman bought Henry | 


Cecil's new novel, “Settled Out Of | nis staffers. 
Gerald Samuels, quitting as Min- | 


Court.” and plans to stage it in the 
Vest End this year prior to film- 
ing 

Spyros P. Skouras and James 
Carreras spoke at the open forum 
conference of the Cinema Exhibi- 
tors Assn. at Brighton yesterday 
Tues 
Fifty 
9) to 


stars turned up Saturday 
help launch the Battersea 
Fun Fair, staged by the Variety 
Club of Great Britain and 
Empire News 

Sophie Tucker guest of 
it today’s Variety Club Golden 
Disk luncheon, together with Harry 


Secombe, Shirley Bassey, Marion 
Ryan and others 
French actress Marie Claire 


Verlene signed by Jack Hylton to | 


star in “The French Mistress,” 
which Hylton is preparing to stage 
in the West End. 

Paul Adam and his Mayfair 
Musie orch move into the Colony 
restaurant Slonday (18). Felix 
King leaves the Colony to concen- 
trate on recording and tv. 

Raymond Joss, previously head 
of presentation for Tyne Tees 
Television, handed an extra chore 
He’s now also Head of Operations, 
which means looking after outside 
broadcasts 

Kenneth More will top the cast 
of 20th-Fox’ production of “Sink 
The Bismarck,” with Lewis Gilbert 
directing The two were associ- 
ated with “Reach For The Sky,” 
b.o. hit about airace Douglas Bader. 


Frankfurt 





By Hazel Guild : 
(24 Rheinstrasse; 776751) 
Arthur Brauner to Lisbon, Por- 
tugal, to finish filming his color 


pic, “La Paloma.’ 

Latest Russian film to come into 
Germany is “Der Stille Don” (The 
Silent Don), a production of Gorki 
studios which Deutsche Film Hansa 
is releasing here. 

General music director of the 
Frankfurt Opera, Georg Solti, back 
in town after 13 concerts in U.S 
He's set to conduct “Tannhauser”’ 
at the Munich Festival. 

he German-Mexican co-produc- 
tion of “Death Ship” (made by 
Germany's UFA and Mexico's Jose 
Kohn) is now filming in Spain. It’s 
based on a book by B. Traven. 

MPEA members 
new fil 
new general managers, Sig Kusiel 


m 


the | 


honor | 


starting their | 
selling season with two| 


replacing Manny Kniel at United | 


Artists, and Eric Steinberg (former- 
ly Germany chief of RKO) heading 
up Metro 

The original “‘Wirthaus im Spes- 


sart’’ (Inn in the Spessart), famed 
German landmark which was the 
background of last year’s most 


popular German film, of the same 
title. to be cut off the main roads 
by a change in the German auto- 
bahn highways 


Minneapolis 


By Bob Rees 

(4009 Xerxes Ave. So.; WA 6-6955) 

Freddie's held over pianist Dor- 
othy Donegan 

Edyth Bush Little Theatre offer- 
ing “Hay Fever.” 

Theatre-in-Round ending season 
“Nude With Violin.” 

Songstress Marion Marlowe into 
Hotel Radisson Flame Room. 

Tracey Twins, hometown chirp- 
ers, touring American Army out- 
posts in Greenland. 

Guitarist Bill de Arango and 


with 


, quartet teamed up Cleveland Bal- 


let Company in jazz-ballet 
gram 

Alex Shey trio at Tudor Arms, 
succeeding Eddie Ryan band which 
moved into Bob Leesburg’s Riviera 
Club 

Lynne Lyons chanting at Korn- 
}man’s Back Room, with Martha 
Davis & Spouse at next door Thea- 
trical Grill 

“Dark at Top of Stairs,” current 
at State, completes list of promised 


pro- 


five Theatre Guild subscription sea- | 


son offerings. 
Northwest Variety 
another substantial 
heart hospital on 
campus, this time $50,000. 
Danny Kaye to be here in per- 


grant to its 


son for two days when his “Five | with 
preems at Twin Cities; producing the first music theatre- 
with | dition and 6,000 capacity auditor- 


Pennies” 
RKO Orpheums day date. 
Oscar Hammerstein and wife | 


club made} 


Minnesota U.| 


McBride’s Paramount 
here finished second 


Jess 
na- 


Disney's | tionally in his company’s 1958 For- 


}ward Sales winning 


800 for 


Campaign, 
him and cash 


;neapolis Symphony associate con- 
| ductor to take similar post in Far 
| West, conducted a farewell Stravin- 
sky Mass for Mixed Chorus and 
Double Quintette concert 

Shelley Berman, comedian, and 
harmonicist Larry Adler doing 
|} onc-nighter at 1,500-seater Hanna 
| May 16. Sponsors are Harvey Ep- 
|ste'n and Jean Weinberger, former 
summer stock bonifaces 

With Metropolitan Opera drop- 
ping Minneapolis as an annual 
touring stand after next year, Up- 
| per Midwest Opera committee is 
| trying to land troupe in 1961 for 
six performances instead of the 
{four it regularly has played here. 





M . . 
exico City 
By Emil Zubryn 
(Taxco 2-0) 
Maria Felix, top film boxoffice 
name here, writing her biography 
Producer Jesus Sotomayer seek- 
ing to pact Debbie Reynolds for 
“Toyland,” the film he is readying. 
Cesareo Gonzalez interested in 
filming a Spanish version of “My 
Fair Lady,” with Arturo de Cor- 
dova and Sarita Montiel 
Representatives of 20th-Fox are 
holding talks with bullfighter Al- 
fredo Leal, offering stellar appear- 
ances in films with bullfight back- 
grounds 
Bolivian millionaire Antenor Pa- 





ex- | 


prizes for | 


} mann will head Warner Bros.’ 


tino constructing a 1,200-seat 
cinema on swank Pasco de la, 
Refor: at the Angel of Inde- 
pendence 

Maurice Chevalier and Mario 
Lanza expected in for Acapulco 
vacation soon. Chevalier is to rest 
whi Lanza may make a film 
against Acapulco background 

Ex-president Adolfo Ruiz Cor- 
tines honored by the Assn. of Mex- 


ican Film Producers who presented 
him with the film industry medal 
of merit for his aid to the pix biz 

Jorge Nunez Prida, head of the 
Mexican Legion of Decency, states 
the policy of granting scholarships 
to train directing talent for motion 
pictures will be continued. Selected 
candidates will study in European 
sturios. 


Omaha 


By Glenn Trump 

(201 Patterson Bldg.; JA 8333) 

KFAB dropped all soap 
operas 

Jack L. Katz opened his new FM 
station here, KQAL-FM 

F Johnson handling women's 
programs on KHASTV, Hastings, 
Neb 

Ak-Sar- 
here May 15 

John Dean, former owner of 
Trocadaro, purchased Seven Seas, 
downtown nitery. 

Ad agency exec Morris E. (Bozell 
&) Jacobs elected a trustee of 
American-Israel Cultural Founda- 
tion in N.Y 

Staff of KELO-TV, Sioux Falls, 
now includes Doug Hill and Will 
Carlson, news; Jim Burt, sports; 
and Marv Rimerman, weather 
Orpheus, Dundee and Military 
theatres offering special cartoon 
showings Saturday morning to aid 
Nebraska Society of Crippled Chil- 


here 








3en hoss races start 


dren and Adults. 
John K. Williams resigned as 
ews editor of KETV to become 


assistant publicity director for the 
Lindheimer racetracks in Chicago 
—Balmoral, Arlington and Wash- 
ington; succeeded by Dave Dyke. 


Philadelphia 


| Eugene Ormandy, conductor of 

Three local musicians will ac- 
company the National Symphony 
on its 12-week South American 
tour, Sig Rosenberg, Eugene Set- 
tani, and Norman Wells, Jr. 





| the Philadelphia Orchestra, will | 
exchange orchestras again with 


Charles Munch, of the Boston Sym- 
phony, for one week during 1959- 
60 season. The maestros made a 
similar swap in March, 1957. 

| Gary McHugh and Carl Sawyer, 
: both of whom have been associated 
the Camden County Tent, 


| restaurant, which opened 


“Guys and Dolls” at Dailey’s Mea- 
|}coming here to dedicate Karamu | dowbrook, Cedar Grove, N. J. 


| friends 


Hollywood 


Biggest call for extras (658) in 
29 years for “Spartacus” (U). 

Steve Broidy heads up merged 
Jewish Federation Council of 
Greater L.A. 

Desi Arnaz and Lucille Ball sail 
May 13 on the Liberte for six 
weeks in Europe. 

Dick Parker to Alaska to film 
} pilot for “Watch on World,” 
documentary teleseries. 
| State Department asked Jeff 
|Morrow to tour South Africa in 
| “Abe Lincoln in Illinois.” 

Loew’s International prexy Mor- 
ton Spring, in from an 18,000-mile 
global tour setting “Ben-Hur” 
plans. 

Mel Ferrer has production plans 
in Europe for “Nine Coaches Are 
Waiting,” rights to which he ac- 
quired. 

Producer Paul Gregory to re- 
ceive Alumni Distinguished Serv- 
ice Award of Drake University at 
school’s founder's day observance 
in Des Moines 

Capucino, French model who 
makes her screen debut in William 
Goetz’ “A Magic Flame,” to Paris 
and then Vienna locationing of this 
Columbia release. 

Kenneth Herts, Herts-Lion Pro- 
ductions’ topper, planes to N.Y. to- 
day to confer with United Nations 
officials anent “U.N. Investigator,” 
projected H-L teleseries. 

Producer-director Fred Zinne- 
eXx- 
tensive advertising and merchan- 
dising drive for “The Nun's Story” 
by touring 28 cities on special pro- 
motion 

Director Sidney Lumet in 
following a Coast trip to prep “The 
Fugitive Kind,” forthcoming Jur- 
ow-Shepherd production for United 
Artists. Anna Magnani will star 
with Marlon Brando 

Harold Mirisch planes to N. Y. 
for confabs with United Artists ex- 
ecutives on release of “Horse 
Soldiers.” Producer then planes to 
London with Billy Wilder and Jack 





A 


Lemmon for opening of “Some 
Like It Hot.” 
Promotional tour for Melville 


Productions’ “Pork Chop Hill” got 
underway with producer Sy Bart- 
lett currently on a seven-day round 
of eastern interviews. Star Greg- 
ory Peck slated to take off May 19 
for San Francisco, Chicago, Mil- 
waukee, Washington, Houston and 
New York. 

James T. Gotto, Japanese naval 
commander during the last World 
War and currently an exchange 
student at Cal Tech, will have role 
of Adm. Isoroku Yamamoto in 
“Gallant Hours,” Adm. Bull Hal- 
sey biopic which currently is roll- 
ing for James Cagney and Robert 
Montgomery 


Chicago 
7-4984 ) 
notching 
College 


(Delaware 

Hots Michels 
enth year at 
board 

Dick (Two Ton) Baker launching 
entertainment policy at Isbell’s on 
Rush St 

Olga Blohm exiting Standard 
Transcriptions to become general 
manager for Princess Pearls. 

John Kriza and Ruth Ann Koe- 
sun of American Ballet Theatre 
guest stars last weekend with local 
Stone-Camryn Ballet Co. 

United Artists celebrating its 
40th year with birthday luncheon 
tomorrow (Thurs.) for press and 
at the Wabash Ave. dis- 
tribbery. It’s to be preceded by 
a screening of “Hole In the Head.” 

Fran Allison won four awards 
(two Emmies and two placques) 
froma local chapter of the Televi- 
sion Academy, while her husband, 


his 
Inn 


Se€Ve- 


key- 


Archie Levington, had a triple 
Grammy winner in “Chipmunk 
Song,” published by his Monarch 
Music firm. 

Miami Beach 

By Lary Solloway 
(1755 Calais Dr.; UNion 5-5389) 


Americana hotel will be setting 
for the Storz group staging of an- 
nual disk-jockey’s meet later in 
month. 

Charlie Spivak orch into Deau- 
ville’s Casanova Room for ex- 
tended run, and will supplement 
regular shows. 

Lou Walters “French Dressing” 
renewed again by the Carillon, 
now in its 15th week, and will con- 
tinue on through June 

Coconut Grove Playhouse, which 
has “Look Homeward Angel” 
|} with Ed Begley and Miriam Hop- 
kins current, will run through 
June. 
| Fontainebleau succeeded in nul- 
lifying city ordinance on restric- 
| tive buiding setbacks via state su- 
|preme court decision and began 
iconstruction of plus-400 room ad- 


}ium will make it largest resort in 
lthe South. 
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OBITUARIES 


WALTER W. VINCENT 
Walter W. Vincent, 90, president 
of the Actors Fund of America 
since 1940 and veteran theatre 


executive, died May 10 in New | 


York. He was the seventh presi- 
dent of the Actors Fund, which 
was established by Edwin Booth 
in 1882. He succeeded Daniel 
Frohman, who served for 37 years. 


He was first elected trustee of | 


the fund in 1911. He became sec- 
retary in 1921, second vicepresi- 
dent in 1924 and first veepee in 
1930. Last year, he received the 
Kelcey Allen Award for “out- 
standing contribution to the Amer- 
ican theatre over the years.” 
Born in Lake Geneva, Wis., of 
a non-theatrical family, Vincent 


left college to become a reporter | 


in Denver, but then began playing 
small roles in the theatre. He 
decided to make a theatrical 


career and eventually established ° 


WILLIAM 


MAY 1 





putation as a Shakespearean 


his long career, Vincent had 
n playwright, stage director, 
sit and vaudeville manager, film 
ecutive, drama reviewer and 
rator of a circuit of 40 theatres, 
vn as the Wilmer-Vincent cir- 
vith houses in New York 
nnsylvania and Virginia. At one 
was board chairman of 
ublic Pictures. His writing 
eer started when he teamed 
Sidney Wilmer to do vaude 
legit shows. 
ler survives. 


* 


e ne 


hadi ana 2. 


«kits and 


His brot 


ROGER S. LITTLEFORD SR. 
Roger S. Littleford Sr., 72, indus- 
longtime board chair- 





of Billboard Publishing Co 
< of leukemia in Fort Thomas 
k May 7. He headed the organ 
i n which issues The Billboard 
\ I High Fidelity 





WILLIAM WIEMANN 


uery 16, 1902 -May 15, 1952 











for a number 
management 


S tne ct 
active 


en in the hands of his sons, 

I S. Littleford Jr. and Wil- 
l D. Littleford, publishers, with 
er doubling as editor of 

il ard William D for 

| ison) is named after W. H 
Donaldson founder in 

f the ; isements weekly 

92 

€ € Littleford stepped 

e publishing management as 

id in 1931, meantime carry- 

n his own large business, 
Littleford Bros.. steel accessories | 
ifacturers of Cincinnati, home 


publishing outfit. His 
is the daughter of 
ynaldson 

n to his wife and sons, 


\ larjorie 
founder De 
In dditi 










In memoriam of 


my beloved brother 


MORRIS GEST 


May 16, 1942 
SIMEON GEST 








he is survived by two daughters, 
a brother. a sister and nine grand- 
« en 


WALTER G. PASCHALL 
Walter Goode Paschall, 48, long 
a newscaster for WSB Radio, At- 
lanta, and more recently director 
of promotion and publicity for 
both its radio and tv outlets, died 
of a heart attack May 5 in Savan- 
nah, Ga., where he was attending 
a State convention of Civitan Inter- 
national. He was the newly elected 
President of the 
( lub 

A native Atlantan, Paschall was 
one of the South’s best known ra- 
dio voices for 12 years due to his 
broadcasts via WSB at noon and 
Six p.m. His association with news 


CO-FOUNDER OF M.C.A. 





Atlanta Civitan | 


twork started at the age of 12 
/when he became an office boy in 
ithe Atlanta Journal society de- 
partment. 

Paschall, who was a graduate of 
Vanderbilt U., joined the Journal's 


His best known film 


graph Co. 
was “From the Manger to the 
Cross.” In recent years, he pro- 
duced a series of documentary 
films which were distributed by 
Yale University Press. 

His wife survives. 


HAL McINTYRE 
Hal McIntyre, 44, leader of one 
of the nation’s top dance bands 
during the last decade, died May 
5 in Los Angeles of burns he suf- 


news staff as a police reporter in| fered when flames swept a Holly- 


1933 and became radio editor be- 
fore transferring to WSB in 1936. 
He was news editor of WSB 
(owned and operated by the Jour- 
nal) from 1940 to 1953 except fcr 
a period during World War II 
when he was with the U.S. Navy 
He was named promotion manager 
of WSB-TV, AM and FM in 1953. 


Wife and three daughters sur-| 


vive. 


DONALD A. QUARLES 
Donald A. Quarles, 64, a profes- 
sional musician in his younger 
years and a successful industrialist 
and high Government official in 
his senior years, died May 8 in 





in Fond Remembrance 


H. STEIN 


4, 1943 





Washington. He was at the time 
Deputy Secretary of Defense. 

orn in Van Buren, Ark., Quar- 
les was a lifetime friend of Bob 
Burns. Quarles was fond of saying, 
“I was present for the birth of the 
bazooka.”” He and Burns had a pro- 
fessional band which played for 
several years in Arkansas and 
Oklahoma, and it was during this 
period that Burns devised the 
bazooka. 

Quarles subsequently moved to 
New York where he was to become 
an official of Western Electric Co 
and president of Sandia Corp., a 
subsidiary. 

He leaves his wife, two daugh- 
ters and a son, 


DON ALBERT 

Don Albert, 66, vet musical con- 
ductor, died May 8 in New York 
of a lung tumor, after a long ill- 
ness. He last conducted at the 
Palace Theatre, N.Y., until his 
retirement in 1952 

Albert began his career in 
Griffith tour of “! rts 
World.” He later 
in Balaban & Katz and 
Bros. theatres in Chicago. H 
batoned at the Palace l 


fore joining the Loew chain, f 
which he organized orchestras 
Loew's State, St. Louis; and t 


Penn, Pittsburgh 
He also worked theatres in : 
don and Paris. Upon his return to 


the U.S., he worked at various 

Loew houses in New York He 

served as musical director of WHN 

now WMG\*) for some time 
Survived by wife 


and a sor 
Don Albert Jr., also a musician 
JOHN BREWSTER 

John Brewste actor, died M 

in New York, after a brief 
ness. 

He began his ca 
was 16 years old. For 


hen } 


reer 


the last 29 


vears, he was- active in radio. He 
appeared on the dayti: serial 
“Stella Dallas.’ playing the role 
of Dr. Sims, and the “Ave Maria 
hour. In the early days of radio 
he had his own poetry program 
In the last 20 vears he made 
recordings of books for the 
Foundation for the Blind srew- 


ster also numerous 
including 
“The 

of 


appeared in 
Broadway productions 
“Lolly,” “The Plutocrat,” 
Wild Duck” and “Woman 
Bronze.” 

His parents survive 


LEONARD S. GREENBERGER 


Leonard S. Greenberger. 44 
| theatre ewner, died April 21 in 
Cleveland, Ohio. He was general 
manager and part owner of the 
Fairmount Theatre, which he 
founded 17 years ago. He was a 
| founding member of Community 


| Theatre Circuit, originator of the 
| former Cleveland Critics Circle 
| and board member of the Inde- 
| pendent Theatre Owners of Ohio 


| Wife, son, daughter, parents, two | 


brothers and a sister survive 


WILLIAM WRIGHT 

| William Wright, an early film 
| producer, died May 5 in Cleveland. 
| Ohio. He was vicepresident and 


| general manager of Kalem Co. and | 
produced films for the old Vita-: 


| earlier 


|his charming, 
| brother Patrick. Not only are they 
| probed and x-rayed. but several of 


wood apartment, where he had ap- 
parently fallen asleep while 
smoking. 

An alto saxophone and clarinet 
player who organized his first band 
when he was 16 years old, he later 
became a member of the Glenn 
Miller Band in the late 1930's. He 
again organized his own band in 
1941. However, as the popularity 
of big-name bands declined, his 
group became inactive. 

Two sons and a sister survive. 
He was estranged from his wife. 





K. A. KOOKA 

K. A. Kooka, 83, veteran exhibi- 
tor, died April 15 in Bombay. He 
was a founder-director of Globe 
Theatres, company formed in Ran- 
goon, Burma, in 1915. Globe now 
controls a chain of Indian cinemas 
in Bombay, Calcutta, Madras, and 
Bangalore, including the first- 
named city’s Regal and Capitol. 

Survived by his wife, his son 
Soli Kooka, commercial director of 
Air-India International, and two 
daughters, 





CHARLES G. BURKE 
Charles G. Burke, 56, a radio 
broadcaster for more than 30 years, 
died May 4 in Fargo, N. D. after 
a long illness. He had been gen- 
eral manager of KXGO, Fargo, 
since its inception in 1958 and 
was with WDAY in that 

city and with WJR, Detroit. 
Burke was past president of 
North Dakota Broadcasters Assn. 
and a member of Radio Pioneers. 


CLARENCE M. LEITER 

Clarence M. Leiter Jr., 48, a 
teacher of fretted instruments at 
J. H. Troup Music Co., Harrisburg, 
Pa., for the past 25 vears, and one 
of central Pennsylvania's top mu- 
sical figures, died recently in Har- 
risburg. 

In addition to teaching, Leiter 
was a musical director and singer. 
TROY SANDERS 
Troy Sanders, 58 musical assist- 
ant at Paramount, died May 2 
Burbank, Cal., following a 
accident. Sanders had 
Paramount for more 
Survivors inclu 
daughter, mother 


riding 
been 
than 
his 


and 


20 years 
wite, son, 
brother. 


George Looker, 52. head 
BBC's Overseas Regional Services 
died May 1 in London. He was sec- 
onded to the BBC in 1942 from the 
Civil Service as Pacific Intelligence 
Officer, and took over his O.R.S 
ob in 1952. 





Althea Burns Flynn, 65, colora- 
tura soprano who the first 
egularly programmed radio singer 
in northern California, died May 6 

San Francisco Husband sur- 


Vives, 


was 


William Papandrew, 62, conduc- 


tor of a Greek language program 
on radio station WHEB, Ports- 

utl N.H., for several vears, 
died May 3 in Concord, N.H 


Johr: M, Schultz, 72, retired Chi- 





cago projectionist, died April 28 
St. Petersburg, Fla. Survived 
by his wife. 


Mitchell Lewis, 69, retired sing- 
ing bartender and onetime band 
vocalist, died May 6 in Albany 
His wife and brother survive. 
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Max Wylie’s Novel 


Continued from page 2 








attention and arouse questions. It 
drives home the idea that an ob- 
sessed artist is often boor, bore and 
batty. His Seton Farrier is totally 
selfish, crusted with infantile ego- 
tism. A hopeless incompetent in 
relating to people, assuming re- 
sponsibility or handling money, he 
is nevertheless a relentless worker, 
turning out plays in great profu- 
sion, though they tend to be the 
same basic situation. 

The readability of the “Trouble 
In the Flesh” is high. ‘Wylie is 
an experienced word-slinger and 
his own arduous labors at the 
typewriter are all too evident. He 
has piled up a dazzling mosaic of 
»sychiatrie explanation. It is easy 
™ believe in his dramatist and in 


rotten, miserable 


the secondary characters who know 
them best indulge in scores of 





| relate, 


| mering 


in | 


with | 


or 


all 


pages of dialogue about their com- 
plexes. 

Complex the family surely is 
Wylie puts it this way about father 
and sons: “Patrick, Dermond and 
Seton were energetic primordials 
who had lost their fur but kept 
their fears and their ferocities.” 
The playwright is, “This selfish, 
self-willed, redundant man.” 

Broadway and Hollywood and all 
other points on the artistic axis 
will find much of the rangy dis- 
course of Wylie reminiscent of 
talented ones who've passed their 
way. “Day to day, or night by night, 
a genius is seldom kind. A genius 
is seldom funny. A genius is rarely 


companionable. A genius is never 
interesting.” 

There is a rare insight in the 
reference to “interesting,” for in 


the end there is a monotony about 
the great dramatist and his 
brother. Neither man grows or 
changes, since neither can learn, 
love any, save themselves. 
Their father, the old Irish actor, 
supposedly second greatest to 
Booth, though identified mostly 
with vaudeville sketches, more 
likable by far. 

There are resemblances 
plot to elements in “Long Day’s 
Journey Into The Night,” though 
Wylie tells it his own way and the 
characters — and characteristics — 
are notably reversed. The mother 
figures only incidentally, having 
taken to her beads and nun friends 
after beating heroin on sheer guts 

Wylie, now with Lennen & New- 
ell agency, has a fine style at its 
best and has mostly disciplined his 


is 


in this 


old habit of trotting out the words 
from the dictionery games of his 
pastorate childhood. He does fling 


some beauts 
anaerobic, 


still—per 


temerarious, 


eupepti 


splentic 


meeching, (not in Webster's un- 
abridged’. The novel, over all, is 
managed with great skill, counter- 


pointing and clarity. Wylie has ma- 
tured amazingly as a writing artist 
His insights frequently shim- 
and sheer craft in 
scene-setting, as in the death of 
Patrick within a state insane asyl- 
um, commands respect 

He succumbs to one lapse of 
artistry when, remembering where 
he works and for whom, he slides 
in the following paragraph 

“Flowers leaned forward and 
lighted an Old Gold cigarette 


«it 
his 


The delicious aroma of fresh 
tobacco, slowly burning, hung 
companicnably over the table 
And how s vour tobacco ac- 
count 





O'Neil ‘Curse’ 
ontinued 2 — - 


from page 


Se CC 
lodr: rf overtone worthy of 
ctor James O'Neill in full-flight 
as “The ( int of Monte Cristo.” 
When B ventioned his 
preoccupati wil an O'Neill 
curse to O'Neill's friend and 
editor, the late Saxe Commins, lat- 
ter said It's not so simple as a 
curse. I a mystic thing Mys- 
tique i ke to touch emotional 
creative people. Misfortune some- 
times foll often more the re- 
sult of psychological disturbances 
than because of a “curse.” Bowen's 
own realizatio the “lack of 
love, or the inability to give and 
receive love as a family trait, 
was the cause of much O'Neill 
grief, strikes closer to the truth 
than the lurid title he gives his 
sturdy book. Further, he qualifies 
this aspect with book's dedication 
to Mrs. Shane O'Neill. Mrs. Charlie 
Chaplin, and their children, “with 
+} kn V1 


that they have 
of the mis- 


ledge 
urse 


e sure 
escaped the 
begotten.” 
Volume offers wider coverage of 
playwright O'Neill's life than 
Agnes Boulton’s “Part of a Long 
Story” (1958 It is less esoteric 
than Doris Falk’s “Eugene O'Neill 
and the Tragic Tension” (1958), 
but the late Barrett Clark’s biogra- 
phy (first printed in 1926). remains 
the best assessment of O'Neill and 
his work short of George Jean 
Nathan's fugitive magazine pieces 
Rodo. 











Minstrels Create Blues 


Continued from 








page 1 


it means keeping away from min- 
strel shows to do so, that’s the way 
it will be.” 

In the city of Hudson, about 60 
miles from Saratoga, the local 
chapter of the National Association 
for the Advancement of Colored 


|People protested to the Board of 
, Education, in 1958 and again re- 
| cently, against the presentation by 
jaa American Legion post of ajson, Philadelphia, May 6. 


‘Black and White Revue.” 


son, 


'daughter, May 8, 


|Corp. of America 











Gordon Currie 


Continued from page 1 Qo 


_—- 
banks behind him, mostly top na- 
tional banks, has turned an experi- 
ment into a unique profession. 
Typically he and his wife move 
from city to city in their own 
trailer, carrying an art exhibit 
which is part of the come-on. He 
usually contracts to spend two 
weeks of publicity buildup and 
two weeks of actual in-bank ap- 
pearances. The publicity includes 
local television, he’s trading talent 


for time. 
Currie started experimentally 
some years back with the Dallas 


National which paid him $500 flat. 
Today he gets 100th of 1° of capi- 
tal surplus and undivided profits, 


averaging $2,000 monthly, often 
considerably higher 
Currie brings ballyhoo | skills, 


having been a boy vaudevillian in 
his native Australia and exploita- 
tion manager of Western Suburbs 
Cinema, a 25-house chain near 
Sydney, at 18. His American ap- 
pearances have been varied, rang- 
ing from a floor act at the Sham- 
rock, Houston, to regular payroll 
1951-54 on the L. A. Mirror, after 
which he hit the banks 


After travelling U. S. for four 
years playing the depositories, 
Currie took a year's hiatus in 


Australia and became, temporarily, 


the first tv critic of the 128-yvear- 
old Sydney Herald. He returned 
to the bank cartoon vaudevilile 
stint last fall and has lately plaved 
Continental - Illinois National in 
Chicago, Ft. Wayne National, De- 
catur Citizens National, Syracuse 
First Trust & Deposit and Bing- 
hamton First City National 

He's due, come fall, in Buffalo, 
Rochester, St. Louis Teantime he 


has some tentative television dates 
lined up 

How does one get booked in 
banks? Currie says one bank tells 
another bank : 





Moslems See Magic | 
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and party attended one ght and 
the Sultan of Mascat another. Since 
this is a Moslem land with strict 
veiling Purdah”) customs for 
women, Her Highne the Sultana, 
attended a special performance 

ith her ladies. For this oceasion 
special female g2 tend and 
ushers were recruited. Sorcar and 
those of his aides who were male 
had to maintain full distance 

Sorcar flies from here for a re- 
peat date at Nairobi opening May 
12 

MARRIAGES 

Julie Andrews to Tony Walton, 
Weybridge, Surrey, Eng., May 10 
Bride’s an actress and singer: he’s 
a stage designer 

Nancy McAllister te Reuben 
Noel, San Antonio, recently. He's 
1 member of Chuck-A-Lucks 
trio 

Odetta Felious to Daniel Gor- 
don, Chicago, May 1 3ride is the 
foiksinger, Odetta; he is with a Chi 
concert management firm 

Sylvia Murphy to Charles Tem- 
pleton, Toronio, May 2. Bride's a 
tv singer; hes a ty interviewer, 
playwright. actor and on staff of 


Toronto Star 

Maria du Frenes to Walter Rilla 
London, May 4 and 
screen acto! 
June Lockhart to John Lindsay, 
San Francisco, April 5, just dis- 
closed. Bride's an actress 

Vivian Blaine to Milton R. Rack- 
mil, New York, May 9. Bride is an 
actress, he's president of Univer- 
sal and Decca Records 

Betty Williams to Armand 
zamora, Nashville, Tenn., May 
He’s an actor 

Barbara Whiting to Gail Smith, 
Los Angeles, May 7 She's an 
actress; he’s a tv executive. 

BIRTHS 

and Mrs. Lewis Manilow, 
Chicago, May 4. Father is a 
Chi attorney active in legit enter- 
prises such a‘Civic Theatre and 
the erstwhile Studebaker Co 


He’s a stage 


Al- 
11, 


Mr 


Mr. and Mrs. Bernard Dekle, 
' son, April 9, in Tokyo. Mother is 
the former Mariko Niki, who 


played Lotus Blossom, the Geisha, 
in the original Broadway produc- 
tion of “The Teahouse of the Au- 
gust Moon.” 

Mr. and Mrs. Chuck Eddy, 
to Lake Forest, 
agent for Music 
in Chi. 

Mr. and Mrs. Charles E. Reilly, 
Father 


Ill. Father is an 


is with TV Guide. 
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TRIPLE EMMY WINNER 


Best New York Program (Open End), Outstanding Male Personality (David Susskind), Station Achievement Award 


AND WE'RE ONLY ONE YEAR OLD! 


CHANNEL 493 WN TA-TV 


the new station in town 





—— 


A ee 





Also aciceted for the ccaaeaee Guild Page eg “Citation in “Radio and Television for Imagina ve andi Stimulating 
Live Programming on a Local Level /WNTA-TV, OWNED AND OPERATED BY NTA 








